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MIAMI BEACH BETS ON SHOW BIZ 





N.Y.'s the Place to Live, Says Behan, 
But He Wouldnt Want to Work Here 


By JESSE GROSS 


Being a character is paying off 
for Brendan Behan. The Irish 
playwright, whose scorn of con- 
vention is evident in both his writ- 
imz and personal behavior, figures 
he’s earned around $100,000 in the 





+ 


Anti-Theme Song 
Paris, Nov. 29. 
Marcel Aymont, pop French 
singer-composer, has roused 
the ire of the Castro govern- 


last couple of years from his play, sal roy Bg Paton song, 

“The Hostage,” and his autobiog- Cuba g A faane ‘i Oe 

ranhy “ ets ” 

=" segura Boy. ; French government, but no ac- 
Behan, whose fiving quarters tion. Song has no political im- 


have included digs in Dublin and _Plications. 








London, as well as reform school 
and jatl, has been residing in re- | 
cent months with his wife, Bea- 
trice, at the Algonquin Hotel, Chicago Spreadi 
N. Y. He's probabiy the liveliest | 3 
personal hit the hotel since | 
the old table” had its cele- 
brated s there when the late Theatres Included 
Frank as the owner. 
T one aspect of Behan’s : —_ 
ch hat could be a problem ; Chicago, Nov. 29 
for sonquin’s present owner,| Reversing the trend, Chicago {fs 


starting to come by some new thea- 
jtres. A new hardtop opened re- 
! cently in suburban Skokie. A 5,000- 
seat theatre is part and parcel of 
| McCormick Place, the new lake- 
front exposition centre. just un- 
veiled, to which the Metropolitan 
Opera will go. 

A third showcase, seating 1,250, 
is planned as part of Marina City, 
the $36,000,000 


Ben boane, who took over follow- 
ing Case's death. That's the An- 
gilo-Saxon profanity which the lo- 
quacious writer uses freely, gen- 
erally tn an audible voice during 
interviews in the hotel lobby- 
lounge 

Behan has been in Manhattan 
about three months in conneection | 
with the Broadway production of 
“Hostage.” which opened Sept. 20 

(Continued on page 20) 


Direct Call to Mr. K 
Paves Way for Oatune 
Combo’s Tour of USSR 


Hollywood, Nov. 29. 
Personal manager Jim Moloney 
thovzht a Soviet tour by folk! 
balladeer Stan Jones and tie Sons | 
of the Pioneers would be a good; 
idea, but the U. S. State Dept. held | projects twin 60-story circular tow- 


out little hope the Russians would | 

ever agree. So Moloney took mat-| eT lower stories for commercial 

ters into his own hands—with State |temancy, uppers for residential. 
Also blueprinted are a maryina for 





for which ground was broken last 
week. 

Downtown legit earlier lost the 
Selwyn and Harris theatres, since 
| converted to films as (a) Cinestage 
‘and (b) Michael Todd, respectively. 
The Erlanger, another legit dome, 
jis slated for demolition next year 
ito make way for a new Federal 
office complex. 


sponsored by the CIO-AFL Build- 
ing Service Employes Union, and 


Dept. permission—and put through ; 

a call to Nikita Khrushchev. He|700 boats, year-rounc. swimming 

admits it was a fluke and a bad/8nd_ skating facilities, a 54-lane 

connection at that, but he a bowlery, and restaura \ts 

through _- 
Moloney said he _ talked to 

Khrushchey at midnight Los An- Kennedy’ S$ Press Confabs 


doing most cf the talk- 
K's interpreter Said 
Moloney “Mr. Khrushchev was 
most cordial, was receptive to the | 
(Continued on page 17) | 

| 

| 


géles time, 
ing with 


May Be at Night & on FV 


Washington, Nov. 29. 
Possibility exists that President- 
elect John F. Kennedy hold 
isome of his press conferences at 
night after taking office and make 


Mails Clark Gable stint | 
Tieup Despite Demise 





, them available for live television 
Jack Poust & Co., sales agent | coverage. 
for Stock’s Italian brandy and ver-| Kennedy’s press secretary 
mouth, sent to dealers last week a! Pjerre Salinger, today (Tues.) con- 
mailing piece that hit the nadir | firmed that such ange in White 
in bad timing. Promotion featured | House procedur ‘under discus- 
Clark Ga in a scene from “It!sion” but stressed that it is “a 
Started in Naples,” with the brandy | long way from a decision.” He said 
set out r ont of im. he has had no conve 10 \ 
Mailed ad was posimarked Nov./| with the tv networks o 
23, Gable died N Ve 17 i possibliity. 


housing-commer- | 
| cial project just north of the Loop, | 


The Marina City development is | 


| (Continued on page 


BOOSTS TALENT 
COSTS 10 SoM. 


By LARY SOLLOWAY 


Miami Beach, Nov. 29. 

This resort’s hotel-cafe entre- 
preneurs have increased talent 
budgets for this winter desnite un- 
certainty of the effects the current 
“national recession” may have on 
their “big season.” 

To insure a steady flow of vaca- 
tioners during upcoming weeks the 
bonifaces have added more “fre> 
extras” to all-inclusive rates al- 











==\ready loaded with giveawsys, and | 


lthe prime item, per every annum 
at this time, is the night!fe pro- 
[ogy - arounc a hotel, not only 
for the guests, but in order to at- 
tract patronage from rival inns. 
Thus, the take-home bag of dough 
for performers and musicians will 
jtote up to an estimated $3,000,000 
i\for the 16-to-20 weeks of an ex-| 
tended season. 
| The hoteliers are placing their 
‘faith in the potentials of promo- | 


| 


tional literature and national ad- | 


ivertising that sings a song of | 
|show biz, with buildups of the 
'nighttime divertissments they have 
planned for guests stopping at 
{their inns. The majority 
only the shows set for their cafes, 
but one-night performances on a 


(Continued on page 70) 


N.Y. Cabaret Rule 
On Fingerprinting 
Relaxed by Mayor 


The first 
to relax Police Dept. fingerprint 
requirements came Monday (28) 
when New York City Mayor Robert 
F. Wagner agreed to permanent 
fingerprinting in a central mid- 
Manhattan location to replace 
fingerprint renewal every two 
|years. He also said that he had 
| written Gov. Nelson Rockefeller 
|} that he was in favor of easing the 
11D card requirements. This con- 
cession came following a confab 
between the Mayor and representa- 
tives of culinary and bartenders 
| unions plus those of the American 
Guild of Variety Artists and Local 
802 of the American Federation of 
Musicians. The Mayor also said 
that if Police Commissioner 
Stephen P. Kennedy did not agree 
to the changes, he would drive the 
reforms through the Citv Council 

This concession after the 
Mayor declared that charges of 
corruption in the Police Dept. 
levelled by the Citizens Emergency 
Commiitee were groundless, ac- 
cording to the findings of Investi- 
ms Commissioner Louis Kap- 
lan, He also defended the diversion 
6uU) 





came 


vot; 


| 
| 


offer not) 


Looks Like AFTRA- 


SAG Strike 


Will Be Averted in Upbeat Talks 


/ 
? 





Off-Type Casting 
Hollywood, Nov. 29. 

It's a nice switch, and meb- 
be Samuel Bronston’s the one 
to do it. 

Jeffrey Hunter, who enacted 
the role of Jesus Christ in 
producer’s “King of Kings,” 
which Metro will release, is 
being romanced by Bronston 
to essay title role in “Captain 
Kidd.” 


Lipton’s Early Bid 
On 64 Conventions 


So satisfied was Lipton Tea with 
its share of sponsorship in NBC- 
| TV's convention and election cov- | 
erage this year that the bank- 
roller—four years eariy—has asked 
‘for what amounts to the r 
first refusal on the 1964 treatments 
by the network. 

Through its agency, Sullivan, 
Stauffer, Colwell & Bayles, Lipton 
wrote sales a “formal request (that 
| Lipton) be given the opportunity to | 
participate in the 1964 convention 
and election coverage on NBC-TV.’ 
Request is by no means binding to 
either the sponsor or the network; 
cycles and enthusiasms change in 





| tv in less than a season, so certain- 


break in the battle’ 


| 


ly they can change within four 


| years, 


But the Lipton note elicited a 
guarantee from NBC-TV, accord- 
ing to a web spokesmen, that the 
sponsor, who is undoubtedly the 
first to assert “strong interests,” | 
shall be entitled to the first crack 
at purchase. Selling should start, 
in 1983. 





Meyer Davis Has Steady 
Date at D.C. Inaugurals :2 


Washington, Nov. 29. 
Presidents come and they go, 
but Meyer Davis keeps right on 


waving his baton. For the seventh 
successive time, covering a period 
of 24 years and four different 
Presidents, the maestro has been 
commissioned to deliver the music 
for President-elect John F. Ken- 
nedy’s inaugural ball on Jan. 20 
at the 15,000-capacity Armory here. 
He'll be conducting a 50-piece orch 
for the occasion. 


While the Armory has been the 


site of the last three inaugural 
balls, the 1956 affair launching 
Pres. Eisenhower's second term 
also had auxiliary balls at the Stat- 


ler, Sheraton Plaza and Mayflower 
Hotels. That proved too confusing 
for ticket-holders last time and 
cued the decision to confine the 
(Continued on page 56) 


ight of | 


Atmosphere of the negotiations 
by the American Federation of 
Television & Radio Artists and 
Screen Actors Guild with adver- 
tising agencies and networks 
changed this week from poor te 
hopeful. Management and union 
sources agree that the contract 
dickers look “optimistic,” and the 
feeling is that all the major ob- 
stacles to a new two-year agree- 
ment might well be cleared up be- 
fore the week is over. 

The key obstacle to easy settle- 
ment throughout the extended 
negotiations has been the wide gap 
between offer and demand on tv 
| blurb fees. However, on Monday 
(28) as the negotiators cleseted 
| themselves for informal meetings 
in a N.Y. sidestreet hotel, the rep- 
resentative of the agencies from 
the Assn. of National Advertisers 
and the unions’ leaders, according 
| to observers, each “bent a little.” 
| While they are too general ta be 
|meaningful in terms of actual 
| gains for labor, the following per- 
centages are offered to show how 
close in principle, if not principal, 
the negotiators are: The agencies 





| were offering increases in spot 
commercials of 23 to 25° and 
| AFTRA and SAG demands were 


(Continued on page 44) 


Pittsburgh Pirates’ Win 
| Of 60 World Series Gets 
| Immortalization on 2 |.Ps 


| 





Pittsburgh, Nov. 29 


The World Series victory of the 
Pittsburgh Pirates has been re- 
corded in story and song on two 
jalbums and will be placéd on sale 
throughout the country for the 
'Christmas trade 
The first entitled “The Incred- 
ible Pirates,” is strictly for Pirate 
| fans and baseball buffs and deals 


| with the team through its 60 years 
lof existence Using the Ed Mur- 

ow “See It Now” technique, the 
record was produced by Peter 
| Thornton, public relations direc- 
l tor at KDKA-TV, and Ed Beach- 
ler, who writes most of the special 
events materia! at the station and 
is a former sports writer on the 

(Continued on page 22: 


Merchants’ Giveaway Tix 
Gets Burg’s Films Back 


Port Neches, Tex., Nov. 29 
Merchants of this city have 
}agreed to purchase film show 


their 
that 
re- 


tickets to be given away to 
patrons free of cost in order 
the Neches Theatre might be 
opened. 

Jefferson Amusement 
had shuttered the house 
lack of attendance, agreed to the 
reopening on a trial basis after a 
‘roup of local businessmen estab- 

| lished the free ticket plan. 


which 
due to a 
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Mexico's 3d World Fest Preems On 
Sked Sans Prelim Bally, Many Stars 





Mexico City, Nov. 29. 


Minus any preliminary fanfare 
or publicity ballyhoo, sans bikini- 
clad foreign or national starlets for 
glamour, and with only a token 
turnout of foreign star and film 
delegations, Mexico's Third World 
Review of Film Festivals at least 


preemed here on schedule and in | 


Acapulco. Inaugural deadline of 
Nov, 18 at the San Diego Fortress 
was & race with time, with comple- 
tion of the open air theatre, hous- 
ing 2,000, just under the wire. 

Bayonets of federal troops, stra- 
tegicaliy dispersed in unobtrusive 
locations in Acapulco kept facttons 
wishing to depose Guerrero’s Gov- 
ernor Raul Caballero Aburto at 
bay. Politicos also called back de- 
posed reform Mayor David Joseph 
Piedra for a month so that public 
peace can be maintained during 
the fest and the following Pablo 
Cassals festival. 


There wasn’t much of a public | 


turnout either for the Acapulco 
inaugural or the festival preem 
here twe days later, on Nov. 20. 
Despite the fact of weekend open- 
‘Continued on page 22) 


Phantom Recital 
Paris, Nov. 29. 

These things keep happen- 
ing. Paris-Presse, one of the 
largest Paris dailies, printed 
& fine review of a concert the 
other day. Pollini, the Italian 
pianist, said the criticism was 
excellent, in top form et 
cetera. Unfortunately, however, 
the pianist had become ill the 
day before the concert and did 
not play. 

P.S.: don’t bother phoning 
this particular music critic at 
| his newspaper any more; he's 
‘on vacation,” 


CASTRO REGIME POISON 
FOR HAVANA NIGHTLIFE 


Visitors returning from Havana 
report that nightlife under the 
Fidel Castro regime is virtually 
non-existent. The casinos, still at- 
tempting to operate, are almost 
empty. Most Habaneros have 
neither the money nor the in- 








pi _ ' clination to spend in niteries. They 
pee of a worl Sa anus teen son. Seems 
enendents Abroad 


'a certain level of income. Casino 
; operators would like to close, but 


° * . forbidd by law to tak y 
Mixed Show Biz Reaction pre that rch ong id gles 


Tokyo, Nov. 29. 

Interested show biz officials are 
registering mixed feelings on the 
impact that will be felt here from 
President Eisenhower's edict to cut 
back U.S. military dependents over- 
seas, beginning early next vear. | 

The big nightclubs in downtown | 
Tokyo would hardly be affected 
fs is believed, since bulk of their | 
patronage comes from _ resident 
Japanese and foreign expense ac- 
ceunters, other businessmen and 
tourists. These cabarets are bevond 
the spending power of most GI's 

Rubbing their hands in anticipa- 
tion, however, are operators of the 


smaticr bistros and the community | English girl who plays his secretary | son since—aside from family and 


‘Centinued on page 70) 





PHIL GREENWALD 

Exceedingly capable DIRECTOR 
OF ENTERTAINMENT at the 
fabulous CONCORD HOTEL, New 
York, says: 

“2600 guests, continuously, re- 
questing PAUL ANKA were right. 
Overwhelmingly popular, PAUL 
ANKA’S talent and personality 
established a new all time record 
on Nov. 26. Hell be back again 
and again.” » 


Xmas Lull For 
Stars Benefits 


Hollywood, Nov. 


Monks’ Disappointment in 1926 Proves 
Boon for Francis of Assisi Film 


ssisi, Italy, Nov. 29. 

The Lateran Palace anno 1209, 
complete with Pope Innecent III 
and his colorful entourage, came 
to life again here this week in a 
huge Papal apartment in the mona- 
stery of the Basilita of San Fran- 
cesco. The occasion was the film- 
ing of a key scene for “Francis of 
Assisi” which is currently location- 
ing at Assisi. 

Sequence involved the day in 
April of 1209 when Francis and 
his group of 12 followers faced In- 
}nocemt III and obtained his ap- 
proval of- their role of absolute 
poverty. The moment marked the 
start of the Franciscan order which 





Cover Up Belly*Dancers 
Cairo, Nov. 22. 

Belly dancers performing 
their traditional ageless art in 
Cairo niteriés are now being 
jeered and hooted at by en- 
raged Egyptian oglers. 

The reason is a new edict by 
Nasser’s Ministry of Culture 
that bars bare midriffs. Un- 
happy dancers now must sport 
their traditional bows, span- 
gles and veils atop old-fash- 
foned all - concealing high- 
necked evening dresses. The 
effect is bizarre and distress- 





ing, and _Tingside patrons from then on_ spread_ rapidly 
aren't sparing their derisive (through Italy and the rest of the 
comments. world. 


Since it wasn’t possible to film 
inside the Vatican, producer Plate 
|Skouras and director Michael Cur- 
:tiz were hard put to find a suit- 
ROYAL CHARITY BALL adie substitute. Then one of the 

| Franciscan monks mentioned the 
London, Nov. 29. | Papal apartment at the Basilica, 

Judy Garland headlines a royal ! (Continued on page 68) 
charity gaia bill at the Palladium 
on Thursday ‘1) to be attended by 
the Queen Mother. 





JUDY GARLAND TOPS 





organized by the Tg | Paul Robeson ‘Top’ With 
Benevolent Fufhd as a show busi- Aussie Public in His Ist 
Down Under P.A. Toar 


ness tribute te the St. John Am- 
bulance Brigade. Tickets range 
from $30 top down to $3. 

Apart from Bruce Forsyth, form- 


Melbourne, Nov. 29. 


'Carnival” in London in March. 





The tourist business is virtually| Talent Authority Ine. which 
nil and there are only a few |sifts requests for star appearances 
Americans now left in Cuba. An-|at benefits, has handled between 
other factor that many Americans | 200 and 225 applications this year 
contend with is the possibility |}and now starts a Christmas: lull. 
that their mail may be checked. | The Authority, of which the 
|AMPP and all talent unions and 
guilds are members, customarily 
Thurber Rests for London |approves better than half the ap- 

| plications, permitting top talent 

James Thurber has been ordered | only to work for nothing, if they 
to cancel speaking engagements /elect to de so. Non-stellar talent 
and ease off generally because of a |js required by union rules to charge 
throat virus until he and his wife | for services. 
sail in January to open “A Thurber; Reason for the Christmas lull, 
| i jit’s explained, is that stars try to 

He will be in the West End cast |schedule their benefit appearances 
along with Joan Anderson, the | at times other than the holiday sea- 








at the ANTA, on Broadway. lother personal considerations— | 





eithere’s a greater demand at this| 
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‘Friars Break Sed For 
New Coast Monastery; 
Robed Jessel Officiates 


Beverly Hills, Nov. 29. 

Grounding-breaking ceremonies 
were held Thanksgiving Day for 
the new $750,000 Friars Club of 
California near the center of this 
|star-populated hamlet. Janet 
| Leigh turned the first shovel of | 
jearth, with Abbot Frank Sinatra 
{heading turnout of celebs for the | 
; event. | 
| George Jessel, donned in a friar’s | 
lrobe, deciared club was making | 
way “for the building of a house— 
a good house—wherein men will | 
laugh and drink and dine and tell | 
a stery and cut a card—all in good- 
i ill.” 
| Plans include a wing for a Friars- 
|Town Hall of Fame to honor the | 














Enclosed find check or m.o. 


. | creative achievements of actors, | 
for $...... Send Variety for {§) producers, directors and writers of | 
| the motion picture industry. Gary 
n eveece ceoccce iC ; “ 
one year | Cooper will be the first honoree, 
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| at fund-raising ceremonies Jan. 8. 
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| SHOOTING LUCIANO—ON FILM | 


Glassman-Gosch Plan Gangster 
Biog For Naples. 


see eee eese 





Barnet Glassman, in association 
with former rodeo official Martin 
Gosch, has set plans to preduce a 
film dealing with the life of Lucky 
Luciano. According to Gosch, 
Glassman acquired the rights to 
the former ganglord’s story. Lu- 
ciano, who has been living in 
Naples since his deportation from 
the U.S., is said to have received 
an advance payment and is also 
down for a piece of the picture. 

The picture, Gosch stated, will 
be “100° based on fact” and will 
“tell what has happened to Lu- 
ciano since he left the United 
States.” Plans are to shoot the 
film in Naples, with May as the 
tentative starting time. 

According to Gosch, major com- 








Two Years — $28.00 
rs — $39.00 
$1 Additional per Year 


er emcee of tv’s Sunday Night at 
the London Palladium, the rest of 
the lineup will mainiy come from | 


Paul Rebeson, previously only 
known here through recordings and 
films, is tops and his voice “as good 


the current Palladium revue.| ee ; : 
Among artists set for the royal | SDinion.. according to Aussie 
show are Edmund _  Hockridge, Robeson, touring Down Under 


David Kossoff, Joan Regan and J 5 F 
1: “es ;and New Zealand, has already giv- 
Cliff Richard. en one concert in Brisbane and 
heed in Sydney. He is giving three 
° 0 ° > here, ther does two in Adelaide 
Smithsonian Repository ‘and two in Perth. He's playing to 
For ‘Great Debate’ Props capacity or eee Bas 
The Smithsonian Institute has At his elneurns , - ser 
week he got the cheer treatment 





cc began Bago gon —even before beginning his re- 
CBS-TV in tie’ frst ik the fear cital. These demonstrations are 


usually reserved here for teenage 
warbiers. A large percentage of the 
|capacity audience in the huge Mcl- 
}bourne Town Hall was made up of 
jolder age groups. 

Robeson, with great ease, goes 
through Beethoven, Schubert, Ne- 
gro spirituals, quotes poetry °nd 
gives an excerpt from “Othello.” 
Interspersed are references to 
\““‘peace,” “injustices,” “brothers 
under the skin” etc., which gain 
jmuch applause—for it is applause 
for a great and superb artist. 

At one point in last week’s per- 
formance Robeson said he had 
been made “an honorary member 
| of the “Wharfies’ Association.” This 
was in reference to a current strike 
here of wharf workers and public's 
|sympathy is definitely not with 
them. Yet this statement too, said 
half jocularly, half seriously, re- 


Kennedy - Nixon “Great Debates” 
in September for recreation as a 
permanent exhibit in the museum 
in Washington. 

Request went to Dr. Frank Stan- 
ton, president of CBS. He hasn't 
made a decision in the matter yet, 
since the cameras are expensive, 
working equipment. 

All three networks took turns In 
televising the debates, but CBS 
produced the first one, on Sept. 
26, from Chicago 


Rooneys’ Pop-Son Act 


Hollywood, Nov. 29. 

Mickey Rooney and his 13-year- 
old son, Timmy. will both be in 
Allied Artists’ “The Big Bankroll,” 
Samuel Bischoff and David Dia- 
montd’s biopic of N.Y. gambler} 
Arnold Rethstein. Juve will play | ceived wild applause 
role of Johnny Burke, lifelong pal| Robeson says he hopes to be back 
of Rothstein, as a boy, with the} Down Under next year and appear 
senior Rooney to take over the | with an Aussie cast in a production 


adult Burke. lof “Othello.” 
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FILMS CHURN IN DULL TRADING 




















Week Ended Tues. (29) 
1960 N. Y. Stock Exchange Net FLICKERS ANEW 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. By GENE ARNEEL 
4234 2334 ABC Vending 141 3534 33 343%4 +% 
4154 2524 AmBr-ParTh 193 43% 40% 43%  +2% What with the Thanksgiving 
4214 1915 Ampex ..... 2397 2458 215% 2214 —2% holiday and the usual year’s-end 
45% 3656 CBS ........ 277 3634 35% 3536 —1% |doldrums, the New York Stock Ex- 
254 145% Col Pix ..... - a 2. _ a change was hardly a robust trading 
% 1733 Decea ...... % —l% . 
+44 20 ? Disney ..... 222 2734 243% 2514 4+ % | Post last week—except for the pic- 
13614 94 Eastman Kdki178 114 109 10914 —1% | ture business issues. After a brief 
8144 5% EME ........ 160 6\% 534 534 — “% |period of neglect investors came 
2373 118 — a : a =" Lee ae ve _ back with renewed affection, send- 
19 14 oew's ea. & 8 a : s 
4014 2214 MCA Inc. ... 57 3714 3534 3534 ane ihe ing five film business stocks to 
40 247, Metro GM .. 765 4134 3814 3934 +1% |new highs for 1960 and for the 
6673 1273 NAFI Corp... 271 3254 = =" +342 |most part supporting others with 
13 434 Nat. Thea. .. 132 5 4 a ittle less enthusiasm. 
6754 3914 Paramount .. 142 55% 534 53% —I% — ques plan paneeye Oe 
3814 17% Philco ...... 339 «(18% 17% 17% —™M% | ‘Us again 
26134 163% Polaroid .. 231 239% 232 23214 — ™% |situation that has marked down- 
7834 4612 \RCA ....... 605 5742 _ Tan > + ins town bear and bull runs frequently 
1134 72 Republic . 135 11h 10%4 3 during the course of 1960. It's 
1 25 z 14 43; ‘ 
coat | ne a by coe ae aaee +2 been a case of offishness for all 
433%, 30 20th-Fox 365 4214 4014 4154 +134 | listings except a few groups, with 
3414 2356 United Artists 421 3458 3273 3314 + % motion pictures among the favored 
5114 2814 Univ. Pix 4 th i = —% | tew. 
8314 7015 Univ., pfd. +90 ae 
5214 373% Some Bros. 85 5314 5135 5134 rf Analysts probed below the 
129% 8915 Zenith . 196 10653 100 103% +234 corporate surfaces of pic outfits 
= again and found attractive assets. | 
American Stock Exchange They and the man-in-the-street 
634 415 Allied Artists 54 558 538 54% oe 
7%, 3 Buckeye Corp. 146 314 3% 3% +% 
1l's 8 Cap. City Bde. 39 163% 1044 101% ‘ 
6'2 334 Cinerama Inc. 124 5°68 5% 514 + % 
14°4 10 Desilu Prods. 236 134% 105% 11% +14 is not so optimistic, there being 
7 415 Filmways .. 9 534 5% 512 a 
2%, 5 16 Guild Films .. — on yA 4 a “ . 
858 72 MPO Vid. ¥ & 4 . 
874 21 Nat'l Telefilm 70 2% 2% 2% —%% Disney Out of Slump? 
1073 673 Technicolor . 353 1014 9%4 % j—% Is Walt Disney making a 
1442 8's Teleprompter 22 105% 10% 10% — comeback on the New York 
4% 2 Tele Indus. 62 3% 314 3% — Stock Exchange? Producing 
1334 8'4 Trans-Lux 30 13 11%4 13% +1 companys common stock 
Pee > toes jumped $3.124% per share last 
* Week Ended Mon. (28). week, for its best showing in 
t Actual Volume. many months. 
t Ex-dividend. Disney used to be a highly 
(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) favored attraction downtown, 
with a high of $59.50 last year, 
$49.50 this year, and then also 
i Over-the-Counter Securities this year a spectacular fall to 
Bid Ask om an a got 
ee 2S. bi cacdaedeeesancasuees 1% 2\% es =. e price up to $26.87%2. 
Gen Aniline & FA ............0-. Se iar 400 433 +40 2a 
Ci EE SOO ov 0.0 cccnseicccescess 5g 1 - some doubt about the fiscal out- 
SN RS Rap Seree rs 2% 25% come of at jJeast a couple of the 
Metropolitan Broadcasting .............. 17% 185% + % new b.b.’s and trade reports that 
Movielab Ee er ee 1344 154% : “Ben-Hur” is tapering off.) 
Serantom Corp. ........ccersccccscccces 2% 3% But if “Ben-Hur” indeed is going | point 
Sterling Television ........... co ccccvees 116 2 at a slower pace in the lesser runs 
ee eee eee 534 614 —% than in the showcases, there’s no 
Womnstce Hnterprines ..... oc ccccceccsvcsc 1346 144%4 + % mistaking the obvious; this epic 
(Source: National Assn. of Securities Dealers Inc.) has proved a major klondike for 
SS eee Metro. Going haud ‘n hand with 
cw - - this is the fact that the M-G com- 
mon issue jumped $4.12% last 
I'll Never Rival Tony Curtis But Films 22%. i's sss: 2, os 
registered volume of 71,400, or 
© ; ) '» ° mc bn none en in an} 
7 otherwise dull week. 
Now Give Me Fat Parts —Nisei Actor °s'2's2!.2 seu s nein 
and by Hayden, Stone & Co., | 
By DAVE JAMPEL than six months and has had lead-| Which put out a recommendation | 
ing roles in “The Crimson Kimo-|for the film company and forecast 


Tokyo, Nov. 29. 
Patience and_ well-calculated 
crossings of the Pacific have paid 
off for Jimmy Shigeta, who re- 
turned to these shores last week to 
star as the late Japanese diplomat 


Hidenari Teresaki with Carroll 
Baker in MGM’s “Bridge to the 
Sun.” 


Since leaving Japan almost two 
years ago for Nipponese edition of 
the “Chevy Show” with Shirley 
MacLaine and Louis Jourdan, Shi- 
geta has become a hot property. 
He headlined the “Holiday in 
Japan” show in Las Vegas for more 





Are Stuffed Shirts 
Over-Protected? 
That's the Thesis of 
Sir Francis Scully 
Our Own Papal Knight 


* * 


writing another Editorial Feature 
in the upcoming 


* 
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no,” “Walk Like a Dragon” and | 1961 earnings at a big $5¢per share. 
“Cry for Happy.” Also endorsed by the Hayden 

His first LP (Silver Slipper) re-| brokerage: United Artists, Decca 
cently hit the market and the kick- | and Columbia for capital apprecia- 
off number, “I've Got Somebody |tion, and Warners and Paramount 
to Love,” is acting like a hit. on a long-range basis. 


After “Bridge to the Sun,” the UA last week, with 57,100 shares 
actor-singer rushes into the film | exchanging hands, went to a high 
version of “Flower Drum Song.” of $34.62. Year's low’ was 
And a leading role in the adapta- | $22.6212. Columbia, which had a 
tion of “Diamond Head,” set in his | low of $14.62'2, went to a@ high of 
native Hawaii, is among the heavy | $25.50 on a 42,000-share volume, 
count of future possibilities for 
Shigeta. 

Hailed in Hollywood today 
the first romantic Oriental leading | Theatres hit a high of $42.50 from 
man, the Nisei had a standoff with | a low of $25.75. 
films when he first banged on stu- | Active, too. was 20th-Fox with a 
dio doors years ago. He declined | volume of 47,700 shares and a gain 
to accept the houseboy and sinister | for the week of $3.75 per share 
soldier types of parts that were | , ; . 
then the lot of the Oriental actor. 

Although he had worked a num- 
ber of the plushier clubs in the 


peak of $71, from a low of $60, and 


|of the year’s high. WB and Decca 
also were very close to high marks. 





| 
| 





| 
| 


! 
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| 
| 


Col preferred climbed to a new | 


: , iris dealing with 
as' American Broadcasting-Paramount | 


Britain-France-Italy Could Lure 
Stars Under New Close Contacts, 
Further Crimping Hollywood Studios 





Ouch! 


Alan King, gagging it up at 
last week’s testimonial for Joe 
Levine, had a rib for the com- 
pany where he once made pic- 
tures. 

“There's a studio,” he said, 
“that can take stars and make 
unknowns out of them.” 


Theatre Owners 
Own Toll Data 


Vs. Paramount's 


Only 





one family in seven 


. | watched a Telemeter home toll 


program in the West Toronto area 
covered by this Paramount sys- 


portfolio holder a‘so seemed im-/tem during the average weekday 
pressed with the blockbuster pic-|eyening. The average expenditure 
tures presently on exhibition and | was $1.22 per installation per week, 
upcoming. (The inside-pix opinion | which contrasts with the Telemeter 


claim of $2 weekly. 

These are among the findings of 
a survey conducted by _ Elliott- 
Haynes, Inc., Torunto rating firm, 
according to Theatre Owners of 
America. 

TOA, which is violently opposed 
to fee-tv, relates that the survey 
further showed: 

44.1% of Telemeter families 
viewed only one show in the pre- 
vious week; 19.1% saw two pro- 
grams; 2.5% caught three shows; 
34.3°2 did not see a single Tele- 
meter offering; thé average family 
is spending 80c of the $1.22 total 
on features; 726 sets, of a total of 
5,500, were tuned in for Disney's 


'“Sleeping Beauty’-“Grand Can- 


the 
“Ice 
in, 


yon” combination, meaning 
biggest audience’ so _ far; 
Palace” had 87 family tuned 
the smallest. 

Concludes TOA: “All the figures 
up the fact that without 
firstrun movies, pay-tv hasn't much 
attraction after the novelty wears 


off.” 
It’s to be noted that sources 
aligned with Telemeter have said 


right along that new films ulti- 
mately will be only a part of the 
programming and not the entire 
bill. 

TOA says Elliott-Haynes called 
286. housewives over 
span last month and from 
drew the conclusions 


this 





Bob Ryan, Sid Harmon Set | 


‘Octopus,’ Railroad Melo 
Hollywood, Nov. 29. 

“The Octopus,” which Robert 
Rossen was going to produce for 
20th-Fox two years ago, has been 
acquired by Robert Ryan and Sita- 
ney Harmon who'll partner with 
Rossen in producing the film next 
summer—Harmon being producer, 
Ryan starring, Rossen writing and 
directing. 

Property, a novel by Frank Nor- 
turn-of-the-cen- 
tury railroad conflict in California, 
was first of three-picture deal Ros- 
sen and 20th dissolved two years 
ago. Ryan and Harmon have formed 


| Carolwood Inc. as canopy for their 


| 


part of the venture. Plan is to seek 


|Closed at $42.50, or within inches | releasing deal after casting is com- 


pleted and to make film, in color, 
on a $2,000,000 budget. 








States as a singer, he decided, after | 
his discharge from the Marines, to 
spend his waiting period in Japan. 
For five years he performed here, 
mainly as a singer, in night clubs, 
theatres and on tv until the States | 
beckoned. Then he crossed the 
Pacific once more, his journey 
again timed to find a greater re- 
ception in the land of the depar-| 

} 


Hayden, Siene & Co., 





ture. ; ER a eee amr ean eee ae 
Passing through Tokyo en route} United Artists  ............ 

to six weeks of location work ia | Decca (Waiversal) ...cccccccess 
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Hayden, Stone's Crystal Ball 


brokers and underwriters, in a recent 
analysis made like Nostradamus so far as per-share earnings are 
concerned for the following four companies: 


1959 969 1961 
(Estimated) (Estimated) 
$2.91 $3.75 $5 
247 2.80 3.25 
1.81 4.25 5-6 
(Deficit 1.47 2. 





By HY HOLLINGER 


Hollywood's already - depleted 
feature film production program 
could conceivably take a further 
dive if negotiations in Europe, in- 
volving subsidy payments from 
three countries, are completed. At 
the same time, the tripartite sub- 
sidy arrangement is seen as seri- 
ously affecting the bankrolling ac- 
tivities of at least two major dis- 
tributing companies which are 
prominently involved in arranging 
financing for independent pro- 
ducers. 

A film treaty beiween Britain 
and France or Britain and Italy, 
both in the negotiation stage, is 
the key to the new arrangement 
which could have a revolutionary 
effect on American film produc- 
tion. Since a trealy between 
France and Italy already exists, a 


Franco-Italo co-production can 
qualify for subsidies from both 
countries. If Britain makes a deal 


with either France or Italy or 
both, the possibility arises of a 
three-way co-produciion involving 
Brilish Eady Plan funds, and 
French and Italian subsidies. 

As outlined by a N. Y. film at- 
torney well versed in the foreign 
subsidy technique, a picture cost- 
ing $750,000 or less could be com- 
pletely financed with subsidy coin 
from the three countries if the 
main producer, who could be a 

(Continued on page 17) 





James Woolf's Innings 
Due on British Boycott; 
Writs Reach Defendants 


London, Noy. 29. 

Writs are being issued on behalf 
of James Woolf against the top 
brass of the Cinematograph Ex- 
hibitors Assn., arising out of a 
letter sent by the CEA to Jack L. 
Warner earlier in the year. Also 
being named in the action is John 
Davis, deputy chairman and manag- 
ing director of the Rank Organiza- 


| tion. 
Among the recipients of writs 
are the CEA's immediate past 


prexy, J. D. Richards, the reigning 
prez, Alfred Davis, vice-president 


| Sydney K. Lewis, general treasurer 
| Lord Westwood, and general sec- 


{ 


a three-day | 





j 
} 


| 





retary Ellis F. Pinckney. 

It was last May when the exhib 
body wrote to Warner in regard to 
reports which were then current 
that James Woolf was negotiating 
to make a picture at Burbank. The 
letter recalled the CEA’s “recom- 
mendation” that members should 
not book films in which John Woolf 
or his companies were concerned, 
following the sale of a package of 
features to television 

The letter explained that while 
the recommendation did not ex- 
tend to brother James, he was a 
director and shareholder in Rom- 
ulus Films and the CEA General 
Council might wish to extend the 
scope of the resolution to give “full 


effect to the orifinal intention 
which was undoubtedly in their 
minds.” 





Indie Producer 


Alex Gordon 


recalls when 
Shooting Cowhoys 
Began Singing 
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UFA Quitting Pic Distribution; 
Now 50% Owner of DFH; Joint 


Slate of 


By HANS HOEHN 


Berlin, Nov. 29. 

Germany’s UFA and DFH 
(Deutsche Film-Hansa), top pie 
producing and distributing compa- 
nies here, have been amalgamated. 
UFA gets 50% of DFH'’s shares. 
Its new board of directors has yet 
te be composed. It’s believed that 
Theo Osterwind, the head of DFII, 
will become chairman of the new 
commitiee. UFA’s Helmut Meyer 
prohably will also belong. 

UFA quarters at Munich and 
Duesseldorf may be _ dissolved. 
UFA's administrative home will 
remain in Berlin, while Hamburg 
will be its provisional seat. 

DFH will take over distribution. 
The 1961-62 lineup will run 
around 18 German-language fea- 


tures of which six each are UFA | 
and DFH productions and six in- 


dependent productions. Films are 
to be shot in Berlin's UFA studios 
end at Goettingen, W-Germany, 
where much DFH product has been 
produced within late years. Goet- 
tingen and DFH will be more 
closely associated in the future. 

UFA, divorced from distribution, 
will concentrate on production, in- 
cluding newsreels and its theatre 
chain. 

Aefa will remain, within its 15° 
participation, an associate of UFA. 


Scared of Reds, 


Rail Chief Forced 
To Help Tremper 


Berlin, Nov. 29. 

German pie director Will Trem- 
per needed for his currently pro- 
ducing “Eseape to Berlin” a rail- 
way-train and applied to Federal | 
German railway authorities. Lat- | 
ter, however, didn’t like the idea 
after hearing that “Escape” is an | 
anti-Commie pic. “They te’d me,” 





Tremper said, “that they couldn't 
do it because such assistance 
would annoy the Communist rail- 
way authorities in East Germany.” 


“Those cowards!” 
per. “The East German DEFA is 
getting every help it wants from | 
its authorities. But we West Ger- 
mans encounter difficulties Secenee | 
our authorities are afraid.” 

Tremper uliimately applied to 
the Federal Press Chief in Bonn 
who intervened with Hans-Chris- 
toph Seehohm, the Federal Minis- 
ter for Traffic Affairs, and finally 
got the train needed, 


Rank Wins Distrib Of 
‘El Cid’ Gt. Britain 


London, Nev. 29. 
Rank Film Distributors yester- 
day ‘Mon.) signed a contract with 


Samuel Bronston for United King- 
dom distribution of “El Cid,” which 
4s currently in production in Spain, 
with Charlton Heston and Sophia 


Loren in the leads. 

Cid” is being released in the 
Western Hemisphere through Al- 
lied Artists. Dear Films have 
rights in Italy and Fiimayer in 
Spain. 


— ~~ ——__- -—-—_— 


FIRST COMES LEGIT 


Columbia Staze & Screen Deal 
With Vern Sneider 


Hale ood, Nov. 29. 


Columbia Pictures purchased 
stage and screen rights to Vern 
Sncider’s novel, “The King from 
Ashtabula,” and will first produce 


it on. Broadway. 
write legit version. 

Morton Da Costa will direct and 
co-produce stage version in associ- 


ation with Robert Fryer and Law- 
rence Carr 

William Morris Agency multiple 
p? .icipation under which Morton 
Da Costa will direct and co-produce 


the comedy for legit in association 
with Pobert Fryer and Lawrence 
Car: 


Da Costa will then produce and 
direct the film. 


shouted Trem- | 


Sneider wil] also |* 
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Theatres Reduce 
Featherbedders 


Minneapolis, Nov. 29. 

Three-month-old stagehand strike 
agains the State Theatre; which 
spread to the Orpheum when Ted 
Mann purchased that showhouse 
and the Pan) from RKO Theatres 
two weeks ago, has been settled 
with the main issue decided in 
| favor of Minnesota Amusement 
(‘United Paramount) and the Mann 
‘cea exhibitors involved in the 
— 


Under terms of the agreement, 
number of stage employes will be 
jreduced from five to two at the 
| 2,200-seat State, from four to two 
lat the 2,800-seat Orpheum and 




















| frome two to one at the 1,800-seay 

/Pan. Single stagenand at the 1,000- | 
seat Lyric, MAC’s second theatre | 

jin downtown Minneapolis, will be | 
| retained. 


| Lengthy disagreement had been | 
jtermed a “lockout” by the union | 
| while exhibitors referred to the} 
| point-at-odds as being a matter of 

“featherbedding.” Exhibitors re- 
| fused to retreat from the position | 
|that the work involved at the three 
| Showplaces didn’t warrant the num- 
|ber of workers previously em- 
ployed. 





| 
| 


KUDOS & DATES TO 
CASSAVETES ‘SHADOWS’ 


Paris, Nov. 29. 

Though still not released here, 
John Cassavetes’ freelance Yank 
pic “Shadows” received one of the 
top film critic awards, the Prix 
Jean-Georges Auriol, Film got the 
nod for its script, direction, acting 
and its anti-racist theme. Pic was 
improvised and made in 16m and 
then blown up to 35m to go on to 
win an award at the last Venice 
Fest and released in London for 
sock results and outright sale to 
British Lion for the English speak- 
ing marts for $200,000. 

Nico Papatakis is handling the 
pie in France and it is due for a 
firstrun release soon. Private show- 
ings have garnered the pic good 
work of mouth and even fine criti- 
cal appraisals. It concerns a white- 
looking brother and sister with a 


Northwest Mounted Police, and 


three Canadian cities. 


British. 





Crews which worked on the film were 





‘The Canadians’ Under Eady Plan 


Hollywood, Nov. 29. 


“The Canadians,” Robert Ryan starrer filmed through Robert 
Lippert’s Associated Producers Inc. for 20th-Fox, has become an 
Eady Plan picture, one of the few Yank pix to be filmed in Canada 
under the British program. Additionally, it’s the first 20th film to 
be lensed in Canada since “River of No Return” 

“Burt Kennedy wrote and directed the film, 


in 1953. 
involving Royal 
Herman E. Webber produced it 


in CinemaScope and color. Webber has planed to London where 
the film is being edited and scored for a Feb. 15 world preem in 


either Canadian or 





Republic's Bright New Outlook; 
Carter Quips About Old Nepotism 


Hollywood, Nov. 29. 





Negro brother and their lives and 





tribulations. (Pic was reviewed in You Con Trust Greeks Bearing 
VarieTy Aug. 31, '60.) Gift of Ceoperction Says 
L. A. to N. Y. Rena Velissariou 


Ray Bolger 
Yul Brynner 
Jack Diamond 
Arthur Freed 
Erroll Garner 


In her Special Article on 


Filming in Greece 
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Republic Corp.’s net earnings for 
fiscal year just ended are approxi- 
mately $1,600,000, more than three 
times the net profit for fiscal 1959, 
prexy Victor Carter told L. A. 
curity Analysts last week. It’s the 
company’s largest net in at least 
14 years. 

The $1,600,000 is equivalent to 
80c per common share compared 
to $484.882 or 24c per share last 
vear. Both figures are computed 
after provision for taxes and divi- 
dend payments ta a large block of 
preferred stock and in both cases 
there were 2,004,190 shares of com- 
mon outstanding. 

Carter attributed the rosy finan- 











Ralph Wheelwright 





John Williams 
Loretta Young 
Richard D. Zanuck 


Europe to U. S. 

Noel Coward 

Hermione Gingold 

Ji) Wawort 

Juliette Greco 

John Osborne 

Nicholas Ray 

Darry! F. Zanuck 


N. Y. to L. A. 


Frank Liberman 
Jan Murray 
Sig Shore 


U. S. to Europe 
Monty Berman 
Mrs. James Bridie 
Jerry Cargill 
Jacob Goldstein 
Walter Jacobs 


Plead for ‘Alamo 
In Mexico City 


Mexico City, Nov. 

Now its the United Artists test | 
distributorship which will attempt 
to convince an inflexibly opposed | 

Film Bureau head to change his 
mind about granting an exhibition 
permit for “The Alamo” in Mexico. 

A copy of the film is being im- | 
ported by United Artists, with this | 
alleged!y including cuts of 
blatant scenes pinching national 
pride. The UA office here wants 
Jorge Ferretis to look over and 
give a final formal decision in the 
matter. 


Peter Katz Ferretis is the film official who 
Alan Ladd strenuously opposed filming of pic- 
Dick Pack ture in Mexico on grounds that 
Maurice Silverstein script was “defam:tory” to Mexico. 


Jim Snyder 
Mike Stern 
Arthur Tolchin 


He won his point and producer 
Wayne switched to a Texas location 
site. 








Assisi, Italy, Nov. 29. 

Unions in Hollywood crying the 
blues because of “runaway” pro- 
duction have only themselves to 
blame, says director Michael Curtiz 
who's currently piloting the film 
“Francis of Assisi’ on location 
here. 

“The combination of unions and 
stars, with their sky-high demands, 
are driving production abroad,” 
Curtiz maintained. “It’s a shame to 
watch what is happening. There is 
no reason for it, except that some 
of us are just too greedy. If people 
were more reasenable, and recog- 
nized that they are destroying the 
wonderful machine that was—and 
still is—Hollywood, the Europeans 
| today would not be reaping the 
‘rich harvest of American produc- 
{tion investment.’ 
| Curtiz, vet of some 100 films, 
says European technicians and. 
crews have by now caught up to 
ithe point where they are as effi- 
cient and skilled as their Yank 
colleagues, and possibly more so 
This Italian crew we have on 
‘Francis of Assisi’ works fast, they 
don’t argue about who does what 
or when and they seem genuinely 
interested in the job,” he = said 
“They no longer run a poor second 
to our Hollywood people.” 

Parenthetically, Curtiz noted 
that the Jtalians are willing, and 
used to, working on Saturdays, 
which gives the production § an 
“xtra day each weel. Tat pays off 


jbeaxtly on a short skec 


“We were: spoiled-im Holywood;’ 'they gre in Holiywood, partiewi by * converting” the *Saracers’” * 


jyens for some aspects of “the good | 





Mtke Curtiz In Italy: ‘Hollywood 


Stars and Unions Caused Runaways’ 


“y 


he commented. Ye put ourselves{in films where large 
into a position where we thought |extras are required.” 
robody could compete with us.| Curtiz, who is directing “Francis 
Well, they can compete here. | of Assisi’ for producer Plato 
What’s more they’ve been smart Skouras, emphasized that the pic- 
enough to equip their studios with |ture actually had to be made on 


the latest and the newest machin- |location. “We couldn't Lave gone 
ery. And the pool of American | ‘anywhere else,” he said. 
actors in Evrope today is astound-| “Francis” presents Bradford 


ing.. What is so tragic is that all |Dillman, Dolores Hart and Stuart 
this didn’t have to happen. In fact |Whitman. It’s a Triton-20th Cen- 
it shouldn't have happened. But|tury-Fox production in coler and 
nobody can run a business properly |CinemaScope. After completing its 
under the conditions that prevail! Assisi location, the film moves 
today in Hollywood. Your stars are |down 275 miles to the Cinecitta 
asking these fantastic salaries |Studios in Rome where 18 interior 
and union demands bear no rela- |sets have been prepared. The big 
tion whatever to final revenue.” Crusade battle scenes will be shot 
Curtiz, who dates back to the |near Rome and probably also in 
early days on the Coast, obviously | | Spain. 
“This is an extraordinarily dif- 
old days.” But, says he, “I think |ficult film to make,” Curtiz opined. 
we made a terrible mistake. There |“We are creating a picture about 
were a lot of good things about the|a Saint. He was easily the most 
‘old’ system. Only it didn’t grow. |fascinating figure. of his era and 
It didn’t develop. I think the sys-|he completely dominated the 13th 
tem today is better because it |century, Yet, we can not permit the 
gives opportunities to more pecple. |spiritual values to completely ob- 
I think the system today is better |scure the fact that Francis was an 
because it gives opportunities to extraordinarily romantic and hero- 
more people. I am just heartsick jie figure. Fortunately. we have an 
that our unions and stars are man- |excellent script which emphasizes 
aging to kill off Hollywood asj|the great personal story of the 
we've known it. They didn’t have founder of the Franciscan order. 
to drive out production.” He was a man of great vision and 
Director opined that many pic- |great courage who also had a won- 


tures had to be shot overseas in j|derful and subtle sense of humor.” 
this wide-screen @ra, but that many With a view to balancing the 
others could just as well be madejvalues in “Francis,” Skouras is 


on the Coast. “That's where the jassembling a whole army of extras 
American film industry belongs,” in Rome to reenact Francis’ extra- 
he said, “but you can’t expect pro- ordinary excursion to Egypt in the 
duction to stay home if costs|jearly 1200s when he sought to 
abroad are aciuelly half of what bring an end to the Fifth Crusade 


more | 


numbers of | 


cial position of the company 25% 
to its plastics operation, 25% te 
‘its tv distribution of Republic Pic- 
tures’ feature backlog, 15° te 
jrental of the studio facilities and 
| 35% to operations of lab subsidi- 
lary, Consolidated Film Industries, 
| Since revelation earlv this year 
of a plan to finance production, Re- 
public has bankrolled two telese- 
ries and four features, Carter said. 
'These productions have outside 
money guarantors and use both 
| Republic studio space and CFI Jab 
facilities, hut thev give up no own- 
lership to Republic. 
| Republic, Carter said, has $2,- 
/000.000 worth of contracts with 
various tv stations for televising of 
films out of the 850-feature backlog 
and expects to write another $15,- 
000,000 in contracts over the next 
‘Continued on page 15) 
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US. Govt. Trying 
Kantrowitz For 
Piracy of Pix 


Hartford, Nov. 29. 

The trial of Clarence B. Kan- 
trowitz of West Hartford—charged 
with copyright infringement of mo- 
tion pictures—cointinued in U.S. 
ce. Court today ‘Tues.) after 
|a weekend recess. Kantrowitz, also 
| known as Mr. K. and Mr. Kay, 
| operates a film distribution outlet 
here, Arrow Films. 

The government is trying him 
under and charges that he violated 
Federal copyright. The charges 
are the culmination of the arrest 
of a Chicago tavern owner and film 
service operator for screening 
bootleg prints of Hollywood fea- 
ture films. Named specifically are 
“Pete Kelly’s Blues,” “Beau Brum- 
mel,” “Broken Lance,” “The 


(Continued on page 17) 








ALLER DISCOVERS GOLD 


Cites Outflow As Reasen Te Drep 
O’Seas Shooting 


Hollywood, Nov. 29. 

Tie-in of “runaway” productions 
with the current gold crisis is made 
by Herb Aller, business rep 
Cameramen’s Local 659, IATSE, 
in a telegram to the heads of all 
major film companies. 

Said the telegram: “In view of 
crisis caused by the reduction of 
the gold supply in the United 
States, we call upon you to contain 
American manufacturing and pro- 
ducing within the boundaries of 
the United States. We assure you 
of cooperating in every way pos- 


sible through the auspices of 
organized and unorganized workers 
of America.” 


Wire was sent to: Arthur Krim, 





Walt Disney. Milton R. Rackmil, 
Spyros P. Skouras, Joseph Vogel, 
| Barney Ba'aban, S‘eve Broidy, . 


Abe Schneider and Jack Warner. 
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REVOLT OF THE ‘ERRAND BOYS’ 





‘Show Our People and Customs, 
Not Our Jungles'’: Brazil Plea 


Hollywood, Nov. 29. 

A new frontier for the American 
filmmaker is about to open in 
Brazil, according to Ruy Pereira 
da Silva, director and superintend- 
ent of ProCine Productions in Rio 
de Janeiro. “We're prepared to 
make it attractive for Hollywood 
producers to make pictures in Bra- 
zil,” da Silva explained here, “pro- 
viding the films say something 
about Brazil and its people instead 
of its jungles.” 

Da Silva noted the new Brazilian 
government, under President Janio 
Quadros, has indicated its desire 
to promote two specific aspects of 
the Brazilian economy—tourism 
and cinema. Plans include bank 
eredit for producers, relief in cus- 
toms regulations to lure outside 
filmmakers and complete coopera- 
tion in the making of motion pic- 
tures. ; 
While in Hollywood da Silva set 
up ties with Persson/Serrano En- 
terprises, production-personal man- 
agement firm which will represent 
him here. Brazilian producer 
initially is seeking co-production 
deals with American producers. 
He’s prepared to put up studio fa- 
cilities, actors and as much as 
$300,000 in financing, with U. S. 
partner to provide the above-the- 
line costs of script, stars and di- 
rector. 

Da Silva noted that some Yank 
filmmakers have produced pix in 
Brazil but that the results were 
far from admirable. “Now we want 
to make first class films, something 
the Brazilian industry itself has 


not done,” he explained. Producer | 


declared a film which would cost 
$3,000,000 to produce in Hollywood 
can be done in Brazil for $800,000. 
As representative of the Compan- 
hia Cinematografica Vera Cruz 
Studios in Sao Paulo (he says they 
are the largest in Latin America), 
da Silva said the facilities can be 
rented for $200 per day. 

“Inflation, which is hurting Bra- 
zil, is a help to foreign producers,” 
da Silva stated. “Some years ago 
the rate of exchange was 19 cru- 
zeiros to the dollar. Today it is 190 
to the dollar.” 

As part of Brazil's new concen- 
tration on film, the state of Guana- 
bara (which encompasses Rio) 
will organize an international film 
festival in 1962. Program will in- 
volve construction of a 2,000-seat 
festival hall. 

Da Silva is in the United States 
with Victor Boucas, Guanabara’s 
secretary for tourism. Pair are 
working together, for it’s the gov- 
ernment's feeling that good films 
depicting the real Brazil—pictures 
that are good enough for the world 
market—are the best stimulus for 
tourism. 

Brazil has come a long way, da 
Silva explained. Former President 
Kubitschek built a new capital— 
Brazilia—and more roads in four 
years than were built in all of 
Brazil's preceding years, da Silva 
said. “He developed the automo- 
bile industry and power, and now 
the time ripe for the motion 
picture industry. French produc- 
ers are making films there (‘Black 
Orpheus’ was a French-Brazilian 
co-production) and German pro- 
ducers are there. We're interested 
in Hollywood.” 


FORDHAM’S FILM STUDY 
CLUB STRESS: MORALS 


Fordham U.’s Communications 
Arts Department is underway with 
a film study club designed to throw 
attention on prominent American 
and foreign features in terms of 
Catholic teachings. 

Program will comprise an ap- 
preciation of a given picture by a 
professional critic in terms of so- 
ciological and moral aspects, 
screening of the film and then an 
open forum discussion Cultural 
and artistic values also will be con- 
sidered 

These film classes will be avail- 
able to the general public. 


1S 
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PARIS OFFICE 
PAIR WALK QUT 


By GENE MOSKOWITZ 


Paris, Nov. 29. 
Indie producers, go home. 
This is a possible, if unused, ral- 
| lying slogan of two Columbia Pic- 
tures executives who have quit that 





> 
Independent Film Exec 
George Morris 


discourses on ‘sensitive’ 


thomes in organization to set up vee d rae 
themselves. Norbert Auerbach an 

Race and Romance George Pilzer, who will hereafter 
a ae be A&P Films International, grum- 


ble that life has become very try- 
ing for Paris representatives of 
American companies now mostly 
composed of, and catering to, “in- 
dependent” producers. 

These indie producers love to 
travel and to “opinionate.” They 
always know better than the peo- 


one of the many Editorial Features 
in the upcoming 
535th Anniversary Number 
of 


VARIETY 


‘Butterfield $ To 


Posts First; TOA 
Eyes Precedent 


Theatre Owners of America is Pair do not object to the in- 


keeping a watchful eye on the film dependent producers seeking to 
companies which release pictures | force attention on their individual 
to Army and Air Force theatres | releases. That's to be expected. 
ahead of commercial houses. Lat-| But.as they travel more and build 
est “A” to play the service theatres | up pressure more against the over- 
before it reached regular houses seas branches of their distribution 





|dle and exploit their one picture. 
|Pleasing these multiplying opera- 
tors is very difficult indeed. 

Other motives figured in the 
Auerbach-Pilzer decision to do it 
themselves. Overseas branches 
may, in the aggregate, account for 
50% of the American distributors’ 
annual gross rentals but compen- 
sation and incentive continues, as 
traditionally, to favor the home of- 
fice gentry, whose end of the sales 
|totals may be on the slump, but 
| they control the salary and bonus 
| arrangements. 














|ple on the spot how best to han-4 





Technamation, New Process, Aims 
To Minimize Physical Movement 





Technamation Films Inc., a firm 
which has er a new — 
tion process, has been organize 

Sam Goldwyn by Martin Hf, Poll, president of 

harks pioneer N.Y.’s Gol eda’ tudios, and 

pease “ Ae , Gms Stanley Schwartz, head of Techni- 

cal Animations Inc. The new cor- 

memoir titted poration is jointly owned by Gold 

° Medal Enterprises, a subsidiary of 

From the Files Gold Medal Studios, and Technical 
Animations. 

*¢ Technamation, ‘ which !s de- 

scribed as applicable for entertain- 

another Special Story ment films, tv commercials, and 

in the upcoming industrial and training films, is 

= P ‘ “a new technology directed to the 

55th Anniversary Number || creation of visual motion through 

“ a minimum of physical movement.” 

The process is further stated to 

VARIETY stem from an extension of the 

principles of rotary polorization 

combined with new optical re- 











search first investigated. by Naval 
Research. 

The company points out that be- 
cause of the boom in animation 
and the lack of sufficiently trained 
technical personnel, the animating 
companies have been faced with 
serious production and delivery 
problems. The new technique is 
said to solve the personnel scar- 
ety. . 

The entertainment division of 
Technimation has completed a 10- 

minute theatrical short, “The Won- 
6 ae oP acs Wore | derful World of Willie Doolittle,” 
meeting of the Motion Picture | Which will be ready for release on 
Assn. of America that more and) Dec: 15. It’s said to be the first of 
more picture censorship is threat-|* Series of such shorts. : 
ened and their support is needed | _ Officers of the new company are 


Clagett Warning: 
‘Adult’ Features 
Facing Attacks 


Presidents and other key officers 





Poll, president; Schwartz, exee 


was Metro’s “Butterfield 8.” 
According to TOA, it had been 
advised by M-G that since “But- 
terfield 8” represented its Thanks- 
giving release, for which wide play- 
ing time was anticipated during 
the holiday period, it gave the 
film to the military earlier to avoid 
the expense of making additional 
prints to permit concurrent serv- 
ice-commercial theatre play. 
Metro, TOA says, indicated that 
this is the first “A” film it has 
given the military ahead of com- 
mercial theatres since the exhibitor 
organization made an agreement 
with the Army Motion Picture 


(Continued on page 20) 


company they become a nuisance. 
“A man working in Paris for 
an American major today is con- 
verted into an office boy. Time 
and energy is diverted from 
main issues to shopping chores, 
hotel reservations, cafe crawling. 
Today’s conditions flood us with 
visitors, who demand we drop 
our regular work and service 
and service them. Much of the 
service is private, though in 
the name of business.” 
Decamping pair aver that there 
is still too much front office hier- 
archy pressure at a time when 
foreign income means tke differ- 


(Continued on page 20) 





to stave it off. 

Manning (Tim) Clagett, MPAA’s 
governmental rep in Washington, 
told the meeting, held the past 
week, that numerous state legisla- 
tures have in their respective hop- 
pers bills for either straight blue- 
penciling of theatrical production 
or classification in terms of adult 
or family fitness. 

There were no “annourcements” 


sion. In fact the meeting itself 
wasn't even heralded. 

But apparently it was almost 
| unanimously recognized by the film 
industry leaders, according to ad- 
(Continued on page 17) 
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|v.p.; Robert Jacobs, v.p.-secretary- 
| general manager; Howard Wein- 
| berger, treasurer, and Martin 
jeepeee- assistant secretary. 


MILD PROTESTS VS. 
‘STARS’ IN LONDON 


London, Nov. 29. 

“T Aim At Stars,” Columbia's 
biopic of rocket scientist Wehrner 
| von Braun, brought out dernonstra- 
|tions on its London first night, 
{similar to those at earlier screen- 
ings on the Continent. They were 
relatively mild here. 

As the invited preem audience 
of diplomats, scientists and film 
execs and players sat in the circle 
of the Leicester Square Theatre, 
leaflets showered from the balcony. 
Wording was: “The showing of the 
film makes a mockery of tributes 
to our fallen dead.” Two men then 
appeared on stage with a 12-foot 
banner inscribed: “Nazi Braun's 
V2 rockets killed and maimed 
9,000 Londoners.” The men were 
escorted from the cinema by stew- 
ards. 


SEATTLE’S 2D HARD-TICKET 











Music Box with ‘Spartacus’ Hailed 
As a Trend 





Seattle, Nov. 29. 

Will Conner, general manager of 
Hamrick Theatres, reveals that 
Music Box will be converted to 
hard ducat policy, similar to its 
companion, across the street, the 
Blue Mouse. After two weeks 
closure the house will reopen Dec. 
23 with Universal's “Spartacus” on 
reserved seats, similar to Metro's 
“Ben-Hur,” now in 42nd week at 
the Mouse. 

Connor characterizes the “‘legiti- 
mate theatre” pattern as a trend 
and the answer to the future of the 
metropolitan exhibitor. The Blue 
Mouse seats 739 with its Todd-A-O 
conversion. Music Box will be 
about the same. An intimate house 
with beauty in style emphasized is 
| basic, he declared. 
| About $70,000 will be spent for 
ithe conversion, 
| 








‘Cimarron’ Opens Dec. 25 
| Los Angeles, Nov. 29. 

“Cimarron” will have its local 
opening Christmas Night at the 
Hollywood Paramount, on the same 
exclusive, roadshow policy Metro 
is following for other starts around 
the country. 

World preem of Edmund Grain- 
ger production will be Thursday 
(Lh) in Oklahoma City. 





. hal 
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VISION) 


Potential boxoffice whopper 
en basis of unusually strong 
appeal for young people. 
Showcase for several of Hol- 
lywood’s more promising 
younger players. Pictures up- 
dated college snakes. 








Hollywood, Nov. 16. 
Metro release of Joe Pasternak 

duction. Stars Dolores Hart, George Ham- 
fiton, Yvette Mimieux. Jim Hutton, Bar- 
bara Nichols, Paula Prentiss: introduces 
Connie Francis; with Frank Gorshin, 
Chill. Wills, Rory Harrity, Ted Berger, 
John Brennan, Vito Scott. Directed by 
plensy Levin. Screenplay, George Wells, 
ba on novel by Glendon Swarthout; 
camera (Metrocolor), Robert Bronner; 
editor, Fredric Steinkamp; art directors, 
George W. Davis, Preston Ames; music, 
George a assistant a Al Jen- 


nings. Revie at Westwood Village 
Pn Nove te 16, 60. Running time, 99 
Merritt Andrews ...... Dolores Bont 
Ryder Smith ......... George Ha 







. Yvette Mimiewx 
wads Jim Hutton 
. Barbara Nichols 


chill Wills 
. Frank Gorshin 
Rory Harrity 

Ted Berger 
John Brennan 
. Vite Scotti 


A number of Hollywood's fresh, 
young up-and-coming players are 
given a chance to cut loose and 
show their thespic wares in Metro's 
“Where the Boys Are.” The more 
studiows co’'egian may cringe in 
horror at this adult eye-view of 
modern undergrads at play, but 
the Joe Pasternak production ts 
going to pay off big it the hox- 
office. 

It’s a long way from Andy Hardy 
te “Where the Boys Are” today. 
“The Boys” of today, according :o 
George Wells’ screenplay out of 
Glendon Swarthout’s novel, are 
generally in irresponsible sexual 
orbit and it is up to the girls of 
today to bring them down to earth. 
The Andy Hardy peck-on-the- 
cheek and woo-woo are utterly 
passe—they have been replaced by 
the illicit bedtime story. These 
young people are far more mature 
than their forerunners, but fhey 
are also far less savory. The illu- 
sion of wholesome youth becomes 
the latest illusion to be stripped 
away as filmdom’s mushrooming 
preoccupation with illicit sex con- 
tinues. 

Wells’ scenario ‘is set in Fort 
Lauderdale, Florida, site of an an- 
nual spring invasion by Easter- 
vacationing collegians from _ all 
ever the East and Midwest, most 
of the males apparently from the 
Halls of Ivy (or Yalies,”’ as they are 
precociously referred to once too 
often here). Most of the girls man- 
age to avoid the primitive passion, 
but there is an occasional casualty, 
in this case Yvette Mimieux who 
winds up walking the white line on 
a Florida highway after getting in 


too deep with a pair of these un-! 


scrupulous “Yalies’” (‘who weren't 
“Yalies” after all, she comments 
from her hospital bed). Following 
this slice of melodrama, the other 
girls limp back to dear old noth- 
ing - ever - happens- on-campus U. 
and Miss Mimieux is on her way 
home to recuperate. 

Among the “pairs” on view are 
Dolores Hart and George Hamil- 
ton. They make beautiful mu- 
sic together. Miss Hart's fresh all- 
American-girl beauty and _ bud- 
ding dramatic talent herald a 
bright future for her in films. 
Hamilton is a little wooden. It 
appears to be an attempt at suave, 
mature masculinity, which is de- 
sirable but requires a shade more 
warmth and animation. 

Miss Mimieux, in a demanding 
role, gets by dramatically. Vis- 
ually she is a knockout, and has a 
misty, quality that will spring her 
parts as soon as the casting de- 
partment draws a bead on her ap- 
peal. Paula Prentiss. making her 
screen debut, will be a big hit 
with audiences ir this vehicle. 
Her approach is of the Rosalind 
Russell-Eve Arden mold, and 
stamps her as a valuable commodi- 
ty for Hollywood. Recording star 
Connie Francis also makes her 
screen debut. Because of a less 
appealing role, it is less auspicious, 
but she does get to sing two selec- 
tions, and renders them with zip 
and style. The tunes, by Howard 
Greenfield and Neil Sedaka, are 
pleasant but unexciting. 

In other key roles Jim Hutton 
is affable, Barbara Nichols flashy 
(as a dumb blonde in an exag- 
gerated swimming-tank sequence), 
Frank Gorshin animated and amus- 
ing, and Chill Wills effective. 
Others favorably on display are 
Rory Harrity, Ted Berger, John 
Brennan and Vito Scotti. 


Director Henry Levin has 


o- | made the most of the Fort Lauder- 


| Pasternak deserves a thank-you for 





eral extremely artificial touches. 
Among these are a phonily-staged 
back-to-back love scene between 
Hamilton and Miss Hart and un- 
realistic passages in the tank and 
on the highway. Robert Bronner’s 
camera work, embellished by 
Metrocolor, is attractive, Fredric 
Steinkamp’s’ editing generally 
smooth. Art directors George W. 
Davis and Preston Ames have 


dale locale on _ exteriors and 
matched the tropical holiday mood 
with some smart interiors of 
motels, bars and boats. Pete 
Rugolo’s “dialectic” jazz adds a 
prominent youthful note. George 
Stoll’s score fills in the musical 
balance adequately. Producer Joe 


giving all this young talent an 
opportunity to show off. He'll be 
all the better for it when the re- 
turns are in. This one has smash 
potential. 

Studio and picture’s producer 
both say “it’s in Cinemascope witb 
Panavision lenses.” Panavision 
veep Meredith Nicholson says pri- 
vately that Metro hasn't used 
C’Scope for a long time but is con- 
tractually required to use the 
name. Joe Pasternak says “Boys” 
just used Panavision lenses but 
picture’s in C’Scope, as the credits 
say. 

Without getting too technical, 
C’Scope is same as Panavision 35 
except for lenses used. Now, it 
would seem, if Pan lenses are used, 
it's Panavision. But studio credits 
say C’Scope. Tube. 





Fortunat 
(FRENCH) 
Paris, Nov. 29. 


Cinedis release of Silver Film-Cinetel- 
PCM production. Stars Bourvil, Michele 
Morgan; features Rosy Varte, Teddy Bilis. 
Frederic Robert, Patrick : Ssillow. Gaby 
Morlay. Written and directed by Alex 
Joffe. ee and screenplay by —_ 
Pierre Corti from novel by Michel Brei 
man; camera, Pierre Petit; editor, Erick 
Puet. Am -Gaumont, Paris. Run- | 
ning Ft 13@ MINS. 


Fortumat ....cccccsccccess Bourvil 
A eee Michele Morgan 
Mrs. Fai ...cccccccvccss++++ Rosy Varte 
Mr. Falk ...... oe Teddy Bilis 
MEE sccscvcce . Frederic Robert | 
|. eee Patrick Millow 





Gaby Morlay 





Overlong pic serves as a vehicle 
for stars Bourvil and Michele Mor- 
gan as a strangely assorted couple 
brought together by the trials of 
the occupation during the last 
World War. It is well carpentered 
but conventional with tearjerker 
aspects. This appears mainly a 
local item since a surface comedy- 





drama sans the characterization or 
feeling for the time to make it 
much of an arty possibility. 

Miss Morgan has to be spirited | 
into the French free zone when her | 
husband, an important resistance | 
man, is arrested. Bourvil gets her 
across with her two children pes- 
ing as her husband. He then be-| 
comes’ indispensable and _ love 
grows causing problems with the, 
older son. There are side compli- | 
cations of a deported neighbor 
Jewish family and life under the 
occupation. 

Miss Morgan is svelte but plays 
in her usual too well made up and 
studied manner to make her posi- 
tion in this situation acceptable. 
Bourvil does the peasant character 
in love with a fragile upper class | 
woman for laughs. Alex Joffe has 
given this standard treatment with- 
out trving to make the relations 
more revealing. Mosk 


| 


Los Fanfarrones 
(The Braggarts) 
(MEXICAN) 
Mexico City. Nov. 22. 


Columbia release of Alfa Films produc- 
tion. Stars Miguel Aceves Mejia, Flor 
Silvestre, Julio Aldama; features Mau- 
ricio Garces, Irma Dorantes, Veronica 
Loyo, Joaquin Garela. Directed by 
Rogelio A. Gonzalez. Screenplay, Alfredo 
Varela_Jr. from original story by Jose 
Maria Fernandez Unsain: camera, Ezequiel 
Carrasco; music, Jesus Zarzosa. At Cine 
Orfeon, Mexico City. Running time, 90) 
MINS. 





The tale of three wild and wooly | 
characters who ride into the usual 
Mexican replica of a dusty cow- 
poke town, is nicely done here. 
They fall in love and set things 
aright in town, to the accompani- 
ment of fisticuffs, gunplay and 
much singing. Still this simple sort 
of musical western goes good with 
the nabe house audiences. 

Miguel Aceves Mejia, who covets 
the throne of the late Jorge Ne- 
grete, is in good ranchero voice 
‘strong and loud), aided and abet- 
ted by Julio Aldama, who wishes 
to become a singing cowboy in 
films. Lesser aid is supplied by 
Mauricio Garces who is better in 


| the butler, 





straight acting roles. Emil. 





Verbose, only occasionally gra- 
tifying comedy about some An- 
glo-American scuffling in and 
around England’s “stately 
homes.” Powerful cast will 
make the desirable difference 
at the b.o. 





Hollywood, Nov. 18. 
release of Stanley Donen 
roduction. Stars Cary Grant, Deborah 
err, Robert Mitchum, Jean Simmons; 
with Moray Watson. Directed by Donen. 
Screenplay, Hugh and Margaret Williams, 
from their play; camera (Technicolor), 
Christopher Challis; editor, James Clark; 
art director, Paul Sheriff; music, Noel 
Coward; sound, John Cox; assistant di- 
rector, Roy Stevens. Reviewed at Screen 
Directors Guild a oo Nov. 18, 
Running time, 165 MINS. 
Victor Rhyall 
Hilary Rhyall .......++.... 
Charles Delacro 
Hattie 


ee eee ee ete eer eeeres 


Universal 


. Cary Grant 
borah Kerr 


Jean Simmons 
Moray Watson 


Merry old England is the site; 


of this not-always-so-merry com- 
edy about a romantic clash between 
a British Earl-ionaire and an Amer- 
ican oil-ionaire. It will take all 
the cumulative magnetism of its 
appealing cast to bail it out at 
the boxoffice. But bail it out the 
cast probably will for Universtal 
and Grandon Productions, latter 
the company in which the picture’s 
star, Cary Grant, and its producer- 
director, Stanley Donen, are part- 
nered. 

The Hugh and Margaret Wil- 
liams screenplay, adapted from 
their London stage hit, takes an 
outrageous premise, has some so- 
phisticated fun with it for awhile, 
then slowly evolves into a talky 


and generally tedious romantic ex- | miss 


ercise, dropping the semi-satirical 
stance that brightens up the early 
going. 

At the start, it appears the film 
will have something novel and in- 
teresting to say about the tourist 
Americans apd enterprising Brit- 
ish who make up opposite halves 
of the “stately homes” business 
in which England's titled gentry 
rather unwillingly fling open the 
doors of their historically-signifi- 
cant houses to curious Yanks for a 
stipend (“Nowadays an English 
home is not his castle, it’s his 
profit’). Observations on this issue 
soon peter out, whereupon the 
story swerves toward some sharp 
and outspoken comments on the 
difference between being Anglo 
and being American. 

While this is going on, a roman- 
tic triangle is developing among 
the Earl (Grant) his wife (Deborah 
Kerr), and a “rip-roaring Grade A 
romantic” American millionaire 
(Robert Mitchum) who wanders 
off-limits into milady’s drawing 
room during the tour and promptly 
and preposterously falls in love 
with her, she with him. Balance of 
the picture is concerned with 


|Grant’s efforts to woo his wife 


back to his side and, except for his 
own polished performance and 
Miss Kerr's, has little to offer in 
the way of light comedy, which ap- 
pears to be the objective of ati 
concerned. 

Grant, as noted, is in good form. 
It is a tribute to his once-a-gen- 
eration flair for light comedy that 
every time he wanders out of eye- 
and-ear range, the comedy sputters, 
stammers and stalls. The unin- 


|spired screenplay has its staunchest 


ally in Grant, whose stiffest com- 
edy competition comes not from 
his three costars but from Moray 
Watson, whe so agreeably plays 
a fellow who admits 
he’s too normal, happy and well- 
adjusted to succeed in his ambi- 
tion to be a novelist. Exchanges 
between Grant and Watson are the 
highlights of the film. 

Miss Kerr gives a sturdy per- 
formance as the object of this 
abundance of affectioin. Jean Sim- 


;}mons, decked out in purposely ex- 


aggerated makeup and_ several 
high-styled gowns by Christian 
Dior. manages reasonably well in 
the role of a madcap ex-girl friend 
lof Grant's, a kind of British Zsa- 
| Zsa. Weakest link in the romantic 
and comedic give-and-take is Mit- 
chum. He's pretty sluggish on the 
comedy end and thoroughly uncon- 
vincing in his relationship with 
Miss Kerr, never really projecting 
the implied passion, or even inter- 
est. 

There are some thoughtful, in- 
ventive directorial touches by Do- 
nen (significant empty chairs and 
bedroom doors softly closing), but 
for the most part he has failed 
to translate static stage techniques 
into cinema terms. The picture 
fairly talks itself to death, and 
the dialog isn’t consistently amus- 
ing enough to bring it back to life 
for more than fleeting moments. 
There are some compelling views 


| originality. In fact, audiences may 





over there), and some striking in- 
teriors of the ol& house, for which 
art director Paul Sheriff rates a 
bow. As does director of photogra- 
phy Christopher Challis for the 
charming way in which his camera 
regards ‘these scenic attractions. 
James Clark’s editing cannot be 
faulted, and the incorporation of 
some of Noel Coward's memorable 
tunes gives matters a lift, particu- 
larly his “Stately Homes of Eng- 
land,” lyrics and all. 

An outstanding achievement is 
that of Maurice Binder, whose 
use of babies at play to match the 
main title credits is a stroke of 


enjoy the titles as much as the 
picture proper. Tube. 





Faces In The Dark 
(BRITISH) 


Implausible, “but smooth mel- 
ler, with a chilling climax. 
Worthwhile booking in any 
house. 


London, Nov. 22. 
Rank release of a Welbeck (Jon Pen- 
ington-Eady) production. Stars John Greg- 
son, Mai Zetterling, John Ireland, Michael 


Denison, Tony Wright. Directed by David 
dy. Screenplay Ephraim Kogan, 
John Tully; camera, Ken Hodges: editor, 


Oswald Hafenrichter: music, Edwin Ast- 
ley. At Leicester pore Ree Londen. 
Running time, 85 


Richard Hammom ....... i | onan 
Christiane Hammond.. 
David Merton .........- ” michael TGeten 
TEL. 6 50.0.c00.0+ ge uaeeebete de ohn Ireland 
DD cpectccriponcaiaw’ Tony Wri 
ME ose s0s - Nanette Newman 
Doctor ......+. Rowland Bartrop 
st Nun Nurse .........- Celette Bartrop 
rench Surgeon .......... John Serret 
eres Valerie Taylor 





There are holes in this meller, 
but it’s a smooth, compelling piece 
of work that sustains interest and 
leads up to fairly obvicus but 
ehilling climax. Despite modest 
marquee value, this is a useful 
booking for any house. Right from 
the outset director David Eady sets 
out to create atmosphere, with 
stylized cloud sequences and off- 
beat music by Edwin Astley. Cast 
helps to build up suspense through 
intelligent readings of the occa- 
sionally loose screenplay. 

John Gregson plays a brusque, 
ambitious electrie light bulb fac- 
tory owner, who is experimenting 
on a bigger and better bulb. On the 
day his wife goes to the factory to 
tell him that she is leaving him, 
Gregson is involved in a laboratory 
accident and is blinded. She sticks 
with him, but between bouts of 
self pity and the belief that he 
may be going mad, Gregson has a 
rough time. 

With a blind man’s extra per- 
ception ‘he senses that something 
screwy is going on, but what? He 
eventually discovers that his wife 





and his partner, her lover, are plan- 
ning to kill him, but when and how 
is an unpleasant dilemina for a 
blind man. Eventually they show | 
their hand, but in a sock climax it | 
is they, not he, who get their come- 
uppance. 

There are one or two glaring 
holes in the plot. For instance the 
wife flies him to France instead of 
Cornwall and has had his country 
house almost identically recon- 
structed. But tiny differences make 
him suspicious of his fading mem- 
ory. Could such a plot fool even a 
blind man? The convenient death 
of his brother helps the murder 
plot along, but it is straining 
credulity to believe that the blind | 
man would have discovered that |; 
a temporery cross bearing his! ; 
name, instead of the brother’s, | 
had been stuck in the prepared | 
grave. 

However, these are minor points, 
as are other red herrings, which 
don’t rob the film of its interest. 
Gregson plays an unlikeable boor, 
which makes it somewhat difficult 
to be very sympathetic with his 
dilemma. However, he gives a very 
effective performance as a blind 
man, always a difficult task. Mai 
Zetterling is cool and attractive as 
the conniving wife while Michael 
Denison is an equally cool, suave 
villain. John TIreland’s role as 
Gregson's brother put little strain 
on the thesp’s capabilities. Tony 
Wright, as a chauffeur with a past 





and Nanette Newman as a pert 
maid, round out the important 
roles in the cast. 

Ken Hodges’ lensing is okay 


while the sets are lush and appro- 
priate. “Faces In Dark” is certainly 
good for 85 minutes of drama, 


which might have heen helped by 
a little light and share humor in 





a rather dogged screenplay. 


Hollywood, Nov. 22. 


Carlsen, 
quist, fijordis Petterson, Zeoston Lillie 
crona. Directed by Henrikson. Screen- 
play, Katherine and Tage Aurell, adapted 
from August Strindberg’s stories of 
Married Life; camera, Karl Eric Albert 
music, Herbert Sandberg. Reviewed a 
Beverly Canon Theatre, 22, ’60. 
Running time, 109 MINS. 


Nev. 





In spite of. one basic error of 
theatrical judgment, “Of Love and 
Lust” is an exceptional attraction 
for the more literate U. S. filmgoer 
and ought to enjoy a fair measure 
of success in the art theatre cir- 
cuit. The subtitled Swedish pic- 
ture consists of two stories by 
August Strindberg, effectively 
transplanted into cine-dramatic 
terms by scenarists Katherine and 
Tage Aurell and director Anders 
Henrikson. The error is in the 
order of arrangement. 

Both halves of the bill are con- 
cerned with the same basic issue 
—internal marital conflict arising 
from sexual attitudes of the mates 
—one treating it lightly and satiri- 
cally ,the other seriously and di- 
mensionally. As arranged (oppo- 
site to the order stated in the title), 
the comedy follows the tragedy 
and comes as an anticlimax. Had 
the lighter half preceded the 
weighty tale, each would have 
benefitted, the first from absence 
of audience anticipation, the sec- 
ond from natural progression of 
frivolity to deep involvement, 
whereby an audience is prepared 
and ready to digest meatier matter 
after a light appetizer. 

The stories, adapted from Strind- 
berg’s tales of Married Life, are 
“On Payment,” which delves into 
the tragic affair of an anti-sexual 
wife and her sexually-uncertain 
spouse, and “A Doll’s House,” not 
Ibsen's, but Strindberg’s spoof of 
it. There are three outstanding 
principal performances and a flock 
of worthy character portrayals. 
The three that linger in the mem- 
ory are those of Anita Bjork and 
Anders Henrikson (who directed 
the film) in “Payment” and lovely 
Mai Zetterling as the doll in 
“Doll's House.” 

Cinematically, there are flashes 
of photographic and directorial in- 
spiration but the picture is not al- 
ways sharp and clear and the sub- 
titles are a source of considerable 
aggravation. There is, however, 
no arguing with the film’s literary 
worth. This is an easy, diverting 
way to tackle Strindberg. Tube. 


Mein Kampf 
(SWEDISH—DOCU MENTARY) 
Paris, Nov. 28. 


Rene Thevenet release of Minerva Films 
production. Old newsreel and war foot- 
age compiled and edited by Edwin Leisels 
commentary written and spoken by Leoa 
Zitrone. At Avénue, Paris. Running time, 
100 MINS. 





Tautly edited footage traces the 


| background to the rise of Adolph 


Hitler and then the horrors brought 
to the world by his rule and even- 
tual defeat. It is objective and in- 
cisive, and has a wealth of rarely 


| seen material firmly salvaged from 
j; archives and newsreels by Erwin 


Leiser. The story is known but 
here it is given more depth and 
interest in its visual form. This 
looms of theatrical interest abroad 
as well as for school, tv and special 
showings. 

It is even more meaningful as 
swastikas again break out in hate 
programs from time to time. Pho- 
tos, newspaper clips and footage 
are all tied together to tell this 
infamous story. The commentary 
is clear and a good counterpoint, 
in its sombreness and taste, to the 
harrowing events it unfolds. It 
also has weight in giving a rounded 
picture of the times that helped 
lead to the rise of Hitler and his 
nefarious aides as well as their 
eventual snuffing out. 

Editing is expert while the qual- 
ity of the images is very good. It- 
again shows the power of the film 
as a document and witness of its 
time when put together with in- 
telligence, insight and _ feeling. 
Some recently found footage of thie 
horrible Warsaw Ghetto gives the 
film tragic weight. 

This is being shown in German 
theatres and to Germar youth to 
make them cognizant of their past 
and responsibilities. 

This direct, harsh picture of 
Hitller and his cronies shows them 
in all their eerie tricks ond tirades. 
It would be almost comic if it did 
not mean the terrible carnage and 
lowering of mankind’s dignity in 
that these men could lead a nation 
and a world into chaos. Guilts are 
there in this thought-provoking pic. 

Mosk. 
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Yul Brynner’s Private Roles 


By ROBERT J. LANDRY 


Yul Brynner is the author and the co-photographer of a pictorial- 
ized report on the refugee problem just published by McGraw-Hill 
at $4.95 under the title “Bring Forth The Children.” A careful 
reading of the text and study of the stills is enough to stab the 
heart since it lays bare the predicament of those misfortunates 
who are not eligible for immigration or for assimilation in the 
economy where they exist in charity shacks on handouts. 

Brynner went to a number of camps in Austria and Germany 
and in the Middle East. He provides a poignant close-up of enough 
case histories, children and adults alike, to establish the scope of 
the challenge and the shame of the world’s inertia. Tens of 
thousands of people are left stranded in life because of the tides 
of politics which washed them out of home and job long ago. 

Whether McGraw-Hill was tardy, or the authors, or the auspices 
the book is published after World Refugee Year, which it was 
intended to help. But the problem has not disappeared and this 
volume still serves a useful purpose. Brynrer’s point is that each 
camp should be vacated one by one and then demolished so that 
it will never serve again as a shabby haven in which human dignity 
shrivels and dies. 

While his simple, moving commentary will reflect greatest credit 
on the actor, his own stills are pretty good, though the work of 
Inge Morath is more dramatic in composition, idea-projection and 
documentarianism. It is sufficiently remarkable to have a player of 
Brynner’s stature exhibit this kind of humanitarism, whatever the 
ego-irive of his personal yen as a sideline pro in photography. 

This volume should yield Brynner a special kind of prestige since 
he apparently went to considerable pains. He realistically renders 
the bitterness of the dispossessed Arabs, driven from Israel by 
war, without getting into politics. Indeed he emphasizes his basic 
instructions were when undertaking the mission: remain neutral. 
The anguish of the Arabs is no less acute than of the Latvians, 
Lithuanians and other “stateless” people of Europe who get just 
enough rations to live on, and no more. It is hope that must be 
fed, too, wherever the hapless derelicts of war remain. 





~ Coordinating on Film Ads 


First Meeting Held in N.Y. — Goal Is for Each 
Branch of Industry to Assist 


Longrange program of coordina- 
tion and cooperation among film 
producers, exhibitors and the dis- 
tributors in matters relating to film 
advertising is expected to result 
from the first meeting on the sub- 
ject by representatives of the 
Screen Producers Guild, Theatre 
Owners of America and the ad-pub 
committee of the Motion Picture 
Assn. of America. 

This initial meeting, held in New 
York last week, was attended by 
Arthur Hornblow Jr., for the SPG; 
Albert Pickus, TOA, Martin Davis, 
chairman of the MPAA group, and 
others. The get-together had its 
genesis in statements by both the 
producers and the exhib outfit that 
picture ads were antiquated. 
Davis, following this, asked that the 
three-way conference be held. 

Decision was made to appoint 
a committee, probably with three 
reps from each of the three indus- 
try segments, whose job will be to 
study all facets of film ads. Prom- 
inent on this unit’s agenda will be 
an appraisal of credit requirements 


in ad copy and the means of ob- | 


taining exhibitor acceptance of 
film company departures from the 
routine in their ads. 

The matter of credit require- 
ments has been a thorny one for 
years. Top promotion men at the 
distribution outfits say flatiy that 
ad layouts too frequently are just 
about dominated by the names of 
producer, stars, director, writers, 
etc., and as a result effective art- 
work must be reduced to a mini- 
mum. The credit requirements are 
specified in production contracts. 

Formation of the Advertising 
Coordinating Committee, as it’s be- 
ing called, if nothing else figures 
to take the film company ad-pub 
chiefs off the spot as pertaining 
to intra-trade criticism of ads. New 
committee means that producers 
and exhibs are in the act, too, and 
consequently all the blame can’t 
rightly be placed on the distrib 
execs, 


Sardou From Renault 
UA’s 0’Seas Image Man 


Roger V. Sardou has been ap- 
pointed as United Artists’ director 
of advertising, publicity and ex- 
ploitation for Continental Europe 
and the Middle East by foreign 
topper Arnold M. Picker. 

Sardou, since 1958 sales promo- 
tion and ad director of the Renault 
Automobile Works in France, had 
previously been associated with the 
film industry since 1945. He held 
pub-ad posts in France for Metro, 
Selznick, and Columbia, 








RETIRE PAULA GOULD 


Exits Capitol, N. Y. After 20-Year 
Tenure 





As part of the reorganization and 
tightening of operations of Loew’s 
Theatres, Paula Gould, publicist 
for the Capitol Theatre for the 
past 20 years, has been retired. 
Her duties will be assumed by Ted 
Arnow who handles the State and 
in-town theatres. At the same time. 
another veteran staffer with 26 
years of service was given his 
notice, but this was subsequently 
rescinded. 

In another aspect of the belt- 
tightening, three former division 
managers have been assigned to 
theatre manager posts. Jim Grady 
will manage the New Rochelle 
Theatre. Bernard Zelenko the 
Loew's 175th St., and Jack Harris 
the Loew’s Orpheum. Salli Levi, 
another division manager, was re- 
tired. 

The changes resulted from an 
|efficiency study made by board 
|chairman and chief executive offi- 
jeer Laurence A. Tisch and chair- 
|man of the executive committee 
{Preston R. ‘Bob) Tisch. The Tisch 
{brothers control 23° of the out- 
|standing s‘uock of the company. 


Trade Chastened 
By Death at 45 
Of Alex Harrison 


Death of Alex Harrison, former 
20th-Fox general sales manager, 
following a heart attack at hés 
ranch in Fallbrook, Cal., last 
Wednesday (23), came as a shock 
to his industry friends and former 
co-workers at 20th where he was 
a 25-year man. Harrison, 45, had 
been “taking it easy and enjoying 
life’’ ever since his dramatic resig- 
nation from the company late last 
April. 

Today (Wed.) 20th prexy Spyros 
P. Skouras will deliver the eulogy 
at memorial services for Harrison 
at the Church of Jesus Christ of 
the Latter Day Saints (Mormon) in 
New York. Former exec was buried 
Saturday (26) at Salt Lake City, 
where he was born. 

Even before becoming 20th’s 
sales manager in 1956, Harrison 
had played an important part in 

(Continued on page 17) 
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NEGLECTING THE 
YOUNG NO MORE 


Although the industry has been 
under severe attack recently over 
the so-called adult films, it ap- 
pears that-seldom in recent years 
has it brought so many children’s 
classics to the screen. At least 
that’s the opinion of Theatre Own- 
ers of America, which recently 
made a survey of the pix available 
for the moppet trade. 

In the first half of 1960, such 
outstanding children’s classics as 
“The Adventures of Huckleberry 
Finn,” “Dog of Flanders,” and 
“The Snow Queen” were shown in 
theatres, TOA notes. In the last six 
months of this year such favorites 
as “Pollyanna,” “Swiss Family 
Robinson,” “The Three Worlds of 
Gulliver,” “Tess of the Storm 
Country,” “The Little Shepherd of 
Kingdom Come” and “Freckles” 
will be offered, the exhibitor or- 
ganization points out. On the 1961 
release slate are such films as “Ali 
Baba,” “The Rin Tin Tin Story” 
and “Grayfriars Bobby.” 

In giving credit for the lineup, 
TOA calls attention to the fact that 
20th-Fox and Disney have provided 
three pictures each. 

The exhib org says that many 
other “family-type” pix may be 
added to the list, including “Toby 
Tyler,” “Sign of Zorro,” “Because 
They're Young,” “Please Don’t Eat 
the Daisies,” “Visit to a Small 
Planet,” “Conspiracy of Hearts,” 
“The Rookie,” “When Comedy Was 
King,” ‘Masters of the Congo 
Jungle,” “Bobbikins,” “Dog’s Best 
Friend,” “Boy and the Pirate,” 
“Jungle Cat,” “Ten Who Dared,” 
“Stop, Look and Laugh,” “My Dog 
Buddy,” “Sword of Sherwood 
Forest,” “The Bellboy.” “Cinder- 
ella,” “Double Trouble” and “The 
Sundowners.” 

“Admittedly,” concludes TOA, 
“many current films are centrover- 


sial, but by the same token, our | 


industry has done a job on family 
and child fare.” 


Michel Bernheim 





Par's Paris Rep 


Michel Bernheim, who has an 
extensive background in theatrical 
and television production, has been 
appointed Paris production rep for 
Paramount. He was signed to the 
post by Jack Karp, studio head. 

Bernheim this year produced the 


| Gene Kelly tv special, authored the 


book, “Escape from Konigstein,” 
and has held production posts with 
Enterprise, 20th-Fox, Charles K. 
Feldman and Universal. He once 
before was linked with Par as 
Paris rep for the Perlberg-Seaton 
unit’s “Little Boy Lost.” 

New Job at Par will have him 
acquiring story and play properties 
and handling production details, 
including the hiring of talent. 
Similar post had been held by 
Edouard de Segonzac, who re- 
signed from Par to take a similar 
job with Metro at what’s reputedly 
to be twice the Par salary. 





Philip Barry Jr.’s indie outfit 
will produce “The Widower,” novel 
by Van Siller, for Columbia Pic- 
tures release. 





Theodore Pratt 
makes a pitch for new 
writers in 


‘Glamour Authors’ 
Have No Copyright 
On the New Writing 


For America 
- * * 


one of the importan? Editorial! 
Features in the upcoming 


55th Anniversary Number 
of 


ARIETY 





PLOTS 














Pretty Good at Six 

At Allied Artists lunch for 
the trade press last week to 
promote “Dondi” (see separate 
story), most of the talk had to 
do with matters commercial. 
Towards the end, however, 
veep Maurice Goldstein turned 
to star, six-year-old David 

- Kory, and asked him if he had 
anything to say. 

Kory thought a minute and 
replied: “Thank you for the 
lunch,” Goldstein asked the 
3°9” youngster, suggesting that 
he might have some funny sto- 
ries to tell. The kid asked 
Goldstein if he knew the story 
about the three eggs. Gold- 
stein said no. Kid replied: 
“Too bad.” Veep also bit 
when kid wanted to know if 
he knew the story about the 
three holes. Answer: “Well. 
Well. Well.” 

Goldstein turned to the 
guests with this loud aside: 
“Well, I can see that the kid's 
forte is not comedy!” 


MPAA Denies 
Loss of Morals 
As Bishops Claim 


Washington, Nov. 29. 

The Motion Picture Assn. of 
America today (Tues.) took excep- 
| tion to last week’s statement from 
the Catholic Bishops’ Committee 
to the effect that the increase in 
“objectionable films” has created 
“a national crisis” and that the 
Production Code is “presently in- 
effective.” The Bishops’ statement 
was based on figures in the annual 
report of the Legion of Decency. 

MPAA said it was obviously con- 
|}eerned over the Legion’s report 
| because ratings ‘“‘of such organiza- 
| tions” are useful to both the public 
and the industry. “And we are 
most gratified,” said MPAA, “that 
even the stringent standards of the 
‘Legion, which include religious 
| precepts as well as moral consider- 
ations, find that three of every four 
| Hollywood films in last year were 
rated acceptable, that two-thirds of 
the acceptable films were consid- 
ered suitable for young people and 
that not one American film was 
condemned.” 

Admitting that Hollywood has 
been in the process of evolution, 
MPAA said that the evolution has 
brought about “a broadening in 
the subject matter of films, a 
|change which was dictated by the 
;American audience.” 
|nied, however, that there has been 
a change in the moral standards 
|under which the subject matter is 
|treated and “we have to disagree 
|with the Legion's analysis of a 
| number of film’s specifically men- 
tioned in the annual report.” 

The “spirit” of the Code con- 
tinues to be maintained, MPAA 











|concluded, and Code Administra- | 


{tion has met effectively “the in- 
jcreased problems resulting from 
| the change in subject matter.” 





| 
| 
| Douglas Goes Economical 
| Hollywood, Nov. 29. 

' Kirk Dovglas’ Bryna Produc- 
|tions, which spent a_ reported 
$12,000,000 on “Spartacus,” will 
|budget “The Last Hero,” to roll 
jin mid-1961, at less than $1,000,- 
| 000. Douglas will star again. 

| Edward Lewis, who produced 
Pepe mypll in current release, 





will take over same assignment on 

|“Hero,” based on Edward Abbey 
jnovel, “The Brave Cowboy.” Al- 
though no distribution deal yet has 
| vosn set, U will get first crack. 


By HAROLD MYERS 
London, Nov. 29. 

Motion pictures need to study 
the successful sales techniques of 
the big department stores—particu- 
larly in terms of attractive window- 
dressing, according to executive 
producers George Glass and Walter 
Seltzer. Currently involved in a 
pair of Pennebaker productions in 
Europe for United Artists release, 
“The Naked Edge” here and “Paris 
Blues” in Paris, Glass and Seltzer 
have, by virtue of publicity and ex- 
ploitation backgrounds, always 
been noted for their hard-hitting 
merchandising campaigns. 

“In today’s market, however,” 
they contend, “the planning has te 
be totally different. To use the de- 
partment store analogy, it’s no 
longer enough to provide a hard- 
sell once they are in the store— 
you've got to provide the elements 
necessary to get them to stop at 
the window and be intrigued 
enough to come in for a more de- 
wt look at what you have to 
offer.” 

The more detailed look, the pro- 
ducers insist, should begin with a 
new concept on the part of the 
producer in putting together his 
entertainment package. “We used 
to depend on star power to get peo- 
ple into theatres. A few years ago 
everyone picked up the old cliche 
about ‘the play's the thing.’ What's 
needed is a combination of the twa 
factors, since this is what you have 
to sell.” 





MPAA de-| 


The combination, the producers 
believe, lies in a switch from usual 
| Hollywood casting techniques — a 
switch that requires the coopera- 
|tion of performers. What's involved, 
| basically, is a realization that the 
| standard British actor's practice of 
| accepting a part based on the quali- 
ty of the role rather than the num- 
ber of lines, can be a key factor in 
producing a well-rounded enter- 
tainment package. 

In the case of their current pro- 
duction, Glass and Seltzer are fol- 
lowing their theory to the utmost, 
| “The Naked Edge,” which is di- 
|rected by Michael Anderson, stars 
,Gary Cooper and Deborah Kerr. 
| Co-starring assignment have been 
; accepted by Eric Portman and Her- 
|mione Gingold, although neither 
|has more than six days work in a 
, 45-day shooting schedule. Similar- 
ly, some of Britain's top actors, 
|like Michael Wilding, Ronald How- 
|ard, Wilfrid Lawson, Diane Cilen- 
jto and the Abbey Theatre’s Ray 
| McAnally, are in for important, but 
small roles. In Paris, where Martin 
|Ritt is airecting “Paris Blues,” 
Paul Newman, Joanne Woodward 
jand Sidney Poitier star and the 
| featured lineup is headed by Louis 
Armstrong, Diahann Carroll, Gene- 
|vieve Page and Serge Reggiani, 
/one of France’s top actors. 
| “This is the window-dressing,” 
|Glass and Seltzer explain. “It’s not 
enough any more to have just a 
good story, just as a fey years ago 
star power wasn’t enough. Televi- 
|sion is gradually catching up in 
the story field and we have to be 
|able to offer more than just story 
|to get people out of their houses. 
| Obviously, the way to do it is by 
jadding elements to the story that 
| television couldn't prov'de—name- 
|ly, top performers.” 
| Few Stars Count 
In general, p*oducers believe, 
| there are now less than a handful 
of performers who can be counted 
on for box-office success. There 
are, however, many whose presence 
jin the cast is an added plus factor 
| —and loading a cast with three or 
r actors of this calibre to sup- 
| port one or two stars of fairly 
‘solid drawing power provides an 
|extra box-office impetus. “Salaries 
|frequently have to be adjusted,” 
|Glass and Seltzer comment, “but 
that is no longer the problem that 
it used to be. Featured or ‘co- 
| starred’ actors have come to real- 
ize the importance of having vehi- 
clies in which to work and they 
j}are more willing to work for a 
jreasonable salary on those occa- 
;sions when they take a smaller 
} part.” 
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H. 0s Help Det.; ‘Blues’ Great $20,000, 
‘King’ Fancy 156; ‘Lace’ Rugged 196, 
‘Alaska’ 146, 3; ‘Spartacus’ Wow 236 


Detroit, Nov. 29. 4 
Only two newcomers, both 
strong, coupled with solid hold- 


overs and good holiday biz will give 
Detroit exhibs cause to cheer this 
week. “GI Blues” 
at Palms while “Esther and the 
King” shapes solid at Mercury. 
Am6éng the  holdovers, ‘Mid- 
night Lace” stays torrid in third 
session at Michigan. North To 
laska” looks great in third trip 
at the Fox. 
“Spartacus” stays mighty in| 
fourth stanza at Madison. “Ben- | 
Hur” gets a new lease via a very | 
strong 41st week at United Artists 
via holiday biz. | 
Estimates for This Week 
Fox (Fox-Mich) (5,000; 75-$1.49- | 
—‘North To Alaska” (20th) and 
“Squad Car” (20th) (3d wk). Nice 
$14.000. Last week, 19,500. 
Michigan (United Detroit) (4,000; 


$1.25-$1.49)—“‘Midnight Lace” ‘U) 
(8d wk). Torrid $15,000. Last 
week, $17,000 


Paims (UD) (2,961; $1. 25-$1.49)— 
“GI Blues” (Par) and “Under Ten 
Flags” (Par). Wow 920,000. Last 
week, “Magnificent Seven” (UA) 
and ‘Cage of Evil” (UA) (2d wk), 
$13.000. 

Madison (UD) (1,408; 
“Spartacus” (U) (4th wk). 
$25,000. Last week, $22,500. 


$1.50-$3)— 
Wham 


Adams (Balaban) (1,700; $1.25- 
$1.50)-—“Butterfield 8” (M-G) (4th 
wk). Oke $10,000. Last week, 
$15,000. 


United Artists (UA) (1,667. $1.25- 
$3)—"“Ben-Hur” (M*G) (41st wk). 
Great $19,000. Last week, $12,700. 

Music Hall (‘Cinerama Inc.) 
(1,208; $1.55-$2.65) — “Windjam- 
mer” (NT) (36th wk). Strong $17,- 
500. Last week, $13,000 

Trans-Lux Krim  (Trans-Lux) 
(1,000; $1.25-$1.65)—“‘Captain’s Ta- 
ble” (20th) (2d wk). Modest $4,000. 
Last week, $4,500. 

Mercury (UM) (1.465; $1-$1.49)— 
“Esther and King” (20th). Fancy 
$15,000. Last week, “South Paci- 
fic” (20th) and “Here to Eternity” 
(20th) (reissues), $10,100. 


Turkey Day Boosts K.C.; 
‘Alaska’ Very Big $13,000, 
‘Blues’ Big 126, ‘Lace’ 76 


Kansas City, Nov. 29. 

Holiday week has spurred b.o. 
traffic pleasantly, with the num- 
ber of good films around sharing 
credit for total biz “North to Alas- 
ka” at Uptown-Granada combo 
shapes smash. “GI Blues” at Para- 
mount looks great. ‘‘Let No Man 
Write My Epitaph” at Midland is 
fair. 

Top holdovers including “Mid- 
night Lace” at the Brookside were 
bangup and “Butterfield 8” at Roxy 
is grand. “Inherit Wind” looms 
brisk at Plaza in second. 

Estimates for This Week 

Brookside (NT) (800; $1-$1.25)— 
“Midnight Lace” (U) (3d wk). Nifty 
$7,000 or near. Last week, $6,500. 

Capri ‘Durwood) (1,260; $1.50- 
$2.50)\—“‘Ben-Hur” (M-G) (43d wk). 
Holding steady around $7,000. Last 
week, same. 

Fairway ‘NT) (700; $1)—‘‘Cap- 

(Continued on page 18) 


‘Blues’ Whopping 156, 
Omaha; ‘Butterfield’ 76 


Omaha, Nov. 29. 
Only one new entry at downtown 
first-runs this stanza, but biz shapes 
great. The newcomer, “GI Blues” 
is wow at the Omaha, and certain 
to hold. Second session of “But- 
terfield 8” is great at State while 
“Midnight Lace,” in second at Or- 
pheum, is okay. Hard-ticket “Ben- 
Hur” looks smash in 41st week at 
the Cooper. 
Estimates for This Week 
Cooper (Cooper) (693; $1.55- 
$2.20)“Ben-Hur” (M-G) (41st wk). 
Boffo $7,000. Last week, same. 
Omaha ‘Tristates) (2,066; 75-$1) 
—‘‘GI Blues” (Par). Giant $15,000. 
Last week, ‘“Can-Can” (20th), 
$5.500 at $1.25-$1.75 scale. 
Orpheum (Tristates) (2,877; 
$1)—“Midnight Lace” 








75- 
‘U) (2d wk). 


Okay $7,000 after $12,500 bow. 
State ‘Cooper) (743; $1)—‘But- 
terfield 8” (M-G) (2d +). Great 





is anything but ‘Estimated Total Gross 





$7,000. Last week, $8,000. 





Key City Grosses 


| 
| 
| 





This Week $3,034,700 | 
(Based on 23 cities and 249 
theatres, chiefly first runs, in- 
cluding N, Y.) 


Last Year ........ $2,076,866 | 
(Based on 23 cities and 242 
theatres. ) 











— 


‘Blues’ Boff 246, if 


D.C.; Epitaph’ 16 


Washington, Nov. 29. 

“GI Blues” at two Stanley War- | 
ner houses, is transfusing some pep 
in first round into otherwise un- | 
spirited mainstem. “Left, Right! 
and Center” «t the MacArthur is 
tall. “Let No Man Write My 
Epitaph” at Trans-Lux is socko. | 
“Behind Great Wall” is nifty in 
third Apex week. 

Estimates for This Week 

Ambassador-Metropolitan (SW) 
(1,490; 1,000; 90-$1.49)—“GI Blues” | 
(Par). Sock $24,000 or close. Last 
week, “Journey to Lost City” (A-I) 
(2d wk), $6,000. 

Apex (‘K-B) (940: 75-$1.10)-— 
“Great Wall” (Cont) (3d wk). Nifty | 
$5,300. Last week, ditto. 

Capitol (Loew) (3,426; 90-$1.49)— | 
“North to Alaska” (20th) (2d wk). 
Oke $12,000 after $14,006 opener. | 

Keith’s (RKO) (1,850; $1-$1.49)— | 
“Inherit Wind’ (UA) (3d_ wk). 
Good $11,000. Last week $12,000. | 

MacArthur (K-B) (900; $1.25'— | 


“Left, Right, Center” (Indie). Tall | 
$7,500. Last week, “School for 
Scoundrels” (Cont) (‘8th wk), | 


Ontario (K-B) (1,240; 90-$1.49)— ° 
“Midnight Lace” (U) (4th wk), 
Neat $6,000. Last week, $6,100. 

Palace (Loew) (2.390; $1-$1.65)-— | 
“Butterfield 8’ (M-G) (3d wk). | 


, Bott $21,000. Last week, $24.000. | 


Playhouse (T-L) (458; $1-$1. 80)—| 
“Night Heaven Fell” ‘Kings) and | 
“God Created Woman” (Kings) 
(reissues). So-so $3,000. Last | 
week, “Hell is City” (Col), $2,000. 

Plaza (T-L) (276; $1-$1.80)—)| 
—"“Fast Set” (Indie) (4th wk). Oke 
$3,000. Last week, $3,200. 


Town ‘King) (800; $1-$1.49)— 
“Hiroshima, Mon Amour” (Zenith) 
(4th wk). Hefty $7,000, same as 
last. 

Trans-Lux (T-L) (600; $1.24-| 
$1.80)—“Let No Man Write Epi-| 
taph” (Col). Big $7,000. Last 
week, “Song Without End” (Col) 
(9th wk), $2,900. | 


Uptown (SW) (1,300; $1.49-$2.75) | 


—‘Sunrise at Campobello” (WB) 
(8th wk). Fairish $6,000. Last 
week, $3,500. 


Warner (SW) (1,440; $1.49-$2.75) | 
—"“Ben-Hur” (M-G) (36th wk). | 
Fancy $14,000. Last week, » $10, 900. 





Toronto, Nov. 

Only newcomers this aay are 
“GI Blues,” which is just satisfac- | 
tory at Imperial, and “Surprise | 
Package,” which is sad at Carlton. 
Leading city with fourth frame is 
“Butterfield 8” at Loews. A strong 
pickup in fifth stanza makes “Mid- | 
night Lace” great at Uptown, 
“Alamo” and “Dark at Top of 
Stairs,’ both in third frames, are 
still lusty. 

Estimates for This Week 

Cariton (Rank) (2,318; $1-$1.50) | 
—Surprise Package” (Col). Sad | 
$8,000. Last week, “Inherit Wind” | 
(UA) (2d wh), $7,000. 

Hollywood, (FP) (1.080; $1-$1.25) | 
—“Top of Stairs” (WB) ‘3d wk). 
Big $8,000. Last week, ditto. 

Hyland (Rank) (1,057) ‘$1-$1.50) | 

—‘“Please Turn Over” (Col) (3d | 
wk). — $10,000. Last week, 
$12, 
Seportel (FP) (3,343; $1-$1. ice 


| —North 


| $1-$1.49)—On 


| Fulton is great. 


Boffo $22,000. 


| $1.25)—“School 


‘Blues’ Brilliant 12G, 
Port.; ‘Alaska’ $10,000 


Portland, Ore., Nov. 29. 

Biz continues to perk along the 
mainstem. “Inherit Wind” shapes 
solid in first at nabe Irvington. 
| Both “North to Alaska” at Fox and 
“GI Blues” at Paramount are 
smash. 

Estimates for This Weck 

Broadway (Parker) (1,890; $1- 
$1.50)—“‘Midnight Lace” (U) (2d 
wk). Okay $5,500. Last week, 
$4,200. 

Fox (Evergreen) (1,600; $1-$1.49) 
to Alaska” (20th) and 
“Squad Car” (20th) (2d wk). Loud | 
| $10,000 or near. Lust week, $9,600. 

Hullywood (Evergreen) (2,000; 
second runs. Last} 
week, “Sunrise at Campobello” 
(WB) (2d wk), slim $3,900. 

Irvington (Smith) (650; $1)—‘“In- | 
| herit Wind” (UA) and “Song With- | 
out End” (Col). Solid $6,000 or 
| close. Last week, second-run 
| policy. 
4 Box (Hamrick) (640; $1. 50- | 

“Ben-Hur” (M-G) (45th wk). | 

| Stout $11,000. Last week, $11,600. 


Orpheum (Evergreen) (1,536; $1-| the huge Fox while 


$1.49\—‘‘Butterfield 8” (M-G) (2d) jooks socko at the St. Louis. “Mid- 
Last | | night Lace” 


wk). Lofty $9,000 or close. 
| week, $7,900. 


Paramount (Port-Par) (3,400; $1- | | ond at the Ambassador. 
(Par) and “Le- | 


$1.50)\—“GI_ Blues” 
gion of Doomed” (AA). Smash $12,- 
1000. Last week, “Breath of Scan- | 
| dal’ (Par) and “New Orleans Af- | 
| ter Dark” (Par), $3,800. 


‘Blues’ Big $16,000, 





Pittsburgh, Nov. 29. 

Wickets are whirling merrily at 
Pitt deluxers, this being the best 
session in months caused by dou- 
| ble weekend and strength of cur- 
jrent films. Only new entry, “GI 
|Blues,” looms big at Stanley. 
“Butterfield 8” shapes wow again 
in second at Penn. With “elosing 
|notice posted, “Ben-Hur” is mov- 
ing something like its first few 
weeks. 

“Midnight Lace” in fourth at 
“North To Alaska” 
,in second at Harris shapes sock 
All holdovers are heavier this week 
| than last, 

Estimates for This Week 


Fulton (Shea) (1,635; $1-$1.50)—- 


| “Midnight Lace” (U) (4th wk). Big 
| $8,000 after $5,000 last week. 
Harris (Associated) (2,100; $1- 


$1.50\—“‘North To Alaska” (20th) 
(2d wk). Up to sock $13,000 for 
biggest week in some time. Last 


Penn (‘UATC) (3.300; $1-$1.50)— 
“Butterfield 8” (M-G) (2d wk). 
Last week, $21,000. 
Squirrel Hill ‘SW) (834; $1.25)— 


| week, $10,000. 


|“I'm All Right, Jack” (Col) (3d wk). 


Wow $4,600 with $4,000 for last 
3,700; $1-$1.50)— 


| round. 


Stanley (SW) | 


“GI Blues” (Par). Big $16,000. 
Last week, “Breath of Scandal” 
(Par), $6,500. 


Warner (SW) (1,513; $1.50-$2.75) 


—‘Ben-Hur” (M-G) (45th wk). 
| Tremendous $17,500. Last week, 
$12,500. Will stay four more 


|weeks with “Alamo” (UA) to fol- 


low on continuous run policy Dec. 
25. “Exodus” (UA) 
hard-ticket. 


'H.0.s Best in Toronto; Butterfiel? 
Loud $11, at ‘Lace’ 9G, ‘Stairs’ 86 * 


“GI Blues” (Par). Satisfactory $12.- 
000. Last week, “September 
Storm” (20th), $7.500. 

International (Tayior) (557; $1- 
for Scoundrels” 

(Cont) (15th wk). Okay $3,000. Last 
week, $3,500. 

Loew’s (Loew) (2,748; $1-$1.50)— 

“Butterfield 8’ (M-G) (4th wk). Big 
$11.500. Last week, $13,000. 


Tivoli (FP) (935; $1.50-$2.50)— 
“Alamo” (UA) (3d wk). Lusty $11,- 
000. Last week, same. 


Towne (Taylor) (693; $1-$1.50)— 


“Wild Strawberries” (Indie) (5th 
| wk). Fine $3,500. Last week, 
| $4.500. 

University (FP) (1,360; $1.50- 
| $2.75) — “Ben-Hur” (M-G) (50th 
wk). Steady $9,500. Last week, 


$10,500. 
Uptown (Loew) (2,745; $1-$1.25) 
—‘“Midnight Lace” (U) (5th wk). 


Still stronger at $9,000, on word- 
, $8,000. 


of-mouth, Last week 





follows on | fourth week at Stanton; 


| 


| 


Pitt; ‘Alaska’ 3G ® 


Hub Hotsy; ‘Blues’ Rousing $26,500, 
‘Alaska’ Sock 116, King’ Oke $10,000 





Broadway Grosses 


Estimated Total Gross 


This Week $640,300 
(Based on 27 theatres) 


Last Year $409,166 
(Based on 23 theatres) 


‘Alaska’ Wham 226 ° 
St. Loo; Blues 186 


St. Louis, Nov. 29. | 

A pair of big holdovers and two) 
stalwart newcomers will help the 
overall money take this session. 
“North To Alaska” is rated big at 
“GI Blues” 








is pacing the regular 
hoidovers with a smash take in sec- 


“Inherit the Wind” is rated big 
| in third at Esquire while ‘‘Butter- 
| field 8” looks great in second at 
State 

Estimates for This Week | 

Ambassador (Arthur) (2,970; 60- | 
| 90)—" Midnight Lace” (U) (2d wk). | 
| Socko $14,000. Last week, $18,000. 

a. oe: Art ‘Grace) (700; 90-$1. 25) | 





Royal Ballet” (Indie). Okay 
2,500. Last week, “Would-Be| 
Gentleman” (Indie), $2,500. 


—_ (Schuchart-Levin) 1,800; 
90-$1.25)—“‘Inherit Wind” (UA) 


(3d wk). Big $10,000. Last week, 
$13,000. 
Fox (Arthur) (5,000; 60-90)— 


“North To Alaska’ * (20th). Big $22,- 
000. Last week, “Breath of Scandal” 
(Par) and “Fast and Sexy” (Par),|. 
$15,000. 


Leew’s Mid-City (Loew) (1,160; 
$1.50-$2.50) — “Ben-Hur” ‘(M-G) 
Deane wk). Good $10,500. Last week, 
$12, 

ae (Loew) (3,600; 60-90)— 
“Butterfield 8” (M-G) (2d wk). 
Smash $21,000. Last week, $25,000. 

Pageant (Arthur) (1,000; 60-90)— 
“Captain’s Table’ (20th) (3d wk). 
Good $3,000. Last week, $3,500. 

St. Louis (Arthur) (3,800; 60-90) 
—‘“GI Blues” (Par. and “Girl in 
Lovers’ Lane” (Indie). Socko $18,- 
000. Last week, “Sword and 
Dragon” (Indie) and “Orders to 
Kill” (Indie) (2d wk), $8.000. 

Shady Oak (Arthur) (760; 60-90) 
—‘“Battle of Sexes” (Cont) (3d wk). 
Tall $2,400. Last week, $2,500. 


‘Butterfield’ Wow 196, . 
Balto; ‘Blues’ Boff 126, 
‘Sunday’ Smash 66, 2d 


Baltimore, Nov. 29. 
Big news currently are “Butter- 
field 8,” socko at Hippodrome, and 
“Never on Sunday” which is shap- 
ing up as biggest draw Playhouse 
has had in months. Also doing 
sock biz in first week at Century, 











“GI Blues”. “Esther and King” is 
fair in opener at Mayfair. 
“Midnight Lace’ looks’ oke in 
“North to 
Alaska” is mild in second at the 
New. “Inherit Wind” is pleasing in 
second round at Aurora. 
Estimates for This Week 
Aurora (Rappaport) 367; 90-$1.50) 
“Inherit Wind” (UA) (2d wk). 
Jice $4,500 after $5,090 in first. 
Century (Fruchtman) (3,200; 50- 
$1.50)—"GI Blues” (Par). Sock $12,- 
000. Last week, “Fast and Sexy” 


(Col), $3,500. 

Charles (Fruchtman) 500; 90- 
$1.50) — “Royal Ballet” (Lopert) 
(2d wk). Oke $2,500 after $3,500 
opener. 

Cinema (‘(Schwaber) (460; 90- 
$1.50) —- “3 Penny Opera” (Bran- 


don). Slow $2,300. Last week, “Be- 
hind Great Wall” (Cont), $2,000. 

Five West ‘Schwaber) (460; 90- 
$1.50) — “Entertainer” (Cont) (3d 
wk). Good $2,400 after $2,500 in 
second. 

Hippodrome (Rappaport) (2,300; 
50-$1.50) — “Butterfield 8” (M-G). 
Smash $19,000. Last week, “Hot 
Wind Blows” ‘(M-G) (2d wk), $5,000. 

Little (Rappaport) (2,300; 90- 
$1.50) — “Let No Man Write My 
Epitaph” (Col) (5th wk). Good $2,- 
500 after $3,000 in fourth. 


Mayfair (Fruchtman) (750; 90- 
$1.50)—“Esther and King” (2th). 
Fair $4,500. TWast week. “Song 


,“I’ All Right, Jack” 


Boston, Nov. 29. 

Picture business is being bright- 
ened by holiday and fair weather 
plus big rush of early Xmas shop- 
pers. Big spectacles continue te 

get the heavy brunt of the trade, 
but “GI Blues,” smash at Metro- 
politan, testifies to Presley’s draw, 
with lines at most performances, 
“North to Alaska” shapes socko at 
Paramount and “Magnificent 
| Seven” is loud at Pilgrim. “Esther 
and King” looks oke at the Gary, 
Two big holdovers, “Butterfield 
at Orpheum, and “Midnight 

Lace” at Memorial, both in third 
weeks and sockeroo. “Sparcaius” 
continues smash at Astor in fifth. 

Bangup is “Ben-Hur” at the 
Saxon in 54th round, benefitting 
from last weeks’ publicity and 
birthday party held at the theatre 
on completion of spectacular’s first 
year. “Sang Without End” is buoy. 
ant at the Kenmore in ninth stanza. 
“Night of Love” is hot at State. 

Estimates for This Week 

Astor (B&Q) (1.270: $1.80-$3)— 
“Spartacus” (U) (5th wk). Boff $17, 
000. Last week, $15,000. 

Beacon Hill (Sack) (678; $1.50)— 
“Please Turn Over” (Col) (4th wk), 
Fine $8,500. Last week, same. 

Boston (Cinerama, Ine.): (1,354; 
$1.20-$2.65) —“Cinerama Holiday” 
(Cinerama) (rerun) (3d wk). Second 
week ended Monday (28) was sock 
| $15,000. Last week, $15,000 in 6 
days. 

Capri (Saek) (900; $1.50)—“In- 
herit Wind” (UA) (4th wk). Slick 
$6,500. Last week, $7,000. 

Exeter (Indie (11,376; 90-$1.50)— 
(Col) (8th wk). 


| Seventh week was big $8,500. Sixth 
| week, $7,399. : 


Gary (Sack). (1,277: $1.50)— 
‘Esther and King” (20th). Good 
| $10,000. Last week, “Sunrise at 


| Campobello” (WB) (7th wk), $5,000. 

Kenmore (700; $1.50-$1.75) — 
“Song Without End” (Col) (9th wk), 
Potent $7,200. Last week, $8,000. 

Memorial (RKO) (3,000; 60-$1.10) 
—‘Midnight Lace” (U) and “Seven 
Ways Sundown” (U) (3d wk). Hotsy 
$17,000 or near. Last week, $18,000. 

Metropolitan (NET) (4,357: 70- 
$1.10)—“GI Blues” (Par) and “Tar- 
zan, Magnificent” (Par). Drawing 
lines for big $26.500 or close. Last 
week, “Miracle Our Lady Fatima” 
(Indie), $10,000. 

Orpheum (Loew) (2.900; 90-$1.50) 
—‘Butterfield 8” (M-G) (3d wk). 
Smash $10,000. Last week, $24,900. 

New Fenway (Indie) (1,350; 90- 
$1.50)—“Ikiro” (Indie) (3d -vk). 
Mild $3,000. Last week, $4,000. 

Paramount (NET) (2,357: 70- 
$1.10\—“‘North to Alaska” (20th) 
and “Secret of Purple Reef” (20th). 
Socko $17,000. Last week, “Lost 
City” (AI) and “Last Woman on 
Earth” (Indie). $14,000. 

Pilgrim (ATC) (1,900; 60-$1.10) 
—‘“Magnificent Seven” (UA) and 
“Boy and Pirates’ (UA). Lusty 
$12,000. Last week, “Four Des- 
perate Men” (Indie) and “Tiger 
Bay” (Cont), $7,000. 

Saxon (Sack) (1,100: $1.50-$3)— 
“Ben-Hur” (M-G) (54th wk). Strong 
$18,000. Last week, $15,000. 

State (T-L) (730: 75-$1.25)— 
“Night of Love” (Indie) and “Sin 
and Desire” (Indie). Hot $5,800. 
Last week, “Ritual of Love” (Indie) 
and “Flesh Is Weak” (Indie) (2d 
wk), $5,000. 


‘Blues’ Brisht 176 In 
Mpls; ‘Journey’ Fast 86; 
‘Alaska’ Torrid 166, 2d 


Minneapolis, Nov. 29. 

Usual pre-Christmas slump is 
looming on the horizon, but biz is 
more than holding its own this 
stanza, thanks to titre boffo hold- 
overs and a great newcomer. Top 
newie is “GI Blues,” great at Or- 
pheum. “North to Alaska” contin- 
ues socko at State in second. “But- 
terfield 8” at World and “Midnight 
Lace” at Gopher, both in third 
chapters, also remain very strong. 

Only other newcomer is ‘“Jour- 
ney to Lost City,” nice at Pan. 
Third week of “Girl of Night” is 
fair at Lyric. Continuing strong 
showings at nabes are “Inherit 
Wind” in third canto and “School 
for Scoundrels” mm fifth. 

Estimates for This Week 

Academy (Mann) (947; $1.75- 

$2.65)—“Ben-H»r’ (M-G) (40th 








(Continued on page 18) 
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L.A. Biz Brighter; ‘Alaska’ Whopping 
306, ‘Seven’ Socko 236, ‘Sunday Wow 
126: Blues’ Big 276, ‘Lace’ Hot 206 








Los Angeles, Nov. 29. 

L. A. first-runs are taking on, a 
brilliant. hue this week, Thanksgiv- 
ing holiday weekend giving a big 
boost to a number of potent new 
pictures as well as holdovers de- 
spite some damp weather. “North 
To Alaska” looks to hit a whopping 
$30,000, playing in four theatres. 
“Magnificent Seven” is in much the 
same class with a great $23,000 or 
near in two houses. 

“Never On Sunday” also is 
standout with a boffo $12,000 or 
over likely at the small 631-seat 
Fine Arts. Lone weakling among 
newcomers is “Esther and King,” 
which looms dull $10,000 at the 
Chinese. 

Among regular holdovers, “GI 

still is big in second round 


Blues” 

in four situations with $27,000. 
“Butterfield 8” is heading for rich 
$21,000 in fourth Hollywood Para- 
mount stanza. 

“Midnight Lace” looms fancy 
$20,000 or over in three spots for 
second round. Hardticket pix are 
all doing smartly. 


Estimates for This Week 

Fine Arts (FWC) (631; 90-$1.50) 
—‘Never On Sunday” (Lopert). 
Boff $12,600 or over. Last week, 
“Man in Cocked Hat” (Breg) (4th 
wk-6 days), $2,200. 

Chinese (FWC) (1,408; $2-$2.40) 
—‘Esther and King” (20th). Dull 
$10,000. Last week, “Inherit Wind” 
(UA) (3d wk), $7,300. 

Los Angeles, Hollywood, Loyola, 
Fox Wilshire (FWC) (2,019; 756; 


1,298; 1,390; 90-$1.50)—“North to 
Alaska” (20th) and “Murder, Inc.” 
(20th). Whopping $30,000. Last 


week, Los Angeles, Hollywood, Lo- 
yola, “Legions of Nile” (20th), “Se- 
cret Purple Reef” (20th), $8,600. 
Fox Wilshire with Hillstreet, Iris, 
Baldwin, “GI Blues” (Par), “Ad- 
ventures Virgin Island” (Crest), 
$25,000. 

Orpheum, Hawaii (Metropolitan- 
G&S) (2,213; 1,106; 90-$1.50) 
“Magnificent Seven” (UA) 

(Continued on page 18) 


‘Alaska’ Solid 9G, 


and 





Cincy; ‘Lace 66, 3d 


Cincinnati, Nov. 
Thanksgiving and added ait 
holiday heaped extra helpings for |* 
film biz here in a rousing canto. 
Robust newcomers include ‘ 


‘Alaska’ Fast $15,000, 
Indpls.; ‘Can-Can’ 10G 
Indianapolis, Nov. 29. 

Long Thanksgiving holiday 
weekend gave biz a hefty boost at 
first-runs here. “North To Alaska” 
shapes great at Circle. “Midnight 
Lace” looks good in second at 
Keith’s. “Can-Can” is having its 
best stanza to date at Lyric in third 
week. 

Estimates for This Week 

Circle -(Cockrill-Dolle) (2,500; 90- 
$1.25)—“North To Alaska” (20th). 
Sock $15,006. Last week, “Plun- 
derers” (AA) and “Heroes Die 
Young” (Indie), $4,500. 

Indiana (C-D) (1,000; $1.25-$2.50) 
—“This Is Cinerama” (Cinerama) 
(8th — Big $15,000. Last week, 
$12, 

Relth’s (C-D) (1,300; 90-$1.25)— 
“Midnight Lace” (U) (2d wk). Good 
$6,000. Last week, $9,000. 

Loew’s (Loew) (2,427; 75-$1)— 
“Esther and King” (20th) and 
“Secrets Purple Reef” (20th). Fair 
$7,000. Last week, “Inherit Wind” 


(UA), $5,000. 
Lyrie (C-D) (850; $1.25-$2.50)— 
“Can-Can” (20th) (3d wk). Strong 


$10,000. Last week, $7,000. 


‘Butterfield’ Smash 226, 
Frisco; ‘Alaska’ Hot 186, 
‘Blues’ Mighty $23,000 


San Francisco, Nov. 29. 
First-run biz here on the holi- 
day weekcnd was very good, mak- 
ing for a much better showing 
than recently. “GI Blues” looms 
great at Paramount while “But- 
terfield 8” is equally big at War- 
field. “Esther and King” is just 
good in first at St. Francis. 
“North To Alaska” shapes fast 
at the huge Fox. “Midnight Lace” 
is rated fine in second round at 
Golden Gate. 
Estimates for This Week 
Golden Gate (RKO) (2,859: 
$1.25-$1.50)—“Midnight Lace” (U) 
and “Seven Ways Sundown” (U) 








‘North | 
to Alaska” at Palace and “Inherit Dowd 


(2d wk). Fine $10,000. Last week, 
$20,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“North To Alaska” (20th) and “For 
| Love Of Mike” (20th). Fast $18,000 
ler near. Last week, “Legions Of 
|Nile” (20th) and “39 Steps” (20th), 


Warfield 
1$1.50) — 


(Loew) (2,656; ($1.25- 
“Butterfield 8” (M-G). 
$22,000 or near. Last week, 


Wind” at Grand. “Butterfield 8” |.. ‘Lust 7 hia anes aie La 
holds first-run lead for third week $4. “000. : 7 ; 
in swell stride at Albee. Hard- | Paramount (Par) (2,646; $1.25- 
ticket “Ben-Hur” is surging swiftly | $1. 50) — “GL Blues” (Par) and 
from prodding of three extra mati-|wild Ride” (Par); Mighty $23.000. 
nees. Holdover “Midnight Lace” |;ast week, “Elephant Walk” (Par) 
in oa week at Keith's rates — “Naked Jungle” (Par) (reis- 
strongly 


Estimates for This Week 

Albee (RKO) (3,100; $1-$1.50)— 
“Butterfield 8" (M-G) (3d. wk). 
Swell $11,000. Last week, $1.2500. 

Capitol (SW-Cinerama) (1,400: 
$1.25-$2.75) “Ben-Hur” (M-G) 
(37th wk). Boff $17,500. Last week, 
$13.500. Exits Dec. 26 for “Cimar- 
ron” (M-G) 

Esquire Art 


(Shor) (500; $1.25)— 
.“Lesson In Love” (Indie). Sweet 
$1,600. Last week, “Sons and Lov- 
ers” (20th) (3d wk), $900. 

Grand (RKO) (1.400; 90-$1.25)— 
“Inherit Wind” (UA). Strong $8.- 
500. Last week, “Time Machine” 
(M-G) and “Mysterians” (M-G), 
$6,000 

Guild (Vance) 
“Hiroshima Mon 
(3d wk) 
$2,000 

Hyde Park Art (Shor) (500; 
$1.25)—“Carry On, Nurse” (Gov) 
(m.o.) (6th wk). Fine $1,700. Last 
week, $1,600. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Midnight Lace” (3d wk). Nifty 
$6,000. Last week, $6,500, 

Palace (RKO) (2,600; 90-$1.25)— 


(Continued on page 18) 


(300; $1.25) 
Amour” (Zenith) 
Okay $1,600. Last week, 





sues), $6,000. 

St. Francis (Par) (1,400; $1-$1.50) 
—‘“Esther and King” (20th). Good 
$10,000. Last week, “Epitaph” 
(Col) (3d wk), $7,000. 

Orpheum (Cinerama, Inc.) (1,456; 
$1.75-$2.65) —“Cinerama Holiday” 
(Cinerama) (reissue) (5th wk). 
Good $14,000. Last week, $10,500. 

United Artists (No. Coast) (1,151; 
$1.25-$1.50)—"“‘Inherit Wind’ (UA) 


(2d wk). So-so $6,500. Last week, 
$10,000 > 

Stagedoor (A-R) (440; $2.50- 
$3.00\—““Song Without End” (Col) 
(7th wk). Okay $5,700. Last week, 
$6,200. 

Vogue (S. F. Theatres) (364; 
$1.50) — “Ostrich Has Two Eggs” 
(Janus). Dull $1,800. Last week, 
“Cranes Are Flying” (Indie) (2d 
wk), $1,800. 

Coronet (United California) 
(1,250; $1.80-$3.50) — “Ben-Hur” 
(M-G) (49th wk). Good $16,000. 
Last week, $17,000. 

Presidio ‘Hardy) (774; $1.25- 
$1.50)\—“Idiot” (20th) (3d wk). Fine 


$2,000. Last week, $3,000. 

Alexandria (United California) 
(1,610; $1.80-$3.50)—“Alamo” (UA) 
(5th wk). Fast $10,000. Last week, 
$11,000 








‘LEWIS WOW 416, 
WAYNE BIG ott 


Chicago, Nov. 29. 

Thanksgiving holiday momentum 
looks to give first-runs here some- 
thing like the rosy tone they've 
been looking for in the last few 
weeks. Batch of new product is 
helping, though unseasonably mod- 
erate clime is a hindrance. 

“CinderFeNa,” starring Jerry 
Lewis, is world preeming to smash 
$41,000, at the Woods while “North 
To Alaska” is headed for a socko 
$30,000 for John Wayne starrer at 
the Roosevelt. State-Lake’s “Girl 
of Night” is luring lively $19,000. 
on opener. 

Surf's “School for Scoundrels” 
looms stout $7,000. “Colleze Confi- 
dential” plus “7 Ways From Sun- 
down” shapes good at Monroe. 

Still setting the pace is Chicago's 
“Butterfield 8,” garnering great 
fourth week coin. “Esther and 
King” shapes nice in second at 
Oriental. “Midnight Lace” is sti.l 
torrid in fifth round at United Art- 
ists. “10 Who Dared” eyes a nice 
third at the Loop. “Hiroshima Mon 
Amour” is taking a hep fifth week | 
coin at World. 

On hard-ticket, “Alamo,” is perk- 
ing some, for nice fifth week at 
Palace; -“Spartacus” is hitting a 
sock seventh sess on at McVickers; 
and “Ben-Hur” is racing to torrid 
takings in 49th at the Todd Thea- 
tre. 

Estimates for This Week 

Carnegie (Telem’t) (495; $1.50)— 
“Mouse That Roared” (Col) (reis- 
sue) and “Carry On Nurse” (Gov) 
(rerun). Trim $3,100. Last week, 
“World of Apu” (Harrison) $3,000. 

Chicago (B&K) (3,900; 90-$1.80) 
—“Butterfield 8” (M-G) (4th wk). | 
Great $40,000 or over. Last week, 
$48,000. 

Esquire (H&E Balaban) (1,350; 
$1.25-$1.80) — “Breath of Scandal” 
(Par) (3d wk). Good $8,000. Last | 
week, $9,500. 

Loop (Telem’t) (606; 90-$1.80)— 
“10 Who Dared” ((BV) (3d wk). 
Mild $5,000, after $7,000 in sec- 
ond. 

MeVickers (JL&S) (1,580; $1.49- 
$3.50) —“Spartacus” (U) (7th wk). 
Soaring to wow $27,000. Last week, 
$20,000. 

Monroe (Jovan) (1,000; 65- 90)— 
“College Confidential” (U) and “7 
Ways From Sundown” (U). Nice 
$6,000. Last week, “Cage of Evil” 
(UA) and “The Pusher” (UA), 
$4,390. 

Oriental (Indie) (3,400; 90-$1.80) 
—‘Esther and King” (20th) (2d°wk). 
Fine $21,000. Last week, $25,000. 
Palace (Indie) (2,177; $1.75-$3.50) 

“Alamo” (UA) (5th wk!. Nice 
$19,000 or close. Last week, $18,000. 

Roo: *velt (B&K) (1,400; 90-$180) 
—‘‘North to Alaska” (20th). Socko 
$30,000 or near. Last week, “In- 
herit Wind” (UA) (3d wk), $10,000. | 

State-Lake (B&K) (2,400; 90-) 
$1.80)—“Girl of Night” (WB). Live- 
ly $19,000. Last week, “Sunrise at 
Campobello” (WB) (2d wk), $10,000. 

Surf (H&E Balaban) (685; $1.80) 
—‘“School for Scoundrels” (Cont). 
Potent $7,000. Last week, “Battie 
of Sexes” (Cont) (4th wk), $3,600. 


Holiday Tilts Bway; ‘Wong'-Stage 
Great 1706, 3d; ‘Butterfield Wham 
$72,000, 2d, ‘Alaska’ Lively 30G, 2d 


The Thanksgiving week holiday 
crowds and upped scales are 
brightening the overall Broadway 
first-run picture this session. Up- 
beat is being dene without a lift 
from any new product excepting a 
couple pix at arty theatres which 
are surprisingly strong. Thanks- 
giving Day itself was one of the 
biggest in years at several theatres 
including the Music Hall. 

Still champ at the wickets is 
“World of Suzie Wong” with stage- 
show which looks to hit great 
$170.000 in current (3d) stanza at 
the Hall, with a fourth week set. 
“Butterfield 8” pushed to sock 
$72,000 or close in second round 
at the Capitol, and starts its third 
week today (Wed.). 

“Esther and King” is heading 
for a solid $26,000 or close in sec- 
ond session at the Palace, and stays 
a third. “Girl of Night” looks to 
reach $22,000, okay for third frame 
of 10 days at the Criterion. House 
closes Dec. 5 to prep for hard- 
ticket engagement of “Pepe” on 
Dec. 21. 

“North to Alaska” looks to push 
up to dandy $30,000 in third ses- 
sion at Paramount or ahead of sec- 
ond week. 
Epitaph” looks sock $18,000 or 
close in third round at the Forum. 
“Inherit the Wind” is heading for 
okay $15,000 or near in seventh 
week at Astor. “GI Blu2s” looms 
sturdy $14,000 In fourth Victoria 
stanza. 

All hard-ticket pix were helped 
by extra matinees and upped prices 
for the holiday. “Spartatus” is 
climbing to a great $36.000 or close 
in eighth round at the DeMille. 
“Ben-Hur” should hit a socko $35,- 
000 in current (53d) week at the 
State. “Alamo” is climbing, too, to 
a fancy $38,000 or thereabouts in | 
fifth session. at the Rivoli. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
“Inherit Wind” (UA) (8th wk). 
Seventh week ended last night 


(Tues.) pushed to okay $15,000 or | 


near after $11,000 for sixth round. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘“Butterfield 8” (M-G) (3d wk). 
Second round finished last night 
(Tues.) was socko $72,000 or near 
after $68,000, way below estimate 
on opener, but best initial week 
here in many mouths. 

Criterion (Moss) (1.671; 90-$2.40) | 
—‘Girl of Night” (WB) (3d-final | 
wk). This session finishing Sunday 
(27) is heading for okay $22,000 in 
10 days after $20,000 for second. 
House shutters Dec. 5 to prepare | 
for Jaunching of “Pepe” (Col) Dec. 
21 on hard-ticket engagement. 


DeMille (Reade) (1,463; $1.50- 
$3.50\—“‘Spartacus” (U) (8th wk). 
This week ending today (Wed) 


looks like smash $36,000, aided by 
holiday weekend and extra shows, 
after $31,000 for seventh. Stays | 
indef. 


Palace (RKO) (1,632; 90-$2)—) 





Todd (Todd) (1,089; $1.75-$3.50) 
—Ben-Hur” (M-G) (49th wk). Solid 
$24,000 or over. Last week, $19,000. 

United Artists (B&K) (1,700; 90- 


$1.80)\—““Midnight Lace” (U) (5th| 


wk). Sockeroo $16,000. Last es 
$23,000. 

Woods (Essaness) (1,200; 90- 
$1.80—“CinderFella” (Par). World | 


preem teeoff hitting giant $41,000. | 


Last week, “Sword and Dragon” 
(Valiant? (2d wk), $15,500. 
World (Teitel) (606; 90-$1.50)— 


“Hiroshima Mon Amour” (Zenith) | 
(5th wk). Robust $4,900. Last week, | 
$4,200. 











Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 





“Esther and King” (20th) (2d wk). | 
This round winding tomorrow 
(Thurs.) is heading for solid $26,- 


| 000 or near after $29,000 for open- 


er. Stays. 

Forum (Moss) 
“Let No Man Write Epitaph” 
(3d wk). 


(Col) 
This session ending to- 


| day (Wed.) looks like smash $18,- 


000 or close after $14,500 for sec- 
ond. Continues until about Dec. 16. 
Paramount (AB-PT) (3,665; $1- 


| $2\—“North to Alaska” (20th) (3d 
This stanza winding today | 


wk). 
(Wed.) is heading for big $30,000 


| after $26,000 for second. Stays. 


Radio City Music Hall (Rocke- 
fellers) (6.260; 90-$2.75)—‘World, 
of Suzie Wong” (Par) with stage-| 
show (3d wk). Session ending to- 
day day (Wed) looks like great | 
$170,000 after $148.000 for second 
week. 
Christmas stageshow and “Sun- 
downers” (WB) ovening now likely 
to ke Dec. 8 or Dec. 15. 


Rivoli (UAT) (1.545; $1.50-$3.50) | 


—“Alamo” (UA) (6th wk). 
frame finished last night 


Fifth 
(Tues.) 


was great $38,000 or near after 


“Let No Man Write My |“ 


(813; 90-$1.80)—, 


Holds a fourth week with | ‘ 


after $30,000 
Stays on. 

State (Loew) (1,900; $1.50-$3.50) 
—"“Ben-Hur” (M-G) (53d wk). Ses- 
sion winding today (Wed. looks to 
push up to wow $35,000 or near, 
being helped by extra matinces. 
The 52d week was $29,500, below 
hopes. Continues indefinitely. 

Victoria (City Inv.) (1,003; 50-$2) 
—"GI Blues” (Par) (4th wk). This 
round finishing tomorrow (Thurs.) 
looks like sturdy $14,000 after 
$12,000 in third week. 

First-Run Arties 

Baronet (Reade) (430; $1.25-$2) 
—‘Picnic on Grass” (Kings) (m.o.) 
(2d wk). Initial round ended Mon- 
day (28) hit fine $7,500. 

Fine Arts (Davis) (468; 90-$1.80) 
—"“Biz Deal” (UMPO) (2d wk). 
First stanza finished Monday (28) 
was smash $16,000, one of bigger 
first weeXs here. Pic originally was 


“or fourth week, 


titled “Big Deal on Madonna 
Street.” 
Embassy (Guild Enterprises) 


(500; 90-$1.75)—“‘Come Dance With 
Me” (Kings) (4th wk). Third round 
finished Sunday (27) was. smooth 
$8,000 after $7,000 in second week. 
House closes Dec. 19 for big face- 
lift outlay ahead of wupening of 
Swiss Family Robinson” (BV) 
Dec. 23. 

Beekman (R&B) (590; $1.20-$1.75) 
—"Virgin Spring” (Janus) (3d wk).” 
First holdover week completed 
Sunday (27) was big $16,500 after 
$17,000, new record for a foreign 
pic here. 

Fifth Ave, Cinema (R&B) (250; 
$1.25-$1.80)—“World of Apu” (Har- 
rison) (9th wk). Eighth week ended 
Monday (28) was big $4,100 after 
$3,500 for seventh week. 

Normandie (T-L) (592; $1.25- 
$1.80)—"Gigi” (M-G) (reissue) (24 
— This round winding up to- 
morrow (Thurs.) is pushing up to 
sock $8,000 after $7,500 for initial 
week. 

Little Carnegie (L. Carnegie) 

(Continued on page 18) 


‘Inherit’ Fat 18¢ 
Philly; ‘Sun.’ 146 


Philadelphia, Nov. 29. 

Holiday weekend and out-of- 
town visitors here for Army-Navy 
annual grid classic and pro-Giants- 
Eagles football clash all are help- 
ing to make for a sharp-biz uptake. 
| Bulk of strength is coming from 
big holdovers. “Inherit the Wind” 
| looks nice at the Fox albeit not as 








| rs as had been hoped for. 
Never on Sunday,” playing 500- 
seat Trans-Lux, is garnering a 


mighty take. Many hard-ticketers 
climbed above last week’s totals, 
“Spartacus” spurting to a wow to- 
tal at Goldman in fourth round. 
Estimates for This Week 
Arcadia (S&S) (536; 99-$1.80)— 


| “Midnight Lace” (U) (5th wk). Fat 
$10,500. Last week, $10,000. 
Boyd (SW) (1,562; $1.40-$2.75)— 
“Ben-Hur” (M-G) (52d wk). Strong 
| $14,500. Last week, $12,000. 
| Fox (Milgram) (2,200: 99-$1.80) 
—‘Inherit Wind” (UA). Nice $18,- 
1000 or near. Last week, “Mag- 
| nificent Seven” (UA) (3d wk), 
| $11,000. 
| Goldman (Goldman) (1,200; $2- 
$2.75)—“Spartacus” (U) (4th wk). 
Wow $19,000. Last week, $15,000. 
Midtown (Goldman) (1,000; $2- 
$2.75)—“Alamo” (UA) (5th wk). 
Pushed to hotsy $14,000. Last 
week, $9,000. 
Randolph (Goldman) (2.500; 99- 
‘ $1.80)—“Butterfield 8° (M-G) (3d 
iwk). Wow $20,500. Last week, 
$18,000. 
|” Stanley (SW) (2.500; 99-$1.80'— 


‘North to Alaska” (20th) (3d wk). 
Slow $7,500. Last week, $9,000. 
Stanton (SW) (1,483; 99-$1.80)—- 
“Let No Man Write Epitaph” (Col) 
(2d wk). Fast $13,000. Last week, 
$17,000. 
| Studie (Goldberg) (483, 99-$1.80) 
(Continued on page 18) 



































SHOWMEN THE WORLD OVER 
JOIN 
METRO-GOLDWYN-MAYER 
IN CELEBRATING 


“BEN-HUR” __. 
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THE FACTS FOR THE FIRST YEAR OF THE CONTINUING 
SUCCESS OF THE WORLD’S MOST HONORED PICTURE... 


sansr.... 10,943,257 
meres DOG 
woven... Sey 





METRO GOLDWYN MAYER 


WILLIAM WYLER'S - 


PRES: EN-I 








FILMEO IN 


TECHNICOLOR® ~~ - CAMERA 658 





*IN ADDITION TO CONTINUING ITS LONG RUN ENGAGEMENTS IN NEW YORK, 
PHILADELPHIA, CHICAGO, BOSTON, LOS ANGELES, SAN FRANCISCO, TORONTO, 
AND IN MANY OTHER KEY CITIES THROUGHOUT AMERICA, ‘““BEN-HUR” IS ALSO 
CURRENTLY AN INTERNATIONAL TRIUMPH IN SUCH CITIES AS LONDON, ROME, 
PARIS, BRUSSELS, AMSTERDAM, BOGOTA, HIROSHIMA, ANTWERP, TOKYO, BERLIN, 
CARACAS, SYDNEY, MELBOURNE, BOMBAY, BUENOS AIRES, SANTIAGO, LIMA, 
MANILA, LISBON, JOHANNESBURG, GENEVA and many others. 
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‘Cleopatra’ Placed i 


in Suspense 


By 20th Until Liz Taylor Recovers 


London, Nov. 

As Elizabeth Taylor left oo. 
last Friday (25) for Paris enroute 
to Los Angeles and Palm Springs, 
20th-Fox put the multi-million dol- 
Jar production of. “Cleopatra” into 
suspense yesterday (Mon.). Pro- 
tective notices to some 250 tech- 
nicians had been issued a week 
before, some of which became 
operative last Friday (25) and the 
balance coming Friday (2). 

It is understood that Miss Tay- 
lor’s departure was with the full 
concurrence of the insurance com- 
panies, even though the details of 
claim between the underwriters 
and 20th-Fox were not resolved 
when Spyros P. Skouras checked 
out of London last Wednesday (23). 
The general view is that “Cleo- 
patra” will resume production 
when Miss Taylor returns to Lon- 
don, but she won't be back until 
the medicos give the greenlight. 

Meantime, 20th-Fox has invoked 
the force majeur clause against 
the principal players who, apart 
from Miss Taylor, include Peter 
Finch and Stephen Boyd in addi- 
tion to preducer and director Wal- 
ter Wanger and Rouben Mamou- 
lian. 

There is hope that filming may 
resume within the next three to 
four weeks, but for the time being, 
a large slice of London’s studio 
space has been cornered by 20th- 
Fox for the production. Very 
hearly the whole of Pinewood and 
a big piece of Shepperton and the 
Metro British studios is filled with 
“Cleopatra” sets which, at a mod- | 
est estimate, have cost more than | 
$2,500,000 to build. 

According 

ris, the insurance premiums 
ave cost around $400,000, but the 
underwriters stand to lose some- 
thing like $5,000,000. It has been 
suggested, though not confirmed, 
that the insurance companies may 
be offered a piece of the pic by 
20th-Fox to give them a reasonable 
chance to recoup. Similar action 
was taken when Tyrone Power 
died during the filming of “Solo- 
mon and Sheba” in Madrid. 


Naples Finally 
Honors Caruso. 


Naples, Nov. 22. 

After a gap of 40 years since his 
death, the greatest singer of all 
times has finally been honored by 
his native town in which following 
some stinging criticism of a youth- 
ful performance, he swore he 
would never sing again the never 
did). 

A tablet to Enrico Caruso has 
currently been walled on the Ne- 
apolitan house in which the singer 
was born in 1873, and one of the 
streets in new Naples has been 
named after him. The cold war 
between Caruso and his city has 
ended. 

Whatever he might have felt 
about Naples, Caruso returned 
there when at 48, he knew he was 
dying. On the eve of his death he 
even auditioned a young aspiring 
tenor. After listening a while, he 
burst out “No, this way,” and start- 
ed singing the piece. As he did so, 
his gaze wandered out over the 
bay toward Capri floating on the 
horizon, and the feeble notes died 
away. Only the auditioning student 
and a few neighbors on the high 
balconies near his room had heard 
Caruso singing in Naples once 
again—and for the last time .. 


Sioa Pic to 20th-Fox 





20th-Fox has taken the French 
pic, “Les Mauvais Coups” (The 
Hard Knocks’, for distribution in 
France, North Africa, the Near 
East, South America and several 
European countries, plus a first 
call fpr the US. This has insured 
proper backing for this pie which 


could lose needed Film Aid, some- 
times as much as one third of the 
budget, due to the presence in the 
film of star Simone Signoret who 
signed the petition condoning in- 
subordination in French troops in 
Algeria 

Technically, all signers appear- 
ing in pix lose Aid for these films 
bui it } net heen made com- 


pletely official yet. 


to unconfirmed re-| 


a 





? 


Germany’s ‘Nabucco’ 


Hamburg, Nov. 22. 

“Nabucco” opened this sea- 
son at the Metropolitan Opera 
in Manhattan. So obscure was 
this 100-year old Verdi work 
that N.Y. critics had to do 
plenty of research to appear 
knowing. 

Now comes the contrast with 
Germany, where state and lo- 
cal subsidy puts opera houses 
in the smallest burgs: at least 
10 houses here this season in- 
clude “Nabucco” in repertory. 
In one town, Krefeld, pop 200,- 

, two American singers, 
mezzo Helen Raab and soprano 
Emelina de Vito were in the 
cast. 


Jewish Culture 
Show Gets Raves 


Recklinghausen, Nov. 22. 

The exhibition of Manifestations 
of Jewish Art and Culture, which 
got underway here after Nov. 3, has 
been getting rave reviews and big 
breaks in West German news- 
papers. As part of West Germany’s 
efforts to fight the alleged neo- 
Nazism, and to prevent any recur- 
rence of the Nazi smear campaign 
that swept across the land just 
about a year ago, the West Ger- 
mans have concentrated on a study 
|of the Nazi era in school and on 
the West German television net. 
They have set up exchange pro- 
grams to send young German stu- 
dents to Israel while bringing Is- 
raeli students to Germany. 

And an important part of the 
project is this excellent show titled, 
“Synagoga,” defined as a show of 
Jewish culture and art. Opened 
by Federal president Dr. Heinrich 
Luebke, the show is scheduled to 
last until Jan. 15. It is produced 
by the city of Recklinghausen and 
the Judaicum Delitzschinum of 
Muenster University, with the as- 
sistance of the state of Israel. 

Covering the period from the 
| time of the Patriarchs down to the 
| present, it offers over 160 contribu- 
tions from Israel and the U.S. Eu- 
ropean lands have added about 700 
valuable objects. 


Wife of Polish Premier 
Primarily an Actress; 











Warsaw, Nov. 29. 

Three times a week the baroque- 
style Polski-Theatre of Warsaw 
registers SRO for its biggest hit of 
the year: “Don Carlos” by Schiller 
and among the actors, the bril- 
liantly shining star is; ma An- 
drycz, wife of the Premier of 
Poland, Cyrankiewicz, who jas Elis- 
abeth of Valceis gives one of the 
best interpretations in her fairly 
long’ theatrical career. Nina 
Andrycz is probably one of the 
most interesting female figures in 
the Communist world. 

Notwithstanding her duties as} 
“first lady” she does not hesitate 
to sacrifice protocol when they in- 
terfere with her job as an actress. 
She is rarely seen at embassy, gov 
ernment or party receptions. Called 
“The Premierowa” by the Polish 
people she lives in an apartment 
of three rooms with bath and serv- 
ant quarters. In her sitting room, 





*| whose windows open on the court- 


! yard of the British Embassy, she 
| receives her friends—mostly thea- 
tre people, writers and artists, 


Kirk Douglas Moves 


| ‘Mercy’ Pic to Vienna 
Vienna, Nov. 22. 

| Kirk Douglas moved into the 

Wien Film Studios here to do the 

courthouse scenes of his latest film 

“City Without Mercy,” described 

as a story about rape. 

Kirk had shot outdoor scenes i: 
Munich, but suddently decided t 
come to Vienna..One of the reason 
given was that the German studio 
are overloaded with the companies 
With him came his stars Ingrid va) 
Bergen, Barbara Ruetting anc 
Christine Kaufmann, Gotifriec 
|} Reinhardt is directing, 





Her ‘Carlos’ a Sellout 


State Legits Add More 
Classics, Tragedies To 
61 Lineup in France 


Paris, Nov. 22. 

In accordance with Minister of 
Culture Andre Malraux’s edict of 
last year, the state subsidized leg- 
iters are beginning to add more 
classics and tragedies to their 
repertoires. The Odeon-Theatre De 
France, run by Jean-Louis Bar- 
rault, and the Comedie-Francaise 
this week unveiled Shakespeare’s 
“Julius Caesar.” adapted by Yves 
Bonnefoy, and Victor Hugo’s “Ruy 
Blas,” respectively. Both look in 
for successful runs as new addi- 
tions to these house programs, but 
both got split reviews. 

It is the spectacle in each of 
these plays that should make them 
okay draws. “Caesar” is unevenly 
acted. Though its first part is sus- 
tained by the fine narrative, the 
second portion Joses the thread and 
impact of this tragedy. Acting was 
also felt wanting except for Pierre 
Vaneck’s Mare Anthony. 

“Ruy Blas,” Hugo’s 19th Century 
romantic meller about a lackey of 
17th Century Spain who falls in 
love with the queen and manages 
to reach and love her, is given 
elegant staging and flamboyant act- 
ing. Makes this a visually stimulat- 
ing show which should get solid biz 
and have this a hit addition to the 
Comedie-Francaise lineup. Ray- 
mond Rouleau directed. 

Marie Bell brings her successgm 
mountings of Racine’s ancient trag- 
edies “Phedre” and “Berenice” 
back to the Theatre Gymnase. 
These did well last year and re- 
ceive a governmental handout. 
“Phedre” has also been done at the 
Vieux-Colombier with Silvia Mont- 
fort in a more offbeat manner. 

Crix were not in accord and this 
version of a woman who fell in love 
with her stepson is in for a short 
stay. It also gets a subsidy. This is 
in line with the conservation of 
classics. The municipal Chatelet 
brought back the perennial “White 
Horse Inn” operefta. As usual, it 
will do well. 


W. Berlin Exhibs 
Urge Tax Slash 


Berlin, Nov. 22. 

The amusement tax (20%) has 
been a special thorn in the eye of 
local exhibitors for many years. 
Now, the Verband Berliner Film- 
theatre, an association of West Ber- 
lin’s cinema owners, is now mak- 
ing another attempt to win a re- 
duction of this tax. New carefully 
worked out suggestions as to tax 
relief have been submitted to the 
| West Berlin Senate for approval. 
| Exhibs have been told these will 
| be studied. 

Oswald Camman, chairman of 
the association, left no doubt that 
tax relief is of vital importance for 
the entire film trade. He called 
the present tax law antiquated and 
unjust in view of the fact that the 
(state-owned) television in Ger- 
many, the cinema’s biggest competi- 
tor, hasn't to worry about any tax. 

A West Berlin cinema is nor- 
mally in okay shape if about 50% 
to 60% of its seating capacity is 
used. But now, this percentage 
| only comes up to about 35% on 
| the average, Camman_ reported. 

The cinemas in this city’s suburbs 
|}are especially hard hit. In partic- 
ular, they feel the inroads of tele. 
People in these areas stay at home 
more and tune in on tv often. 
Downtown houses fare best. 

The unhealthy local cinema situ- 
ation is also evidenced by the fact 
that 40 houses are currently up for 
sale, with few buyers. Three cine- 
mas recently closed their doors. 

Attendance figures are constant- 
ly on the decline. However. the dip 
is not as severe as in some West 
German cities. This is explained 
by West Berlin’s position as an 
isolated city. West Germans have 
the opportunity to spend lengthy 
veekends outside their hometowns, 
but West Berliners are forced to 

tay within their homegrounds. 

Camman Said that also the pro- 

duction would greatly benefit from | 
i reduction of the amusement tax. 
Right now, the producers must 
<eep in mind to make films fast, 
out heavy and complicated tax cal- 
ulations are responsible for 
msiderable delay in getting their 
noney back, 














the | 


Warsaw Symph Cancels 
Warsaw, Nov. 22. 

An apparent commitment 
between the American impre- 
sario, Sol Hurok, and the gov- 
ernment cultural ministry to 
send the Warsaw Symphony on 
a tour of the United States 
seems cancelled. Hurok previ- 
ously acted as manager of a 
company of folk dances from 
here. 

Story heard here is that a 
quarrel sdeveloped over the 
choice of soloist, Artur 
Rubinstein. 


Pallos Signs For 
3 Anglo-U.S. Pix 


London, Nov. 22. 

Steven Pallos is back in London 
from a New York quickie, having 
completed arrangements for three 
Anglo-U.S. coproductions. Two will 
be in association with Max Rosen- 
berg and his associate, Milton 
Sibotsky, and: the third with Con- 
tinental, 

First to get underway will be 
“Men Who Laugh,” based on a Vic- 
tor Hugo story, which will be made 
in Technicolor. Preparatory work 
has already started and casting ar- 
rangements will be made immedi- 
ately. That will be for Rosenberg 
and Sibotsky. 

The second pie with them will be 
based on J. B. Priestley’s “City 
Beneath the Earth,” which will go 
into production next year. 

Also siated for filming in 1961 
is “Mata Hari,” which Pallos will 
make in partnersrip with Conti- 
nental. That will be in Techicolor 
and Edmund Greville has been 
signed to direct. 


Herbert Graf at Milan 








Ireland Exhibs 
Seeking Tax Cut 


Dublin, Nov. 22. 

The opening of an Irish televi- 
sion service next year means a 
hard fight for cinema owners, 
James Walls, prexy of the Theatre 
and Cinema Assn. of Ireland, told 
exhibitors and trade union officials 
here recently. He added it was 
hoped that the government would 
appreciate the problems and make 
it possible for cinemas to meet 
and fight tele on equal terms by 
abolishing the Entertainment Tax 
duty. 

The tax on acémissions was cut 
by an average of about 20% a few 
months ago, and Walls was opening 
campaign for further revision in 
next Budget, due in May, 1961, six 
months ahead of inauguration of 
Radio Eireans TV. service. 

Walls also commented that the 
training course for cinema projec- 
tionists, who are released for part- 
time classes at the College of Tech- 
nology, is to be extended from 
three to four years, with a higher 
educational standard for entry. 
This has been done at the request 
of the Theatre and Cinema Work- 
ers’ Union to provide basic knowl- 
edge to enable new entrants te 
shift into tv in the event of cinema 
closures. 


AMERICAN BALLET’S 47 
U.S. TOURING DATES 


Lucia Chase’s American Ballet 
Theatre has returned from its five- 
month tour of Western Europe and 
Soviet Russia. The troupe will de 





a 15-minute stint Dec. 23 for Bell 
Telephone’s Christmas telecast 
over NBC. 


The company takes to the Amer- 
ican provinces Jan. 15 at Newark 





As Maria Callas’ Choice 
Of ‘Polliuto’ Prevails 


e Milan, Nov. 29. 

Herjert Graf, long with New 
York's Metropolitan Opera and now 
just starting a five-year contract 
with the Zurich Opera as artistic 
director, will stage “Polliuto,” a 
completely unknown work of Doni- 
zetti at La Scala for its opening 
night, Dec. 7. 

Behind this fact lies the iron: 
hand of Maria Callas, she having 
chosen the totally obscure opera 
for her return to La Scala. 

Graf's connection relates to the 
difficulties of Luchino Visconti 
whose staging of “Arialda” by Gio- 
vanni Testori was blocked by cen- 
sorship. In a rage against his coun- 
trymen, Visconti made a radical 
gesture of protest: refusing to stage 
“Polliuto.” 

The town of Modeno, which has 
become something: of an Italian} 
New Haven for breaking in new 
works had both “Anna of the 
Miracles” and “Arialda” first pre- 
sented there. “Anna” has since 
been widely acclaimed throughout 
the peninsula, with Anna Proclemer 
and Ottavio Picola in the Anne 
Bancroft-Patty Duke roles of the 
American original. 


Pathe Pictorial Goes 
To Par in Aussie Mkt. 


Sydney, Nov. 22. 

Paramount will distribute the 
Pathe Pictorial reel here coast to| 
coast following a deal recently set 
in London. | 

The Pictorial, 
patron popularity here, was for- 
merly distributed by Metro. No 
reason was given by Metro officials 
for dropping distribution some 
little time ago. 











Yank Talent in Vienna 
Vienna, Nov. 22. 
U. S. tenor James MacCracken’s 
debut at the Vienna Statoper was 
well received by audience and 
critics. There are two other Ameri- 





cans here. Ronald Dutro of Oak- 
land sang in the Volksopera in “La 
| Traviata” and will rate more parts 
|shortly, while Donald Woods of 
| Detroit has been inked for one 
year by the Volksopera. 

Other Americans around at pres- 
ent are violinist Charles Joseph, 
who is also concertmaster of the 
Hamburg Bach Society and Ania 
Dorfman (‘Russian-born but U. S 
cilizen) giving piano concerts in 


Musikverein and on radio, 


Some 47 cities are dated. A spe- 
rch publicity campaign via Swof- 

d & Ware, of N.Y., will exploit 
the Soviet invasion, European Te- 
views, etc. Hopefully forgotten is 
the oopa-sorry opening of the 
troupe last spring at the Metro- 
politan Opera House, a misstep 
which friends of the troupe cen- 
sidered notably oycr-reviewed and 
over-editorialized. 

Moscow Says—‘Okay’ 
Moscow, Nov. 22. 

On the overall balance, the 
American Ballet Theatre did quite 
well here in Russia. While not all 
the ballet items were to the local 
taste, the technique and skills of 
the leading dancers had favorable 
comment. 

The political side of the tour 
should be separately considered. 
The Russians have carefully kept 
talent protected from the rise 
and fall of the propaganda baro- 
meter and it’s no doubt signifi- 
cant that Nikita Khrushchev at- 
tended and presided at a final 
supper honoring the American 
dancers. 

Among Russians taking a peep 
were Frol Kozlov, member of the 
presidium of the Communist party 
and Ekaterina Furtzeva, Culture 
Minister of the USSR. Their pres- 
ence in the capacity Sports Palace 
at Moscow’s Luzhniki emphasized 
that the Americans had scored, 
Pravda described the troupe's per- 
formances as “quite a success.” 

Michael Gabovich, people's artist, 
expressed a very high opinion. He 
was particularly impressed with 
Erik Bruhn’s masculine stature, 
‘brilliant mastery,” and last but 
not least “his noble, courageous 
and elegant airs.” Royes Fernan- 


a top-ranker in | dee is referred to as “charming,” 


and their “friends” as “talented.” 
The only wish of Moscow’s ballet 
buffs is that those dancers “could 
diversify the arsenal of their move- 
ments somewhat.’ 

Audiences were very keen on 
PMaria Tallchiet and Lupe Serrano 
whose “Southern temperament is 
fiery and captivating.” The critics 
here suggest that those American 
ballerinas, as well as the others 
seen here, should rely more on 
their arms,” which is bound to per- 
fect their work on the whole.” 





Judy Gottiieb to U.S. 
Tel Aviv, Nov. 22. 
Judy Gottlieb, ioval head of the 
Israel-America Culture Founda- 
tion, has left here for a_ three- 
month visit to the U.S. She will 
combine a vacation with confabs 
with the New York home office. 
Her functions in Israel is to afre 
range foreign tours for Israeli art- 
ists, actors, etc. 
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Inside Stuff—International 


Hariette Stewart Cowan, wife of a U. S. Army medico performed 
recently at the Salle Gaveau in Paris. Lyric soprano from Portland 
and San Francisco had some pro experience in States but boned up 
with French coaches for participation in an international contest last 
May limited to French songs, which resulted in the Paris contest. Her 
husband has been on overseas assignment for five years. 





Statistics compiled by Filmblaetter, W. Berlin trade paper, cover- 
ing playdate resuits in 16 W. Berlin key cities within 11 months (Sept. 
1959, to July 31, 1960) of the 1959-’60 season reveal that the Austrian 
film, “And Always Sing the Forests,” a DFH release, was the most 
screened pic of. that period. The first part of German film, “Budden- 
brooks” (Europa), reached the second spot, while Universal's “Pillow 
Talk” became third most screened feature. 

Runnersup were Germany's remake of “Grand Hotei” (Gloria), the 
French Jean Gabin starrer, “Le Clochard” (Bavaria), United Artists, 
“Some Like It Hot,” the second part of “Buddenbrooks” (Gloria), and 
three other German vehicles, “Judge of the Young” (UFA), “Mrs. War- 
ren’s Trade” (Europe) and “Freddy Under Foreign Stars” (Constantin). 


Scots Feel the Pinch 


Mexico Clamps Cuts ate Sela tote on the 
Ceiling on Flood 
Of Cuban Talent 


centers in the Scot Highlands, 
and will be effective from 

Mexico City, Nov. 29. 
The Mexican Department of 


Jan. 1. 
One island, Mull, will be 
State has placed a ceiling on the 
number of visas granted Cuban en- 





without film entertainment 
completely, while glen and 
mountain villages will have 
less frequent shows. 

Service is operated by the 
Highlands and Islands Film 
Guild in 182 locations in Scot- 


tertainers. In recent months there land. 
has been a tremendous exodus of Television is not entirely to 
Cuban performers from their na- blame, according to Hugh 


Ross, Guild secretary, although 
it does have a big bearing on 
the position. 

“But even without the ad- 
vent of television,” he told 
Variety, “there would have 
been some minor re-organiza- 
tion. The Guild is all the time 
facing rising costs, with audi- 
ences which just cannot in- 
crease in numbers.” 


US. Shortage Vs. 
More ‘Open’ Japan 


Tokyo, Nov. 29. 


tive country and Mexico has been 
absorbing far too great a share. 

The National Assn. of Actors 
reportedly told the State Dept. that 
Cubans are displacing Mexicans in 
vaude, night clubs, radio and tele- 
vision work and in similar fields. 

A check by Mexico’s Embassy in 
Cuba showed that a new flood of 
entertainers seeks work visas to 
enter Mexico. The limit order was 
then instituted and those playing | 
here will not be aby to renew | 
visas for indefinite periods. j 

A State Dept, spokesman said | 
the official ruling is not an “arbi- | 
trary” attempt to limit entry of | 
foreign performers. But it has been 
deemed necessary to contain the 
movement in the interests of na- 
tional entertainers. 











Set Israel Editions Of 
‘Kate,’ ‘Irma, ‘Boy Friend’; 
Eye ‘West Side’ B’way Co. 


Tel Aviv, Nov. 22. 

Three musicals of different na- 
tional origin, one American, an- 
ether French and the third British, 
are planned for production here 
this season. The U. S. entry is 
*Kiss Me, Kate,” in a Hebrew 
adaptation by Aharon Ashman, 
poet and author of Biblical dramas. 
It’s scheduled for production by 
the Israel National Opera as its 
first venture in the modern musical 
field. 

The French import is “Irma La 
Douce,” which was adapted for 
London and is now being present- 
ed in New York. The Israeli 


While the Finance Ministry mulls 
liberalization of foreign film im- 
ports quotas, perhaps removing the 
lids altogether, major distributors 
of American product here are view- 
ing developments with mixed 
feelings. 

While some seek an easing of the 
quota system, others, mindful of 
Hollywood's reduced production, 
fear indie importers would flood 
the market with pickup product 
while they are restricted to han- 
dling only films to which their com- 
panies contributed a major financ- 
ing share. 


| Europe’s Pix Production 
Council in Paris Meet 


Paris, Nov. 22. 
| The Council of European Film 














rights have been acquired by the | Production, composed of reps from | 


Habimah Theatre. The British en- 
try is “The Boy Friend,” scheduled 
for presentation by the Z.O.A. 
House, an amateur group foreign 
dipiomatic service personnel. 

There's also talk of importing 
the American “West Side Story” 
company, now appearing on Broad- 
way for an Israeli tour. 


ACT Films to Predoen 
Wesker’s Play, ‘Kitchen’ 


London, Nov. 22. 
ACT Films, the production com- 





pany formed some years ago by 
the technicians’ union, is to film 
Arnold Wesker’s play, “The Kit- 


chen,” starting at Shepperton next 
year. The pic has been scripted by 
Sidney Cole, who also will produce. 
James Hill has been named direc- 
tor. 

Wesker came into national prom- 
inence earlier in the year when 
his trilogy of plays, “Chicken Soup 
With Barley,” “Roots” and “I'm 
Talking About Jerusalem.” was 
staged at the Royal Court Theatre. 
No distribution deal has yet been 
made by ACT Films for “Kitchen.” 


| film producer outfits from all the 


|Common Mart countries (France 
Italy, West Germany, Benelux), 
met here this week. All agreed 


| that the first measure was to create |jheir ¢ormats and 


an equitable working set-up for 
facilitating coproductions between 
these countries. 

This was handed to a committee 
charged with working out all 
these problems for a future con- 
|fab. Main aspects of this were 
free interchange of film materials, 
| players, technicians and creators 
, and a means of balancing copro- 
|ductions as well as freer exchanges 
,of films and fiscal matters. 








BRITAIN’S LEIPZIG WIN 


London, Nov. 29. 
British collared the main prize 
for the best national program at 
the third Leipzig shorts and docu- 
mentary festival with “Bow Bells” 
(directed by Anthony Simmons), 
“We Are the Lambeth Boys” (Karel 
Reisz) and “Miners Gala Day” (Der- 
rick Knight). 
Main prize for the best film was 
shared by “Musicians” (Poland) and 
“The Peaceful Atom” (France). 





* ito their number. 


POaT-PERON ERA 
CUES REBIRTH 


By NID EMBER 


Buenos Aires, Nov. 22. 

This year’s surging television in- 
dustry, partly fostered by Gore 
Mestre. a refugee from another 
kind of dictator, Fidel Castro of 
Cuba, is but one notable aspect of 
what has been happening in Ar- 
gentina. The world has perhaps 
too little remarked what the re- 
moval of dictatorship has tone to 
Argentina. The country’s long 
“cringe” under the mailed fist or 
Juan Peron and the cupped fingers 
of his shakedown cronies is over. 
While many problems remain, the 
inrush of fresh ideas, new money, 
ambitious plans is everywhere 
evident. Show business is well up 
on the list of those benefitted. 

Extension of television into the 
Argentiwe hinterlands is part of 
the new government's desire to 
make life easier for the people and 
to bring them within the cultural 
family more intimateiy. Video 
goes alongside plans to upgrade 
farming, mining and oil. 

In 1961 the Government hopes 
to make Argentina a show place 
of what Free Enterprise can 
achieve, from which other Latin- 
American countries can take en- 
couragement and example. Pro- 
vided politicos, armed services and 
labor leaders sit back and let 
Economy Minister Alvaro Also- 
garay and his Economic Team 
pusa tnrough this objective, tnis 
Re-Birth of a Nation should go 
from stabilization to Development, 
with all fields of Entertainment 
striding forward with everything 
else. 

Popular it is not, but the present 
Government is the first go-ahead, 
get-things-done Government the 
country has had since 1920. The 
gap between left a tremendous 
void (plus holes in the Treasury), 
and 40 years’ work must now be 
done in a couple of years, but at 
last the effort is being made and 
by April-May, when the 1961 show 
business season opens, the fruit 
should be harvested. If, despite 
much general economic depres- 
sion, show business has flourished 
as it did in 1960, the following 12 
months should go even better. 

Already impresarios are making 
big plans. Probable bookings in- 
clude Frank. Sinatra, Maria Callas, 
the Helen Hayes legit tour. Tamara 
Toumaneva, Rudolf Firkusny, Al- 
berto Lissy, Byron Janis and Frank 
Ratzer will concertise. Jean Woc- 
teau’s “La Voix Humaine” will 
probably have its world preem at 
the Colon, with Poulenc music, and 
with an imported cast. The Third 
International Film Festival at Mar 
del Plata is due in January, the 
General San Martin and Coliseo 
Theatres will really open, and the 
network of stations will gradually 
spread over the country. 


Meanwhile newspapers and 


magazines have never ‘before en-| 


or had such volumes of advertis- 
joyed such freedom of expression, 
ing. Many magazines were added 
Even the formal, 
dignified old dailies, “La Nacion” 
and “La Prenza” have brightened 
added many col- 
umns and features connected with 
show business. 

Argentines is reading voracious- 
ly and eclectically. Best-selling 
foreign authors: John Steiabeck, 
Vicki Baum, Salvador de Mada- 


jriaga and A. J. Cronin, also Re- 


| Lawrence 





\ 


marque, Becquer. Popular are 

Durrell’s “Justine.” 
Giuseppe Tomasi di Lampeduza’s 
“Black Cat,” “Leon Uris “Exodus.” 
Tennessee Williams, “Orrheus De- 
scending” and Morris ‘Yrest's 
“Bevil’s Advocate,” also Aldous 
Huxley's “New World Revisited.” 

Eating habits are undergoing 
radical transformation, as old, for- 
mal restaurants and cafes were 
wiped out by changing customs 
(and demands of Waiters’ Unions). 

Film theatres have, of course, 
been crimped by the rise of tele- 
vision in Greater Buenos Aires, 
Cordoba City and sea-bound Mar 
del Plata. But the big ones do 


big business, per “Ben Hur,” “La 
(Continued on page 15) 








Mex Govt. Grab of Theatre Operating 
Chain Via'$16,000,000 Deal Seen As 
Loose Sort of Film Biz 


Nationalizing 





Italo ‘Oakie’ Drama 


Venice, Nov. 22. 

Italy shares with the United 
States a number of social prob- 
lems, one of them the migra- 
tion of poor, illiterate workers 
from South to North. This 
theme, the Italian version of 
American Oakies has now 
been treated on the stage in a 
new play by a young dramatist, 
Carlyn Marcello Reitman. His 
“The Great Hope” (La Grande 
Speranza) deals with the re- 
sentment of the estaplished 
elements in the _ well-to-do 
Lombardy region around Milan 
against laborers from Calabria 
and Sicily. 

The plot is somewhat vio- 
lent but realistically pictures 
the dreadful loneliness of 
these people, unwanted by 
— prosperous fellow-Ital- 
ans. 


Avant Garde Fest 
For Paris in Dec. 


Paris, Nov. 22. 

That artsy-craftsy aspect. of show 
biz and the arts, which in many 
cases has become accepted regular, 
offbeat and even commercial fare, 
will finally get its due via the avant 
garde fest running here till Dee. 
15.. This will display the innova-~ 
tions in legit, films, art, culture 
and music. Called “Sets For an 
Imaginary Play,” it is unfolding at 
the Palais De Glace and will branch 
out into the performing arts also. 
It is nationally underwritten. 

Programs will consist of a mount- 
ing of Rabindranath Tagore’s In- 
dian play “Chitra,” a deeply phil- 
osophical poetic opus, at UNESCO, 
films of animated forms of Werner, 
Graff, Hans Richter and others will 
unfold at the Museum of Decora- 
tive Arts. On Dec. 23, experimentas 
films by Arcady, Yank Ian Hugo 
and Lapoujade will be shown at the 
Renelagh film theatre, with a series 
of poetry readings of Ezra Pound, 
Arp, Bali, Isou and Heideck around 
town. 

The Experimental Theatre wil! 
get its due as well as music. This 
paying homage to the offbeat fol- 
lowers of the arts and show br 
will wind with a panto show by 
Maximilien Decroux at the Thea- 
tre Alliance Francaise plus an out- 
door playhouse on the Esplanade 
Des Invalides where several plays 
will be done using mobile scenery 
|that will move for each entry. 











B. BRECHT PLAYS DUE 
FOR FRENCH RATINGS 


Paris, Nov. 22. 

The theatrical works of the late 
East German Communist writer 
| Bertolt Brecht, who, because of 
| Nazism, spent his years of exile in 
the U.S., will be an integral part of 
jthe repertoires of the various: na- 
| tionalized legit theatres here this 
|season and next. Theatre Nationat 
Populaire, under Jean Vilar, mount- 
led Brecht’s “The Resistiile Rise of 
| Arturo Ui” this week. 

INP, in its adjune: theatre, the 
Recamier, sooa will do Brecht’s 
“The Good Woman of Sechouan” 
; while the staid Comedie-Francaise 
will do “Galileo,” about the 17th 
| Century scientist. The Odeon-The- 
}atre De France has his. “The Vi- 


| sions of Simone Machard.” 


Brecht’s newfound popularity 
here probably stems from the suc- 
cess of the East German Berliner 
Ensemble (he founded and man- 
aged), which did four of his plays 
at the Theatre of Nations this year 
|to big boxoffice and intense local 
linterest. 


+ Mexico City, Nov. 29. 

News confirming the sale of 
Manuel Espjnosa Iglesias’ Theatre 
Operating Co. chain to the govern- 
ment came as a rude’ shock to 
Mexican film circles, despite the 
reports which have been around 
for months about just such an ac- 
tion. While the transaction has gone 
through, official sources are reluc- 
tant to talk about the federal move 
in on the exhibition front. Reason 
for this may be that government 
is also quietly readying to absorb 
Gabriel Alarcon’s Gold Chain, 

But even with buying of the 
Theatre Operating Company, the 
government has achieved a loose 
sort of gationalization of the film 
industry. It now has distribution 
sewn up via the three major dis- 
tributorshps (Cimex, Peliculas Na- 
cionales and Peliculas Mexicanas), 
the Churubusco Studios (with s 
possible buying up of the lone in- 
dependent San Angel Inn Studios 
also reported), a production unit 
via Churubusco Films and now an 
exhibition chain. 


The government is reported to 
have paid between $13,200,000 to 
$16,000,000 for a 20-year lease of 
the 133 houses making up the [he- 
atre Operating Co. chain. Industry 
circles have long labeled Igiesias 
as front man for exhibitor magnate 
William Jenkins, who ostentatious- 
ly retired from Mexican exhibition 
activity many years back, 

Incidentally, government paid 
for the chain lease in bonds with 
Nacional Financiera, semi-official 
credit institution an intermediary. 
Titles of the chzin were turned 
over to the National Urban Mort- 
gage and Public Works Bank, an- 
other official institution. 

Film Bureau May Run Chain 

Actually the Film Bureau may 
run the chain now, with the names 
of Cesar Santos Galindo, current 
head of the Churubusco Studios, 
and Eduardo Garduno mentioned 
as heads of the new setup. Gar- 
duno, who developed the so-called 
“Garduno Plan” for survival ut 
the Mexican film industry some 
years back when he headed the 
Film Bank, has denied he knows 
anything about this. He is head 
of the recently nationalized Mexi- 
can Light & Power Co. Galindo 
remains mum. 

While deal involved only 133 
theatres, the circuit is larger 
through loose arrangements with 
independents allied with it for the 
purpose of obtaining national and 
foreign films. Actual number con- 
trolled is a secret, but is said to 
include about 500 houses. The 
Alercon chain has almost an equal 
number of houses sewn up, with 
this totaling more than half of the 
approximate 1,500 full-time cine- 
mas in the repubiic (official de- 
pendencies pez number at about 
2,400 but the balance are houses 
not on regular showing schedules, 
roadshow spots, church, school and 
social organization halls, ete.). 
| Now the big $é4 question is 
| whether the governn‘ent purchase 
jis a move to break up ihe monopoly 
that has traditionally existed in 
Mexican exhibition or whether a 
new, official form of monopoly will 
be instithted. 

Hollywood Worried’ 

That Hellywood is worried about 
this latest turn of events is evi- 
denced by the fact that Eric Join- 
ston, flying down ostensibly to lerd 
his presence to the Third World 
| Review of Film Festivals, has a 
|meavy schedule of meetings with 
such top dignitaries as Gabriel 
Alarcon, head of the Gold Chain; 
Raul Salinas Lozano, Secretary of 
Industry and Commerce; Jorge 
Ferretis, of the Film Bureau, Fed- 
erico Heuer, of the Film Bank, and 
other industry functionaries. 

Speculation centers around 
whether the federal chain will in- 
augurate a policy of Mexican films 
only, or book foreign product, too. 
Nobody knows the answers to this 
except high officials involved, and 
they are not talking. 
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XMAS WItLNEVER BE MERRIER! 


-COAST-TO-COAST 


“™\. 267 dates of HOLIDAY 
oN playing time already 
set...with more 
rolling in daily 
from the smartest 
bookers in the 
business! 
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Variety Tentsmen 
Choose Up Guides 


; Toronto, Nov. 29. 

Phil Stone, veepee of CHUM, 
Toronto, was unanimously elected 
Chief Barker for next year of 
Variety Tent 28, which maintains 
Variety Village, vocational train- 
ing school for handicapped boys 
here. Stone’s assistants are Frank 
H. Strean and Lionel Lester. 
Chester Friedman is Property 
Master and J. C. Egan, Dough Guy. 
Members of executive are Hye Bos- 
sin, Frank Fisher, Ernest Rawley, 
George Heiber, Sam Shopsowitz 
and Don Summerville. 

Special appreciation was voiced 
to the outgoing Chief Barker, John 
J. Fitzgibbons Jr. for his admin- 
istration of the annual convention 
of Variety Clubs International 
(first time held in Canada), at the 
Royal York Hotel here last June. 





Talbert to Head D. C. Tent 
Washington, Nov. 29. 

Variety Club Tent No. 11 here 
has elected Edward D. Talbert Sr. 
as Chief Barker. 

Others elected were Felix 
Grant, first assistant chief barker; 
Joseph M. Samoiski, second as- 
sistant barker; Ross Wheeler, Prop- 
erty Master; and Sam Galanty, 
Dough Guy. 





Minneapolis’ Tent’s Slate 
Minneapolis, Nov. 29. 

Tom Burke was reelected to a 
second term as chief barker of the 
Variety Club of the Northwest. 
He's general manager of Theatre 
Associates, the territory’s largest 
buying and booking group. New 
slate includes first assistant Gil 
Nathanson, second assistant Eddie 
Schwartz, treasurer Bob Karatz 
and secretary Byron Shapiro. 

At the group's annual meeting 
held previously,- 11 members were 
elected to the board. Named, in 
addition to the above officers. were 
Jack Greenberg. Don Palmquist, 
Don Swartz, Sheldon Grengs, Don 
O'Brien and Ralph Green. Clem 
Jaunich and Dan Peterson were 
appointed alternates. 

Burke. Joe Podoloff, LeRoy Mil- 
ler and Sim Heller were named in- 
ternational delegates 





Beachler in Dayton 
Dayton, 9., Nov. 29. 

Walter Beachler, president of 
United Fireworks Manufacturing 
Co., was reelected to a fifth con- 
secutive term as Chief Barker of 
the Dayton Variety Club. 

Other officers named are’ Harry 
Good, ,first assistant barker; Dr. 
A. J. Denlinger, second assistant 


barker; Roy Wells, property 
master, and Sylvan Fred, dough 
guy. 





It’s Chas, Alicoate In N.Y. 

Charles A. Alicoate, publisher of 
Film Daily and Radio-TV Daily, 
has been elected chief barker of 
the Variety Club of New York, 
Tent 35, for 1961. He succeeds 
Harry Brandt. 

Other officers named at the an- 
nual election last week were 
Robert K. Shapiro, first assistant; 
Irving Dollinger, second assistant; 
Jack H. Levin, property master; 
and Jack H. Hoffberg, reelected 
dough guy. 

Named canvassmen were Bud 
Edele, Walt Framer, Joseph E. 
Levine, Morris Sanders, Charles 
Smakwitz, and George Waldman. 





Ted Levy as Barker 
Cieveland, Nov. 29. 
Ted Levy, district manager of 
Buena Vista exchange here, has 
been elected new chief barker of 
the Cleveland Tent No. 6 of the 
Variety Club. Milt Grant became 
first assistant barker; Leonard 
Nishkind, second assistant; Samuel 


Schulits, dough-guy: Jay Schults, 
props master; Jules Livingston, 
press guy. 


Appointed to board of directors 
for 1960 were Nat Barach, Milton 
Grant, Tony Graydon, Levy, 
Jerome Lipow, Jules Livingston, 
Leonard Mishkind, Ray Schmertz, 
Jay and Sam Schult, Sam Watkins, 
Marshall Fine, Jack Silverthorne, 
David Rosenthal, James Levitt and 
Irwin Shenker. Delegates named 
to attend Variety Clubs’ interna- 
tional convention next spring in 
Miami are Silverthorne, Levy and 
Irwin Shenker. 


Garner Leads Cincinnati 
Cincinnati, Nov. 22. 
Bill Garner, Ciney exchange 
manager of Walt Disney_ Produc- 
tions, is the new chief barker of 





Egotists Wrecking Allied? 





Nothing But Criticism Within Exhibitor Croup; 
Personalities Play Big Part in Swamping; 
Top Job Cheapened by Ad-Percentage Tie 





Allied States Assn. continues to be torn by fac- 
| tional dissension and unless a way can be found to 
halt the petty politics and the bitter recriminations, 
the 31-year-old exhibitor organization faces disso- 
!lution or perhaps a split into two separate new 
organizations. Despite the heated differences be- 
tween the two squabbling groups, which for pur- 
poses of identification can be broadly characterized 
as east versus west, last-ditch efforts are being made 
to heal the serious breach. 

However, a drastic reorganization of the associa- 
tion, and a “giving in” by some of the leaders of 
each faction are required before peace can be re- 
stored. The latter concession appears at the moment 
to be the most necessary element, for the Alliedites, 
generally known for their belligerency toward the 
film companies, are displaying surprising jugular 
vein tactics toward each other. 

Allied has been dissension-racked for more than 
a year. The over-Election-Day convention in Chi- 
cago gave no indication of an end to internecine 
| warfare. Indeed some observers characterized the 
}eonvention as “the funeral of Allied.” The turnout 
|of 125 was regarded as extremely sparse and com- 
panies paying fat fees to display their wares at the 
| National Assn. of Concessionaries show complained 
about the poor attendance. 

Turnout was attributed to three thin he dis- 
sension in the organization, the econonfic plight of 
many Allied members who could not afford the 
transportation and hotel costs, and the fact that 
someone goofed in scheduling the convention to 
coincide with the national election. ; 

The convention itself could not solve the factional 
back-biting. The board spent the first seven hours 
in a wrangle to determine whether or not the meet- 
ing constituted a legal session. The election of Jack 
Kirsch, long a bulwark of Allied, as the new presi- 
dent did not ease the tempers, although Kirsch is 
rated a strong leader. 

Still Hand of Myers? 

The retirement of Abram F. Myers, the longtime 
board chairman and genera! counsel, apparently 
did not assuage the dissenters to his policies and 
personality. Myers had been a particular target of 
the easterners, but some of them felt that Myers, 
who attended the convention in his capacity of ad- 
visor, was still pulling the strings behind the scenes. 

The bitterness in Allied, which bills itself as the 
spokesman for the small ex.ibitor, stems from dif- 
ferences in the approach to industry problems. Bas- 
ically, the westeners, or firebrands, favor tough 
tactics against the film companies and con 
appeals to the Government to investigate their trade 
practices. The easterners, or moderates, prefer a 
concilatory approach to the distributors and oppose 
Government intervention. The easterners strongly 
supported the American Congress of Exhibitors 
which, they believed, could present an ail-exhibitor 
viewpoint in tackling the film companies. 

Allied was almost split asunder a year ago in 








Miami Beach when Al Myrick, of Iowa, representing 
the western philosphy, defeated Ed Lider, of New 
England Allied, for the presidency. Charges of 
“sellout” were hurled after the election since Lider 
had beea regarded «s a shoo-in for the post. 

Lider’s defeat and the tactics allegedly employed 
to bring it about resulted in the resignation from 
Allied of the New England and Western Pennsyl- 
vania units. The Western Pa. unit asked for rein- 
statement just before the Chicago convention but, 
according to reports, was sorry later. New England 
Alliedites attended the Chi sessions as observers, 
but the unit has so far shown no sign that it intends 
to rejoin the national organization. 

Crucial Meeting Due 

A board meeting scheduled for January may be 
the most crucial session in Allied’s history. At this 
time, it’s expected that Allied will either bury the 
hatchet or decide to throw in the towel, with each 
faction deciding its own future course. The chances 
of either group allying itself with Theatre Owners 
of America are regarded as slim, since many of the 
TOA members, particularly the large circuits, are 
regarded as bitter enemies, as the film compa- 
nies. A good many of the complaints of Allied mem- 


bers involve disputes in which they contend that 


the larger theatres are receiving more favorable 
treatment from the distribs. The biggest fight now 
revolves around the hardticket pictures which, in 
most instances, are booked in theatres operated by 
TOA members. The Allied members feel that these 
pictures should be placed into general release so 
that their theatres can obtain the entries when they 
are fresh and new. 

Therefore, a strong likelihood exists that if the 
two Allied units cannot live together, they may di- 
vorce and organize new exhibitor associations. Or 


perhaps the separate units might ‘unction as state | 


or regional groups as have New England and West- 


ern Pa. 
Cheapened 

The brother-against-brother battle is not the only 
thing troubling Allied. The organization's financial 
condition is in dire straits. Dues payments have 
been slow and lax. The financial problem is believed 
to be an important factor in delaying the hiring of 
an executive director who would take on some of the 
functions formerly performed by Myers. To get the 
type of individual Allied has in mind would require 
a salary of at least $25,000 to $30,000 annually. In 
addition, office and travelling expenses would be 
required. 

Allied may have botched its effort to find a high 
class executive director by tying his basic salary 
with a percentage of the dues collections and also 
advertising in the convention journal. The executive 
director, in order to increase his take, would have 
to be active in the collection of dues and in the 
solicitation of the advertising. This cheapened the 
job and the organization’s minds of possible candi- 
dates. 





Variety Club, Tent 3. Elected with 
him were Bill Shane and Phil Fox, 
assistant chief barkers; Saul Green- 
berg, property master, and Jim 
McDonald, dough guy. 

Retiring chief barker Nate Wise, 
two termer,- becomes five-year 
member board of trustees with Bill 
Onie, Joe Alexander, Jack Haynes, 
Pete Palazzolo, Ray Russo, Irv 
Sochin, Ralph Kinsler, Art van 
Gelder and Welden Waters. 

Installation dinner set for Jan. 
'9 in clubrooms at Hotel Metropole. 


Goucho Libre 


Continued from page 13 See 


Dolce Vita,” “Hiroshima Mon 
| Amour,” “Pillow Talk,”.“Can-Can,” 
“Porgy and Bess,” “Seven Won- 
ders of the World,” “Anatomy of 
a Murder,” “Suddenly Last Sum- 
mer,” “Les Cousins,” “Les Dra- 
geurs,” “Les Quatre Cents Coups,” 
| “Orfeo Negro,” “Les Amants,” “The 
Diary of Anne Frank,” “Tiger Bay,” 
“La Grande Guerra,” “It Started 
with a Kiss,” “The Gazebo,” “Bach- 
elor of Hearts,” “The Captain's 
Table,” “Carry on Nurse,” “Up- 
stairs and Downstairs,” “Solomon 
and Sheba,” “On the Beach,” “The 
FBI Story, “The Nuns Story,” 
and “Operation Petticoat” roused 
infinite comment and _ poured 
money into the till. 

Legit took on a new lease of life, 
under the impetus of tv, as players 
found the new medium sharpens 
interest in legit personalities seen 
on the home screen. Players 
found their bread well-buttered by 
the new source of employment and 
advertisement, while composers, 
musicians, lyric writers,  etc., 
found that against the’ $1,000,000 
collected by SADAIC (ASCAP) in 

















royalties last year, in 1961 the 
royalties will exceed $1,500,000, 
due to television performance 
rights. 





Intelligent, well planned Gov- 





ernment assistance, in the form of 
year-round tent theatres, erected 
on Municipal land, and loaned te 
legit companies, promoted hither- 
to untapped audiences and pro- 
vided new patrons for the profes- 
sional theatre. Levelling of film 


and theatre prices contributed to | 


the incréase in theatre audience. 
Visits by the Theatre Nationale 
Populaire, the Citta di Torino, and 
Dolores del Rio, added brilliance to 
the legit year. 

Though a recession hit the disk 
trade hard and some major disk- 
eries were financially shaken, a 
New Wave of Young disk talent 
stirred .even this field, and 
achieved Continental (South Amer- 
ican) rather than mere Domestic 
importance. Employment for 
Argentine talent was obtained even 
in hitherto hard-to-conquer Mexico. 
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five years, almost all of which is 
gravy. 

The Republic prexy was particu- 
larly pleased with the operations of 
Consolidated Molded Products, 
plastics subsid, and claimed that it 
is the first to make major use of 

“Delrin,” new plastic which Du- 
Pont reportedly spent about $40,- 
000,000 to develop. CMP, he said, 
has a contract with Chrysler to 
use the stuff making dashboards 
for the Valiant compact car and 
makes gadgets for Ford as well. 


Coast Plastic Plant 

He's looking, he said, for a Coast 
plastics facility and also for profi- 
table ventures in the space-age” 
industries. 

Of the 70-acre San Fernando 
Valley property, some 30 are now 
undeveloped. Carter said company 
will soon start use surveys on the 





for office buildings, industr/«! park 
or apartments. 

Company has no bank debt and 
does have (as of Oct. 29, 1960, end 


New With Legion: 
Choice of Vows 


Catholics at mass on Dee. ii 
will be given either one of two 
(the selection is to be decided 
by diocesan prelates} National 
Legion of Decency pledges against 
immorality in motion pictures. 

First is simply a repeat of the 
one traditionally offered to church- 
goers and focuses squarely on un- 
acceptable films and the vow that 
they shall be condemned by the 
individual who shall also seek to’ 
strengthen public opinion against 
them. 

Emphasis in the new pledge is 
or the positive side. Its text, as 
previously reported, gives promi- 


nent position to a promise to 
promote “what is morally and 
artistically good in motion  pic- 


tures,” includes a commitment to 
consult Legion ratings and in- 
cludes, of course, enlistment in 
the fight against immorality. 
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Kyoto on “Bridge to the Sun,” he 
considered his good fortune and 
told Varrety, “I don’t want this to 
sound wrong, but it was as though 
they were waiting for such a type. 
There was a total acceptance of 
me this time. Suddenly there are 
stories with leading parts that I 


can do. 
in Hollywood has 





“The trend 
changed completely,” he continued. 
“When I first wanted to get into 
| pictures, | could never find a lead- 








Blow to Bias 
Tokyo, Nov. 29. 

While here Carroll Baker 
was asked about the fact that 
several leading actresses had 
turned down the role of Mrs. 
Gwen Teresaki in MGM's up- 
coming “Bridge to the Sun.” 
‘They rejected the part because 
they feared adverse public re- 
action to their appearing in a 
romantic situation opposite an 
Oriental. 

“I was told about that, but 
I didn’t even want to hear whe 
they were,” added Miss Baker. 

The film will be based on 
Mrs. Teresaki’s autobiography, 
telling of a Tennessee woman's 
marriage to a Japaneses diplo- 
mat and of their difficult life 
in Japan during World War 
Il. Miss Baker will play Mrs. 
Teresaki with Jimmy Shigeta 
co-starring as the late Hide- 
| mari Teresaki. 
SSD 





of fiscal year) $2,700,000 in cash. | ing part. They weren’t ready for 


Some $5,002,000 in 4% debentures 
due in 1965 are being steadily paid 
off, he said. Approximately $200,- 
000 of the debentures were bought 
back during the last fiscal year. 


Gross receipts during fiscal 1960 
were about $30,000,000, compared 
to $28,250,273 in fiscal 1959, during 
which year the company wrote off 
losses. remaining from the com- 
pany’s film production days. Cur- 
rent assets, Carter said, total about 
$10,900,000 (including aforemen- 


tioned cash) compared to $4,500,- | 


000 in current liabilities. 

Carter revealed he _ personally 
owns: 30,000 of the 400,000 shares 
ef cumulative convertib'e pre- 
ferred stock ($19 par, callable at 
£15); 317,000 of the common shares 
(which closed at 10'@ yesterday); 
aid $1,264,008 of the 1965 deben- 
tures. 

Carter permitted himself 
some wry remarks about the 

‘company’s former administra- 

tion, observing that company 

now pays l5c per share quar- 
terly and it bad “become fairly 
lax in this respect. Soon after 

I assumed active management 

(16 months ago) it became ap- 

parent that highly paid rela- 

tives with little or nothing to 
do were not simply figments 
of a bad script writer’s imagi- 
nation.” He cut, he said, the 

Management expense from 

$700,000 to $400,000 per year, 

“largely by relieving relatives 

of former management of im- 

agined responsibilities.” 

Cutback, he said, involved prun- 
ing of some 150 people from pay- 


rolls but there are still about 2,000 | 


employes. - 
Sanguine about future prospects, 
Carter said “we feel fairly certain” 


an Oriental leading man. 

| “But now the trend is definitely 
|toward the Orient,” he offered. 
|“The thinking in Hollywood has 
| broadened, especially with interna- 
| tional production tie-ups and ex- 
| changes of stars.” 

| Regrading his own rapid rise, 
| Shigeta submitted realistically, “Of 
course I owe a great deal to the 
|fact that I am one of the few 
| Oriental actors around that meets 
|a certain physical demand.” 

Shigeta does not begrudge his 
lengthy stay in Japan while wait- 
| ing for Hollywood to crook its fin- 
| ger. “I had to leave my Own coun- 
try for the opportunities I really 
wanted,” he said. “I certainly don’t 
| knock the things I did here. It all 
| worked out for the good. I couldn’t 
have a better training ground.” 

Having played a Nisei policeman, 

a Chinese immigrant, a Nisei sailor 
and slated to portray a Chinese- 
American, Shigeta said, “The fact 
that I’m not typed in Japanese 
| parts is good. 
“I can aiso play an East Indian 
jora Mex'c..n,” he offered, “but let’s 
face it, I'll never play the typical 
clean-cut American kid. I won't 
find as many parts as someone like 
Tony Curtis.” 

While he hopes to straddle act- 
ing and singing, Shigeta said, “I 
may not do what they call the night 
club route, but I'd certainly like 
to do singing guest spots on TV 
| and continue to make recovds.” 

Evidence of Hollywood's revised 
treatment of the Oriental actor is 
reflected in Shigeta having won the 
girl in each of his pictures. “I don't 
object to it,” he smiled. 











; Sy Bartlett’s original, “Fiona,” 
|which brings to three the number 
| Bartlett is prepping for Universal, 


latter portion and he indicated ii’s|that profits for 1961 should be/|others being “A Man's Castle,” 


likely the 30-ucre ‘plot will be used 


‘approximately $1.25 per share. 


“The Executioners.” 
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r “THE MEN OF THIS 
i MOVIE ARE OF 
HUGE DIMENSION! 
CAPUCINE, THE 
FRENCH CHARMER, 


“LIVELY, SLAPSTICK 
COMEDY! A SUCCES- 
SION OF SLAM-BANG 
FIGHTS, BOUTS 
AND CHASES!" 


-Rose Pelswick, Jour.-Am. 


“BOISTEROUS! BIG! 


a5 
com edy ' | BRAWLING! JOHN 
» WAYNE, STEWART 
—Dorothy — GRANGER AND 
Masters, FABIAN PERFORM 


LIKE FUGITIVES 

EF FROM A MACK 
SENNETT COMEDY, 
BREAKING UP THE 
my SCENERY WITH 
GLEE! KEEPS 
MOVING AT 
LIVELY PACE!” 


Eugene Archer, Times 


Daily News 
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Produced and Directed by 


HENRY HATHAWAY 


Screenplay by 


JOHN LEE MAHIN 
MARTIN RACKIN 
__ CLAUDE BINYON 
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Hasty readers thought last week’s lime re Sam Briskin being et 
liberty was a current situation. This and other items in the same 
paragreph were from the files 25 years ago and were so labelied. 
i Joe Levine, the “Pioneer of the Year,” tendered an all-industry 
dinner at the Waldorf's Starlight Roof, by the Motion Picture Pioneers: 
“Last time we met at this hotel it was some 20 months ago and I gave 
a little party on the fourth floor, and now we're here at the Waldorf 
Roof on the 20th floor, which means that in these 20 months I've 


gone up 16 floors.” 
A cab driver, perennial harometer of public sentiment (well, mebbe 


VARIETY 


Common Mart Meeting 
Paris, Nov, 29. 

The coming meeting in Brus- 

sels (Feb. 15-18) of film in- 

dustry and governmental rep- 
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PICTURES 17? 
Supply ‘Green Sheet’ to TOA As 
resentatives of the Common 
decisive as far as displaying + As part of its program ta combat 
exactly what measures will be j |rising tide of public Opinion re 
sg A film gg: Mow wat Sal Schwartz Succ Ameriea is now servicing its ap- 
sion, plus the means. $s e ° > : ee i 
the six signatories, observers Si Fabian as C. of E. Chief | roxinaiet 2.000 members with 
Sol A. Schwari, president of| Latter is film rating service »re- 
present. RKO Theatres, yesterday (Tues.)| pared by the Film Estimate Board 
A goal is to foree vacillating 


Ammunition Re Adult Films 

Mart should be one of the most : Nl e 

taken to. insure easier CM co- | “adult” Siena, Ghedhen Mienane ot 

from other nations will be copies of the monthly Green Sheet. 
was unanimously elected chairman | of National Organizations and dis- 

nations te definite decisians. 


of the American Congress of Ex- | tributed urder Motion Picture As 


sometimes}, was telling a reparter he’s gotten “stung” with too many 
inferior pictures because of their big campaigns, now will pay to see 
only films modestly promoted. Heaven help the Barnum & Bailey 
specialists if this develops into a trend. 


Quentin Reynolds will head and organize a special program for the 
1960 “Health for Peace” dinner. The dinner will be held on Dec. 14 
at the Waldorf-Astoria on behalf of the Children’s Asthma Institute 
for Research and will honor attorney Lewis Nizer. Max E. Youngstein 
is honorary chairman of the dinner . . . Ronald Neame, director of 
“Tunes of Glory,” arrived in New York over last weekend. He took 
part in promotions on hehalf of the picture before leaving Friday 
(25) to attend the Third World Review of Film Festivals in Mexico City 
and Acapulco .. . “Goodbye Again” is the new title of Antole Litvak’s 
film version of Francoise Sagan’s “Ainez Vous Brahms?” now being 
filmed in Paris for United Artists release. 

Hurd Hatfield remained over in Spain after completing his Pontius 
Pilate role for “King of Kings” (Metro) in order to play a courtier- 
conspirator in Sam Brenston’s next feature, “El Cid” (Allied Artists). 
Hence Hatfield will not now exit Spain until next April . . . Mean- 
while El Cid-impersonator Chariten Heston copped the Spanish film 
industry's Triunfo award.as “year’s best actor” coincidental with Can- 
ehita Montes and Adelfo Marsillach being tagged “best actress and 


There are dissensions as to 
cinema between the big pro- 
ducing countries-France, Italy, 
West Germany in which the 
Benelux countries are mainly 
spectators. 


3-Nation ‘Threat’ 


Star, “gives away” the distribution 
rights in Eagland, France and 
Italy. As his share, the star would 
retain the distribution rights for 
the rest of the world. 
A Condition 

To be sure, the star, if an Amer- 
ican, must be associated with pra- 
ducers in each of the three coun- 


hibitors. He suceeeds S. H. (Si) 
Fabian, Stanley Warner topper, 
who has held the post since the 
formation of C. of E. in December, 
1958. 

In aceepting the post, Schwartz 
said he would continue the policies 
of the umbrella exhibitor organiza- 
tion as outlined in its original 
agenda. Fabian will continue to 
serve as a member of the C. of E. 
executive committee and as chair- 
man of the committee on ways and 
means to increase film production. 


its way toward fruition with the 


organization of an Congress-backed 
production company. 








This effort is said to be well on) 


| socixtion ef America auspices. 

Henceforth TOA members will 
receive Green Sheet wader same 
cover they get their copies of the 
semi-manthly TOA bulletin whi-h 
| go out en the 15th of each month. 
| Move is considered signifieant 
| becouse one of the mest frequent 
criticisms leveled at the Green 
Sheet has been that, despite affi- 
ciat MPAA figures, it does not 
reach enough people te effective'y 
| inform the public an film content. 
| MPAA distributes about 23,000 
conies of the Green Sheet every 
month, but execs claim readership 
is much hither, basing their claims 
eon fact that copies of it are pasted 
in public places (churches, schools, 
ete.), as well as published in vari- 
ous periodicals. 

In its current bulletin, FOA calis 


‘ actor of Spain.” (Reberte Ressellini’s Italian “Il General della Rovere” | Ties. For their contributions, the the Green Sheet “a wonderful 
and Spain’s “El Lazarillo de Termes” were respective foreign and na- | ™@tve cers are given the ——— Continued from page 1 Soom tool.” and ‘adds: : 

tive “best pictures” of year.) picture for eech of their local mer. | | “Buftressed by these ratings, you 

kets. The star, however, keeps |idea of a folk music package tour-| ean gp after family or child audi- 





Hermione Gingold has returned from London after completing her 
first film assignment in three years—“The Naked Edge,” the Penne- 
baker-Baroda production for United Artists release. Diane Cilento, alsa 
in “The Naked Edge” cast, has been signed by tv producer David 
Susskind to play Becky Sharp in a two-part televersion of “Vanity Fair.” 
She's due in N. Y. on Dec. 15 to start rehearsals for the tv spec . .. 
United Artists pub-ad v.p. Roger H. Lewis, back fram Coast conferences, 
was guest lecturer at the New School on Monday (28). He discussed 
“The Individual in Show Business” . . . Ruth Furst, head of group sales 
for Loew's State engagement of “Ben-Hur,” says indications are that 
the special group theatre parties and student matinees for the picture 
will equal, if not surpass, the first year’s record. Bookings are being 
set as far ahead as March and April, 19€1 . . . Inst2!!ation luncheon of 
the Variety Club of New York will be held Dec. 9 at the Hotel Astor 
to honor Charles A. Aliceate, incoming chief barker, and Harry Brandt, 
retiring chief barker . . . Maria van Slyke has joined Valiant Films 
Corp. as special representative on forthcoming Jeseph Harris-Sig Shere 
presentations . . . Brigid Bazlen, the 16-year-old given a term contract 
hy Metro on the strength of her performance in Samuel Brensten’s 
“King of Kirgs.” is now at the M-G studio getting ready for future 
Foles. She's the daughter of Chicago fashion commentator Maggie Daly 
,. . Pandro Berman to London to prepare his next Metro film, “The 
Turning Wheels,” based on Stuart Cieete’s novel about South Africa 
» . . Clark Ramsey, Metro's studio ad chief, and Ralph Wheelwright, 
ceordinator of the “King of Kings” campaign, in for homeoffice talks 
. . . Joe Welhandler’s firm retained by Atlantis Films as national 
publicity reps. 

_Ten Hollywood performers have taped special radio blurbs whieh 
will be used to promote the 1961 White House Conference on Aging. 
‘They are: Janet Blair, Walter Brennan, Billie Burke Ziegfe'd, Charles 
Ceburn, Nanette Fabray, Mary Pickford, Vincent Price, Jane Wyatt, 
Ed Wynn and the late Ward Bend, who died a few days after taping. 
The spots are being sent to all radio outlets in advance of the Con- 
ference, which will be held Jan. 9-12, in Washington. 

Jerry Wald huddling with John Huston anent working on screenplay 
and directing “Ulysses,” James Joyce novel, for 20th-Fox release .. . 
20th tatks on with Greek actress Melina Mercouri, of “Never on 
Sunday,” assignment in “Justine,” Walter Wanger production which 
Jeseph Mankiewicz is scripting and will direct .. . Chestyn Everett will 
script “The Bessie Smith Story,” Od@etta starrer which Dandetta Pro- 
ductions will film ... Mirisch inked Barbara Bel Gerdes for “By Love 
Possessed,” with Lana Turner and Efrem Zimbalis: Jr... . Patricia 
Medina set for the Queen in 20th-Fox release, “Snow White and the 
Three Stooges.” 

~Anti-Nazi demonstration marked the premiere af “I Aim at the 
Stars” in London as attacks upon the Columbia biopic on Wernher yen 
Braun continue . .. Mike Selsman, 20th-Fox tradepress contact, engaged 
= actress Carole Lynley . .. Juliet Prowse in to tape a Perry Come 
snow 

James A. Mulvey back in Gotham after two weeks in France and 
Italy auditioning product for his newly-formed Beaver-Champion 
Attractiors. 

Blake Edwards’ Homewood Productions inked two-pix deal with 
United Artists, first to be “The Grand Duke and Mr. Pimm,” based on 
Lindsay Hardy tome . . . Paramount set Debbie Reynolds for “My Six 
Loves,” adapted from Peter V. K. Funk Redbook novelette ... Betty 
Lasky and Peter Abenheim sold their original screenplay, “The Eye 
of the Needle.” to Fred Gadette Productions . . . Charles K. Feldman, 
who previously talked with UA about release of “Walk on the Wild 
Side,” Nelsen Algren novel which he’s packaged for Edward Dmytryk 
toa produce and direct, has opened negotiations with Paramount .. . 
Retty Ulius will script her original story, “Hate Town,” for Buddy 
Bregman’s indie program. 

While Spyres Skouras was still involved in negotiations to decide 
the future of 20th’s multi-million dollar production of “Cleopatra” at 
Pinewood, a British company was quietly at work at the same studio 
filming “Carry on Cleo.” It’s latest in the “Carry On” series, being 
produced by Peter Rogers, with Hattie Jacques, Britain's outsize star, 
in Me role of Queen Cleopatra. It's for release through Anglo-Amalga- 
mated. 

Metro has arranged an exclusive roadshow engagement of “Cim- 
arron” for the Paramount Theatre in Hollywood beginning Christmas 
night .. . Sig Shore planed to the Coast to set final detai!s for a limit- 
ed, Oscar-qualifying engagement for “‘The Angry Silence,” the Brit- 
ish film he is presenting with Joseph Harris. The pic won two prizes 
at this year’s Berlin Film Festival . . . Following slate for nominations 
has been made for 1961 by the Motion Picture Bookers Club of New 
York; Myron J. Starr, president; Martin Perlberg and Frank Patterson, 
vice presidents; Lilliaa Seidman, treasurer; Lester Shoenfeld, financial 
secretary; Kitty Flynn, secretary, and Ben Levine, sergeant at arms. 
Election will be held on Dec. 5 as part of the regular meeting at the 
Hotel Manhattan 

After a run of 12 weeks at the Rivoli Theatre In Houston, “This Is 
Cinerama” has made way for the second in the series, “Cinerama 


the rights for the rest of the world. 

According to the atterney, this 
seheme hag manifold ramifications. 
A prominent American star, for ex- 
ample, could work for no salary, 
but would receive distribution 
rights for all countries excepting 
England, France, and Italy. The 
star, if he desires, could make a 
distribution deal with a U. S. com- 
pany and take.a chance on a piece 
of the world-wide ‘with the excep- 
tion of three countries) returns. Or 
conceivably the star could retain 
the rights to the film for six 
months and then arrange a com- 
plete sellout for a favorable capi- 
tal gains deal. 

The attorney acknowledges that 
the three-way: co-production, if it 
gains favor, would result in. more 
runaway production, for it presents 
an opportunity to obtain financing 
without resorting to banks or dis- 
tributors. Absolutely no coin out- 
lay is required from individuals 
or corporations, since the money 


is provided by the governments of | 


the three countries. 
Angles 

On pictures costing more than 
$750,000, there would be an ep- 
portunity for U. S. distributors te 
participate. On a $1,000,000 pic- 
ture, for example, a Yank distribu- 
ter could obtain U. S. release 
rights by providing only $250,000 
of the financing. For pictures with 
larger budgets, other markets 
would be offered for additional 
financing. 

Producer groups in Engtand, 
France, and Italy have already ex- 
pressed their approval of the new 
film treaty. However, a stumbling 
block has been the British film un- 
ions which are strongly opposing 
the deal because they feel they 
would be faced with runaway pro- 
duction. The arrangement, if ever 
completed, is seen as being par- 
ticularly favorable to the big in- 
ternational stars. 


T_T 


Clagett 


=a Continued from page § 








vices from the inside, that the 
“mature” features of late have 
made them fair game for the 
critics. 

While Clagett rammed home the 
point that more vigorous support 
against censorship is needed from 


ing Russia and told me airmail 
him all information. He said he 
vould handle the matter himself 
and answer me by mail.” 

Manager subsequently called the 
State Dept. again, and initial plans 
are underway. The governmental 
department had told Moloney that 
a Jones-Sons of the Pioneers tour 
would be received well in Poland, 
and it leeks now as though that’s 
underway, too. 


Alex Harrison 


=e Continued from page 7? Soe 








ences: And, if criticized about 
showing a film, you have a ready- 
made defense by shewiag that if 
parents consulted this service, the 
parents would have a valuable 
guide in deciding whether or not 
the film should be seen by their 
children.” 

Bulletin reports that TOA ap 
| proached MPAA for copies to serv- 
ice TOA members in equrse of 
TOA convention in Los*Angeles, 
“as a tool for TOA membérs when 
the majority af state legislatures 
reconvene this winter amd cenior- 
Ship and classification bills will 
crop up before many of them. With 
it. we felt, our industry cewid show 
another example of its selft-regula- 





the company’s sales policies. In| tion.” 
1953-54, while home office rep for; Just how the TOA “ahembers 
the sales department, he played an should use the Green Sheef ratings 


important part in the company’s 
suceessful effort to sell the na- 
tion's exhibitors on the conversion 
to CinemaScope. When the late Al 
Lichtman stepped down from the 
top sales post in 1956 to produce 
films, Skouras promoted Harrison, 
then western division manager, to 


der Harrison that the company do- 
mestic distribution setup was re- 
vamped 18 months ago to the “au- 
tonomous” branch system, which 
eliminated regional division super- 
vision and. gave branch heads au- 
thority “to make their own deais.” 


Harrison, who had spent his en- 
tire professional career with 20th, 
joined the company in 1935 as a 
poster clerk in the San Francisco 
branch, advancing to the post of 
booker before entering military 
service in World War II. 

In 1946 Harrison rejoined 20th 
as executive assistant to Herman 
Wobber, then head of the San 
Francisco branch, taking over as 
manager in 1948 and then head of 
the Los Angeles office im 1951. 

Because Harrison had been re- 
garded as one of 20th’s most dy- 
namie execs and a personal protege 
of prexy Skouras, his resignation 
from the company in April stunned 
friends and co-workers. However, 
his disagreement with Skouras, 
which led to the b>w-out, had 
nothing to do with policy but was 
simply a case of an overworked 
exec who wanted a rest from what 
Harrison himself used to call a 
“25-hour-a-day” job. 

Since his resignation, Harrison 
| had received a number of job offers 





general sales manager. It was un-| 


the film eompanies, and the com- | from other companies but had ap- 
pany reps are expressing caution | parently preferred to take it easy 
anent mature production for imma-|a little longer and tend his two 
ture audiences, it is to be noted | citrus ranches in California. In- 
that MPAA president Eric A. John- | dicative of the esteem.in which he | 
ston is on record as being against | continued to be held by 20th top- | 
any kind of official classification. | pers is Skouras’ desire to give the | 
He's against it for the simple rea-|eulogy at today’s memorial serv-| 
son it’s a form of censorship. lices in New York. 








. .. Agents not so welcome on the Paramount lot any more, all con-| 
tacts to be made via appointment only . . . Arthur Hornblow Jr, making | 
“Life of Houdini” for Par... Warners moving into the legit financing | 
fleld in a big way .. . Lionel Barrymore set for the lead in “Silas Mar- | 


| was not suggested in the Bulletin. 
| In Memphis for last nin@ months, 
local exhihs have been publishing 
the ratings in their film ad@s in an 
| apparently successful effort’te fore- 
| stalk a city government-elassifica- 
ition system. It's understeed, how- 
| ever. that TOA will not suggest its 
;members follow the Memphis 
| example. 
Though TOA has only about 
}2.000 members, it’s expected that 
| Green Sheet circulation will be in- 
creased a good deal more than that 
number since many TOA taembhers 
are circuits with considerable thea- 
tre holdings. - 
According to one MPAA spokes- 
,; man, similar service will be offered 
ki Allied Stetes members if they 
wish. 


‘Ds ee Fe 
Piracy’ Trial 
== Continued from page §§ Ss 
Charge at Feather River,” and 
“War Drums.” 

Trial is already on its third day. 
In those two stances, three of the 
films were show and then intro- 
duced as evidence against Kan- 
trowitz. First two—as a short cut 
device—were shown in a sideroom 
and reels introduced inte evidence 
after identification. They were 
“Pete Kelley’s Blues” and “Beau 
Brummel.” 

After defense objections of this 
type of procedure, the third film, 
“The Charge at Feather River” was 
screened in front of the entire 
court before the film was intro- 
duced as evidence. 

Listed as legal distributors of 
the films—in the charges—are 
Warner Bros., United Artists, 20th 
Century-Fox, and Metro. Experts 
from these companies are testify- 
ing at the trial. Pictures were 
originally made in 35mm. Boot- 
leg prints seized in Chicage were 
16 mm. 

Kantrowitz is charged with be- 
ing the supplier of the bootleg 
prints to Alexander T. Miller who 
was arrested by FBI in August af 
1959. Under Fe‘eral law, the 
charge of infringement of copy- 
right is a misdeamenor. Mayimum 











_* ner”... George J. Schaefer leaving general manager’s post at Par .. ./ penalty, after conviction, calls for 
Holiday. Senate unit probing Fox-West Coast bankruptcy . . . Columbia's “Crime | fine of fram $100 to $1,000 or a 
From VARIETY, 25 Years Ago and Punishment” in $60,000 first week at New York’s Radio City ...| prison term that cannat exceed 

Ben Goetz sct to s: pervise 12 Metro features in England and France| RCA sold control in RKO to Atlas Corp. and Lehman Bros. ... Sunday | one year. In a statement to FBI, 


. New “ark film 


‘inl ‘eviewers organizing as o> to select the vear's 
best pictures 


. .. Hal Horne bought 50° of the Blackstone ad agency 





pict > shows c’ ved for Pennsylvan‘a ... Warner ad heralds a “new ' 


star” in “Captain Blood,” name of Errol Fiyan, 


Dior said he paid $10 a might 
rental for each film. 
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‘Alaska’ Sturdy 106 
In L’ ville; ‘Butterfield’ 
Grand 136, ‘Lace’ Hot 66 


Louisville, Nov. 29. 

Ideal springlike weather brought 
shoppers into downtown area Fri- 
day (25). This brought hefty biz to 
stores and film houses. “North To} 
Alaska” will be nice at Rialto while 
second week of “Butterfield 8” at 
United Artists will be smash. Hold- 
overs are continuing brisk. “Can- 
Can” in fifth at Brown, and “Mid- 
night Lace” in third at the Ken- 
tucky, are getting a nice share of 
trade. 

Estimates for This Week 

Brown (‘Fourth Avenue) (1,200; 
$1.25-$2) —- “Can-Can” (20th) (5th 
wk). Fine $8,000 after fourth 
week’s $9,000. 

Kentucky ‘Switow) (900; 75-$1) 
— “Midnight Lace” (U) (3d wk). 
Sturdy $6,000 after last week's 
$7,000 

Mary Anderson (People’s) (900; 
75-$1)—“‘Breath of Scandal” (Par). 


Picture ( Grosses 


a 
DENVER; ‘KING’ BIG 76 


Denver, Nov. 29. 


New product is helping to make) 


real activity at boxoffice this week. 
“Esther and King” shapes big at 
Aladdin opening session while “GI 
Blues” looks boffo on initial week 


| at the Denver. “Butterfield 8” still 


is great in second Orpheum round 
while “Midnight Lace” shapes 
smash in third at Centre. “Goliath 
and Dragon” looms good in first 
round at Paramount. 

Estimates for This Week 

Aladdin (Fox) (900; $1.45)— 
“Esther and King” (20th). Big $7,- 
000 Last week, “Sunrise at Sampo- 
bello” (WB) (2d wk). $5,000. 

Blue Bird (Fox) (700; $1.45)— 
“Sunrise at Campobello” (WB) 
(m.o.). Nice $3,300. 

Centre (Fox) (1,270; $1-$1.45)— 
“Midnight Lace” (U) ‘3d wk). 
Smash $12,000. Last week, $13,000. 
—‘“Ben-Hur” (M-G) (33d wk). 
Sturdy $12,000. Last week, $9,000. 

Denver (Fox) ‘2,432; $1-$1.25)— 





Moderate $5,000 after last week's 
$4,500 for “Sunrise at Campobello” 
(WB). | 

Rialto (Fourth Avenue) (3,000; 
75-$1)—“‘North To Alaska” (20th). | 
Swell $10,000 or over. Last week, 
“Plunderers” (AA) and “Heroes 
Die Young” (AA), $5:000. | 

United Artists (UA) (3.000; 75-! 
$1.25)—“Butterfield 8” (M-G) (2d! 
wk). Sock $13,000 after last week's | 
$16,000. 


KANSAS CITY | 


(Continued from page 8) 
tain’s Table” (20th) (2d wk). Light | 
$800. Last week, $1,000. 

Kimo (Dickinson) (504; 90-$1.25) | 
—‘‘Never On Sunday” (Lope). Mod- | 
erate $1,800; holds. Last week, 
“School ior Scoundrels” (Cont) (2d 
wk), $1,000. 

Midland (Loew) (3,300; 75-$1)— | 
“Let No Man Write Epitaph” (UA) | 
and “Walking Target” (UA). Fair 
$8,000 or close. Last week, “Hot 
Wind Blows” (M-G) and “Stop, 
Look, Laugh” (Col) (2d wk), $4,000. 

Paramount (UP) (1,906; 75-$1)— 
“GI Blues” (Par). Socko $12,000; 
holds. Last week, “Aim at Stars” 
(Col) and “Conquest of, Space” 
(Par), (reissue), $4,500 in six days. 

Plaza (NT) (1,900; $1.25)—‘In- 
herit Wind” (UA) (2d wk). Bright 
$8,000. Last week, $7,500. 

Rockhill ‘Little Art Theatres) 
(756; 90-$1.25) “Entertainer” 
(Cont). Okay $2.000; stays. Last 
week, “I’m All Right, Jack” (Col) 
(4th wk, $1,000. 

Roxy (Durwood) ‘850; $1-$1.50)— 
“Butterfield 8” (M-G) (4th wk). 
Grand $8,000; holds on. Last week, 
ditto. 





Uptown, Granada (NT) (2,043: |. irgi ” 
. OF pp ; V20;!“Adventures of Virgin Island 
1,217; 85-$1)— North To Alaska | (Crest) (2d wk, Hil!street, Iris, 
20th). Great $13,000; continues. | paldwin), “High Time” (20th) (Re-| 
Last week, “Sword and Dragon” | * ry : 


(Valiant) and “Terror Is a Man” 
(Howco), $7,500. 


MINNEAPOLIS 


(Continued from page 8) 
wk). Bangup $10,000. Last week, 
$10,000 with one extra showing. 
Century ‘Cinerama, Inc.) (1,150: 
$1.75-$2.65)-—“This Is Cinerama” 
(Cinerama} ‘reissue) (14th wk). 
Snappy $9,000. Last week. $9,500. 
Gopher (Berger) (1,000; $1-$1.50) 
—"“Midnight Lace” (U) (3d_ wk). 
Big $9,000. Last week, $8,500. 
Lyric (Par) (1,000; $1-$1.25)— 
“Girl of Night” (WB) (3d wk). Fair 
$4,000 in 5 days. Last week, $5,000. 


“GI Blues” (Par) and “Jazz Boat” | 


(Col). Boff $24,000. Last week, “No 
Man Write Epitath’” (Col) .and 
“Barefoot Mailman” (Col), $10,000. 

Esquire (Fox) ‘600; $1)—‘‘Carry 
On Nurse” (Gov) (28th wk), Dandy 
$2,500. Last week, $3,000. 

Orpheum (RKO) (2,699; $1-$1.25) 
—"Butterfield 8’ (M-G) and 
“Danube” (BV) (2d wk). Tall $19,- 
000. Last week, $18,000. 

Paramount (Indie) (2,100; 90 
$1.25)—“Goliath and Dragon” (In- 
die) and’ “Crazy Legs” (Indie). 
Good $13,000. Last week, “Inherit 
Wind” (UA) (2d wk). $9,000. 

Towne (Indie) (600; $1-$1.45)— 
“North To Alaska” (20th) (2d wk). 
Hep $7,000. Last week, $12,000. 


LOS ANGELES 


(Continued from page 9) 
“Walking Target” (UA). Great $23,- 
\000 or near. Last week, Orpheum, 
\“Top of Stairs” 
|Any Girl’ (M-G) (reissue), $3.100. 
Hawaii, “Boy’s Prison” (Man), 
\“Killer Bait” (Man) (reissues) $900. 

tate (UATC) (2,404; 90-$1.50)— 
“North by Northwest” ‘M-G) and 





i“Last Vovage” (M-G) (reissues). 
‘Dim $2.200. Last week, with Four 
‘Star, Crest, “Carry On, Nurse” 


\(Gov) (1st wk), State, Four Star; 
37th wk, Crest). “Ring” (Gov) (1st 
wk, State). $7,100. 

| Musie Hall (Ros) 
/$2.25)—“Please Turn Over” 


(720; $1.85- 
(Col) 


(2d wk). Sock $9,000. Last week, | 


| $8.000. 

| Hillstreet, Iris. Baldwin, El Rey 
| (Metropolitan - FWC - State - FWC) 
| (2,752; 825; 1,890: 861; 90-81.50)— 
| “GI Blues” (Par) (2d wk, Hillstreet, 
\Tris, Baldwin; Ist wk, El Rey) and 


|peat) (Ist wk, El Rey). Lusty $27,-| 
1/000 or close. Last week, El Rey, 


\“Let No Man Write Enitaph” (Col) 
|(m.o.), “Ocean’s 11” (WB) (reissue), 


| $2.600 
| Warren’s, Pix, Wiltern (B&B- 
| Prin-SW) (1,757; 756; 2,344; 90-/ 


| $1.50)—“Midnight ‘Lace” (U) and 
\“Seven Ways Sundown” (U) (2d 
| wk). Faney £20,000 or better. Last 
week, $21.200. 
Crest, Four Star 
1 (750; 868: 90-2) “Carry On, 
| Nurse” (Gov) (38th wk, Crest; 2d 
'wk( Four Star). Bully $7,600 or 
| thereabouts. 
| Hollywood Paramount (State) 
/ (1.468: $1-$2) “Butterfield 8” 
(M-G) (4th wk). Rich $21,000. Last 


Orpheum (Mann) (2.800; $1- 
wae ” lige: _| week, $16,200. 
$1.25 GI Blues” (Par). Looks | Warner. Hollywood (Cinerama 
great $17,000 or near. Last week, 1.) (1.399: $1.20-$2.65)—“This Is 
Breath of Scandai” (Par) $4,000. \Cinerama” " (Cinerama) (reissue). 
Pan (Mann) (1,800; $1-$1.25.—/<,. 4. 


“Journey to Lost City’ (AI) and 
“Mysteries of Deep” (BV). Nice 
$8,000 or near. Last week, “Where 
Hot Wind Blows” (M-G) (2d wk), 
$3,500. : 

St. Louis Park (Field) (1,000: 
$1.25)—“Inherit Wind” (UA) (3d 
wk). Breezy $4,500. Last week, 
$4.000. 

State (Par) (2,200: 
“North to Alaska” (20th) (2d wk}. 
Huge $16,000 this round after 
opening with giant $22 000. 

Suburban World (Mann) (800: 
$1.25)-—“Schoo! for Scoundrels” 
(Cont) (5th wk). 
same as last week. 

Uptown ‘Fieid) (1.000; $1.25)— 
“Surprise Package” (Col) (4th wk). 
Okay $2,500. Last week, $3.000. 

World (Mann) (400! ?5-°1.50)— 
“Buticrfield 8” '" -G) (2d wk). Boff 
$9,000. Last week, $10,000. 


$1-$1.25)— 


Sturdy $3,000, | 


|Started fifth week on Sunday (27) 
jafter hig $19.000 last week. 

| Carthay (FWC) (1.138: $1.75- 
$3.50) — “Alamo” (UA) (5th wk). 
Hotsy $25.700. Last week, $22,300. 

Vogue ‘FWC) (810; $1.50-82)— 
i“Can-Can” (20th) (5th wk). Slick 
$7,100. Last week. 6 davs, $4.800. 

Pantages (RKO) (1,513: 
$3.50)—“Spartacus” (U) ‘(6th wk). 
Brilliant $28,800. Last 
| $25,000. 
| Beverly (State) (1.150: $?-$2.40) 
{--“Sunrise at Camnobello” (WB) 
(9th wk). Trim $4,500. Last week, 
$3.000. 

Warner Beverly (SW) (1.316: $2- 
$2. 40)\—“‘Sore Without End” (Col) 
‘9th wk). Fine $7.000. Last week, 
$5.000. ‘ 

Eeyptian (UATC) (1.392: $1.25- 
£3.50)—“‘Pen-"r ” (**-G) (524 wh). 
Whopp'ne °°7,060 or over. Last 
hw eek, $21,500. 


(WB) (2d wk), “Ask | 


(State-UATC) 


$1.80- | 


week, | 


‘Alaska’ Powerful 166, 
Buff.; ‘Blues’ Boffo 206 


Buffalo, Nov. 29. 

First-run takings are on upbeat 
here this stanza, with some new 
pictures obviously helping to a 
great extent. “GI Biues” shapes 
smash at Paramount opening week 
while “North To Alaska” also is 
socko on opener at Century. 

Estimates for This Week 

Buffalo ‘Loew) (3,500; 75-$1.49) 
—‘‘Butterfield 8” (M-G) (2d wk). 
| Fancy $20,000. Last week, $19,000. 

Center ‘AB-PT) (3,000; 70-$1)— 
“Esther And King” (20th). Fine 
$9,000. Last week, “All Heaven 
Aliews” (U) and “Black Shield” 
(U) (reissues) (5 days), $7,000. 

Century (‘UATC) (2,700; 70-$1)— 
“North To Alaska” (20th). Potent 
| $16,000. Last week, “For Love of 
| Mike” (20th) and “Freckles” (20th), 
| $4,000. 
| Lafayette (Basil) (3,000; 70-$1)— 
|“Midnight Lace” (U) (4th wk). 
| Okay $6,500. Last week, $8,500. 

Paramount (AB-PT) (3,000; 70- 
/$1)\—“GI Blues” (Par) “Secret 
Purple Reef” (Par). Smash $20,000. 
Last week, “Beyond Time Barrier” 
\(AI) and “Amazing Transparent 
| Man” (AI) (5 days), $6,500. 

Teck (Loew) (1,200; 70-$1.25) — 
“Inherit Wind” (UA). Slow $4,000. 
| Last week, “Ben-Hur” (M-G) (36th 
wk), $7,500 at $2.75 top. 

Cinema (Martina) (450; 70-$1)— 
“Carry On Nurse” (Gov) (4th wk). 
| Fine $4,000. Last week, ditto, 


BROADWAY 


(Continued from page 9) 

| (520; $1.25-$2)—"“Carry On Nurse” 
+(Gov) (12th wk). This stanza end- 
ing tomorrow (‘Thurs.) looks to hit 
|great $7.500 alter $7,000 for 11th 
; week. Continues at least another 
|month. 
{ Guild (Guild) (450; $1-$1.75)— 
\“I’m All Right, Jack” (Col) (32d 
|wk). The 31st session ended Sun- 
iday (27) climbed to stout $7,500 
lafter $6,000 for 30th week. 
| Murray Hill (R&B) (565; 95- 
| $1.80)—“Sunrise at Campobello” 
| (WB) (m.o.) (3d wk). Second round 
;ended Monday (28) was very good 
| $12,000 after $11,000 for first. 
Paris ‘Pathe Cinema) (568; 90- 
$1.80)\—“General Della Rovere” 
(Cont) (2d wk}. Initial session ended 
| Sunday (27) hit smash $18,500, one 
|of big weeks here, and especially 
|outstanding because length of pic 
|forces house to lose one show 
| daily. 
| Plaza ‘Lopert) (525; $1.50-$2)— 
“Never On Sunday” ‘Lopert) (7th 
|wk). Sixth frame finished Monday 
1(28) was amazing $25,500 after 
| $24.000 for fifth week. 

68th St. Playhouse ‘Leo Brecker) 
| (370; 90-$1.65)—‘“‘Love Game” (In- 
| die) (4th wk). Third round ended 
|Monday (28) hit okay $4,400, al- 
|most as good as first week. Second 
week, $5.600. ‘Upstairs, Down- 
| Stairs” (20th) opens Dec, 5. 
| Sutton (R&B) (561; 95-$1.80)— 
|“Entertainer” (Cont) (9th wk). 
Eighth round ended Sunday (27) 
was big $7.000 after $6,100 for 
seventh week. “Angry Silence” 
(Indie) preems on Dec. 12. 

Tr2ns-Lux 5°d St. (T-L) (540; $1- 
/$1.50)\—“Let No Man Write Epi- 
jtaph” (Col) (3d wk). This session 
ending today ‘Wed.) looks to hit 
good $5,000 after $6,000 for second 
week. “Grass Is Greener” (U) is 
due in next, likely on Dec. 23. 

Trans-Lux &5th St. (T-L) (550; 
$1.25-$2) — “Inherit Wind” (UA) 
(8th wk). Seventh stanza complet- 
ed last night ‘Tues.) did big $6,800 
after $5,800 for sixth week. 
|“Breath of Scandal” (Par) opens 
next but date not set so far. 
| World (Perfecto) ‘390; 90-$1.80) 
|—"Crazy For Love” (Ellis). Initial 
'stanza ending tomorrow (Thurs.) 
looks to hit great $10,000. Holding. 
In ahead. “Nature’s Paradise” (In- 





t 








|die) (17th wk), $3.800 but for a 
highly profitable longrun’ which 
| was longest in five years. 
slnaaiatias as 
| BALTIMORE 
| (Continued from page 8) 
| Without End” (Col) (4th wk), 
$3.000. 

New (‘Fruchtman) (1,600; 90- 
'$1.50)—“North to Alaska” (20th) 


(2d wk). Down to mild $4,000 after 
$6.000 in first. 

Playhous> ‘Schwaber) (460; 90- 
$1.50) — ‘Never On Sunday” ‘(Lo- 
pert) (2d wk). Smash $6,000 after 
$6.500 opening week. 
| Stanton ‘Fruchtman) (2,800; 90- 
|$1.50)--“Midnight Lace” ‘(U) (4th 


iwk). Okay $6,090 ‘afier $7,000 in 
third. 

Town (Rappaport) (1,125; $1.49- 
$2.50) — ““‘en-Hur’ (M-G) (35th 
wk). € 000 aftcr $7,000 in 


|previous week. 


* 65-90)—"GI 


‘BLUES’ LOFTY $10,500, 
PROV.; ‘KING’ HAPPY 86 


Providence, Nov. 29. 

“Butterfield 8” is still a hot num- 
ber in its second round, at Loew’s 
Strand with “GI Blues” is hotsy. 
Also strong is “Esther and King” 
at Majestic: RKO Albee is also 
nice with “North to Alaska.” 

Estimates for Th’'s Week 

Albee (RKO) (2,200; 65-90)— 
“North ‘To Alaska” (20th) and 
“Squad Car” (20th). Nice $7,500. 
Last week, “Midnight Lace” (U) 
and “Seven Ways Sundown” (U) 
(2d wk), $4,000. 

Elmwood (Snyder) (724: $1.50- 
$2.50) —“‘Ben-Hur” (M-G) (23d wk). 
Fine $7,000. Last week. $7,500. 

Majestic (SW) (2,200: 65-90)— 
“Esther and King” (20th) and 
“Secret of the Purple Reef’ (20th). 
Happy $8,000. Last week, “Journey 
Lost City” (AI) and “Last Woman 
On Earth” (Al), $7,000. 

State (Loew) (3,200; 65-$1)— 
“Butterfield 8” (M-G) (2d wk). Sock 
$13,500 after hitting $19,000 in first. 

Strand ‘National Realty) (2,200; 
Blues” (Par) and 
“Tarzan Magnificent” (Par). Hot 
$10,500. Last week, “Plunderers” 
(Col) and “Bluebeard’s 10 Honey- 
moons” (Col), $3,500. 


‘Blues’ Bright $20,000, 
Cleve.; ‘Inherit’ 166 


Cleveland, Nov. 29. 

Biz at deluxers here this round 
is perking. “Inherit the Wind” 
looms big at Stillman while “GI 
Blues” is great on opener at Pal- 
ace. “Butterfield 8” still is smash 
in second at State while “North To 
Alaska” shapes fancy in second at 
the Allen. “Esther and King” is 
rated fair at Hipp for first stanza. 

Estimates for This Week 

Allen (SW) (3,500; $1-$1.50) — 
“North To Alaska” (20th) (2d wk). 
Fancy $15,500. Last week, $15,000. 

Continental Art (‘Art Theatre 
Guild) (950; $1.25)—‘School for 
Scoundrels” (Cont). Fast $4,000. 
Last week, “Captain’s Table” (20th), 
$1,700. 

Heights Art ‘Art Theatre Guild) 
(950; $1.25)—“Carry On, Nurse” 
(Gov) (4th wk). Great $6,000. Last 
week, $4,500. 

Hippodrome (Eastern Hipp) (3,- 
700; $1-$1.50)—"‘Esther and King” 
(20th). Fair $13,000 or near. Last 
week, “Midnight Lace” (U) (4th 
wk), $5,000. 

Ohio (Loew) (3,700; $1-$2.75) — 
“Ben-Hur” (M-G) ‘44th wk). Sock 
$18,000. Last week, $13,600. 

Palace (Silk & Helpern) (2,739; 
$1-$1.50)—""GI Blues” (Par). Great 
$20,000 or near. Last week, “Plun- 
derers” (AA), $4,300. 

State (Loew) (3,700; $1-$1.50)— 
“Butterfield 8” (M-G) (2d wk). 
Smash $23,000. Last week, $22,000. 

Stillman (Loew) ‘2.700; $1-$1.50) 
—‘Inherit Wind” (UA). Big $16,000. 








Last week, “Hot Wind Blows” 
(M-G) (m.o.), $3,000. 
PHILADELPHIA 


(Continued from page 9) 
—“Sun Lover's Holiday” (Indie) 
and “Devil’s Commandment” (In- 


die). Big $6,000. Last week, 
“Geisha Playmates” (Indie) and 
“Love and Jealousy” (Indie) (2d 


wk), $3,500. 
Trans-Lux (T-L) (500; 99-$1.80)— 


“Never on Sunday” ‘Lo’. Mighty 
$14.000. Last week. “Hiroshima 
Mon Amour” (Zenith) (4th wk), 
$2,800. . 


Viking (Sley) (1,000; 99-$1.80)— 
“Esther and King” (20th) (2d wk). 
Pale $5,500. Last week, $9.500. 

World (R&-B-Pathe) (449: 99- 
$1.80) — “Behind Great Wall” 
(Cont) (2d wk). Lean $2,200. Last 
week, $3,400. 





CINCINNATI 
(Continued from page 9) 
“North To Alaska” (20th). 
/$19,000 or near. Last 





Solid 
week, 


\“Breath of Scandal” (Par), $6,000. 
Twin Drive-In ‘Shor) (1.200 cars 
‘each side; 90c’\—‘‘West side: “Tess 
of Storm Countrv” (20th) and 
“Desert Attack” (20th) (reissues). 


So-so $3,000. Same lest week for 
“Hell Is City” (Col) and “Nights 
|Lucretia Borgia” ‘Col). East side: 
\“Studs Lonisan” ‘UA) and “Alias 
| Jesse James” (UA) (subsequent). 
|Okay $4,500. Last weck. “Female 
jon Beach” (U) and “Saskatchewan” 
|(U) (reissues), $3.000. 


Valley ‘Wieihe) (1.200; $1-$1.50) 
—“Sunrise at Cem-cbe lo” (WB) 
(2d wk). Fairish $5,000 topping 


$4,000 preem. 





Bill Thomas-Sam White 
Merit Co. Into Theatrical 
Production, Along With TV 


Hollywood, Nov. 29. 

Bill Thomas and Sam White, 
who recently formed Merit Produoe 
tions to produce and package tele- 
series, have decided to expand 
their operations and embrace fea- 
ture production as well. 

First theatrical film will be “The 
Treasurer’s Report,” Lewis R. 
Foster original, which will be sub 
mitted to Sir Alec Guinness as a 
possible starrer. Negotiations also 
are on for Foster, who previously 
scripted for the old Pine-Thomas 
Productions, to write the screen- 
play and direct his property. 

Plans call for project to be set 
up as a complete package before 
any release is sought. 


ALL THAT NOISE IS 
JOE LEVINE’S MEDALS 


Boston, Nov. 29. 

Gov. Foster Furcolo of Massae 
chusetts presented Joseph E. Le- 
vine, of Embassy Pictures Corp., 
with an inscribed Paul Revere Bowl 
in recognition of the “aggressive 
and successful advertising methods 
he has contributed to the progress 
of the motion picture industry.” 

Levine has been man-of-yeared 
aplenty of late, lacks only an Oscar 
and a Pulitzer. 

Among Bostonians making the 
trek to New York for the recent 
22d anniversary dinner of Motion 
Picture Pioneers honoring Levine 
as “Pioneer of the Year” were: 
George Kraska, Joe Wolf, Harvey 
Appell, Harold Levin, all of Em- 
bassy Pictures, Boston; Arthur 
Stein of Round Hill Drive-In, 
Springfield; Julian Rifkin and 
George Roberts of Rifkin Thea- 
tres; Ted Fleisher and Malcolm 
Green of Interstate; Herbert Hig- 
gins of Higgins Booking Office; 
Ernie Warren, owner of Paramount, 
Needham: Arthur Howard, Affili- 
ated Theatres; Mickey and Al Daytz 
of Daytz Enterprises; Edward 
Lider of Yamins Theatres. 


100 Screen Players Made 
Personals During 1960 


London, Nov. 29. 

As part of its promotional drive, 
Associated British Cinemas has 
concentrated on personals. In the 
first 10 months of 1960, more than 
100 players have done p.a.’s in vari- 
ous parts of the country. 

A special effort has been made 
in the sphere of children’s mati- 
nees, and the circuit toppers are 
convinced of the long-term ad- 
vantages of young filmgoers seeing 
screen personalities face-to-face, 
Among the artists who have fole 
lowed the p.a. route during the 
year are Richard Todd, Anthony 
Newley, Shirley Ann Field, Dennis 
Price, Janette Scott and Marie 
Devereux. 











Jonathan Sheppard Preps 
Texas Yarn for Allied 


El Paso, Tex., Nov. 29. 

Jonathan Sheppard, writer and 
producer, has completed plans te 
film “Satan's Sanctuary,” a sus- 
pense feature on location here and 
in Houston. Expected cast: Karl 
Malden, Sterling Hayden and 
Ralph Mecker. 

Sheppard is here scouting loca- 
tions and doing research prior to 
production slated to star in Jan- 
uary. : 

The story, to be released by Al- 
lied Artists, is based on factual 
incidents involving the Border 
Patrol, Texas Rangers and the 
F.B.I. This will be Sheppard’s sec- 
ond Texas locale picture, the first 
was “The Big Country,” with 
which he was associated. 


Murphy’s Widened Beat 
L NOV. 29. 

Frank Murphy, district manager 
of Loew’s theatres in Ohio for 10 
years, has been made central divi- 
sion supervisor of Loew’s houses 
in wider area. 

Increased by addition of several 
other cities in a national realign- 
ment of the circuit, his territory 
now includes stands in Cleveland, 
Akron, Canten, Columbus, Toledo 
and Dayion, O.; Buffalo, Chicago, 
Indianapolis, Niaca’a Falls, Roch- 

er, Syracuse and South Bend, 
Ind. 
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CINDERFELLA TREMENDOUS 
IN CHICAGO PREMIERE! 
JERRY LEWIS HIT BIGGEST 
PARAMOUNT GROSSER IN 
WOODS THEATRE HISTORY! 


TOPS PSYCHO, VERTIGO, TEACHERS PETE 


? 4 J 


Call that PARAMOUNT ffeita NOW 
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National Boxoffice Survey 


“Holiday Booms Biz; ‘Butterfield’ First for Third 
Week in Row; ‘Blues’ 2d, ‘Alaska,’ ‘Hur’ Next 


The fact that this is Thanks-; 
giving holiday week is being re- | 
flected at the boxoffice all over 
the country currently, with upbeat 
the sharpest in many months. New 
product, which has shown great 
drawing potential, is giving the 
greatest assist. 

“Butterfield 8” (M-G), which has 
been No. 1 for two weeks in a row, | 


again is finishing on top by a wide ‘rebust in Chi and okay in Cincy. | 


margin. “GI Biues” (Par), compara- | 
tive newcomer, is copping second 

money with a smash showing in| 
most of some 18 key cities covered 
by VARIETY. 

“North To Alaska” (20th), fourth 
Jast round, is winding up third. | 
“Ben-Hur” (M-G) is taking fourth 
money by dint of improved show- ; 
ings in many keys via the holiday 
weekend. : 

“Midnight Lace” (U), which was | 


petential, being fine in Boston, 

wew in Toronto and sock in L.A. 
“Windjammer” (NT) looms big 

in Detroit. “Left, Right, Center” 


' (Indie) is lofty in Washington. 


“Can-Can” (20th), fine in Louis- 
ville and L.A., shapes strong in 
Indianapolis. “The Entertainer” 
(Cont), good in K.C. and Balto, 
looks big in N.Y. 


(Zenith), hep in Washington, is 


“Captain’s Table” (20th), not so 


hot in Detroit, shapes good in St. | 


Louis. 

“Girl of Night” (WB), lively in 
Chi, shapes okay in N.Y. “Song To 
Remember” (Col), good in Boston, 
looms fine in L.A. 


“Gigi” (M-G) (reissue) is socko | 


in N.Y. on second round. “Breath 
of Scandal” (Par), good in Chi, 
looks mild in Louisville. 


(Complete Boxoffice Reports on 


second a week ago, is capturing Pages 8-9.) 


fifth place, playing in some 19 key | 
cities. Showing is being made 
despite few new openings. “Spar- 
tacus” (U), enjoying its best week 
since teeoff session in most spots, 
is winding in sixth position. 








‘Butterfield 8 








“The Alamo” (UA) 1s finishing Service and the film companies last 


seventh as against sixth place last | 
round. “Esther and King” (20th), | 


just out to any extent this stanza, | 


January. The arrangement, not 
legally binding, called for the re- 
lease of top pictures to the com- 
mercial theatres before they are 


is capturing eighth spot. | ecient 
~ 3 at military camps. Thea- 
“Inherit the Wind” (UA) is tak-/tres in localities where there are 
ing ninth place while “Let No Man | army and Air Force installations 
Write My Epitaph” (Col) rounds | haq complained that they were los- 


out the Top 10 pix, “Sunrise at 
Campobello” (WB), ‘ “Carry On, 
Nurse” (Gov) and “School For 
Scoundrels” ‘Cont) are the runner- 
up films in that order. 


“Never On Sunday” ‘Lopert), 


ing business because of the prior- 
ity of the service theatres. As a 
result of the TOA beefs, it was 
agreed that most “A” pix would go 
to the commercial theatres first. 
'In addition, a tighter control on 


showing in great style in additional |the admission of civilians to the 


key cities this session, promises to 
be one of strongest foreign-lan- 
guage films boxoffice-wise to come 
along in many months. “Cinder- 
fella” (Par) is rated wow on open- 
ing stanza in Chi. “Please Turn 
Over” ‘Col) also shows sirong 











| service theatres was instituted. 

TOA is not too angry at Metro 
for giving “Butterfield 8” to the 
military first, since it points out 
that M-G has a better record than 
| most companies in adhering to the 
‘agreement. 








—_- Continued from page 5 eee 


C. S. Chaplin’s Status 


Charles S. Chaplin will continue 
to function as United Artists’ Cana- 
dian district manager following a 
realignment of the company’s sales 
divisions in the United States and 
Canada. 

Chaplin will retain responsibility 
| for the Calgary, Montreal, St. John, 
| Toronto, Vancouver and Winnepeg 
| exchanges. 


| ‘Errand Boys’ 


=a Continued from page 5 aes 














ence between black and red on the 


| too often decisions made in Man- 
hattan, by showmen not completely 
up on differing conditions abroad 
|gravely hampered work. Latterday 
| practice of sending over new peo- 
ple to handle certain pix without 
the necessary foreign and lingual 
background for the jobs, is also de- 


plored. 
N.Y. Knows Best 


Another vexation is that not all | 


U.S. films have international ap- 
peal and yet films for the more 
difficult “quota” countries are 
sometimes picked over the heads of 
men on the ground who knows the 
marts best. Both feel that ‘the 
Yank film is still a potent inter- 
wational commodity. But they 
think they can use their talents 
best on an indie basis. 

Both are Yanks with years of for- 
eign experience and their new com- 
pany will try to service indies, both 
US and continental, wanting in- 
dividual attention in selling, pub- 
licity and placement abroad. They 
also offer production superivision 
services and intend acquiring off- 
shore pix for US distribution. 
Auberbach will channel the latter 
thru his father’s, Joe Auberbach’s, 
foreign film setup in the US. They 
are also partnered with Gilbert De 
Goldschmidt, a French producer, 
for corroduction possibilities or 
for US investments fer American 
rights. 

Pilzer was in charge of special 
sales and will continue in a sales 
capacity. A&P now represents 
Warwick of Britain. 

















| 














N.Y.’s Place To Live, Says Behan 


at the Cort Theatre, N. Y., thence 
moving to its current berth at the 
Barrymore Theatre, and next slat- 
ed to shift Dec. 10 to the O'Neill 
Theatre on a four-week interim 
booking. 

The British production of “Hos- 
tage” had an eight-month London 
run, and Behan estimates that his 
income thus far from the Broad- 
way, London and other produc- 
tions of the play is at about $70,- 
000. He figures the revenue from 


| “Hireshimn Mon Amour” |fiscal books. Both maintain that | his autobiography at around $30,- 


000 to date. 

The author was previously rep- 
resented in New York by the Circle 
in the Square off-Broadway pro- 
duction of his play, “The Quare 
Fellow.” He says his income from 
that presentation wasn’t much. 
The Dublin production of the play, 
he figures, paid him about $2,000. 
“Fellow,” incidentally, is sched- 
uled for television presentation in 
December by the Canadian Broad- 
casting Co. 

Another of his plays is “The Big 
House,” which is put on sporadical- 
ly by dramatic companies. The 
work, originally a radio script, won 
an award given by the Dramatic 
Society of British Railways in Col- 
wyn Bay, West Wales. Behan is 
also the subject of a 20-minute 
short, which has been shown in 
Dublin film houses. The pic is 
titled, “Meet the Quare Fellow.” 

The playwright intends return- 
ing to Dublin with his wife for 
Christmas. He then plans heading 
back to the U. S. to attend the Jan. 
20 inauguration of President-elect 
John F.. Kennedy in Washington. 
Following that, he contemplates 
staying in N. Y. until next sum- 
mer when he’l! return to Dublin. 

His latest play, “Richard Cork’s 
Leg,” which he intends completing 
during his Christmas stay in Dub- 
lin, is slated to be unveiled next 
February at the Theatre Royal, 
Stratford, East London. The script 
has been the subject of numerous 
trans-Atlantic conversations he’s 
had with Joan Littlewood, opera- 
tor of the Theatre Royal and di- 
rector of “Hostage.” It's possible 
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Behan will pass up the opening in 
favor of remaining in New York. 
In comparing London and Man- 
hattan, he claims the former is a 
place to work and the latter a piace 
to live. 

While in New York, the author 
has caught a few Broadway shows 
and has spent some time in Green- 
wich Village with some of the bet- 
ter known beatnicks. Behan, as 
have others, thinks that the tear- 
ing down of Broadway legit houses 
for parking lots is ironic, since 
legit shows are one of the Main 
Stein’s principal lures and that 
fewer houses would consequently 
permit fewer attractions. 

The playwright has also been ac- 
tive on television, having appeared 
on several Jack Paar shows and in 
an “Open End” discussion session. 
He had to shell out $217 to join 
the American Federation of Tele- 
vision & Radio Artists to appear 
on the Paar stanzas. His earnings 
from tv, he asserts, total -$1,001 
thus far. The $1 represents pay- 
ments for the “Open End” stint. 
When questioned as to whether 
he’s been watching television, he 
replied he’s caught little other 
than the shows on which he ap- 
peared. 

He’s also been lecturing at col- 
leges and universities to the extent 
that he figures he’s almost earned 
a degree. 


BERGMAN ON OSCARCAST 
TEAM, EAST COAST 


Maurice Bergman, has been 
named eastern public relations co- 
ordinator for the next Academy 
Awards television program April 
17, and in this role will rep the 
Academy. ne 
. Bergman will work under an in- 
dustry public relations coordinate 
ing committee comprising Harshe- 
Rotman Inc., which is the Acad- 
emy’s p.r. counsel; rep of the Assn. 
of Motion Picture Producers and 
press members of the ABC net- 
work, which will carry the Oscar 
tv’er. 
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Leaving for home. Please send my 


subscription to Los Angeles again. You 


have my address. 


Walter Pidgeon 
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BLACK TIGHTS 


The box-office fashion 
for ’61—the big-screen 
road-show presentation 
starring three 

of the loveliest 

girls in the world 


BLACK TIGHTS 


Joseph Kaufman’s 
breathtaking dance 
musical selected from 
all the world’s motion 
pictures to open the 
1960 Venice Festival 


BLACK TIGHTS 


Stars Cyd Charisse 
Moira Shearer 

Zizi Jeanmaire and 
Roland Petit introduced 
by Maurice Chevalier 
directed by Terence 
Young in Super 
Technirama 70 and 
Technicelor now 

ready for release 


BLACK TIGHTS 


The pace-setting box- 
office fashion for ’61. 
































Venice Biennaie Special Goiden Award) 





JOSEPH 
KAUFMAN 
presents 


lack 


by ROLAND PETIT’ 


Overseas Distribution (outside of Continental Europe and Latin America) through 


LION INTERNATIONAL FILMS OF LONDON 


London Address: Broadwick House, Broadwick Street, London, W.1. Telephone No: GER 0224 Cable Address: Lionint, London 
American Representative: Michael B. Bromhead, Esq., Suite 1900, 1501 Broadway, New York 36 Telephone No: Lackawanna 4-3351 Cable Address: Lionfilm New York 
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Non-Theatrical Market Also Tunes 
Up In The Treble (Damages) Cantata 





Two major distributors of non-+ 


theatrical 16m films—Films_ Ine. 
and Encyclopedia Brittanica Films 
Ine.—have been named defendants 
in an antitrust suit involving treble 
damages of more than $2,000,000. 
Also named in the complaint were 
associated with the 
including Wi'liam Benton, 
Morris B. Mitchell, Paul G. Hoff- 
man, Harry E. Houghton, and 
Adlai E. Stevenson. 

The suit, filed in N.Y. Federal 
Court. by Ideal Pictures, two other 
eorporations, and 10 individuals, 
all connected with the distribution 
ef 16m non-theatrical films, alleges 
vielation of the antitrust laws in 
the distribution, exhibition, and 
the licensing of the 16m non-the- 
atriea] pix. It’s also charged that 
the defendants have been obtain- 
ing most of the major film com- 
pany product fer 16m non-theatri- 
eal distribution and, as a result, 
the plaintiffs have been damaged 
te the extent of various sums for 
the past five years. It’s alleged 
that the defendants unlawfully en- 
gaged in a combination and con- 
spiracy by mononolizing the lém)| 
Ren-theatrical field. 


| 
| 
; 








Cinerama’s $2,250,000 
Equipment Order Aimed 
For 70 New Installations 


As an indieation of Cinerama 
Inc.'s resurgence, Nicolas Reisini, 
president of the company, revealed 
that the company had placed an 
order for $2,250,000 worth of new) 
theatre equipment. 

The order, Reisini told a press 
eenference yesterday ‘Tues.), will 
previde 70 complete Cinerama’ 
theatre installations. He deseribed 
the equipment deal as “the largest 
single order ever given for motion 
pieture theatre equipment.” He 
added hat the company plans to 
epen 70 new Cinerama theatres 
throughout the world in the next 
eight months. 

The equipment, he revealed, in- 
eludes 280 film prejecors from 
Century Projector Corp., 50 com- 
plete sets of Cinerama speakers, 
2,260 individual speaker units from 

itee-Lansing, complete sound, 
units from the Grass Valley Group 
ef California, Lamp houses and 
rectifiers from the C.S. Asheraft 
Co., and 70 film sound transports 
from Westrex. 

As the same time, Reisini re- 
vealed the development of a ‘com-| 
pletely transistorized sound system | 
fer Cinerama. Devised by the) 
Grass Valley Group, the sound sys- 
tem is said to eliminate vacuum 
tubes and transformers. } 

Reisini outlined three advan- 
tages of the transistored system— 
(1) it provides great savings in 
terms of space and weight and will 
mean lower transportation costs 
te Cinerama installations both here 
and abroad; (2) it reduces to a 
minimum the amount of power loss 
as compared to that dissipated in 
heat by vacuum tubes; (3) the audio 
quality is vastly improved since | 
the new equipment uses no trans- 
formers and is capable of handling 
high peak levels without the usual 
everload characteristics. 

Reisini noted that development, 
exclusive for Cinerama’s use, will 
mean that theatre installation costs 
fer the process will be redueed 
materially. 


| 
| 











‘out of school. “Dondi” had origi- 


|the blueprint ef this city. At one 





firms are aiming their advertising 


‘Atlas’ to Filmgroup | Schneider's Major Prods. 
ollywood, Nov. 29. . 

Roger snd after listen- Takes Over Italo Films’ 
‘Maciste’ for English 


ing to pleas of key exhibs 
around the country, has re- 
skedded release of “Atlas,” to 
go out under his Filmgroup Samuel Schneider, the former 
banner, for general distribu- WaimMer Bros. executive who now 
tion instead of as a roadshow | heads his own Major Productions, 
a as originally in- |r. acquired distribution rights to 
Film now will have a 500- | Maciste the Giant” for the U. S. 
print saturation release in 11 j|and English-speaking countries, 
exchange areas. Corman made The deal was made with Jolly 
Films of Italy. 
Arrigo Columbo and George 
Papi, of the Italian firm, are cur- 
rently in N. Y. to complete details 


switch following exhibs’ argu- 
ments against feast-famine 

for Schnieder’s releasing plans of 
the- spectacle entry. 


booking techniques. 
At the same time, Columbo re- 


9 
vealed that Jolly s next film would 


Alamo to Mammy’s Cafeteria at 
front will stay up as long as the 
Woodlawn. 


eafeteria, is filled with an Alamo 


encased in wooden bexes labeled 


world premiere of the film. 














featured three pocket book versions of “The Alamo,” 

play records based on “The Alamo” music, a copy of the James 

Bowie knife selling at $19.95 and Texas sized postcards of The 
Tame. 


‘Alamo’ Motif Pervades Town 


San Antonie, Nov. 29. 


Now that “The Alame” has settled dewn at the Woodlawn 
Theatre, the neighboring merchants im the vicinity of the John 
Wayne western, distributed through United Artists, are taking 
advantage of the heavy prometional program. Several of the biz 


at identification with the picture. 


Gordon Lee Harvison has added a false frent replica of the 


a cost of nearly $2,500 and the 
picture continues to show at the 


The main windew at Sommers Drug Store, next store to the 


display and inside the store are 
three long 


Near the Woodlawn an enterprising operator has named h‘s 
gasoline station, “Tayler’s Livery Stable.” He has bales of hay 
stacked around as props for the scheme and has his gasoline pumps 


“Pure water” and “Hard Cider.” 


Two nearby taverns have remedeled in deference to the “Alamo” 
crowd with biz in each ene poppimg. All in all business in the 
shopping area of the Woodlawn Theatre has picked up since the 





Mexico’s 3d World Festival: 


presented apologies t) organizers 


M |be “Joseph and His Brethren,” a S i oom . 
an | Biblical spectacle now shooting in| ers, and statements from organiz- | 


Reme under the direction ¢ — jers that boxoffice receipts at the | 
i : |Rapper. British thesps Geoffrey |San Diego Fortress had hit $1,360) 
Beni Artists is prepared to | Herm, Belinda Lee and Finlay Cur- | for the opener, more than double | 
order aS many as 500 prints of rie have already been signed. |the $480 inaugural figare of the, 
“Dendi® to launch picture in key| Columbia has long contemplated | second festival last year, there 
runs during the 1961 Easter week,/a film versien of “Joseph and His | were many empty seats. Indicator | 


. ; | novel. However, because of $1.60 admission in Acapyieo, with | 
eral aus eee ton ” trade | tine eo other difficulties the|a small reserved a. With 
press lunch in New York Friday | preject hag been in mothballs for |2,000 seats, a sellout should have 
(25). Lunch at Sardi’s was tossed a number of years. | grossed around $3,000. + 

for visiting kidacter, six-year-eld| Alse on Jolly’s schedule is “The | At the National Auditorium, 
David Kery, who plays title rele |Great Captain,” a story dealing | Where opener was attended by | 


: i wi , ; in | Mrs. Eva Samano de Lopez Mateos, 
in the film. bona 15th Century Italian Robin le sam a: wile aon aaei 


Beeause of “family audience” na- | mish was frogen it 32°. The mice | 
ae of pic, egy os it would hall was scarcely half full its 10,- 
“a erime” to release film at! | 000 capacity. 
any time other than when kids are ‘Tunes Square Embassy | First Three Nights Tame 


‘ : . ?/ Acapulco event was inaugurated | 
For ‘Family Robinson’ |, 4<2?u'co <x: Natianal Patron | 
< : : The Embassy Theatre on Broad- | Eduardo Bustamante erner | 
yell pron lore gars Madey is shuttering temporarily on | Aburto. The first three night 
Goldstein said. "| Dec. 19 to prep for launching of | stanzas were tame affairs, shert en | 
Pp = “Swiss Family Robinson” on Dec.|stars and starlets, with only 
= ny is aiming to get first 23. Besides a facelift, the house, |Spain’s Conchita Velasco and An- 
pe i. ae = for Bie-' which only occasionally has gone |geles Hortelamo and France's Gene- 
but if th ae ee —_ = first-run in recent years, will get|vieve Cluny amd Dany Saval dis- 
ain cant 5 arranged. mew seats, a streamlined screen | playing their eharms. 
will set lecal territery saturation and new projection booth layout.| At the National Auditorium, too, | 
bookings. . rations ssy | there was a lack of pageantry usw-| 
Kory, with his mother, sister, ae recent an te ally connected with a fest af this | 
tutor and press agent in tow, is! scerding to Norman Elson, presi- | type although the Mexican Charro | 
ae eathins pgp ‘dent of Guild Enterprises. which | ASSN. ee gave a ome S| 
ance ; of recision horsemanship. First two 
cities before Easter. Kid, whe ap- | runs the theatre. It is now first-run | P P 
peared in the Macy’s Thanksgiving 
Day parade here Thursday ‘24), is 
getting coop buildup via New York 
Daily News-Chicago Tribune syndi- Fabian joins Tommy Sands in| 
cate whieh handle the comic strip. ' Paramount's “The Beach Pad.” 


_ 2 tame 





nally been skedded to go out for 
Xmas, but was pushed back to 





ith “ Dance With Me,” an |Pictures screened included France’s | 
—_— — “Le Passage du Rhirm” eon opening | 
night and Italy’s “El Bello An- 

tonio.” : 
| In a “kiss and make up” deal | 
| with disgruntled Mexican film ele- 
| ments, organizers grudeingly ad- 


e 4 mitted national film, ‘“Simitrio,” 
lon the fest pregram. Original ob- 
Highway Swallows Downtown Whole sz: sz.-ccss' 
|won award at the San Sebastien 
- | Fest, was that it had heen commer- 
. - cially exploited in Mexico just 
Hartford’s Film Houses, Save One, Doomed—Weird prior to the opening of the festival, 
Eradication in Name of ‘Progress’ Mexican Players Stay Away 
Whether from pique at high 
_ i handedness of certain fest officials 
Hartford, Mev. 29. threatened by the extinction sledge |or because of cool disinterest in 
Current and future fae: _ianging | hammer. In business now, besides|the event, Mexican players and 
of the dewntown seetor ..' his city |the Strand, are the Poli, The Pal- | personnel remained away in droves. 
has eradicated all of the downtown/ace, E. M. Loew's and Allyn|Officialdom was represented by 
filmeries—except one—from_ the | Theatres. Salvador Amelio ef the Cimex dis- 
Recently gone from the scene |tributionship. In the First Lady's 
time there were 10 downtown first | are Regal and Princess Theatres. | box, the group included Jorge Fer- 
run flickeries in operation. Now|New Parsons in the way of the/retis, Film Bureau head and diree- 
there are five. And only through|East-West highway goes dewn|tor of the fest; Federico Heuer, 
the fickle finger of fate is the one |sometime this winter. House made| Film Bank president; Miguel Ale- 
scheduled to remain in the years|the transition from church to bur-|man Jr.; and Luis Echeverria, of 
ahead. lesque to film to legit before its| the State Department, represent- 
East-West highway—now under ;demise was ordered. ing Secretary of State Gustave 
censtruetion— will bypass the] State Theatre—in a north end | Diaz Ordaz 
Strand Theatre by some 40 feet.|tract bordering the downtown sec-| A cheek at the Natienal Assn. of 
All other remaining cinemas are|tor—this month became the prop-| Actors to find out easons beh'nd 
erty of the Redevelopment Agency | the seeming snub ef event brought 
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COMPLETE 


each of Gable's 67 films. 
In the December Issue 


Films in Review is the only 
devoted to every aspect of 


In Son Francisco; knowing 


quiz for eqgheads. 


$5 a Yeer in the US; $5.25 





CLARK GABLE’S : 


A definitive article by Carlos Clerens, with 24 illustra- 
tions, and an index containing the important facts about 


issue also contains a full report on the recent film festival In 


movies, of films om tv, and ef filmusic: a letters section 
containing invaluable historical material; and a movie 


This Issue Will Be Sent FREE to New Subscribers 


FILMS IN REVIEW, 31 unica squere, New York City 2 


that is developing the North end. |a reply frem Ramon Bugarini, pub- 
Vaudefilmer was sold for an un- licity chief, that invitations had ar- 
disclosed price and includes sev-|Tived so late that artists had made 
parcels cf real estate, both |other commitments. But thcre is 
commercial and residential. It's to;an apparent thaw-out and some 
be pulled apart late this winter. | major names such as Delores del 
Early part of November voters | Rio, Pina Pellicer and others may 
approved of the Bushnell Park Re-|soon be in evidence. 
development Project. This will re- Some Call It Sacecessivi 
place the Poli and Palace Theatres} Organizing neadquarters call the 
and the Heublin Hotel with apart-|Fest a success pointing out that 
ment buildings. Hotel was once a| foreign delegations always turn up 
hangout for top showpeople and re- | late. For exaaple, the Czech dele- 
knowned for its food. Their demise | gation missed connections in South 
is skedded for near future. | America and were delayed turning 


CAREER 





of FILMS IN REVIEW 


monthly in English seriously 
the movies. The December 





line for redevelopment are|up in Mexico for two days. Giu- 
the two theatres on Asylum St.—|lieta Massina and husband-director | 
the Allyn and E. M. Loew’s. Both| Federico Fellini are planing in as| 
will come down te make way fea jwell as a Hellywood couatingent 
new commercial properties in that| headed by ‘Eric Johns!on, Jack 
area. The next doer hotel, the Al-}Lemmon and Jehn Saxon. } 
lyn House, is already a parking lot. However, the tremendous Holly- | 
Gone also is the Savoy Hotel. Both| wood turnout forecast earlier has 
; knocked cown in the past two/petered out. Robert J. Corkery, | 
|months. Both were stopping eff}Metion Picture Exnert Ass. vee- 
spots’ for’ shOW ‘people. 7 ny 


reviews of newly released 


in Canada; $5.50 Elsewhere 














pee’ in charge of La‘in Amerycia, , | 


for the shrinking contingent due to 
prier commitments ef stars. Such 
names as Gary Cooper, Frank Sin- 
atra, Robert Taylor, Curt Jurgens, 
James Masen and Bert Lancaster, 
teuted as sure festival visitors, will 


| Mauriee Goldstein, veep and gen-|Brethren” utilizing the Thomas|ef pocr business is the 96c and not show. 





Pittsburgh Pirates 


—=———e Continued from page 1 ———a 
Piittsburgh Press. The label will 
be “Thorn-Beach” and distribution 
will start with Ben Herman, who 
owas Standard Distributors here. 

Highlight ef the album is Bob 
Prince’s description of Harvey 
Haddix’ perfect game im Milwaukee 
in 1959 whieh he lest im the 13th 
inning. Chet Smith, sperts editor 
of the Press, handles the narration 
for the early vears. Reeerds of the 
Rosy Roswell with Bing Crosby 
amd Joe E. Brown bring the LP 
inte the modern era where it is 
carried mostly by Prince with the 
big finish coming with NBC’s 
Chuch Thompson’s deseription of 
the exeiting seventh game when 
the Pirates won the series with 
Bill Mazereski’s heme run. 

The other album has more of a 
general appeal and features Prince 
narrating amd intredueing two 
other Pirate heroes, Elrey Face and 
Hal Smith, whe now are pretty 
good singers. There are a few lines 
on this album but its strongest fea- 
tures are the hillbilly songs of 
Face and Smith. Lenny Martin, 
owner of Robbee recerds, produced 
this and named the album, “Beat 
‘em, Bucs,” which is the title of the 
single his company issued. The 
single was done by Benny Benack’s 
Iron City Six. 


Hore SALISBURY 
in Kucetlent Rotel 
in Mid- Manhattan 


NEW YORK CITY 


Residence of the Stars. 


Very large Rooms 


Walk-in 


Closets 
Serving Pantries 
Air-conditioning © TV 
Daily rates from 
$10 for one, $15 fer two 
Parlor suites from $20 
Residence rates quoted 
123 West 57th Street, 
i} New York 19, N. Y.e Circle 6-1300 
er, coll your local 
“Ask Mr. Foster Travel 
Service.” Coast to Coasi. 








| New York Theatre 





RADIO CITY MUSIC HALL 
Rockefeller Center ¢ Ci 6-4600 
WILLIAM HOLDEN 

THE WORLD OF SUZIE WONG 


co-starring NANCY KWAN 


SYLVIA SYMS « MICHAEL WILDING 
A Paramount Relesse in TECHNICOLOR® 
OM THE GREAT STAGE “TOWN AND COUNTRY” 
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RADIO-TELEVISION 





ABC DEPOSES CBS ON NIELSENS 





Nielsen's New Top 15 


(ABC—6; CBS—6; NBC—3) 


Gunsrioke (CBS) 
Wagon Train (NBC) 
Have Gun Will Travel (CBS) 
Debbie Reynolds (ABG) 
Real McCoys (ABC) 
Rawhide (CBS) 
Untouchables (ABC) 
Bonanza (NBC) 
Danny Kaye (CBS) 
77 Sunset Strip (ABC) 
Perry Mason (CBS) .. 
Price Is Right (NBC) 

Danny Thomas (CBS) . 
My Three Sons (ABC) 

Lawman (ABC) 
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. 33.9 
32.3 
29.7 
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27.2 
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CBS Radio Cross-the-Board Revamp 
Spurred by Some Fresh Billings 





CBS Radio launched its new? 


soaperless expanied schedule of 
news and news features Monday 
(28) to the tune of some new bill- 
ings. The on-the-half-hour five- | 
minute features—43 of ‘em per | 
week, will kick off about 50% seo 
during the week and 70% SRO on | 
weekends, while the expansion of 
on-the-hour news to 10 minutes | 
(seven and half sold nationally) | 
will likewise find 50% of that sold | 
and nearer 80% on weekends. 

The features range from light re- 
ports from CBS correspondents 
around the giobe to casual infor- 
mation and service shows like re- 
ports on new products. Spread 
finds 30 of them scheduled week- 
days, 13 on weekends. On the 
news end, the 10 minutes are 
broken down iato seven and a half 
national and two and a half local, 
latter for station sale. Features 
carry a minute and half of commer- 
cials, while the expanded news 
carries two minutes. 

Business for the new shuws 
represents carryover sponsors from | 
the soapers, who've moved into the | 
new availabilities, but substantial 
new accounts as well. Much of the | 
business is longterm—Kellogg is in | 
for a 45-weeker on the news and 
the features, Bristol-Myers for 52 
on news, Standard Brands for 52 
on the features, all in 13-week 
cycles of course. Other new clients 
include Philip Morris, Grove Labs, 
Fritos and Sterling Drug. 

Web is selling each of the cap- 
sules to two sponsors, with a one- 
minute and a 30 second commercial 
in each of the features, and two 
one-minute spots in the news. Lat- 
ter presently includes some in- 
stances where there are three com- 
mercials, two 30-seconds and one 
minute, but this is a problem area 
caused by holdover of some 30- 
second sponsors from the old five- 
minute news and will be changed 
as clients can be accommodated to 
new berths. The minutes are 
priced at a onetime rate of $1,450 
for both the news and features, 

(Continued on page 46) 


Westinghouse's 
CKEY Dickers 


Negotiations are under way for 
Westinghouse Electric Co. of Can- 
ada to move into broadcasting, just 
as the parent Westinghouse in this 
country has its WBC operation with 
its flock of lucrative 0 & o radio 
and tv stations. The Canadian 
Westinghouse is dickering to ac- 
quire a minority interest (20%) in 
CKEY in Toronto, the Jack Kent 
Cooke station. 

Since it’s forbidden for U.S. in- 
terests to own Canadian broad- 
casting properties, Westinghouse 
puts particular stress on the fact 
that this is a completely separate 
and Canadian-rooted subsidiary. 
But nonetheless it’s seen as point- 
ing up the corporate thinking in 
expanding its global broadcast hor- 
izons, since WBC has already been 
having some exploratory talks on 
acquisitions in Argentina, Peru 
and Mexico. 











’ 
Magnus Organ’s Buy 
Magnus Organ Co. has made its 
first network radio buy with pur- 
chase of three weekly 10-minute 
segments of “Arthur Godfrey 
Time” on CBS Radio running from 
this week through Christmas. 
Deal was set via the Wexton 
agency. 


Inge’s ‘Bus Stop, 
‘Tanganyika’ On 
ABC-TV's Sked 


Having forged into the No. 1 net- 
work spot this week with the re- 
lease of the new National Nielsens, 
ABC-TV has set its sights on a 
number of new hour entries for 
next season with the utilization of 
the same basic program concepts 
that have projected the web into 
its current hit status. 

In addition to the hourlong 
“Stage 61” filmed drama series on 

(Continued on page 46) 








CLINCHES NO. 
RATING STATUS 


By GEORGE ROSEN 


Arrival of the new National Niel- 
sens over the past weekend cuei 
in something of a milestone in tv 
annals—the emergence of ABC as 
the No. 1 network in rating su- 
premacy coast-to-coast and CBS re- 
linquishing the leadoff position for 
the first time in more than five 
years. Since it covers the pre- 
election two weeks ending Nov 6, 
it encompasses a period when 
both NBC and CBS were heavily 
preempted for political gab. None- 
theless, on the basis of all figures, 
hour for hour, it reflects an un- 
mistakable pattern of the upward 
thrust of ABC in the three-network 
competitive race. 

If there were evidence of un- 
restrained jubilation in the Leon- 
ard Goldenson-Ollie Treyz camp 
this week, it’s for a variety of rea- 
sons, stemming from the Nielsen 
average audience nose-counting 
breakdown, all of which adds up 
to a solid triumph for ABC. On 
top of that ABC did it the hard 
way, managing to turn the trick 
despite a clearance situation prob- 
lem which shuts the network out 
of important one and two-station 
markets. 

Here’s the ABC chest-thumping 
evidence: 

(1). In the 47 half-hours in which 
all three networks are slugging it 
out in direct competition, ABC is 
is out in front with 23 average-audi- 
ence-per-minute wins; CBS is sec- 
ond with 17 half-hour wins and 
NBC third with nine. 


(2). Perhaps more importantly 
and a key factor in the onward-&- 
upward ascent of ABC is the fact 
that, in contrast to one year ago, 
ABC has picked up 1,045,000 homes 
(for a total of 8,497,000), while 
CBS lost approximately the same 
number of homes (1,131,000) for a 
second place position of 8,091,000. 
What makes it all the more intri- 
guing—giving it an aura of the 
Nixon-Kennedy popularity vote 
stalemate-is the fact that NBC, 
having lost only 28,000 homes, is 


(Continued on page 46) 








Two Divergent Schools of Thought 
On Networks Permitting Outsiders 
To Produce Public Affairs Shows 





Brit. TV’s Oct. Peak 
London, Nov. 29. 
The highest monthly total of 
tv advertising in the five years 
that commercial video has 
been operating in the U. K, 
was chalked up in October, 
The figure of over $23,520,000 
compares with the previous 
high registered in November 
last year, over $18,480,000. 
Media Records Ltd., which 
keeps tabs on these ad sta- 
tistics, reckons that the over- 
all total for 1960 could hit 
around $218,500,000. 


CBS-TV’s ‘Witness 
Getting the Heave; 
New Western Set 


CBS-TV has brought the axe 
down on “The Witness” and will 
replace it either Jan. 26 or Feb. 2 
with a new one-hour western 
created by Charles Marquis War- 
ren and to be titled either “The 
Gunslinger” or “The Outrider.” 

Still unresolved is where the 
new western would go in the 
Thursday night structure. Either it 
would move in as a straight 7:30- 
8:30 replacement for “Witness,” 
or, CBS hopes, would go into the 
9-10 period with a half-hour jump 
on “Untouchables.” In that case, 
with sponsor blessings, “Angel” 
and Ann Sothern would move down 
to 7:30-8:30 in the “Witness” spot. 

Also unresolved is 10-11, or actu- 
ally the first half of that, with 
web not yet having made a deci- 
sion as to whether “Person to Per- 
son” will stay put, move or be 

(Continued on page 47) 











OUT SOON! 





The 


ooth Anniversary Number 


Forms Closing Shortly 


Special Exploitation Advantages 


Copy and space reservations may be sent to any Variety office 


HOLLYWOOD 28 
6404 Sunset Bivd. 


NEW YORK 36 
154 W. 46th St. 


Of 


CHICAGO 11 


Usual Advertising Rates Prevail 


400 N. Michigan Ave. 


LONDON, S.W. 1 
49 St. James's St. ‘ 
Piccadilly 








* When ABC-TV two weeks ago 
hired Time Inc. to produce four 
public affairs programs, the act 
shook news and public affairs 
specialists elsewhere in the indus- 
try and has since led rivals to re- 
emphasize the reasons why they 
have resisited outside incursions 
on the “precious” news and pub- 
lic affairs of networking. Out- 
side production of pubaffairs may 
become the mode of the future, 
and AB-PT prez Leonard H. Gold- 
enson for one is a staunch advo- 
cate of the practice, but for the 
time being, its opponents, vocal in 
their opposition, see five principal 
faults in the scheme. 


The most important objection, 
perhaps, is that the free acquisi- 
tion of properties made outside 
the network’s immediate control 
can lead to the disintegration of 
the broadcaster's realm of primacy. 
“In news and public affairs, which 
has so limited a part of the spec- 
| trum,” a partisan observer said 
| last week, “the hiring of an out- 
| Side producer is like giving away 
| your birthright. All right, so en- 
tertainment is important, but tele- 

| vision is for information first, and 
foremost.” 
Second criticism is that an out- 
| side pubaffairs producer is likely 
| to accede more easily than a net- 
work to “the terrific amount of 
pressure on him.” Like any in- 
dependent producer of action-ad- 
venture films, the maker of a pub- 
lic affairs program, who is not on 
a network, staff, is likely to com- 
pound the excesses of timidity that 
already afflict broadcasters. “If 
| you hire an outside producer whose 
prime function is to sell news and 
public affairs, he'll feel the pres- 
sures more than anyone else,” said 
one member of the anti element. 

“He'll avoid certain topics and 
try to foresee those that will be 
most acceptable to networks,” it 
was said. “In short, he'll make the 
news fit the occasion, not the other 
way around as it’s supposed to be.” 

A more concrete objection is 
that, as journalistic outlets, the 
networks who hire outside produc- 
tion teams cannot, in the same 
authoritative way, protect these in- 
dependent “reporters” as they do 
their own staff journalists. This is 
because it’s virtually impossible to 
understand and appreciate the 


(Continued on page 46) 


Last Season For 
‘Show of Month’? 


Du Pont’s tv program plans for 
the '61-'62 season are already uri- 
derway with the status quo due for 
quite a shake. 

Both of the company’s current 
entries on CBS-TV, the half-hour 
June Allyson situation comedy and 
90-minute “Show of the Month” are 
slated for demise. Revamp calls for 
an hour a week with format still 
in the early stages of discussion. 

Neither the Allyson show, which 
was iffy going into this season, nor 
the specials off the Talent Asso- 
ciates production line have proved 
out in the ratings thus far. BBDO 
is the du Pont agency. 


Moss Hart Bows Out Of 


TV’s ‘Gershwin Years’ 


| Moss Hart has withdrawn as host 
of “The Gershwin Years,” the Le- 
land Hayward 90-minute CBS-TV 
special slated for Jan. 15. Hart is 
convalescing from a heart attack 

| suffered in Toromo while directin 

| the road tryout of “Camelot,” a 
while his condition is good. physi- 

| cians advised him not to take on 

j the extra duties of the tv assign- 
ment. 

| Replacement 














for Hart hasn't 
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Oren Harris Wants To Abolish 
Legislative Oversight Committee 


NBC UPS GILLES ‘WCBS’ Grand Central 
AS HEYWOOD QUITS. 


By LES CARPENTER 


Washington, Nov, 29. 
Rep. Oren Harris ‘D., Ark), dis- 
elosed ‘oday (Tues.’ that he wants 
to abolish the House Legislative 
Oversight Subcommittee -~- his 
group which probed payola, tv 


quiz shows, Sherman Adams, and | 


ether headline-making hanky- 
panky—at the end of this year. 

Enough investigating has been 
done of Washington regulatory 
agencies, including the FCC, to 
justify a number of new laws, some 
of which have already been passed 
by Congress and more of which 
he’d like to have made into law in 
1961. 

That’s Harris’ opinion, expressed 
in an exclusive inierview, and it 
means he wants emphasis on 
legislative work to the deemphasis 
of digging up mor» dirt. 

But Harris has no interitien of 
turning his back on the regulatory 
agencies. He is also chairman of 
the investigating subcommittee’s 
parent, the House Commerce Com- 
mittee, which has permanent life 
and a large staff. 

“While I see no need right now 
for further public investigations,” 
Hartis commentet, “I think mem- 
bers of the staff should continue to 
wateh the agencies and keep 
abreast of what. is going on.” 

Not all the members of the 
Legislative Oversight Subcommit- 
tee want to see it heed for the 
graveyard as Harris does. But 
Harris usually has his way, and it 
is a safe prediction he will in this 
instance, : 

The parent Commerce Commit- 
tee and its Communicatiens Sub- 
committee both have the authority 
to investigate at will. 

Harris has no prime timetable 
yet for consideration of legislation 
to regulate and/or license radio-tv 
networks. He has a bill calling for 
licensing, and the senior Repub- 
lican of his committee, Rep. John 
Bennett (Mich.), has one authoriz- 
ing regulation by FCC without 
licensing. - 

“I hope to have hearings on this 
legis!ation in the New Year but 
can't say when right now,” Harris 
said. 

The Legislative Oversight Sub- 
committee met yesterday (Mon.) 
and today to work on a final report 
of the group to be presented to 
Congress when it reconvenes Jan. 
3. The subcommittee will meet the 
week of Dec. 12 and members hope 
to complete the report then. 

Aim of the report is to pull to- 
gether observations and recom- 
mendations of legislation growing 

‘Continued on page 46) 


WNTA Deal For 


Eichmann Trial 


WNTA-TV, Newark-N.Y. irdie, 
plans to telecast the Eichmann 
trial in its entirety. 

National Teletilm Associates 
v.p. Ted Cott has held preliminary 
talks with Capital Cities Broadcast- 
ing Corp. to effectuate the plan. 
Capital Cities Broadcasting has 
been granted exclusive world tv 
and film recording rights to the 
Israeli trial of Nazi war criminal 
Adolph Eichmann. Capital Cities 
exec producer, Milton A. Frucht- 
man, who negotiated the non- 
profit deal, has returned to Israel 
to set up coverage. 

Cott said he was informed that 
there will be simultaneous transla- 
tions in numerovs languages of 
the court proceedings, similar to 
the simultaneous language transla- 
tions a: the United Nations. He 
also said it was likely that each 
court session would last about 
three hours. 

WNTA-TV, whose coverege area 
encompasses tlie largest concentra- 
tion of Jews in the worid, also 
offered its vidtape facilities to 
help expedite the distribuiicn of 
the Eichmann trial vidtape foot- 
age. 

Capital Cities will vce 
tv tape recording svstein forthe 
triai, a system which yeproduces 
film and tape simultaneously. On 
a@ non-profit basis, Capital will feed 
film or vidtape footace to iny out- 
let reqiesting coverage. from tv 
stations and neiworks to newsreel 
companies and private groups. 





4 
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| Nick Gilles has become director 
of business affairs at NBC-TV, re- 
placing Jack Heywood, who de- 
cided this week to quit the net- 
work. 





jtional area, will report in his new 
|job directly to the tv web's gen- 
‘eral manager, Bob Stone. New 
|appointee’s function will be the 
jadministration of business affairs 
|for programming and he'll handle 
the overall budgeting for NBC-TV. 

Meantime, Charles Corcoran has 
been upped to director of NBC-TV 
‘operations, filling the void made 
when Bill Trevarthen became vice 
president in charge of operations 
and engineering, Stone’s oid posi- 
tion. 


NBC-TV's Bowl 
Runneth Over 
On Grid Sales 


NBC-TV has made sales touch- 
downs with the National Football 
League Championship, the Blue- 
Gray, East-West Shrine, the Rose 
Bowl and the 1lith~-Annual Pro 
Football games. Of the eight bowl 
games on the web’s schedule be- 
tween mid-December and January, 
1961, these five are SRO, and NBC- 
TV is nearly at the goal line on 
the Sugar and Senior Bow] games, 
,the first being seven-eighths of 
SRO and the latter 75% sold. 
| To carry the anology further, 
only NBC-TV’s Liberty Bowl (set 
for Dec. 17) is wide of the goalline. 
With five-eights sold, this game 
from Philly has about 40 sales 
yards still to run. 

Gillette and General Motors are 
splitting the full charges on the 
Blue-Gray and Rose Bowl en- 
counters. Liggett & Myers and Car- 
ter are co-sponsoring the llth An- 
nual Bowl Pro Bowl. Rest of the 
schedule is split up mostly among 
participating bankrollers, with Col- 
gate ‘eighths in Liberty, East-West, 
Sugar and Senior Bowls), Goodrich 
‘quarters in Liberty, Sugar and 
Senior Bowls), Shick (‘eighths in 
Liberty, East-West, Sugar and Se- 
nior Bowls) and Whitehall eighths 
in Liberty, Sugar and Senior Bowls) 
the big buyers. Philip Morris has 
half of the National Football 
| League Championship. which is 
| otherwise cut up in quarters (part 
\regional, part MHygrade). Other 
sponsors are Wynn Oil, R. J. Rey- 
nolds and Ebonite. 











Gilles, who has been director of |tral Station works out. The promo- 
business affairs in the NBC opera-|tion utilizes a 30x20 foot plastic- 


‘Bubble’ Studio May 
Take To the Road 


WCBS Radio, the CBS N. Y. 








The Pattern of Continuing Shows 


The following reflects (based on the new National Nielsens) 
what’s been happening, audience-wise, to the NBC-CBS-ABC shows 
held over from last year and previous semesters. There are, of 
course, hidden factors in audience gains and dropoffs, as for 
instance the shifting of programs to new time slots (as with the 
Alfred Hitchcock series falloff in the moveover from Sunday 9:30 
on CBS to Tuesday 8:30 on NBC), improved clearances for ABC, 
plus stronger entries on competitive networks. The figures below 
represent homes per average minute for the two weeks ending 
Nov. 6 both this year and last year. 


ABC 


flagship, may go a’tenting if its ; 1959 1960 % Change 
jcurrent promotion at Grand Cen- eg in Paradise 6,230,000 9,130,000 +47 
icoa Presents .......... 6,052,000 6,418,000 + 6 
SOOM ....scceecwese - 10,725,000 9,402,000 —12 
bubble type of portable studio, set Donna Reed Show ...... 8,233,000 8,724,000 + 6 
out in the middle of the floor of ea 4,746,000 —18 
Grand Central. Hawaiian Eye ........... 7,343,000 9,628, +31 
If the promotion proves out, the a «eeee- 11,082,000 10,893,000 —2 
station may buy the bubble for use Lawrence Welk ........ - 9.523,000 8,633,000 —9 
in remote broadcasts and other| Leave It To Beaver ..... 6,764,000 7,820,000 +16 
| promotions, such as supermarket Maverick test eeeeeeceee 11,437,000 10,622,000 —7 
appearances by its stars, etc. Bub- Ozzie & Harriet ........ 8,722,000 7,277,000 —17 
ble, supported simply by air pres-| Peter Gunn ............. 9,879,000 7,548,000 —24 
sure, is manufactured by Airshel-| Real McCoys ........... 11,793,000 12,475,000 + 6 
ters Inc. and runs about $2,300.| Rebel ee eer 8,856,000 10,396.000 +17 
It's a bright blue-white plastic Rifleman ..... eeecesesss 11,214,000 10,712,000 —5 
with transparent windows and the Detectives ......... -v.-- 9,167,000 8,859,000 —3 
WCBS call letters emblazoned on 77 Sunset Strip ......... 12,149,000 12,159,000 a 
the plastic. be - a hee 3,382,000 2.757,000 —18 
WEBS st st up Monday 26) on -UMouehables <---...1 T4gzaga 1204000 4 
the terminal floor, getting lots of} wyatt Earp .......  * 10'725.000 9.176.000 pas «| 
crowds to watch the process, along; =~ —~ * ““"******"""" eo ee 
with some hefty newspaper cover-4 CBS 
ao. ey — bd — — 
o set up and inflate, an e 
Jack Sterling's morning show crew| anny "thomas "2... issesoue  1eseneee | 8 
and band moved in for rehearsals} Dennis The Menace 10,413,000 10,848,000 +4 
that afternoon. Broadcasting start-| Dobie Gillis veces. 8,411,000 ‘9.176.000 +9 
jed yesterday morning (Tues.), with} eq Sullivan Show ....... 11,437,000 10,215,000 —11 
| Sterling stepping out of his New! Father Knows Best ...... 12,994,000 8,633,000 —34 
Canaan (Conn.) commuter train} G £ Theater vseee 10,636,000 10,441,000 ag 
and into the bubble-studio. Garry Moore Show ...... 7.120,000 8,814,000 424 
Promotion, which runs till Fri-] Gunsmoke .............. 16,866,000 16,408,000 —3 
day, involve§ a $2.500 expenditure| Have Gun _............. 14,062.000 14,600,000 +4 
for the 20x30 floorspace by the| Hennesey ee a 8,543,000 —4 
station. Airshelters provided the} I've Got A Secret ....... 10,502,000 8.543,000 —18 
bubble free (but if WCBS wants it] Jack Benny Show ....... 10.680,000 10,125, — 5 
permanently, it will pay for it).| June Allyson Show ..... 6.942,000 6,057,000 —13 
Other- expenses involved costs of} Lassie ... ............. 9.568.000 8,904,000 —T7 
getting the broadcast equipment| Perry Mason a .. 13,039,000 11.797,000 --10 
into Grand Central and setting up Person To Person ..... : 6.853.000 3,300,000 —51 
the studio inside the plastic. a, RAS Pre cbe.% yes yt nen +3 
- ee eee ee 11.659: 582, = 
Te Fell. The Truth <...... 6.052,000 7,503,000 +24 
‘ ° Twilight Zone ......... 8.099, 6.870.000 —15 
aSsics L U.S. Steel Hour ...... 7,921,000 5.514.000 —30 
a Wanted, Dead or Alive 12.861,000 8.407,000 —35 
What’s My Line? ....... 10,769,000 10,351,000 — 4 
Double P ay R ap Zane Grey Theater ...... 10,102,000 7,187,000 —29 
vs Alfred Hitchcock ........ 11,170,000 8,543,000 —24 
Bachelor Father ..... mye 9,701,000 9,085,000 — 6 
Bat Masterson Kasecnes. ele 7,684,000 —16 
7 Bell Telephone Hour .... 6,141,000 7,006,000 +16 
CBS-TV has uader consideration} Bonanza .............. -- 7,476.000  12.159,000 +63 
a proposal by producer David Suss-| Deputy ..........-..+-- 7,343,000 8.588,000 +17 
kind that the “Family Classics” be} Dinah Shore ..........-- 9,390,000 8.995,000 —4 
converted from a series of two| Ford Show ...........-- 12,149,000 9,718,000 —20 
one-hour specials on consecutive} [Laramie ...............- 8.322,000 9,628,000 +16 
nights to a group of single two-|’ [Loretta Young .......... 8,722,000 6,464,000 —26 
hour shows. Reason is a ruling by} perry Como .. ......... 11,214,000 9,221,000 _| —27 
American Federation of Television} People Are Funny ...... 6,141,000 5,243,000 —15 
& Radio Artists that despite the Price Is Right .......... 12,327,000 11,616,000 — 5 
fact that the two hourlong episodes NEE a er 7,013,000 6.373,000 — 9 
are taped as a single unit and then] This Is Your Life ....... 9,612,000 5,288,000 —45 
edited for two showings, talent} Wagon Train ..........-. 16,949,000  15.323,000 —10 
shall be paid twice at ‘the one-| Wells Fargo _......... 9.657.000 9,628,000 ie 
hour rate. You Bet Your Life ...... 10,191,000 7,865,000 —23 


As a consequence, Susskind must 
pay all scale players and below at 
twice the going one-hour rate, 





Lotsa Xmas Exposure 
For Wayne & Shuster 
(On Three Continents) 


Toronto, Nov. 29. 

With sale of Wayne & Shuster 
kinescopes of “Mother Goose,” 90- 
mins. spectacle to Britain and Aus- 
tralia, team will appear on three 
continents three success've days 
| this Xmas. Panto will be seen over 
| the Australian Broadcasting Com- 
| mission on Xmas Eve; the Cana- | 
|dian Broadcasting Corp. web at 
| 7:30 p.m. EST on Xmas Day; by | 
| Granada over Britain and the Con- | 
| tinent following day. 

Besides starring Wayne & Shus- 








| likely CBS can go along with the 


these payments extending all the 
way down to rehearsal time, etc. 
He's told CBS-TV he figures he 
could save upwards of $40,000 on 
a single two-hour property by 
doing it as such instead of in two 
one-hour episodes. 

Network's high command hasn't 
taken up the matter yet, since it’s 
been spending virtually fulltime 
on budget meetings and on the 
web’s Thursday night problem, as 
well as girding for the threatened 
AFTRA strike. But while it may 
be sympathetic to Susskind’s plight 
—as packager, he has to absorb 
most of the added costs, since the 
ruling came after he had begun 
production on the show—it’s not 


change. 


a new) 


| ter, “Mother Goose” has Joan Fair- 
| fax, Don Gillies and Bob Goulet. | 


| 


Reason is the difficulty of 


age zn preempting two-hour periods for 
latter of “Camelot.” Svectacle WaS | four additional shows. It’s made 


produced by Don Hudson, with | arrangements for four more two- 
| words and music by W & S; sold/ night 7:30-8:30 preemptions for 
| overseas by Bill Weston, CBC ex-| each of the remaining “Classics,” 
| port sales. Marks debut of W & S| but a changeover would involve 
before Australian tv audience. \ienaie sur 8:30-9:30 periods 
= to give the shows a 7:30-9:30 
spread, and these preemptive 
KWK Faces FCC Ran | rights have alroady been exercised 
Milwaukee, Nov. 29. for “CBS Reports” and the like. 
| A whelly owned subsidiary of Consequently, he'll probably 
| the Milwaukee Broadcasting Co.,| have to retain status quo. Mean- 
|radio station KWK, St. Louis, is | while, he won a race against the 
| subject to license revocation. AFTRA strike when he completed 
According to FCC, a hearing will | taping “The Three Musketeers” 
be set relative to charges that| over the weekend, having begun 
KWK perpetrated a fraud on lis-| last Tuesday (22) in the face 
feners in “Treasure Hunt” 








and | of the strike threat. Show runs to- 








' night (Wed.) and tomorrow. 


“Bonus Club,” radio contests. 











TAP TRAVERSE FOR 
SPECIAL PROJECTS 


Claude Traverse, a network unit 
manager, was made associate pro- 
ducer under Dick Linkroum in 
special programs, and his first two 
assignments will be “The Juliano 
Story,” being produced by Robert 
Alan Aurthur, and “25 Years of 
Life,” which Robert Bendick is 
making. 

“Juliano” and “Life” are in- 
ternal productions, and Traverse 
will be associate producer on both. 
Besides working on _ individual 
NBC one-shots, new executive 
Traverse will carry general admin- 
istrative duties in developing spe- 
cial programs. 

Linkroum, who has always been 
in on development and sales of 
specials, wants to expand his de- 
partment’s operation into more ac- 
tual production work and this ac- 
counts for the Traverse appoint- 
ment. 


Chaseman’s WBC Slot 


Westinghouse Broadcasting has 
shipped Joel Chaseman to New 
York headquarters from the chain's 
WJZ-TV, in Baltimore, where he'd 
been program manager. He _ be- 
comes WBC’s new radio program 





Tootsie Roll 7506 


Splurge on NBC 


Tootsie Roll, reentering the net- 
work tv lists late in the season, has 
made a six-month deal with NBCe- 
TV which the web says will be 
worth just about $750,000. Tootsie, 
out of the Sweets Co. of America, 
has bought the equivalent of a half- 
hour a week in the web's daytime 
schedule and the buy begins at the 
end of this month. 

Bankroller is buying four alter- 
nate week quarter hours, one in 
each of four programs. Stanzas 
are the Saturday morning “King 
Leonardo” and “Fury” and the 
weekday “Do Re Mi” and “From 
These Roots.” 


New CBS Radio Affils 


CBS Radio has picked up a pair 
of new affiliates, including one 
former affi] which tried the indie 
route, in KTHS, Little Rock, and 
WMAS, Springfield, Mass. KTHS, 
a 50,000-watter, was a CBS affit 
until two years ago, when the 
web’s Program Consolidation Plan 
was inaugurated; it returned with 
the establishment of the new net- 





manager. 
William T. Wagner, currently | Work schedule this week. 
program director of KTRK-TV,| WMAS affiliation was also cred- 


Houston, replaces Chaseman in the 
Baitimore tv post 





ited to the new network schedule, 
stressing news and pubaffairs. 
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Still 16 Hours of Westerns 


Westerns, for all their falloff in popularity over the past season 
or two, nevertheless continue to fill a substantial proportion of 
the three-network nighttime schedules. As of the moment, that 
proportion runs to better than 21% of all primetime programming. 
Total number of hours devoted to westerns runs 16 a week. 

Breakdown shows NBC still with the highest proportion-——-web 
carries eight hours a week. ABC is next with five weekly hours, 
while CBS has trimmed down to three, its lowest in some time. 
On NBC, shows are “Wagon Train,” “Laramie,” “Bonanza,” “Riv- 


erboat” 
and the half-hour 


(though latter is being dumped) and “Outlaws,” all hours, 
“Tall Man,” “Deputy,” “Wells Fargo,” “West- 


erner,” “Klondike” and “Bat Masterson.” At ABC, the hours are 


“Maveric Nad 
hours “Rebel,” “Lawman,” 


“Stagecoach West” 


“Rifleman” 


and the half- 
CBS 


and “Cheyenne” 
and “Wyatt Earp.” 


has one hour, “Rawhide,” and four half- -hours, “Gunsmoke,” “Have 
a ” “Wanted—Dead or Alive” and “Zane Grey Theatre.” 


— 











ABC's TV Heaven’ 


Late Nite 


Rerun Pattern; 7G Per Minute 


ABC-TV prexy Ollie Treyz, re- 
sponding in kind to the affiliates 
who have been urging the network 
to keep its transmitters warmed up 
into the late-late hours so that 
they can compete with NBC-TV’s 
Jack Paar, will notify the affils this 
week as to the pattern he’s evolved 
for his projected cross-the-board 
“TV Heaven” series. (This is the 
formula for reruns of the net- 
work’s major hour entries, as 
tipped in Variety a couple weeks 
back.) 

“TV Heaven” will gei a kickoff 
in October of '’61. It will start at 
11:15 p.m. (with the network 
servicing the affils with news and 
sports at 11 to bridge the gap). In- 
to the Monday periods will go re- 
runs of “Bourbon St. Beat’; On 
Tuesdays “Sugarfoot” reruns; 
Wednesday “Bronco”; Thursday 
“Cheyenne” and Friday “The 
Alaskans.” Held in reserve, de- 
pending on their longevity as cur- 
rent prime time entries, will be 
such items as “Maverick,” “Hawai- 
ian Eye,” “77 Sunset Strip” and 
“The Untouchables.” 

Network is currently involved in 
negotiating with the producers 
(Warner Bros., etc.) for 26-week re- 
run rights. 

ABC will apply a daytime rate 
structure to the late-late show- 
casings in order to allow for per- 
minute sponsor participations at an 
approximate $7,000 rate. Although 
they’re all hour shows, ABC will 
utilize them as 75-minute entries, 
allowing for 12 minutes of par- 
ticipating commercials and permit- 
ting the stations to integrate four 
minutes of local commercials. 


Gitlin’s ‘White Papers’ 
Giving Public Relations 
& Press a Going-Over 


Three of NBC-TV’s “White 
Papers” this season will concern 
public relations, the press and 
government by publicity.” Execu- 
tive producer Irving Gitlin “sees 
them as interrelated topics and, 
like the other “WP,” will be treated 
in 60-minute form. 

The stanza on press will dissect 
reportage and the dissemination of 
news and it might ruffle some print 
—t by naming names and ana- 
yzing key papers in the U. S. 
“Government by publicity” topic 
will 0.0. news “sources,” and the 
other stanza, on public relations, 
will be an attempt to show how 
influence peddlers “have an af- 
fect on the news.” 

First “White Paper’ was pre- 
sented last night (Tues.) as “The 
U-2 Affair.” A second of these 
fimex-sponsored pubaffairs stan- 
gas is slated for Dec. 20, topic un- 
disclosed. The trilogy should be 
aired sometime late this winter 
and in the spring. Research is al- 
ready underway with producer Al 
Wasserman supervising. 








BBC’s New Scot Head 
Edinburgh, Nov. 29. 

Sir David Milne, a leading figure 
in Scot national government, has 
been named national governor for 
Scotland of the British Broadcast- 
ing Corp. in succession to the Earl 
of Balfour, who’ recently resigned 
that office. 

Appointment will run until Juae 
30, 1962. 








‘DICK POWELL SHOW’ 
AS NBC HR. ENTRY 


Dick Powell will star in pilot 
of a 60-minute anthology series for 
NBC-TY. “The Dick Poweil Show,” 
described as a “contemporary ad- 
venture anthology” which the pro- 
ducer-actor will host weekly and 
also star in one out of every three 
productions, is the hottest '61-'62 
property on the NBC production 
agenda. 

Four Star, Powell's company, 
NBC-TV will co-finance the pilot. 


Johnson Wax In 
$17,000,000 Status 
As Bigtime Client 


Almost unobtrusively, Johnson's 
Wax has become a kingsized net- 
work advertiser, with its acquisi- 
tion this week of full sponsorship 
of the Red Skelton show bringing 
its total nighttime spending rate 
to an annual $17,000,000 in time 
and programs. All the Johnson 
money is now in nighttime and all 
its regular sponsorship on CBS-TV. 

Wax outfit, which has shared 
alternate-week sponsorship of Skel- 
ton with Pet Milk since Skelton 
started on CBS, some six years 
ago, is now taking on the entire 
bal! of wax starting in mid-Feb- 
ruary, when Pet is released by the 
network from its commitment. 
Besides the full Skelton commit- 
ment, Johnson has alternate weeks 
on four other shows, Garry Moore, 
“Angel,” Ann Southern and Garry 
Moore. 

Company has spread its billings 
among three agencies, retaining its 
longstanding’ relationship with 
Needham, Louis & Brorby but also 
adding Foote, Cone & Belding and 
Benton & Bowles. FC&B handled 
the deal on Skelton. 

Major factor in its tv expansion 
this season has been its entry into 
the shoe polish field with a line 
of liquid and paste polishes in 
which the container also serves 
as the dispenser. Movein has not 
only occasioned more spending by 
Johnson itself, but has spurred 
competitive spending, as witness 
Esquire’s splurge on CBS via “The 
Witness” and “Face the Natio: 


BRIT. ATV SKEDS 
YEAR-END WRAPUP 


London, Nov. 29. 

Associated TeleVision Ltd. the 
commercial web which serves the 
London area weekends and the 
Midlands on weekdays, is once 
again rounding up foreign corre- 
spondents for a roundttable talk 
this turn-of-the-year. Program, to 
be nationally networked and pro- 
visionally called “As Others See 
Us,” is skedded for 11 p.m. on Sat- 
turday, Dec. 31. 

The __looking-bacy-and-forward 
survey has become something of 
an institution here. This year’s ef- 
fort, to run 45 minutes, will be 








produced by Michael Redington. 





PALEY REPORTED 
ON THE WARPATH 


To hear it told, CBS board chair- 
man Bill Paley hardly had his bags 
unpacked upon his return from 
England last week when the big 
popoff came—emergency huddles 
over a two-day period, with three 
things uppermost on everybody's 
mind: (1) ratings are off; (2) profits 
are off; (3) tempers are up. This 
was even before the ABC coup de 
grace came along—the deposing of 
many-year champion CBS from its 
lofty Nielsen perch at the hands 
(and programs) of Leonard -Gold- 
enson-Ollie Treyz & Co. 

What's going to be done about 
it is cause for continuing anxiety 
and tensions around the 485 Madi- 
son Ave. precincts, with specula- 
tion running rife. When word cir- 
culated last week of a 150,000 
share sale of Columbia stock it in- 
vited immediate conjecture about 
a 20th floor (sanctum sanctorum) 
checkout. It turned out to be the 
late Jacob Paley’s stock, but it was 
fresh evidence of prevailing jumpi- 
ness. (He was an uncle of Bill 
Paley who died recently on the 
Coast with his stock redistributed 
by the bank on behalf of his es- 
tate.) 

Major concern is whether the 
current situation will cue a switch 
in program balance—more action 
(as championed by tv prexy Jim 
Aubrey) and less “CBS Reports” 
and sundry public affairs-informa- 
tion shows coming out of the news 
division which represents lost coin 
to the network. ‘The word ver- 
sists: watch the switch in the ews 
organization. 

Meanwhi'e frantic budget hear- 
ings have been going on designed 
to cut-cut-cut. No oz:’s que: 
tioning that profits wili ultimately 
climb again. but with Paley on 
the warpath there’s eqval certain- 
ty that there will be pienty of in- 
terim action for fast fast fast re- 
lief, perhaps even at the top of the 
stairs. 


MAUGHAM, MAKWUAND 

NBC-TV program chief David 
Levy has picked the first two en- 
tries for his much-discussed series 
of specials, “The Story of Love.” 
With Leonard Blair producing and 
Fielder Cooke directing both, the 
network has scheduled adaptations 
of Somerset Maugham’s “String of 
Beads” and J. P. Marquand’s “Im- 
mortality Becomes Allard” for 
January, 1961, exposures. 

Each will be an hourlong, in a 
Tuesday, 10-11 p.m. slot. Stephen 
Gethers is adapting the Maugham 
work for Jan. 3 showing and Irv- 
ing Gaynor Nieman is revising the 
Marquand piece for Jan. 24 and 
renaming it “Honor In Love.” 


WHAT GIVES AT 485 MADISON? 








(TelePrompter to Close-Circuit - 
New Hawaiian City for Kaiser” 





Embracing Com, Pay, Educ! TV 





Carl Sandburg Re TV 


Des Moines, Nov, 29. 

Carl Sandburg, lecturing at 
the State U. of Iowa, got in 
some sneak punches at radio, 
television and films as edu- 
cation. Commenting on com- 
mercials, he said the public is 
implored to “love beer” and 
implored cars to “love” a cer- 
tain brand of gasoline. He 
said, “I would not be surprised 
in the future to hear of cars 
ye and worshiping gaso- 
ine.” 

Sandburg called the movies, 
radio and television rivals of 
modern education that are 
“aimed at the blood not the 
brain.” He said one western 
on television a month is 
enough—“one a month is 12 a 
year and any bright boy after 
that can write his own.” 

Among the readings Sand- 
burg presented was the speech 
he gave to the joint session of 
the house of Congress last 


year on the occasion of the 
150th aeniversary of Lincoln's 
birih. He negiected to menticn 


that was televised. 


Hub Robiason’s 
‘Stage ‘6!’ as 





ABC-TV Entry 


Hubbell Robinson Jr., the ex- 
CBS-TY program chieftain who jis 
row packaging his own shows_as 
“a MUA-TV subsidiary, will try to 
do for ABC what he did in the 
past for Columbia with “Playhouse 
90,” perhaps the outstanding drama 
prestige entry in tv annals. 

Robinson and ABC have gotten 
together on the projection of a new 
60-minute prestige series, to be 
done on film, for a premiere in the 
fall of 61. Series Is called “Stage 
’61” (following year, depending on 
its success, it’ll be retagged “Stage 
62,” etc.), and will be an anthology 
series which will enlist the top 
writers from stage, screen and tv, 

Only difference in the concept 
vis a vis “Playhouse 90” is that it 
wili be done in hour length, as 
opposed to the 90-minute form of 
“Playhouse” and converted to film 
instead of live. Otherwise Robin- 
son plans to inject the same basic 


There are no sponsors set for the | ingredients in shooting for one of 


two stanzas. 


ithe major entries of next season. 





The Definitive ‘Peter Pan’; 
Even Good for Time Capsules 


By ART WOODSTONE 


“Peter Pan” is the first television 
production in history that is being 
made specifically for reuse, and, 
because of this, may serve as the 
keystone of a new era in which a 
number of ancient and modern 
classics are preserved in their 
original literary forms for poster- 
ity. This is entirely due to the tech- 
nological perfection of television 
taping techniques. 

Film has long been able to cap- 
ture and preserve stories, but be- 
cause of the motion picture indus- 
try’s habit of tampering with the 
original wording and plotting of 
great tales. Hollywood has not sup- 
plied any faithful record of the 
classics. 


But now, in a great sense, tele- | 








| 


magnetic tape and‘in color by NBC- 
TV for use first on Dec. 8 and then 
for use again and again, there is 
another example of a classic whose 
tape might someday find its way 
into a time capsule. It’s the Na- 
tional Telefilm Associates’ four- | 
hour production of “The Iceman | 
Cometh.” There is also NBC-TV’s 
new virtually untouched version of 
“Macbeth.” 

Like “Medea” (also by NTA) and 
others made before it, “Iceman” 








was not recreated on tape for | 


definite reuse, although now that it 
has been viewed so enthusiastically 
by critics and public alike, this ex- 
act tv 
O'Neill's stage play will probably 
find further outlets that in the 
future could range from the 
Modern Museum to the little red 


vision is becoming what film has | school house and the ladies’ club. 


never been—a permanent source 


for the history of dramatic litera- | tures 


ture. 
Besides “Peter Pan,” 


made on 


1 


Once, for certain, motion pic- 

reproduced with diligent 
a classic. Sean O’Casey’s 
(Continued on page 48) 


faith 


| 


reproduction of Eugene | 





Hollywood, Nov. 29. 

Kaiser Industries has closed a 
deal with TelePrompter Inc. to 
install a closed circuit television 
network throughout the entire city 
of Hawaii-Kai, brand new town 
under construction 11 miles east of 
Honolulu. System evenutally will 
incorporate advantages of all cur- 
rent tv media—commercial, pay, 
educational—and is being blue- 
printed to go beyond them by delv- 
ing ‘substantially in the area of 
pushbutton marketing. 


Henry Kaiser has assigned Eddie 
Albert, veepee in charge of special 
projects for Kaiser Industries, to 
oversee Hawaii-Kai's future as well 
as most other aspects of the city 
which, when completed, will accom- 
modate up to 15,000 persons. 

Albert said that, with Tele- 
Prompter deal signed Nov. 17, en- 
gineers probably are already at 
work surveying Hawaii-Kai prior to 
laying of the lines. Sometime in 
the future, the system also will tie 
in Kaiser’s Hawaiian Village Hotel 
and his 1,800-seat aluminum dome 
theatre. 

TelePrompter system initially 
will serve as a booster antenna set- 
up, providing “finest recep.ion, par- 
ticularly color, in the world,” Al- 
bert explained. The three Honclulu 
stations will be brought into every 
Hawaii-Kai home minus ghost im- 
ages which could result from sur- 
rounding mountains. Live enter- 
ment from the islands, TelePromp- 
ter specials and feature films even- 


|tually will be sent over the wires 
| via tollvision, 


with.one or two 
channels to be reserved for educa- 
tiona! tv directed both at students 


jand adults. 


Of the six to eight channels—all 
of which ultimately will be used— 
one channel will provide home 
services, Albert explained, draw- 
ing pictures that are straight from 
Buck Rogers and “1984.” Said the 
KI veepee: “A tv camera, for in- 
stance, will scan the shelves at a 
grocery market, and a housewife 
can push a button in her home 
when she sees something she 
wants. We'll have a central kitchen 
providing food for Hawaii-Kai’s 11. 
schools, and eventually housewives 
will be able to order prepared 
meals in the same way. 

Advantage of the new tv system 
in Hawaii-Kai is that it is being 
incorporated while the city is in 
its first stages of construction. The 
6,000 acre tract already is seeing 
houses going up, and the main por- 
tion of billion-dollar development 
should be completed within three 
years. Albert estimated initial costs 
of laying the TelePrompter sys- 
tem at $500,000. 

Albert explained that Kaiser is 
“eager to develop the educational 
aspects of closed-circuit tv. What 
the Hawaii-Kai project is going to 
do is broaden the wonderful means 
of communication--film and tape 


(Continued on page 47) 





‘Harvest’ Reaps an Okay 
Rating But Sun. Hardly 
Churchill’s Finest Hour 


“Harvest of Shame,” the Fred 
Friendly-Ed Murrow “CBS Re- 
| ports” expose on migratory farm 
| workers, grabbed off one of the 
best audiences yet for a “Reports” 
outing, placing second in its Friday 
night (25) 9:30-10.30 timeslot. 

Special averaged a 16.5 Arbitron 
multi-city rating for the hour. In 
the first half, it had a 15.9 with a 
25.5% share, against 21.0 for “77 
Sunset Strip” and 15.6 for “Bell 
Telephone Hour.” Second half 
rose to 17.1 and a 29.0% share, vs. 
18.3 for “The Detectives” and 16.5 
for “Michael Shayne.” 

Premiere of ABC’s “Winston 
Churchill” series Sunday (27) 
didn’t fare nearly so well, with the 
documentary getting a 93 rating 
vs, 21.9 for “What's My Line?” and 
17.7 for “This ls Your Life.” 
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New Developments Help Cement 
Anglo-American TV Relations 


Anglo-American tv programming 
relations, long a sore spot on both 
sides of the Atlantic, shows signs 
of improving. The change isn’t 
. dramatic, but there are develop- 
ments afoot which should ameli- 
orate a situation deplored by many 
in the industry, both in the US. 
and Britain. 

Item: Metropolitan Broadcasting 
bought BBC’s series of Shake- 
spearean dramas, titled “An Age 
of Kings,” and copped Standard 
Oil (N.J.) to pick up the tab in 
N.Y. and Washington for the 15 
week series. Cost to Standard Oi: 
in time and talent was in the neigh- 
borhood of $300,000. Both deals 
can only help the marketing of the 
property in other areas. 

Item: Sir Robert Fraser, director 
general of Independent Television 
Authority, in London recently re- 
jected a bid by British producers to 
put an even stiffer quota on Ameri- 
can. telepix. British quota for com- 
merical programmers now runs 
13% and 10% on BBC. 

Item: John McCarthy, prexy of 
Television Programs Export Assn., 
recently made a trip to Britain in 
an effort to ease the British quota 
restrictions. Whatever the concrete 
results in the face of pressures 
from British producers, - at least 
the quota restrictions aren’t like- 
ly to be tightened. Of consequence 
too, to American exporters is the 
future growth of another network 
of stations in Britain. Whether the 
new network is government or com- 
mercially operated, it will need 
programming, including shows ol 
American origin. 

Yn addition, there are other de- 
velopments which should heip An- 
gio-American relations. Indepen- 
dent Television Corp., the Ameri- 
can based company now owned 
completely by Associated TeleVi- 
sion, of Britain, is embarked on an 
ambitious series of Jo Stafford vid- 
taped specials. ITC has consider- 
able success with a Nat King Cole 
special, distributed by ABC Films. 

California National Productions, 
NBC's syndie subsid, has pickea 
up the “Royal Canadian. Mounted 
Police” series, coproduced by BBC. 
True, there isn’t nightime network 
skein currently which had been 
made in Britain. But the other ave- 
nues shouldn't be overlooked either. 
A relatively large source of rev- 
enues for British product on tv is 
the features-on-tv market. J. Ar- 
thur Rank, for example, recently 
received a guarantee of $1,000,000 
from Television Programs, Inc. for 
distributidn of Rank pix on the 
American home screen. 

Also there is some location shoot- 
fing abroad, with British vidtape 
facilities in active use. 


CNP Dropping 
Rerun Division 


California National Productions 
is dropping its three-year old rerun 
division, Victory Program Sales, 
and will reassimilate its staff into 
the regular syndicated sales org. 

One of the key reasons for the 
end of VPS is that Calnat no 
longer has a great stock of rerun 
films and the ones the syndicated 
organization has, have pretty much 
run their course. Jack Anbib, who 
has unofficially headed VPS since 
Jacques Liebenguth went back into 
CNP proper, will rejoin the main 
syndicated arm too. In the transi- 
tion, it’s possible that a few low- 
ranking staffers will be laid off. 

Tightening up in this instance 
was ordered by Al Stern, who 
recently assumed the top command 
of CNP, which is an NBC subsi- 
diary. 


Japan’s Pre-’48 Bundle 


Tokyo, Nov. 29. 
The Japan Broadcasting Corp. 
(NHK) has bought 100 pre-1948 
RKO films for telecasting through- 
out its network, 


The Government web will spread 
showing of the package out over 
four years. Titles include “Berlin 
Express,” “Gunga Din,” “Holiday 
Affair,” “Hunchback of Notre 

7." “Top Hat” and “King 
Kong.” 











‘ 
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Boost for Animation 
In Technamation Setup 


. Gold Medal Studios and Techni- 
cal Animations, Inc., have com- 


pany to utilize a new animation 
process, called Technamation. 

Technamation Films, the name 
of the new company, will utilize 
the new process in all film fields, 
including tv commercials, enter- 
tainment films and in the industrial 
| and sales training fields. Top of- 
| ficers of the compay are Martin H. 
|Poll, prexy, and Stanley L. 
| Schwartz, exec v.p. 

New process is claimed to offer 
a saving of one-third the amount 
of cells used in cell animation, as 
well as other advantages. 


Peak 2d Quarter 
Net for Desilu 


Hollywood, Nov. 29. 

Desilu Productions Inc. ran up a 
record net income of $322,314 for 
second quarter ended Oct. 29, an 
increase of 33.15% over the second- 
quarter net of $242,058 last year, 
it was disclosed in semi-annual re- 
port to stockholders over the week- 
end. Nets were equivalent to 28 
cents on 1,155,940 shares of com- 
mon stock outstanding and 21 cents 
per share, respectively. Compar- 
able gross for two _ periods 
amounted respectively to $5,903,717 
and $6,917,979. 

Record for second quarter was 
achieved, according to prexy Desi 
Arnaz, despite fact that the Screen 
Writers Guild strike tied up the tv 
industry from January to June, re- 
sulting in a Jate start in production 
and a net loss of $201,397 for first 
three months of the fiscal year. 








29 was $8,462,495. Profitable opera- 
tions during second quarter more 
than offset the loss in the first 
period, he said, resulting in a six- 
month gross income of $120.917, 
equivalent to 10 cents per share 
on same number of shares out- 
standing. Gross income of $10,717,- 
953 and net of $507,108, equal to 
44 cents per share on 1,155,940 
shares, were reported for first six 
months of 1959. 

In his shareholder letter, Arnaz 
stated that he and Lucille Ball 
Arnaz, who own all of the firm’s 
Class B common stock, had person- 
ally purchased the 35,000 shares of 
Desilu common held by Martin N. 
Leeds, former director and exec 
veepee, who bowed out of company 
during the second quarter. 

“The financial stability and the 
| future of your company,” Arnaz 
| declared in his letter, “are not af- 
fected by the success of one tv 
show. In fact, Desilu has had no 
| financial interest in the ‘I Love 
| Lucy’ series since 1956; yet our 
|volume and gross revenues con- 
| tinue to increase because of three 
| important factors: 

“We have a compatible balance 
of business in producing our own 
shows; and in renting studio facili- 
ties to independent producers.” 








McGregor’s ‘Tarzans’ 


“Tarzan” is swinging in exactly 
| 100 television markets. The 21 ape 
;man feature films, distributed by 
| Charles McGregor’s Banner Films, 
have been on sale for vides for the 
past two years, but they weren't 
usable outside the theatrical area 
until this year. 

“Tarzan” films (some RKO, 
others Metro) include all but one 
of the series made prior to 1949. 
There are also six post-'48 films in 
the 21l-pic package. 


One of the first buyers some 
time ago were all the CBS-TV 
owned & operated stations. Most 
recent ‘buyers of “Tarzan” from 
McGregor were stations in Hou- 
ston, Portland, Salinas and Rock- 
ford. 








| bined forces to form a new com-| 


Arnaz reported that gross in-| 
come for the six months ended Oct. | 


Now in 100 Markets 





Humorist 


Carl Winston 


'” discourses on 


Why Don’t You Go On 
The Jack Paar Show? 


e* *«# @# 





one of the many bright Features 
| in the upcoming 


55th Anniversary Number 
of 


VARIETY 











Code Chairman 
Cautions on Film 
Trailers, Post- 48s 


Three major areas of concern to 
the National Assn. of Broadcasters 
Code Review Board are personal 
products commercials, motion pic- 
ture trailers and post '48 feature 
films. 

The concern was cited by E. K. 
Hartenbower, chairman of the 
Code Board and veepee and gen- 
eral manager of KOMO-TV, Kan- 
sas City, at the windup fall sessions 
ef NAB’s Fall Conference in New 
York this week. 

He said there’s been some im- 
provement in commercials, and 
“our reception at the agency and 
advertiser levels has improved 
greatly. In its early days, the Code 
had difficulty in getting its points 
over to the agencies, or even get- 
ting to see top executives.” 

Regarding pix trailers,, Harten- 
bower said, “Some of this stuff in 
the past has been exceptionally 
violent or overly sexy, or at best, 
quite suggestive.” 

He said that while broadcasters 
seek no control over what theatres 
show in their own areas, they must 
still be careful in accepting film- 
clip blurbs for use on the air. 

“Look these offerings over with 
care,” he told the broadcasters “If 
| you can’t do it yourself, be sure 
some responsible staff member 
does. If you are in doubt, ask your 
| closest Code office for an opinion. 
| You will get it fast, and at no 
| charge.” 
| He also advised screening of the 
| post *48’s—‘‘This is not to discredit 
|this material, for certainly the 
| great percentage of it is acceptable 
jtelevision fare, but, remember 
| some of it raised a few eyebrows 
|when exhibited in the theatre.” 


| 


Churchill Series 
‘In Canada TY Sale 


| 

| Toronto, Nov. 29. 

| Screen Gems (Canada) Ltd. has 
| just sold the English and French 
|tv webs of the Canadian Broad- 
|easting Corp. its new series of 
|“Winston Churchill: The Valiant 

Years,” according to Steve Krantz, 
|veepee and g.m of the Canadian 
| company here. 

Because of program importance, 
| sale to the CBC will allow repeat 
telecasts in both the English and 
French languages over a period of 
several years, said Krantz. 

Series consists of 26 half-hour 
programs, with narration of Rich- 
ard Burton, co-star of “Camelot,” 
and music by Dick Rogers. Via 
newsclips, the CBC is cooperating 
with the American Broadcasting 
Bsa and the British Broadcasting 
Corp. 


Ed Small Reviving 
‘T Men’ as TV Series 


Hollywood, Nov. 29. 
Edward Small’s theatrical fea- 
ture, “T Men,” made 13 years ago 
and credited as forerunner of the 
current cycle of tv melodramatics, 
is being readied by Small as an 
hour television series for next sea- 
son. Pilot will be shot after first 
of the year at Goldwyn studio. 
Show is still to be cast with the 
likelihood that Dennis O’Keefe, 
star of the picture, may also top 
the televersion. Bruce Eells’ 

















Merle Jones Bullish on Japan 
TV Potential on Vidpix Import 





Liv-UA 38-14 Formula 


On ‘Miami Undercover’ 


Ziv-UA’s “Miami Undercover” is 
being sold on a basis of 38 episodes 
and 14 repeats. Departure from the 
39 and 13 formula is said to allow 
Ziv-UA to hold the price level in 
the face of rising costs. Some sta- 
tion execs, though, still prefer the 
traditional 39 and 13 pattern, feel- 
ing one less episode in a series 
devalues the overall fMrstrun 
strength. 

For the past year, according to a 
Ziv-UA exec, about 6 series have 
been sold on the 38 and 14 pattern. 
New formula grew, he added, to ac- 
commodate alternate sponsors in 
splitting the series evenly. He de- 
nied any station resistance to the 
new pattern. 

Ziv-UA, in the meantime, has 
tabulated sales in 44 markets on 
the series. In Cincinnati and In- 
dianapolis “Miami Undercover” 
has been purchased by the Wiede- 
mann Brewing Co. and Miami 
Stone Co. The Food Town Co. has 
signed to sponsor the skein in Ba- 
ton Rouge. WDSU-TV in New Or- 
leans is among the station buyers. 


Four Star's Gross, 
Net Up for 1960 


Hollywood, Nov. 29. 

For the 13 weeks ended Sept. 24, 
‘60. Four Star Television had a 
gross income of $4,215,592. The 
period, which covers an interval 
just prior to the public issuance of 
stock, showed an increase in net 
earnings that is equal to 45% of 
the entire previous year. 
Company stated that the gross of 
$4,215,592 resulted in net income 
after provision for Federal income 
tax, amortization of film costs and 
profit participation of other ven- 
tures of $147,266. Net profit, 
therefore, earned 30 cents per 
share based on the then 480,000 
outstanding shares before the re- 
cent public issue. This compares 
favorably to the 66 cents each 
share earned during the year ended 
June 30, 1960, or 45% of last 
year’s total earnings. Based on the 
present outstanding 600,000 shares 
after public sale the net equals 
25 cents per share. 

Four Star is now producing 13 
network series. They include on 





ABC: “Rifleman,” “Stagecoach 
West,” “Robert Taylor's Detec- 
tives,” and “The Law and Mr. 
Jones”; on CBS-TV. “The Tom 
Ewell Show,” “Wanted—Dead or 
Alive,” “June Allyson Show,” 


“Zane Grey Theatre”; and on NBC 
“Dante,” “Peter Loves Mary,” “The 
Westerner” and “Michael Sane.” 


OPTION TIME RULING 
HAS LITTLE MEANING 


To many of the syndicators, the 
Federal Communications Commis- 
sion ruling cuttng network option 
time to two-and-a-half hours in 
each broadcast period is purely 
academic at this point. There’s no 
sign of any marked change on 
Jan. 1, the date the new ruling is 
supposed to go into effect. 

As one syndie exec put it: 
“What's the use of having a ruling 
if there are no teeth to it which 
would affect the network-affil pro- 
gram structure?” All the ruling 
will mean, he went on, is that an 
affil can elect to chop off any net- 
work programming beyond the 
two-and-a-half-hour period. For 
most situations that isn‘t a very 
strong likelihood, he added. 








McElrath to TeleP 

George McElrath, formerly di- 
rector of radio and television tech- 
nical operations for NBC, has 
joined TelePrompTer Corp. in the 
newly-created post of manager, 
engineering planning and product 
control. 

McElrath was head of technical 
operations for the NBC radio uet- 
work since 1928 and, after the 


advent of television, was respon- 
sible for both tv and radio tech- 





nical operations for seven years. 


Tokyo, Nov. 22. 
There should be a significant in- 
crease in the number of foreign 
programs on Japanese screens by 


1962, according to Merle Jones,’ 


prez of CBS owned-&-operated tv 
stations, who also heads the web’s 
global sales. 

Wrapping up a week’s visit, 
Jones told Variety, “I feel very 
optimistic about this market de- 
spite the present limitations. We 
have reason to believe that these 
limitations will be gradually re- 
duced. An open market with com- 
plete liberalization of trade is not 
unlikely by 1962.” 

CBS now has more programs in 
Japan than any other foreign dis- 
tributor. Among its 11 shows here 
are high-rated “Rawhide” (NTV) 
and “Perry Mason” (Fuji-TV). Pop- 
ular too are the CBS news and pub- 
lic affairs programs and film clips 
which are subscribed to by three 
Nipponese networks. “I Love Lucy,” 
a fave here for years, expired only 
reeently. 

Here with Ralph Baruch, director 
of Intl. Sales for CBS Films Inc. 
Jones paid courtesy calls on the of- 
ficials of Japanese stations. 

He indicated that the time may 
come when foreign sales of U. S. 
tv product will remit an income 
approaching the 50% mark, as has 
happened -with theatrical pictures. 

“There is that likelihood, depend- 
ent on many things,” Jones said. 
“If the larger foreign markets for 
one reason or another continue on 
a quota system, or if they decide 
to install quota systems where none 
exists, then of course the offshore 
market potential will be limited ac- 
cordingly.” 

His qualification also holds if the 
cost of programs in the U. S. in- 
creases to a point where it is not 
profitable to sell abroad. 

In elaboration, Jones offered. “If 
it costs $50,000 to produce.a half- 
hour film in the States and if labor 
patterns dictate prohibitive off- 
shore residual payments, then no 
effort will be made to sell programs 
overseas. 

“We would not withdraw those 
now in distribution, but we would 
not continue our vigorous offshore 
efforts just to be handling money.” 

In the event that overseas sales 
reach near the 50° mark, Jones 
didn’t think an adjustment in pro- 
gram content would be required. 
He said, “The international appeal 
now of American programs is just 
overwhelming.” 

On the durable argument of dube 
bing vs. subtitling, Jones said, “We 
prefer that the program be dubbed, 
but we do not lay that down as a 
condition. 

“We have found that in most in- 
stances throughout the world 
where subtitling has been at- 
tempted, the size of the tv screen 
causes subtitles to obtrude wher- 
ever you place them. And particu- 
larly in Japan, where very excele 
lent dubbing techniques have been 
developed, there doesn’t seem te 
be any need for subtitling.” 

Settling back into random obser- 
vations of his visit, Jones said, 
“I've had some feeling of the prog- 
ress made out here from the re- 
mote position of New York, but 
it’s interesting to come on the 

(Continued on page 49) 


MGM-TV's Brace 
Of NBC Pilots 


MGM will make two one-hour 
Pilots for NBC-TV for the fall cf 
61. Shooting on “Cain's Hundred” 
and “Woman in the Case” begins 
next month. 

Paul Monash, who worked on the 
early “Untouchables,” will serve 
as executive producer on both ac- 
tion telefilm stanzas. 

“Cain's 100,” which Monash con- 
ceived, “centers around a governe 
ment law enforcement agent bat- 
tling syndicate crime,”’ a Metro de- 
scription which also sums up the 





format for Desilu’s ‘“Untouch- 
ables.” “Woman” is a suspense 
anthology with various name 


femmes as the one-week leads. 

Metro, with “National Velvet” 
(NBC) and “The Islanders” (ABC) 
on the air, is still working on a 
pilot of “Father of the Bride” for 
General Mills. 
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Breakdown on Top Hour Entries 


In the hour vidfilm field, ABC-TV had five 60-minuters which 
placed among the Top 10 hourlong network vidfilm entries. Na- 
tional Nielsen’s for the two weeks ended Nov. § gave NBC-TV 


and CBS-TV three entries apiece 
Westerns and crime shows were 


among the Top 10 vidfilm entries. 
neck and neck in terms of popu- 


larity, splitting the hourlong Top 10 entries between the two 
categories. Here is the 60-minuter Top 10 rundown: 


Wagon Train NBC ..........0. 


Rawhide CBS ee er 
Untouchables ABC .. 
Bonanza NBC 


77 Sunset Strip ABC .......... 


Perry Mason CBS .. 
Maverick ABC 


Serfsiie Six ABS: 2 .occsseccess 


Checkmate CBS 


Walt Disney Presents ABC .... 


Outlaws NBC 





Play of Week’ Piles Up Some 
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Fancy Ratings in Key Markets 


In syndication, National Telefilm? 


Associates “The Play of the Week” 
shows evidence of rating strength. 
The two-hour dramatic showcase, 
in a field surrounded by “bread 
and butter” programming, places 
among the top 10 syndie entries in 
four markets tabulated in current 
Varrety-ARB’s syndication chart. 

The four markets of “Play of 
the Week” rating strength include 
Los Angeles, Pittsburgh, Philadel- 
phia and Baltimore, in this week's 
Varrety-ARB rundown. The high- 
est rating for NTA’s dramatic ve- 
hicle in the current charts was 
achieved in Pittsburgh, with “Play 
of the Week” on WIIC tabulating 
a 31 Arbitron average rating, with 
a 59 share, for a Sunday at 3 p.m. 
starting time. It ran second in 
Pittsburgh, beaten by “Shotgun 
Slade.” 

In other Sunday at 3 p.m. slots, 
in Philadelphia and Baltimore, 
“Play of the Week” ran fourth 
and third, respectively, in the ARB 
rating meter. In Los Angeles, the 
NTA property ran sixth, posting a 
rating of eight on KCOP. Its top 
opposition was “Real McCoys” on 
KABC, which posted a 22. KCOP 
slot was Thursday at 8 p.m. 

In the selling area, NTA has 
concluded deals in two markets for 
a second season of “The Play of 
the Week.” Both deals were en- 
tered into from six to eight weeks 
before the expiration of the present 
contract. Going for a second cycle 
are WBEN, Buffalo, and WROC, 
Rochester. 

In the production department, 
vidtaping has been concluded on 
the following properties for this 
season, “Best of New Faces,” 
“Uncle Harry,” “Rashomon,” and 
“Waiting for Godot.” 


Par-TV Prepping 
3 60-Min. Entries 


Hollywood, Nov. 29. 

Paramount-TV will branch out 
into the hour field for next season 
after an unsuccessful year of half- 
hour shows. Three high-budgeted 
programs embracing historical, 
biblical and western subjects are 
in the early stages of preparation. 
Biblical story for filming is tagged 
“Caravan.” 

Robert Rubin, veepee of the Par- 





amount tv arm, is reported to have | 


initiated deals for network part- 
nership by which cost of the pilots 
will be financed by the web and 
prime time irdicated. Now in 
Hollywood, Rubin is said to be 


screening cancidates for two jobs| 


—head of studio production, vacant 
since George Gruskin resigned, 
and sales head with an agency 
background. Among those men- 
tioned for the studio post is Rob- 
ert Lewine, presenily veepee of 
CBS Films, who is said to be un- 
interested. 

Paramount made six pilots for 
this season and sold only one, 
“The Garlund Touch,” which is 
in trouble with the sponsors be- 
cause of low ratings. 





CBS’ ‘20th Century’ Producer 


Burton Benjamin 
dwells on a 


TV Documentarian’s 
Dream In A 
Challenging World 
another Editorial Feature 
in the upcoming 
55th Anniversary Number 
of 


‘ 


VARIETY 











Showcorporation 


$500,000 Windfall 
On Post- 48 Sales 


Showcorporation’s package of 
|RKO Radio Pictures post-'54’s has 
| grossed nearly $500,000 in 44 mar- 
| kets. Group consists of 12 pix, un- 
|der the overall label of “New Mil- 
jlion Dollar Movies.” 
| Latest deals were with CBS 
'o&o0’s WBBM, Chicago, and WCAU, 
Philadelphia. Other recent buyers 
include. WTVJ, Miami; WJAR, 
| Providence; WFLA, Tampa: WSB, 
| Atlanta; WOR-TV, N.Y.; KHJ, Los 
|; Angeles; WWL, New Orleans; 
|WMAR, Baltimore; WFAA, Dallas 
and KMSP, Minneapolis-St. Paul. 
Pix are relatively so new in the 
| market that four of them have de- 
layed tv availabilities. Among the 
; pix that can be played immediately 
on tv are two Debbie Reynolds 
starrers, “Susan Slept Here,” and 
“Bundle of Joy.” Other titles in- 
clude “New York Confidential” and 
|“Tension at Table Rock.” 
| Showcorporation, headed by 
| Robert Manby, a former exec in 
|RKO General Teleradio, has been 
acting as the sales agent for post- 
|'48 RKO pix. To date, Showcorpo- 
ration, has offered about 50 post- 
'48 RKO pix to the ty market, in 
ja variety of packages. According 
to a Showcorporation exec, there 
are some 25 to 30 more RKO pix 
}yet to be put in the tv hopper. 
| These are the pix that still are in 
theatrical release throughout the 
country. RKO Pictures has gone 
out of the biz of motion picture 
production. In all _ probability, 
Showcorporation will get the re- 
maining RKO pix when they're put 
into tv distribution. 











‘Chatter’s World’ Sales 
| Sterling Television has racked 
up a roster of sales on “Chatter’s 
World.” 

Among station buyers are 
WNEW-TV, N.Y.; KPLR, St. Louis; 
WLBW, Miami; WGMB, Honolulu; 
KOOL, Phoenix; and all six Tri- 
langle stations. 


GOL, UNIVERSAL 
FEATURES TO GBS 


Largest post-’48 feature deal was 
consummated yesterday (Tues.) 
when Columbia’s subsid Screen 
Gems sold off a group of 275 pix 
to CBS o&o’s for an estimated 
$12,500,000. 

The deal, about three months in 
negotiations, includes 200 Colum- 
bia pictures made from 1948 
through 1955 and 75 pre-'48 Uni- 
versal pix. The longterm pact rep- 
résents a major break in what had 
been seen as a logjam in the post- 
’48 features-to-tvy market. It also 
represents another big bundle of 
pix acquired by CBS-TV o&0o’s, 
which already has the pre-’48 
libraries of Paramount, Metro, et 
al. underlining CBS o&o’s long- 
term “pledge of allegiance” to its 
feature slots. 

CBS’ o&0’s lined up for the deal 
include WCBS-TV,°N. Y.; KNXT, 
Los Angeles; KMOX, St. Louis; 
WBBM, Chicago; and WCAU. Phil- 
adelphia. Large group of the Co- 
lubia pix because of their recent 
vintage and possible theatrical re- 
issue value, have delayed telecast- 
ing dates. Due to the delayed tele- 
casting situation, it’s understood 
multiple-run licensing provisions 
extend beyond nine years. 

SG or CBS would uot comment 
on the priee. It was estimated, 
though, that on a per pic basis, the 
bundle jor the: five o&o’s averaged 
about $45,450 per pic. on the basis 
of current market prices. 

There are 15 major Academy 
Award winners in the Columbia 
bundle. Titles include “All the 
King’s: Men,”. “Born Yesterday,” 
“Caine Mutiny;” “Death of a Sales- 
man,” “Solid Gold Cadillac,” “The 
.Last Hurrah.” “Jean. Eagels,” 
“Pfft,” “The Wild One,” “The Four 
Poster.” Excluded in the deal was 
“From Here to Eaernity” among 
others. 

Universal pix include “The Egg 
and I,” “Family Honeymoon” and 
“Shadow of A Doubt.” Sale of the 
U’s, distributed by SG, hits pretty 
close to the bottom of the Univer- 
sal barrel in the CBS o&o0 markets. 
SG has been releasing the Univer- 
sals in bundles on a staggering 
system. 

Robert Seidelman, SG’s syndica- 
tion v.p., who negotiated the CBS 
deal, said he has no immediate 
plans to move in other markets of 
the country, indicating a go-slow 
policy. CBS’ buy represents the 
first major group buy in years. It 
is expected to hypo sales of other 
post-'48 features, stimulating op- 
posing stations in the market to 
get on the post-’48 bandwagon a..d 
meet the competitive CBS cine- 
‘matic thrust. Estimated price se- 
cured for the post-’48 pix in the 
SG deal is about twice the price 
secured for many pre-’48s. 





Keeping Kiddies Away 
From ‘Play of Week’ 


Chicago, Nov. 29. 
Apparently you can’t isolate a 
program from the kiddies merely 
by slugging it “adult only.” The 
clock still sets the boundaries of 
what is family fare and what is 


not. 

WGN-TV has learned that this 
season with “Play of the Weck” 
and now is planning to shift the 
program from its early Sunday 
evening slot to a later hour on 
Monday nights to take it out of the 
reach of the juves. Station has 
been careful to advertise certain 
shows, such as “Burning Bright” 
and “Rope Dancers,” as strictly for 
adults and reiterated the point at 
the time of the telecasts, but let- 
ters of complaint from parents in- 
dicate the youngsters have been 
getting an earful just the same. 

Switch will be made Dec. 19, 
with the NTA syndicationer mov- 
ing irfto the 10:30 feature film slot 
Mondays, and the film going into 
the 7 p.m. period on Sundays. Sec- 
ond show of “Play of the Week” 
here continues in the 10:30 p.m. 
berth Fridays. 











Becoming a Problem 





Majority of Hour Vidfilm Series 
In Safe Nielsen Rating Column; 
You're in Trouble Under a 17 





‘Play of the Week’ Producer 
Lewis Freedman 


discourses on 
Murder, Morals And 
Medea 


one of the many Editorial Features 
la the upcoming 


55th Anniversary Number 
of 
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FCC Aide Slaps 
Down Schreiber 
In Vidpix Inquiry 


Washington, Nov. 29. 

Federal Communications Com- 
mission’s chief hearing examiner 
Monday (28) urged the commission 
to direct MCA v.p. Taft Schrei- 
ber and three others who balked 
during the Hollywood vidpix in- 
quiry last month to cooperate or 
be slapped with court orders. 

James D. Cunningham, who pre- 
sided at the 1.A. proceedings, ac- 
cused Schreider of acting “in 
complete defiance” of the Com- 
mission by walking out of the tu- 
multuous Oct 21 hearing after 
refusing to hand over certain MCA 
data. 

Schreiber has petitioned FCC to 
overrule Cunningham's directive to 
furnish the data and also limit the 
authority of the inquiry, part of 
FCC’s network programming probe. 
Dick Fishell, Mary Rothschild and 
Betty Langley of the p.r. firm of 
Dick Fishell and Associates filed a 
similar appeal asking FCC to quash 
subpoenaes directing their appear- 
ance and submission of company 
records at the L.A. proceedings. 

Cunningham attempted to refute 
contentions by Schreiber and Fish- 
ell that the information sought was 
outside the scope of the inquiry. 
He also hit at their arguments that 
groundrules for the hearings de- 
prived witnesses of their rights to 
legal counsel. 

He recommended that FCC or- 
der Schreiber and the Fishell reps 
to supply the data and, if they re- 
fuse, ask for a court order com- 
pelling their compliance. 


Klaeger Breaks Off 





Dickers With Buckeye 


Robert Klaeger, the indie com- | 


mercial teleblurb producer, broke 
off negotiations with the Buckeye 


Corp., which for the last three-and- | 


a-half months has been negotiating 

to buy out his company. No reason 

for the breakoff was given. 
Buckeye, a holding company, 


controls Transfilm-Caravel, another | 


teleblurbery. Until the Buckeye 
takeover, Transfilm and Caravel 
were rivals in the commercial and 
industrial telefilm production field. 


‘Sea Hunt's’ 4th Go-Round 

Syndication march to ride with 
fourth year production of “Sea 
Hunt” now encompasses 62 mar- 





Bulk of hourlong network vid- 
film series are safe in the rating 
meters, apparently assuring a 
longevity of the 60-minute form for 
seasons to come. 


In the first National Nielsen of 
significance for the new season, 
only six hourlong nighttime net- 
work entries fell below a rating of 
17, considered the “in trouble” 
zone for the 60-minuters. In toto, 
there are 26 hour vidseries ridin 
the three networks, with half o 
the total riding ABC-TV. 

The “trouble ratio” for the first 
significant National Nielsens is be- 
low that of last year, another indi- 
cation of the popularity of the 
hourlong form in the rating charts, 
This season, with a larger number 
of hourlong entries riding the 
webs, about 24% of the 60 min- 
uters fell below the 17 National 
Nielsen rating. In a comparable 
period last year, the ratio of hour- 
long shows which fell below a 17 
rating was 37%. This year there 
are 26 hourlong Hollywood head- 
quartered vidfilm entries on the 
webs. Last season the count was 19, 

In the specialized top 10 hour- 
long rating derby, there were three 
new entries which made it, with 
the remainder rating faves of the 
previous season. (See accompany- 
ing chart.) For the two weeks 
ended Nov. 6 when all the cur- 
rent season’s shows had made 
their debut, “Surfside Six,” ABC; 
“Checkmate,” CBS; and “Outlaws,” 
NBC; cracked the top 10 circle. 
“Wagon Train,” as per usual, led 
the parade with a 33.9 rating and 
a 57.2 share of audience. 

On the bottom of the rating 
heap were the following: “Michael 
Shayne,” NBC, with a 14.2 rating 
and a 29.4 share; “Riverboat,” NBC, 


14.1 rating, 23.8 share; “Aqua- 
nauts,” CBS, 13.6 rating, 23.0 
share; “Dan Raven,” NBC, 12.8 


rating; 23.0 share; “Roaring 20's,” 
12.5 rating, 20.9 share; and “Hong 
Kong,” ABC, 9.5 rating, 16.0 share. 

“Riverboat” and “Dan Raven” 
have been pink slipped and will 
be off after their 13-week cycle. 
“Aquanauts” is up against that 
powerful “Wagon Train.” Ditto, 
“Hong Kong.” Both are safe for 
26 weeks. ABC-TV is hopeful that 
“Roaring 20's” will build with the 


(Continued on page 49) 


Saudek, Bernstein 
Syndication Deal 


The Leonard Bernstein specials, 
produced by Robert Saudek Asso- 
ciates, will be syndicated abroad 
by the Saudek-helmed production 
company, itself. In toto, there are 
12 Bernstein specials, either on 
vidtape, film or kines. 

Two of the Bernstein specials 








already have been telecast on Euro- 
vision, these that were based in 
Berlin and Venice. For those two, 
there is the remainder of the 


|world market. 


| shows. 


CBS Films, in the past, had syn- 
dicated “The Best of Omnibus,” 
leulled from Saudek’s “Omnibus” 
Current move represents 
Saudek’s first venture in the in- 
|ternational syndication arena 





‘Shotgun Slade’ Gets 
4-Market Cig Coin 


“Shotgun Slade” has been sold 
to R. J. Reynolds Tobacco for 
sponsorship in four markets and 
| to other sponsors in two additional 


kets, with eight new markets join- | Cities. 


ing the roster. 


New R. J. Reynolds markets for 


New deals include: WBKW, Buf- | the MCA TV show include a Mich- 


falo; KLZ, Denver; WJBK, Detroit; ;igan city, 


WLWC, Columbus; WDAF, Kansas 
City; WNEM, Saginaw-Bay City; 
WBIR, Knoxville; WFGA, Jackson- 
ville; and KVOS, 
Washington. 


two cities in upstate 
New York, and one city in Vir- 
ginia. Other recent purchasers 
include International Harvester 





Bellingham, | for one market in Georgia and Old 
| Milwaukee Beer. 
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IT HAD TO HAPPEN: 


20 HARKET TAT 








ABC-TV first in 24 markets”... 


As the current season took shape, so did an obvious trend—a trend toward 
ABC, in markets where all three networks compete equally. It being in the 
nature of trends to keep trending, note (on the adjoining page) what's 


happening ... 


“Source: Nielsen 24-Market Reports from week ending Oct. 16 through week ending Nov. 20. 
Average audience all network time periods, 6:30-11 PM, Sun., 7:30-11 PM, Mon. through Sat. 
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IT HAS HAPPENED: 





ABC-TV now first nationally *! 


Nielsen’s 24 markets have forecast the national preference for ABC. Nielsen 
National Report for. the two weeks ending Nov. 6 show more homes (as 
above) watching ABC-TV, all over the country, than any other network. 


“Source: Nielsen National TV Report, average audience, 2 weeks ending Nov. 6, 1960. (Sun., 
6:30-11 PM, Mon. through Sat., 7:30-11 PM.) 
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Foreign Television Reviews 





THE CITADEL 
With Eric Lander, Zena Walker, 

Jack May, Dorothea Phillips, 

Frederick Piper, Michael Beint, 

Gwyneth Owen, Edna Dore, 

Clyde Pollitt, Betty Lioyd 

Davies, Martin Boddey, Geoffrey 

Salisbury, Rosemary Dorken, 

Edward Palmer, Bay White, 

David Lyn, Olwen Brookes, 

Mercia Mansfield, Janet Davies 
Writer: Kenneth Hyde 
Director: John Frankau 
30 Mins., Wed., 8 p.m. 
Associated-Rediffusion, from Lon- 

don 

A. J. Cronin’s bestseller, “The 
Citadel” successfully filmed in the 
30's, makes an apt-quarry for a tv 
tkein. It’s crammed with incident 
end full of popular medical 
shenanigans. Kenneth Hyde has 
carved it up into nine segments for 
Associated-Rediffusion, thus allow- 
’ jng it to hold more than twice the 
quantity of plot as the film ver- 
gion, and this opener indicated he 
wouldn't have any trouble filling 
the time- 

This one installed Scottish doc- 
tor, Andrew Manson ‘Eric Lander), 
as junior partner in a Welsh 
village, and ably set the suspicious 
fears of his new patients. In the 
course of the half-hour, he aided 
and abetted a drunken specialist 
(Jack May) to blow up an offensive 
sewer, had a brush with the comely 
schoolteacher ‘Zena Walker) over 
a case of measles, and then con- 
tended with a perilous birth. 

Eric Lander brought out the 
earnest dedication of the tyro, and 
summoned up sure sympathy. May- 
be he confused seriousness with 
gloom, but it was a fault on the 
right side. Zena Walker was 


spirited as the local teacher, and | 


Jack May registered as the sodden 
surgeon. Support from a teeming 
east was fine, and director John 
Frankau ensured a_ steady, if 
somewhat stolid, pace, 

It looked as if the propaganda | 
implicit in Cronin’s book would be , 
largely ignored, and that was ay 
wise tnove, for a lot of his strictures | 
have no point in this day and age. 
“The Citadel,’ however, still) 
lacked a fullness of character, for | 
his people arent much more than | 
skin-deep. But the future clinical | 
crises should fill it out. Oita. 


PEEP SHOW 
With Lub Luba, Mahmoud Sho- 
kuku, Mohamed Kehlorwi, Huda 
Shams-a-din 
Producer - Director: 
Sherif 
60 Mins.; Friday, 11 p.m. 
Television Cairo 
Lack of variety and poor camera 
work turnmed this one into a turkey 
when the clock struck 12. The 
basic revue format is a departure 


Mahmoud 


the art of derriere wagging around, 
Huda Shams-a-din. This one was 
beautifully staged with about 30 
canes gathered in an authentic 
desert scene. As Mohamed sang, 
Huda made with a topnotch seduc- 
tive dance and as always, her mes- 
sage came through clear and 
strong. 

Unfortunately this scene, as well 
as the rest of the program, got 
some nightmarish camera work, the 
director was camera. happy. He 
rarely held a shot more than 30 
seconds, used copious close-ups 
resulting in a confusion of heads 
and tails on the home screen. 

Lub Luba introduced each seg- 
ment in song and dance. She had 
style and class. If they save her 
and the format, write this one off 
to experience and start from 
scratch they might have —-. 

jowr. 





THE MADONNA WITH THE 
ROSES 
With Jeanine Schevernels, Fritz 
Willems, Richard Vercauieren, 
Jaak van Luyth, Berthe van 
Hyfte, Jean Joris, Tony van der 
Heyden, Jan Schotmans 
Producer: Dries Waterschoot 
Director: Francine Bruylants 
Music: Robert Stolz 
55 mins., Sun. 9:05 p-m. 
Flemish Television, from Brussels 
Described as an operatic legend, 
based on a story by Bruno Hardt- 
Warden and Dr. Otto Tumlirz, this 
short opera with music by Robert 
Stolz unravelled .on. the home 
screen in a way rather reminiscent 
of the era when Gerhard Haupt- 
mann dominated the German stage 
with heavy tales of thrift and 
thwarted love culminating in blood- 
shed and eternal remorse. This va- 
riation on the Romeo and Juliet 
tragedy, should have been marked 
by poetical insight and the true 
emotion of the “never the twain 
| Shall meet” saga. Instead, it gave 
the impression of watching an old 
silent film, the handling of dra- 
matics—more especially in the cli- 
mactic situation of father and lover 
slugging each other with murder- 
ous expressions as well as clumsy 
lyrics—was totally devoid of the 
subtle quality of emotion which 
would have redeemed this sad 





} Story. 


| Two redeeming features were the 
| beauty of the Robert Stolz score 
land the excellent quality of the 

singing voices. Latter, traditionally 
| divorced from the players’ (the 
| dubbing was weli done), proved an 
| asset and conductor, Steven Can- 
| dael, used them to good avail. It 
; was, nevertheless, the extremely 
|tuneful score by Stolz which pro- 
| vided the much-needed lifebuoy 
|that saved this production from 
| sinking to the lower depths. There 
| was tenderness in the long lament 





ground carefully. The curieus tra- 
ditions, such as having to eat a set 
number of dinners in the Tons of 
Court to qualify as a barrister, 
were described. The separate func- 
tions of solicitor and barrister were 
astutely illustrated. And it came 
out that, in these parts, a success- 
ful solicitor might make up to 
around $14,000, a star Queen’s 
Counsel ‘might soar to more than 
$56,000 per year. 

Criticisms -were made, especially 
of the difficulties of getting estab- 
lished in the profession. It’s usual 
for a tyro to earn little more than 
cigaret money for the first few 
years. One young man admitted 
he had to send his wife out to work 
before he'd acquired a practice. 

In fact, it was a thorough and 
intriguing survey. If it lacked high 
jinks, that was part of the Lever 

tta. 





CITIZEN JAMES 
With Sidney James, Liz Fraser, 

Bill Kerr, Sydney Tafler, Ken 

Roberts, John Biluthal, Laurie 

Webb, Ivor Raymonde, Alec Bre- 

gonzi, Johnny Vyvyan 
Writers: Alan Simpson, Ray Galton 
Director: Philip Barker 
30 Mins., Thurs., 7:30 p.m. 
BBC-TV, from London 

Sidney James, a long resident as 
the Cockney smart aleck in- the 
Tony Hancock comedy skein, has 
now branched out with a series of 
his own. His tv character’s the 
same—that of the fast-talking lay- 
about, looking for the quick buck 
without working for it—and the 
same scripters, Simpson and Gal- 
ton, are there to keep it in the 
groove. 

Point of issue is whether there's 
sufficient resource in the James 
type to carry the sequence of half- 
hours. The opener didn’t settle it 
either way. James has a couple of 
resident sidekicks, Liz Fraser as 
his fiancee of.seven years’ standing 
and Bill Kerr as a buddy-in-crime; 
neither, on this showing, gives the 
sturdy support that James gave to 
Hancock, 

Idea of this one centers around 
the Waiters’ Race, an annual event 
in London’s Soho. James found a 
drunk: who claimed to have run 
second to champion miler Gordon 
| Pirie. So he tried to sober him up, 
entered him in the race, and hoped 
to win a fortune by backing him 
up to the hilt at long odds. By 
selling everything he called his 
own, he raised the stake. But the 
fast-runner was diverted by s boi- 
tle of champagne and didn’t finish 
the race. 

It was all good, clean fun, and 
it kept moving, but there were 
hints that James’ projection of 
wily meanness might pall after a 
while. Liz Fraser was somewhat 








from the usual Arabic presenta-|of the lover seeking refuge in a| Wasted as the long-suffering chick, 
tion and is a good one. It made for | convent after the tragic death in-|and there seemed to be scope for 


novel introductions and no stage |flicted on his beloved and about | building her up. 


waits as is customary with many 
revues in these parts. What the 
opus sorely needed was a couple 


to die himself; the beautiful duet 
| was extremely pleasing to the ear, 
jand it was a shame that in spite 


Equally, Bill 

| Kerr’s role was undernourished. 
Philip Barker’s direction was 

isprightly, and the result. was an 


of good comedy spots. And one of | of these assets the whole produc-| average comedy half-hour, which 


the many novelty acts around 
would have helped bolster the pro- 
ceedings. 

As it was the show had one ambi- 
tious production number after an- 
other. The bill opened with what 
looked to be a good Nipponese 
dance group, followed by a pro- 


duction piece on Arab Unity. This | 


was heavy going after the Japanese 


,tion was handled with a heaviness 
that proved most unrewarding. 
Flor. 


|THE LAWYE?S 

| Writer-Prod™, :: Richard Cawston 
|85 Mins., Thurs., 8:20 p.m. 
BBC-TV, from Londen 

This lengthy probe of Britain’s 
‘legal profession was able to enlist 


showed promise and doubts. 
| Otta. 


FRIEDRICH HOLLAENDER 
ERZAEHLT 

(Friedrich Hollaender Relates) 

With Friedrich Hollaender, Monika 


| Dahlbere Edith Hancke, Tatjana 
| Sais, Hanne Wieder, Harry 
| Friedauer 


dancers because it was loaded with | the aid of such institutions as the | 59 Mins.; Fri.; 9:15 p.m. 


everything but camels; went in for 
quantity rather than quality. What 
could have been a rouser came out 
as a disorganized mob scene. On 
the heels of this came a long, tedi- 
ous piece tagged “Life of an 
Artist.” This was a swipe at “west- 
ern” ballet and the choreographer 


was in deep water. He wasn't fa- | 


miliar with the dance forms and 
the dancers were more used to 
stomping out the Dupki or execut- 
ing the pretty patterns of the 


Egyptian dances. It was an attempt 
at “modern” ballet of rhythms 
around the world and as a conse- 
quence \ 
gel’s face when he got word from 
the Yankee front office. 


Mahmoud Shokuku, a magician, 
aided by four dancing girls, was the 
evening’s only variety act. He prac- 
ticed his legerdemain to music and 
dancing. A nifty act. 

The show closed with a “Meeting 
of Arabs” starring Mohamed Keh- 
lorwi, a great singer, and one of 


the most delightful delineators of 


as as long as Casey Sten-! 


| Law Society and the Inns of Court, 
so that solicitors and barristers ap- 
|peared in person to discuss their 
jubs, their fees, and their prob- 
| lems. None was named—the pro- 
|fession bans personal advertise- 
ment—-but each spoke frankly, 
perhaps because of this anonymity. 

Richard Cawston, who scripted 
and directed, made an absorbing 
document out of it. Fiim was cun- 
ningly assembled to counterpoint 
opinions, and to give the flavor of 
all aspects of legal work. There 
,Was a running story of a man 
whose house was damaged by tree- 
roots from a neighboring preperty, 
and his experience was followed 
from his first dealings with a solici- 
tor to his final appearance in the 
High Court, with a_ barrister 
, briefed to argue the case. In fact, 
the emphasis was on the civil, as 
against the-criminal, activities of 
the law. As this takes up 90° of 
their time, the slant added to the 
truth. 


| The program turned over the 


| West Germany TV, from Cologne 
| Friedrich Hollaender, 64 year 
jold songwriter and lyricist, has 
j|been closely associated with Ber- 
lin’s golden show biz era, the '20’s. 
| These were years when Berlin was 
|a leading theatre and cabaret cen- 
jter, and although Hollaender was 
well-known locally at that time, 
his first international success came 
| when he penned the score for “The 
Blue Angel.” His “Falling in Love 
Again” has since become a world- 
;wide classic and is also his most 
successful number. Hollaender 
| went to the U. S. in the ’30’s where 
jhe wrote the scores for no less than 
156 pictures before returning to 
|Germany a few years after the end 
of World War II, 
| This 50 minute offering present- 


ed a number of cabaret singers 
; who naturally featured Hollaender 
j}songs both oid and new. It was 
|charming, humorous, and, of 
course, a hit sentimental as Hol- 


laender recalled the old days, but 
ithe maestro also added a tongue- 








in-cheek quality that only added 
to the program’s enjoyment. 
Entertainers included Hanne 
Wieder, who did a delightful paro- 
dy on Viennese waltz music; Edith 
Hancke from Berlin, who did an 
oldie, “If I'm Dead” in fine fashion, 
Lukas Ammanoff provided an 
amusing item called “Filet a la 
Stroganoc,” and Monika Dahlberg 
& Harry Friedauer did a number 
from Hollaender’s last operetta, 
Tatjana Sais performed an old 
anti-war ditty for good results. 
Hans, 


DAMASCUS NIGHTS 
With Deuraid Laham, Taj Batouk, 

Fahr Ballan, Abdul Rahman 

Alarchi, Yahali al Bedayeya, 

Fadi Helwani, Rafiq Spei, Ahmed 

Tajadin Sheick and the Damas- 

cus singers and dancers. 
Writer-Producer: Douraid Laham 
Director: Khaldoun Maler 
40 Mins.; Thurs., 8:30 p.m. 
Television Damascus 

This was an intimate revue with 
the sprightliness and freshness 
reminiscent of the “Garrick Gai- 
ties” or “Meet the People.” It had 
pace, humor and took an impish 
poke at the Damascus scene. 

The producer wisely kept the 
show unpretentious and made the 
most of simple ideas. Taj Batouk 
scored with a heart song aided by 
a trio. Fahr Ballan was only fair 
but provided a good springboard 
for a production number in which 
Ahmed Tajadin Sheick did an 
Arabie Astaire routine giving the 
traditional dance crispness and 
lightness. Fadia Helwani was okay 
with an Italian song though the 
staging of her scene was not up to 
the rest of the show. Two more 
production numbers rounded out 
the bill, one a street-cafe scene 
and the other a country home 
scene, both with the girl-boy motif, 
both light and amusing. 

The big surprise of the evening 
was Douraid Laham. He wrote and 
staged most of the show. He was 
also top banana and tied the show 
together with a running gag pat- 
terned on a familiar sight in Da- 
mascus—a street vendor of- boiled 


\chicken. He got good assists from 


Nihad Kalii, Abdul Rahman Alar- 
chi and Rafig Spei. Laham’s com- 
edy style had the appeal of the 
late Willie Howard, his material, 
of Butterworth or _ Benchley. 
Whether he can hold this pace re- 
mains to be seen, but he’s the 
toast of the town as of now. 
Staging was imaginative and the 
camera work got the proceedings 
across effectively. Bowr. 


DIE STUNDE ANTIGONE 

(The Hour of Antigone) 

With Luitgard Im, Maria Emo, 
Werner Hinz, Guenther Docke- 
rill, Willy Trenck-Trebitsch, Hel- 
mut Peine 

Director: Fritz Schroeder-Jahn 

Writer: Claus Hubalek 

80 Mins.; Sun.: 8:45 p.m. 

West German TV, from Hamburg 
Rumor has it that German stage 

companies weren't interested in 
this new play by Claus Hubalek, 
so he sold it to television. It would 
seem that the legit companies were 
right as this play left no special 
impression, although it did contain 
two rewarding roles and a certain 
amount of suspense, but that’s 
about all that could be said posi- 
tively about it. 

Hubalek transferred the Greek 
legend of Antigone and King 
Creon into a modern tale. The 
locality became a postwar small 
town in Germany which was bene- 
fitting from the economic boom. 
Creon was the town’s mayor and 
Antigone, his niece, was engaged 
to Hemon. Creon’s son. The dark 
spot in the picture was that the 
town was hiding the fact that at 
the end of the war they had killed 
all the foreign laborers fearing re- 
venge by the workers when they 
were freed. Polyneikes, Antigone’s 
brother, had tried to prevent the 
mass murder, but Creon, the un- 
scrupulous mayor, had killed him 
along with the rest and buried all 
the corpses in the town park. The 
mayhem had remained a town se- 
cret ever since 

Years later when Antigone final- 
ly discovered her brother's fate 
she was determined to exhume the 
bodies and expose the scandal, but 
the townfolk, unwilline to face 
economic ruin and perhans jail, 





let Creon send Antigone off to a 





jwwewrwewee 


ee ee 





mental institution where her story 
went unh 4 

Although the play was well 
meant, it lacked conviction. The 
improbability of an entire town’s 
crime being kept a secret was an 
obvious incongruity. On the posi- 
tive side, however, were the per- 
formances by the two principals, 
Werner Hinz (Creon) and Luitgard 
Im (Antigone). Hinz, a fine legit 
actor, was right at home with the 
role of the evil mayor, and Miss Im 
was an interesting personality with 
an unconventional style and looks. 
Other acting support was routine. 
Director Schroeder-Jahn did the 
best he could with the play. Tech- 
nical credits were just fair. 

Hans. 


British TV Followups 


Showtime 
Gracie Fields fitted admirably 
into the homely pattern of BBC- 
TV’s Sunday night vaude show 
bringing her expert timing and un- 
impaired showmanship to a well- 





varied array of ditties. Strictly, of _ 


course, her voice isn’t what it was, 
but with Bert Walier accompany- 
ing on the piano she made a hit 
with “Till,” a number about the 
artfulness, sinfulness and wicked- 
ness of men, a new Christmas song, 
“Twelfth of Never’ and more, 
grabbing also a plug for her re- 
cently-published autobiography. 
David” Nixon emeceed the pro- 
gram, per usual, and was especially 
successful in an opening “Les 
Girls” number and some incidental 
conjuring. Peter Jones contributed 
a droll comedy item, Elizabeth 
Laurie came in wiih “Song to the 
Moon” in g strikingly pure voice, 
Dorothy Wayne rendered “Scarlet 
Ribbons” to her own guitar ac- 
companiment in intense but sweet 
manner, and Alcetty offered as- 
sured, expert juggling. Which was 
about the smoothly entertaining 
lot, aided by one or two good pre- 
sentation gimmicks and the skilled 
backing of The Showtime Dancers, 
The George Mitchell Singers and 
the orch directed by Eric Robin- 
son. Erni. 





The Variety Show 

The Kirby Stone Four lifted 
clean out of the rut this stanza of 
the Granada TV vaude show, not 
solely because of talent (there were 
other talented performers) but be- 
cause of their showmanship. In 
general, that’s a quality that doesn’t 
often burst through whatever line- 
up is on parade, due partly to a 
lack of atmosphere in the nresenta- 
tion. 

But the Four projected their 
personalities in sparkling style, 
giving slick versions of “Baubles, 
Bangles and Beads,” “‘S’ wonder- 
ful” and “Zing Went the Strings of 
My Heart” interspersed with lively 
gagging and excellent impressions, 
Runnerup for honors was James 
Renaux with an astonishing range 
of fastpaced magic. 

Al Redding, from Australia, 
came up with an amusing vent act 
but wasn’t strictly able to stand the 
camera’s close scrutiny, Bud & 
Cece Robinson put across a couple 
of good terping moments, Janet 
Richmond was On the ball thrush- 
ing “Old Devil Moon,” and 
Dorothy Donegan provided hot 
virtuoso ivory-tickling. Bob Mce- 
Fadden, from the U.S., was far 
from unamusing, especially with 
his impressions of cartoon char- 
acters, but his style and material 
weren't good for the universal 
yock. Gary Marshal acted as a 
somewhat wooden interlinker to 
the competently produced job, with 
Peter Knight and orch doing a 


| Valiant stint in the unseen back- 


ground. Erni. 





Face to Face 

There are two counts on which 
this interview series scores. John 
Freeman, its clinical and effacing 
host, reveals the underlit side of a 
personality, and also draws out 
opinions that often make newse 
paper headlines. But in this half- 
hour with Simone Signoret, Free- 
man only achieved the first object, 
the talk was too cagey to be mem- 


orable. 

As a woman, Miss Signoret came 
over good, strons, and warm. Pro 
ducer Hugh Purnett’s closeups 





(Continued on page 44) 
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LEONARD BERNSTEIN & NEW 
YORK PHILHARMONIC IN 
BERLIN 

Prodtcer: Robert Saudek 

Director: William A. Graham 

Writer: Bernstein 

60 Mins., Thurs. (24), 5 p.m. 

FORD MOTOR CO. ; 

CBS-TY. (tape) 

(Kenyon & Eckhardt) 

It would be only just if Leonard 
Bernstein, who has such a grip on 
the world of music, should go down 
in the library files of the Academy 
of Television Arts & Sciences as 
the greatest electronic teacher in 
the first dozen years of television. 
Floyd Zulli and Dr. Frank Baxter 
are excellent and the reasons. are 
important: they are possessed of 
a high level of intelligence and 
articulateness but Bernstein, with 
both of those qualities (and some 
bad ones too) also possesses a 100- 
piece orchestra and a surging per- 
sonal magnetism. 

And all these things came out 
again as the conductor, who has 
discovered for himself that there is 
both money and fun to be had as a 
tv lecturer, roosted in West Berlin 
last September to make a 60-min- 
ute program for CBS-TV and Ford, 
which was exposed on Thanksgiv- 
ing Day. Bernstein's sophisticated 
theme (he can make a candy 
mountain out of a porous bag of 
chocolate ants) was that German 
musicians had the marvelous abil- 
ity to wuniversalize their musie, 
whereas composers of other nation- 
alities -were too parochial to 
achieve the truly international ap- 

eal of a Wagner or a Beethoven. 

For 25 minutes, with the usual 

clever support of his orchestra, 

Bernstein offered a dazzling dis- 

section of this belief. 

Even — especially—if he was 
wrong, the conductor’s theme was 
tantalizing. And afterwards, the 
master of authoritarianism and the 
orch gave a sounding rendition of 
the entire First Piano Concerto (C 
Major) by Beethoven. Attending 
highschool students of East and 
West Berlin were enraptured, to 
judge by ‘the shots of them, but 
they were no more enraptured than 
some American tv viewers, who had 
a chance to see the technically ex- 
cellent tape made two months ago 
in Germany. An exciting and in- 
trsting occasion it was. Art. 


INSIDE JEAN SHEPHERD 
With Jean Shepherd 
Producer: Tom Reynolds 
Director: Bob Eberle 
Writer: Shepherd 

30 Mins.; Fri., 9 p.m. 
PARTICIPATING 
WOR-TYV, N. Y. (tape) 

Jean Shepherd, WOR radio's 
venerable one-man talk show, has 
made his WOR-TV preem after 
several delays and cancellations 
during past weeks. The holdoffs 
may have been caused by produc- 
tion. The half hour vidtape had the 
look of cautious preparation. 

For this reason, the sight and 
sound version lacked some of the 
spontaneity of the radio outings, 
but there was still enough to in- 
dicate some good times when 
things get rolling. It's, by all 
means, something else by video 
standards. 

Shepherd, who hates to be 
called a deejay, is not easily de- 
scribed. His rambling oral es- 
says are not from the new school 
of comedy ‘Sahl, Bruce, Newhart 
et. al.), but they have the same 
progressive satirical slant and 
overcast of social comment. They 
also reflect an incredible recall in 
the bits of reminiscent narrative, 
and a keen, mocking eye for the 
trivia of life. 

For his tv opening shot, Shep- 
herd took the security of one of 
his more familiar and hetter radio 
turns—the saga of the Southside 
Chicago kid (himself) and Little 
Orphan Annie’s Secret Decoder 
Pin (a mostly forgotten premium 
from the ancient radio serial days). 

Another subject was Peter Pain, 
who used to stab victims with 
a pitchfork in the Ben Gay 
comic strip ads—“Our first beat 
poet.” In Shepherd's version, mo- 
tivation research kills off Pete 
when it’s discovered he’s not sell- 
ing Ben Gay, but pitchforks. 

Presentation was simple. Set 


for “Orphan Annie” was Shepherd | bit 


in bow-tie and sweater next to an 
old fashioned radio with speaker 
on top. Only production effect was 
ghoulish lighting for the “Peter 
Pain” impressions. Frequent ul- 
tra-close shots of Shepherd's face 
were more distracting than effec- 
tive. 

Shepherd will continue with his 
Saturday and Sunday radio shows 
as well as the new tv series. 

Bill. 





writing chores. 


THOSE RAGTIME YEARS 

With Hoagy Carmichael, Dorothy 
Loudon, Mae Barnes, Billy B. 
Quartet, Eubie Blake, Minns & 
James, Wilbur de Paris Band, 
Robin Roberts, Ralph Sutton, 
Clara Ward Singers, Dick Well- 


stood 
Exec Producer: Donald B. Hyatt 
Producer-Writer: William Nichols 
Director: William A. Graham 
60 Mins.; Tues. (22), 10 p.m. 
PUREX 
NBC-TV (tape) 

(Edward H. Weiss Co.) 

“Project 20” and NBC came up 
with an interesting stanza in this 
affectionate flashback to the mu- 
sic and mores of the early 1900's. 
The stanza was loaded with nostal- 
gic nuggets of early film clips and 
some oldtime musical numbers 
performed by a solid troupe of vo- 
calists and instrumentalists. Hoagy 
Carmichael, himself a product of 
the blues tradition, handled the 
narration persuasively, although 
on occasion his script was marred 
by those “and then jazz came up 
the river” chestnuts of jazz history. 

The show made nifty use of nu- 
merous old newsreel shots of Amer- 
ica in the throes of the ragtime 
beat. The clips ranged from Teddy 
Roosevelt chopping down a tree 
to Little Eva doing the cooch at a 
county fair. Spotted throughout 
the hour, they were the unmistak- 
‘able highlights of the show. Not 
so effective was the use of the 
still photos that were flashed on a 
screen behind the song perfor- 
mances, 

The sampling of ragtime and 
early jazz numbers was excellently 
handled by a large troupe of per- 
formers. Dorothy Loudon dished 
up some standout vocals with 
“Rufus Rastus Johnson Brown,” 
“Society Bear’ and “Under the 
Bamboo Tree.” Mae Barnes de- 
livered one knockdown turn on 
“Bill Bailey Won't You Please 
Come Home” and 77-year-old Eu- 
bie Blake dished up some colorful 
ragtime pianistics. A, if not com- 
pletely relevant folktune interlude, 
featured songstress Robin Roberts 
on “Careless Love,” while the Wil- 
bur de Paris combo and the Clara 
Ward Singers gave some standout 
two-beat and goscel demonstra- 
tions. But a ragtime hoofing dis- 
play by Minns & James was done in 
strictly routine style. 

The windup, featured four pianos 
joined on a swinging ragtime num- 
ber. It was one of those old- 
fashioned Busby  Berkeley-type 
flagwaving finales. Musical ar- 
rangements by Robert Russell Ben- 
nett had an authentic oldtime fla- 
vor. Herm, 


NO PLACE LIKE HOME 
With Rosemary Clooney, Jose 

Ferrer, Carol Burnett, Dick Van 

Dyke, Peter Matz Orch 
Prod-Dir.: James Elson 
Writers: Sidney Zelinka, 

Glickman 
Original Music & Lyrics: 

Rodgers & Marshall Barer 
60 Mins., Thurs., 5:30 p.m. 
MOHAWK 
NBC-TV from N.Y. 

(Maxon) 

This tele projection of an 
intimate revue comprised surefire 
material for the most part de- 
lineated by a cast which knew the 
score and came off as grade A 
entertainment. Although not meant 
to overwhelm the viewer, “No 
Place Like Home” was a gentle rib 
of the glories of the hearth coming 
on Thanksgiving when many 
families congregate in the living 
room. Many of the woes of a house- 
holder were recognizable. 

Cast included: Jose Ferrer, Rose- 
mary Clooney, Carol Burnett and 
Dick Van Dyke, all of whom know 
how to project a line and carry off 
a tune. The writing and musical 
ideas presented were ingenious and 
ingratiating. Probably, the top 
comedy effort was the “House for 
Sale” skit in which Ferrer and 
Miss Clooney palmed off a de- 
lapidated structure to Carol Bur- 
nett and Van Dyke. Another good 
bit was the skit reminiscent of a 
bit from “Life with Father” in 
which a new maid was hired. Miss 
Burnett as the maid and Ferrer as 
the head of the household brought 
out the maximum humor from this 


Will 
Mary 


it. 
The expert in song was natural- 
ly, Miss Clooney. However, the 
others in the cast showed up quite 
well in this sector. There were 
some clever original tunes by Mary 
Rodgers and Marshall Barer that 
had a bearing on the home theme, 
and some excellently staged dance 
numbers engineered by Rod Alex- 
ander. Sidney Zelincka and Will 
Glickman contributed nicely on the 
Jose. 





NBC’s ‘Best Ever’ Pickup 
Of Turkey Day Parade; 
A Tingy Video Fest 


Those Thanksgiving Day parades 
seem-~to be improving every year, 
or maybe it’s the television cover- 
age. At any rate, the NBC-TV one- 
hour pickup. ((1l-noon) of the 
Macy’s Parade in N.Y. on Turkey 
Day (24) was a humdinger, the 
best ever. And for the few 
fortunate enough to watch in color, 
that RCA tint never looked better. 

This year, only CBS and NBC 
used parade coverage, ABC drop- 
ping out. The CBS coverage was a 
90-minute spread from _ three 
origination points, with the web’s 
Captain Kangaroo (Bob Keeshan) 
tying it all together. The three-way 
split at 10-11:30 was devoted to the 
J. L. Hudson Parade in Detroit, the 
Gimbel’s strut in Philly and the 
Macy’s turn in N.Y. 

Of the two, the NBC outing was 
far more satisfying. The Macy's 
event has become more than a 
parade—it’s now half-parade, half- 
show, with such attractions as the 
Radio City Music Hall Rockettes 
and the New York Center Light 
Opera Co. doing fullscale turns 
right out on Herald Square. With 
NBC concentrating its full hour on 
the Macy show, with excellent 
camera positions right at the 
Square, the hour was a spectacular 
showcase. 

On the other hand, despite the 
kidappeal inherent in the Kangaroo 
setup, the CBS coverage tended to 


be awkward. For one thing, setup | 


called for two-way conversation be- 
tween Keeshan and the CBS News 
correspondents covering each 
parade, making for a lot of un- 
necessary chatter and distractions. 
For another, each of the pickups 


was from the line-of-march rether | 


than a focal point—Bob Trout in 
the Macy’s coverage was farther 
uptown, and couldn't get the per- 
formances as did NBC. Finally, 
Campbell's Beans, which sponsored 
the CBS spread, laid in the com- 
mercials so heavily, live and film 
with leadins by Keeshan, that the 
entire parade spread seemed frag- 
mented. 

On the other hand, NBC's Bob 
Smith and Paul Tripp remained 


unobtrusive except for the neces- | 


sary identifying commentary and 
the commercial leadins for Lionel! 
and Ideal Toy, and let the show 
speak for itself. And quite a show 
too, what with the Rockettes in a 
fine precision hornpipe, the Light 
Opera group with Joe E. Brown on 
a “Showboat” float, music and all, 
Shirley Jones on a “Pepe” float as 
warm with goodlooking costumed 
kids and Miss Jones doing a charm- 
ing number from the pic, plus some 
marvelous precision bands from 
high schools and civic groups 
Credit NBC’s Bill Healion and 
Craig Allen with excellent camera 
placement and direction and pro- 
ducer Ed Pierce with an overall 
fine job. On the CBS side, the di- 
rectors were less fortunate, pos- 
sibly because of the difficulties of 
maintaining a line-of-march posi- 
tion. Bob Quinn and Jim Hirsch- 
field in N.Y. and Philly did okay, 
but Dick Myers in Detroit had 
camera troubles. CBS newsmen on 
the parades were Trout (N.Y.), 
Harry Reasoner (Detroit) and Jim 
McKay (Philly). Chan, 


+ 
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The Play of The Weck 

After two weeks in the tragic 
groove with Eugene O'Neill's “The 
Iceman Cometh,” this sefies has 
switched to a comic grimace with 
“Highlights of New Faces,” a cull- 
ing from Leonard Siidman’s 1952 
and 1956 Broadway revues. “High- 
lights” is unmistakeably “enter- 
tainment” in the more recognizable 
video pattern and audiences will 
no doubt be struck by the similar- 
ity between this revue and the 
conventional tv variety offering. 

There are, however, differences. 
Designed for the Boadway stage, 
“New Faces” assumes a mcre dar- 
ing posture in iis writing than a 
regular commercial show would 
risk. The skits are determinedly 
outrageous and give a sophisticated 
edge to this show. 

A couple of the skits still stand 
up solidly. Mel Brovks’ “Death of 
a Salesman” spoof with Paul 
Lynde as the neurotic pickpocket, 
Alice Ghostley as the mother and 
Ronny Graham as the son, sparkled 
brilliantly. Graham's takeoff on a 


HARVEST OF SHAME , 
(CBS Reports) 
With Edward R. Murrow, David 

Lowe, Secretary of Labor James 

P. Mitchell, others 
|Exee Producer: Fred W. Friendly 
| Producer: David Lowe 
| 60 Mins.; Fri. (25), 9:30 p.m. 
| PHILIP MORRIS 
| CBS-TV (fiim) 

(Leo Burnett) 

That “CBS Reports” is translat- 
|ing itself into one of television's 
most effective editorial platforms 
|for social and economic advance- 
| ment is an added virtue and dimen- 
| sion—one that reflects immeasur- 
|ably on the constructiveness and 
| impact of so vital a medium. 

Last Friday night’s (25) hour 
presentation of “Harvest of Shame,” 
a hard-hitting condemnation of the 
evils of labor camp life and the 
plight of the nation’s 2,000,000 to 
3,000,000 migratory workers, was 
one of the most notable in the 
series, a-tribute to exec producer 
Fred W. Friendly, producer David 
Lowe and commentator Edward R. 
Murrow for their searing, search- 
ing pictorial study of the “great 
mass of excluded Americans.” A 
1960 counterpart of “Grapes of 
Wrath,” it was.a documentary. 
written and photographed in deep 
anger and sorrow, as dramaticaily 
powerful ag it was rewarding in its 
demand for a solution. 

The fact that CBS chose to 
present it on Thanksgiving week- 
end was an editorial in itself. Yet 
the whole thematic approach was 
skillfully executed; all-encom- 
passing in its treatment, as the 
cameras followed the downtrodden 
harvest pickers and their illfated 
‘children from state to state, farm 
to farm, suvplemented by Lowe 
and Murrow’s telling commentary 
and interviewing. 

What it told so graphically was 
the story of a primitiveness more 
| analogous to life in the Congo than 
‘in the U.S.; of migrants, even 
| within the suburban precincts of 
| Times Sauare. barely subsisting on 
| depressed wage scales (working in 
| the fields from 6 a.m. to 4 p.m. 
j for a dollar a day); families of six 
sleeping in one-room shacks, in 
most instances in one bed; many 
living under trees or beside streams 
| without sanitation facilities; often 
| subject to accident and death as 
|“packaged occupants” of trucks 
and buses where, as in No. Caro- 
lina, there are no standards for 
safety; travelling 2,000 miles for six 
weeks of work, returning to their 
Florida “base” as hungry and broke 
as wher they started out. 

It covered the story—and cov- 
ered it forcefully—from all angles, 
from the standpoifit of the crew 
leader many of whom fleece the 
migrants; the farmer who insists 
that the migratory worker “is the 
happiest, most carefree of all peo- 
ple”; a despairing Secretary of 
Labor James P. Mitchell hamstrung 
by an indifferent Congress, or the 
futile attempts to organize a peo- 
ple “who have no lobby and are 
excluded from legislative halls.” 

And finally Murrow’s desperate 
plea that an aroused citizenry force 
Federal legislation to protect the 
migratory worker from further ex- 
ploitation and make his lot and 
life a bit easier. 

The “Harvest of Shame” was one 
of the most important programs of 
the season, a needed indictment of 
|a blight on the American coon. 

ose. 














Tele Follow-Up Comment 





southern novelist wes also sharp, 
while Lynde’s acting out of a 
Charles Addams’ cartoon idea was 
funny in a grisly way. In fact, 
about a half-dozen of the sketches 
were funny in the same way. 

The musical numbers had a ran- 
dom quality. Miss Ghostley’s “‘Bos- 
ton Beguine” and June Carroll's 
“Guess Who I Saw Today” scored 
strongly; Robert Clary delivered 
“Lucky Pierre” infectiously while 
Inga Swenson impressed nicely on 
“Love Is A Simple Thing.” There 
were, however, too many routine 
numbers not distinguished either 
for point of view or verforimance. 
This was particularly true of the 
ensemble choral and hoofing num- 
bers which were strictly old hat. 

Herm, 





Chevy Show 
Dinah Shore's relief project 
headed by Janet Blair put on a 
bright and witty original musical 
on Sunday's (27) segment of the 
Chevy Show. It was a workman- 
(Continued on page 44) 








WINSTON CHURCHILL — THE 
VALIANT YEARS 

With Gary Merrill, narrator: Rich- 
ard Burton; Robert Emnmeté 
Dolan, musical director 

Executive Producer: Robert D, 
Graff 

Producer: Ben Feiner Jr. 

Director: Anthony Bushell 

Writer: Victor Wolfson 

Composer: Richard Rodgers 

30 Mins.; Sun., 10:30 p.m. 

BELL & HOWELL 


| ABC-TV (film) . 


(McCann-Erickson) 

Designed as ABC-TV’s biggest 
(and certaigly most widely pub- 
licized) thrust into the area of 
public affairs programming, the 
first in the 26-episode series of 
“Winston Churchili—The Valiant 
Years” premiered Sunday night 
(27) in the 10:30-11 p.m. period. 
There is no quarreling with the 
network's intent. But one can quar- 
rel with the initial impact of the 
Churchillian cavalcade. 

The 26-week series is based on 
Churchill's six-volume memoirs 
“The Second World War.” The pro- 
duction credits are impressive, 
Richard Burton speaking the au- 
thor’s prose (and there’s an unu- 
sual ring of authenticity about it); 
Gary Merrill doing the narration; 
Robert D. Graff as executive pro- 
ducer; Ben Feiner Jr. as producer; 
Victor Wolfson as the. premiere 
stanza’s writer and as the topper 
an original score composed by 
Richard Rodgers and conducted by 
Robert Emmett Lolan, the musical 
Robert Emmett Dolan, the musical 

These, then, were the strict 
pro components as Chapter One 
unfolded “The Gathering Years” 
spanning the pre-World War II 
period of the ‘20's as a brooding 
Churchill inveighed against British 
apathy while the Hitler aggressions 
mounted. A broad, ominous, shat- 
tering canvass, but unfortunately 
so broad and so shattering in all its 
meaningful ramifications. that to 
telescope it into a half-hour (minus 
time out for commercials) of 
quickie vignettes diffused its con- 
tent and lessened its impact. 

Add to this the fact that, for all 
the quality of the film clips, stills 
and new footage (and there’s no 
denying the exemplary care with 
which they were assembled), it was 
a twice-told, twice-pictorialized 
recap of history. One kept hoping 
and searching for that little added 
dimension, either in treatment, 
probing or visual documentation, 
that would stand it apart from 
previous Churchiilian sorties (as 
on “Twentieth Century” or the 
more ambitious “Project 20” fuil 
hour documentation), but they 
were elusive items. : 

The viewer followed the “gather- 
ing storm” as Germany became a 
veritable arsenal; Hitler and Mus- 
solini joined in the Rome-Berlin 
Axis; Chamberlain humbugged 
with his way through “peace with 
honor” and the sticcession of blood- 
less conquests of Austria, Prague, 
Poland to the ultimate British 
declaration of war and the fadeout 
“Winston Is Back.” Slick capsule 
history-while-you-wait, a pano- 
rama in a hurry, but all conveying 
“we have seen this before.” 

There are 25 installments to go 


jand a lot Churchill history to be 


told. A little less frantic pace, al- 
lowing for a more probing, analyti- 
cal documentation and “Valiant 
Years” could yet fulfill its inten- 
tions. 

Rodgers’ score was unobtrusive 
almost to the point of the viewer 
(and listener) hardly being con- 
scious of this singular musical 





dimension. Rose. 
FACE NEW YORK 
With Ron Cochran, moderator; 


Thomas J. Dodd, guest; 
Leonard, 


Sen. 
Murray Davis, Bill 
Carey Cronan 
Producer: Carl Gadd 
Director: Robert Goodman 
30 Mins.; Mon., 10:30 p.m. 
WCBS-TV, N. Y. 

As its every-third-week particl- 
pation in CBS-TV’s “Face the Na- 
tion” pattern, WCBS-TV, the web’s 
Gotham flagship, is airing “Face 
New York” as a spotlight on local 
issues and personalities. The pre- 
miere edition was highly disap- 
pointing. 

There ought to be some sort of 
point of view developed by pro- 
ducer Carl Gadd, moderator Ron 
Cochran and the news panel to- 
ward the goals of the program, this 
to be refiected in both the choice 
of a guest and the type and man- 
ner of questioning. The develop- 
ment of a news story and the en- 
lightenment of the local publie 
on issues vital to the area should 

(Continued on page 44) 
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One Network's ‘Family 


his is the season traditionally given over to 

family reunions. Before the year is out, 
rumor hath it, even Bill Bailey may be coming 
home, and you know how long they’ve been trying 
to get him to do that. 

But one get-together that wasn’t rumor—we 
have the press clippings to prove it—was the an- 
nual gathering in Manhattan earlier this month 
of representatives from NBC’s independent affili- 
ates all over the country. 

Meetings between affiliates and a network 
are not always bursting with sweetness and light. 
As in so many family conclaves, there’s fre- 
quently a complaint here and a squabble there— 
sometimes to advance a valid argument and some- 
times just to keep things lively. 

However, when there’s lots of good news to 
spread about (as there certainly has been for the 
NBC family this year) the atmosphere can be one 
of undiluted cheerfulness and reciprocal admira- 
tion. Right? Right. 


We were delighted to talk to the affiliates 
about NBC’s emergence-as the acknowledged 
leader in the news and public affairs spheres. * 

Nor did it take much coaxing for us to report 
that we now have more sponsored hours in our 
TV schedule than either member of the competi- 
tion, or that we can now lay claim to almost half of 
all the commercial time booked on network radio. 

IF THE AFFILIATES felt a sense of per- 
sonal pride as they listened to this record of 
achievement, they had every right to, for none of 
it would have been possible without their support. - 

NBC affiliates share more than our program- 
ming and our revenue. They share a broadcasting 
philosophy and tradition of prestige. They know 
that network radio started with NBC. They know 
that in most communities throughout the land, it 
was NBC that introduced television to the public. 
Above all, they know we are devoted to the 
highest standards of program balance—to a broad- 
gauge service rather than a narrow rut of offerings. 
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This credo won the blessing of the affiliates 
in a resolution adopted at the meeting. They also 
had timely praise, incidentally, for our leadership 
in news and public affairs, calling it just “one of 
‘the outstanding reasons for the genuine pride 
each of us feels in our affiliation with NBC.” 

Affiliates, of course, h>ve a broadcasting 
responsibility of their own, an obligation no less 
important than that of a network. 

“Indeed,” as they were reminded by NBC 
board-chairman Robert Sarnoff at the meeting, 
“it is the stations of this country that will deter- 
mine whether television goes up or down; for 


only through them can the public get its pro- 


gramming, regardless of the source.” 

A station, we might add, shows the stuff of 
which it’s ‘made, not merely by its choice of net- 
work affiliation, but by its initiative in creating 
and producing programs of its own. 

‘One of our southern affiliates, for example, 
literally brings hay balers, tractors, cotton pickers 
and other farming equipment into the studio just 
before and during planting and harvesting time 
to teach its farmer-viewers the best ways to use 
modern agricultural machinery. 

At a station in a southwestern state that’s 
subject to violent fits of weather—the state, not 
the station—two professional meteorologists are 
on hand to interrupt any program whenever tor- 
nado or thunderstorm warnings are called for. 

Another NBC affiliate spent two years pre- 
paring a lovely, color-documentary on life in a 
local convent. Outside footage for this remark- 
able telecast was handled by a station camera- 
man, while interior scenes were shot by a nun 
who'd never before worked a movie camera. 


a local pr 


At still another of our affiliates the news- 
covering facilities have become so speedy that the 
city’s fire department (their suspenders under- 
standably red with embarrassment) have re- 
quested the station’s on-the-ball cameramen to 
refrain from showing the fire trucks arriving at 
the scene of a fire. 

We like to think that these examples reflect 
the character of the network with whom these 
foresighted managements have chosen to align 
themselves. 

WHEN NEXT YEAR’S MEETING with 
the affiliates rolls around, there should be even 
further glad tidings to exchange. 

By that time, for instance, we expect current 
programming plans—which already include an 
inventory of 17 new entertainment shows—to be 
adding impact and audience to television’s most 
diversified schedule. In addition, there’ll most 
certainly be an expansion of NBC color produc- 
tions, which were extended to more. than 1,000 
hours for the year of 1960. 

And our news department, undoubtedly 
spurred to even greater heights by the excitement 
always generated by a new Washington adminis- 
tration, will most probably have walked off with 
any award that isn’t nailed down (and — 
even a few of those). 

As for what our affiliates may bring off on 
level during the next 12 


months, who knows? Perhaps, at this very mo- 
ment, one of them may be em- 
barrassing the area’s policemen 
by televising their arrival at the 
scene of a hold-up. A city could | 
lose more police chiefs that way.* 


fe 








84 TV-FILMS VARIETY Wednesday, November 30, 1960 


VARIETY - ARB SYNDICATION CHART 


Variety’s weekly tabulation, based on ratings furnished by American Research exact picture of the rating performance of syndicated shows is to reflect the true rating 
Bureau, highlights the top ten network shows on a local level and offers a rating study strength of particular series. Various branches of the industry, ranging from media 
in depth of the top ten syndicated shows in the same particulay market. This week buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
ten different markets are covered. Over the course of a year, ARB will tabulate a minimun of 247 markets. The re- 

In the syndicated program listings of the top ten shows, rating data such as the sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
average share of audience, coupled with data as to time and’ day of telecasting com formance of the top ten network shows on the local level, the VarteTy-ARB charts are 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an designed to reflect the rating tastes of virtually every tv market in the U.S. 





























LOS ANGELES STATIONS: KNXT, KRCA, KTLA, KABC, KHJ, KTTV, KCOP. SURVEY DATES: SEPTEMBER 10-30, 1960. 
TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AY. 

RK. PROGRA¥M—~—DAY—TIME STA. RTG ||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 

1. Huckleberry Hound sae io Serre KTTV.....Screen Gems 13 to ree KABC 9 

1. 77 Sunset Strip (Fri. 9:00-10:00)...... KABC 33 || 2. Manhunt (Mon. 7:00)........ Veen ewe ce> = Screen Gems 12 26 | Quick Draw McGraw..... KTTV 10 

x: ey ay 3. Lock-Up (Sat. 7:00).... Wei eee Ziv-UA 11 29 | Early Show ..........-. KNXT 12 

2. Perry Mason (Sat. 7:30-8:30).........KNXT 32 || 4. Burns & Allen (Tues. 8:00).......... aaet By —e 10 20) Laramie Be Ae Ee ..-KRCA 15 

¥ ; . . 4. Mike Hammer (Wed. 10:30)..........KRCA.....} Cc 10 1} Circle Theatre ...... ee» - KNXT 14 

3. Wagon Train (Wed. 7:30-8:30)........KRCA 31|| @ Quick Draw McGraw (Mon. 7:00)..... tty Recs Screen Gems " * ee eee KRCA 12 
5 -00-10- S Weeeeee (Sam. Gide)... s. .cccces es Cle |People Are Funny.......KRCA l1 

S. Gunes: G8, BIE. «o29s05: ENZT ” 6. Diverce Court (Thurs. OO cee y's: | re KTTV {Donna Reed ........- -.-KABC 18 

5. Maverick (Sun. 7:30-8:30)........... KABC 29 Program Sales 8 14| Real MeCoys ......0... KABC 22 

; 6. Hiram Holiday ‘Thurs. 7:30) soso ME: eee CNP 8 rrr KRCA 14 

6. Have Gun, Will Travel (Sat. 9:30-10)..KNXT 28 || 6. Mr. Adams & Eve (Tues. 7:30).......KNXT..... = Bowe ib eo eee. 16 

y ~ ee re 14} Do isi5aneseas 

7. Hawaiian Eye (Wed. 9:00-10:00)......KABC a ee eee ee — . Real ‘MeCoss. | EER wa KABC 22 
ae (st nana . . achelor Father ........ KRCA i 

7. Rawhide (Fri. 7:30-8:30)........ OPO 8% g 25 - m ‘ a Ernie Ford “as SROs: KRCA 19 
. Law (Sun. 8:30-9:00)........ socc Ane 23 || 6 Reseue $ (Tues, 7:00). ......cccccces- KR ...- Screen Gems Huckleberry Hound .....KTTV 1 

- ae ee ee as 6. Sea Hunt ‘Fri. 7:00) breasts sousee hea ey yer Ziv-UA 8 21/7 O'Clock Report........ KNXT 8 

9. Real McCoys (Thurs. 8:30-9:00)....... KABC 22 News-D. Edwards ....... KNXT 8 
6. U.S, Marshal (Fri. 8:30)............. ty. J NTA 8 16! Hotel DeParee ......... KNXT 13 








WASHINGTON, D.C. STATIONS: WRC, WITG, WMAL, WTOP. SURVEY DATES: SEPTEMBER 10-30, 1960. 














1. Gunsmoke (Sat. 10:00-10:30) ........ WTOP 39 || 1. Silent Service (Sun. 7:00-7:30)....... WMAL....CNP 17 33| Shirley Temple ......... WRC 18 
2. 77 Sunset Strip (Fri. 9:00-10:00).....WMAL 35 || 2. Huckleberry Hound (Thurs. 7:00-7:30) WTTG.... Screen Gems 16 43|U.S. Marshal ...........WRC i 8 
3. Wagon Train (Wed. 7:30-8:30)........ WRC 31 N.Y. Confidential ....... WTOP 3 
4. Hawaiian Eye (Wed. 9:00-10:00)...... WMAL 30 || 3. Science Fiction Thea. (Sun. 6:00-6:30). WMAL....Ziv-UA 15 37| Meet The Press. obeee WC 10 
5. Have Gun, Will Travel (Sat. 9:30-10)..WTOP 29 || 4. Grand Jury (Wed. 10:30-11:00)....... We. os se NTA 14 34|Circle Theatre .........WTOP 19 
. 5. Perry Mason (Sat. 7:30-8:30)......... WTOP 29'|| 5. Tombstone Territory (Wed, 7:00-7:30). WRC...... Ziv-UA 12 36] Rescue | ........cccece WHE 8 
6. G.E. Theatre (Sun, 9:00-9:30) ........ WTOP 28 7 O'Clock Final......... WMAL 8 
7. What’s My Line (Sun. 10:30-11:00)....WTOP 27 || 6. Sam Francisco Beat (Mon. 7:00-7:30)..WTOP...:. CBS 11 31|7 O'Clock Final.........WMAL il 
8. Ed Sullivan (Sun. 8:00-9:00) .. WTOP 25 || 6. Trackdown ‘Sun. 6:30-7:00).......... WMAL....CBS 11 24| People Are Funny....... WRC 16 
8. Father Knows Best (Mon, 8:30-9: 00). -.WTOP 25 || 7. Highway Patrol (Sat. 7:00-7:30)...... WTTG.... Ziv-UA 10 30}Sea Hunt .... Perr 10 
9. Maverick (Sun. 7:30-8:30) ........... WMAL 24|| 7. Johnny Midnight (Thurs. 10:30-11:00).WRC......MCA 10 24| To Tell The Truth Saas alee WTOP 17 
®. Alfred Hitchcock (Sun. 9:30-10:00)....WTOP 241| 7. Sea Hunt (Sat. 7:00-7:30)...... WMAL ....Ziv-UA 10 39! Highway Patrol .........WTTG 10 





SEATTLE-TACOMA STATIONS: KOMO, KING, KIRO, KTNT, KTVW. SURVEY DATES: SEPTEMBER 10-30, 1960. 



































? ' 1. Bold Journey (Wed. 9:00-9:30).......KOMO.... Banner 32 51|xnis Is Your Life...... KING 17 
¥ ) 

Feel Meee (Thats. Pee i00) ROM 38 |] 2 Seven League Boots (Wed, 9:30-10).|.KOMO...,Screen Gems 30 54|Hiram Holiday .........KING 11 

: i ;  9-00-9-2 tie (ee ‘ Circle Theatre ..... err 11 

S aunt Gate Ge anes) ee) an & Comenae © Gat. 9:90-10-00.........nImO.... CA 23 40|Champ. Bowling ........ KOMO 15 

3. Untouchables (Thurs. 8:30-9:30). .....KOMO 33 || 4- This Man Dawson (Sat. 10:00- 10:30)... KIRO..... Ziv-UA 21 41|Champ. Bowling ........ KOMO 13 

4. Rebel (Sun. 8:00-8:30)............... KOMO 32 || 5. Trackdewn (Thurs. 6:30-7:00)........ KOMO....CBS 19 43 | Quick Draw McGraw....KING 17 
5. Bourbon St. Beat (Mon. 7:30- 8:30). * KOMO 31 || 6- Death Valley Days ‘Sun. 9:30-10:00)...KING.....U.S. Borax 18 33| What’s My Line......... KIRO 24 
5. Gunsmoke (Sat. 9:00-9:30) + KOM 31 || 7- Huckleberry Hound (Fri. 7:00-7:30)... KING..... Screen Gems 17 32/| Disney Presents ........ KOMO 22 
5. Rifleman (Tues. 8:00-8:30). ...... KOMO 31 || 2- Colonel Flack (Sun. 10:00-10:30)..... 0 CBS 17 42|Lock-Up .. 000s se 11 
5. Wagon Train (Wed. 6:30-7:30)... KING 31 || 7+ Manhunt (Tues, 9:30-10:00)...... KING..... Screen Gems 17 34| Diagnosis Unknown ..... KIRO 14 

: ie ESAT PTS e 7. Quick Draw McGraw ‘Thurs. 6:30-7)..KING..... Screen Gems 17 SOVTFAONCOWN ........2.06% KOMO 19 
1] 

D INVER STATIONS: KTVR, KOA, KLZ, KBTV. SURVEY DATES: SEPTEMBER 10-30, 1960. 
1. Gunsmoke (Sat. 8:00-8:30)........... KLZ 50 || 1. Sea Hunt (Sat. 8:30-9:00)............ | o> Se Ziv-UA 40 66 | Jubilee, Cs stcewamere KBTV 10 
2. W hat’s My Line ‘Sun. 8:30-9:00)...... KLZ 32 || 2. Lock-Up (Sat. 9:00-9:30)............. 3 Ziv-UA 32 57 | ODOR. 5 ..ccceceeds KOA 14 
: ee Genie tee eae —-" 29 || 2. This Man Dawson (Sat. 9:30-10:00)...KLZ...... Ziv-UA 32 68 | Mike Hammer .......... KOA 12 
4. Have Gun, Will Travel (Sat. 7:30-8).. KLZ 2g || 3- Death Valley Days (Mon. 8:30-9:00)...KLZ...... U.S. Borax 25 46 Adv. In Paradise ........ KBTV 13 
5. 17 Sunset Strip (Fri. 8:00-9:00)..... .-KBTV 27|| 4. State Trooper (Mon. 9:30-10:00)...... oo) MCA 20 56! Pres. Countdown .......KLZ 7 
6. Wagon Train (Wed. 9:00-10:00).......KOA 26 || 5. Huckleberry Hound (Thurs. 6:00-6:30) KBTV..... Screen Gems 19 49 | Bat Masterson ......... KOA 14 
stella —_ ye A 25 || 6. Whirlybirds (Mon. 9:00-9:30)... oo ee 16 36 | Adv. In Paradise....... KBTV 13 
7. Detectives (Fri. 9:00-9:30) ...... **  KBTV 25 || 7 Flight (Wed. 8:30-9:00).......... sos MOA....05.CNP 14 25 | Circle Theatre .......... KLZ 21 
7 Spike Jones (Mon. 7:30-8:00)......... KLZ 25 || 7. U.S. Marshal (Sat. 9:00-9:30)......... KOA. ainahae MCA 14 25 eer: KLZ 32 
7. Groucho Marx (Thurs, 8:00-8:30)..... KOA 25 || 8. Mike Hammer (Sat. 9:30-10:00).......KOA......MCA 12 26|This Man Dawson...... KLZ 32 

DETROIT 

STATIONS: WJBK, WWJ, WXYZ, CKLW. SURVEY DATES: SEPTEMBER 10-30, 1960. 

1. Gunsmoke (Sat. 10:00-10:30)......... y || 1. Sea Hunt (Sat. 10:30) .............. WJBK.....Ziv-UA 39 70| Jubilee, U.S.A. ........ WXYZ 7 
2.775 ‘ ee A a i 2. Huckleberry Hound (Thurs. 7:00).....CKLW.... Screen Gems 20 44) Mich. Outdoors .........WWJ 15 
- 77 Sunset Strip (Fri. 9:00-10:00)...... WXYZ 38 | 3. Divorce Court (Tues. 7:00)........... WJBK.....KTTV | Shotkun Slade .......... Www ll 
3. Loretta Young (Sur. 10:00-10:30)..... wwJ ; . Prog. Sales 18 $7|Laramie .....0...0 2... ww 21 
wr 7 i a 4. Tombstone Territory (Mon, 7:30).....WXYZ.... Ziv-UA 15 37|San Francisco Beat .....WJBK 11 

3. Have Gun, Will Travel (Sat. 9:30-10)..WJBK 34) | Sweet Success ..........WWJ 11 
4. W: in (Wed. 7:30- re 5. Not For Hire (Sun. 10:30) .......... WWJ .....CNP 14 27| What's My Line......... WJBK 27 

wagon Teale: (Wed. 7:90-€:30)........ wws 32! 6. This Man Dawson (Fri. 8:00)......... WJBK |... Ziv-UA 12 26|Dan Raven .............WWJ 15 
5. Untouchables (Thurs. 9:30-10:30)..... WXYZ 31 | Disney Presents ........WXYZ 15 
6. Real McCoys (Thurs. 8:30-9:00)....... XYZ 6. Follow That Man (Tues 2:00)....... WJBK.....MCA 12 24 | Laramie ehaanda .. WWJ 19 
bl . eee ss ’ WXYZ 7 7. Quick Draw McGraw (Tues. 6:30).....CKLW.... Screen Gems 11 31| News; Sports oa wasnety wwJ 12 
- Perry Mason (Sat. 7:30-8:30)......... WJBK 28 ; | News-Huntley- Brinkley .. WWJ 15 
7. I've Got A Secret (Wed. 9:30-10:00)...WJBK 28 7. Rescue 8 yoy as gig daa bears WXYZ....Screen Gems 11 31) | Weather: 5 a eee ae . 
E 7 : 5 (Pri. eUU ccc ees eseeeecs a : sso epee * 

8. What’s My Line (Sun. 10:30-11:00)....WJBK 27 | 20th ~ ae - en, fe yA 12 

8. Hawaiian Eye (Wed. 10:00-11:00)..... XY Se San Francisco Beat (Mon. 7:00)...... WJBK.....CBS 11 27 | Tombstone Territory .... WXYZ 15 
. ot) WXYZ 27| 7. Sweet Success (Mon. 7:00)........... WWJ...... ITC 11 27 | Tombstone Territory ....WXYZ 15 
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VARTETY-ARB SYNDICATION CHART 


Vaniery’s weekly tabulation based on ratings furnished by 
Bureau, highlights the top ten network 
in depth of the top ten syndicated show 
ten different markets are covered. 
In the syndicated program listings of the 
average share of audience, coupled with data as to time and day of telecasting com 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


shows on a local level and offers a rating study 
$s in the same particular market. This week 


top ten shows, rating data such as the 


American Research 


strength of particular series. 


exact picture of the rating performance of syndicated shows is to reflect the true rating 

Various branches of the industry, ranging from media 

buyers to local stations and/or advertisers to syndicators will find the charts valuable 

Over the course of a year, ARB will tabulate a minimum of 247 markets. The re 

sults of that tabulation will be found weekly in Vaniery. 

formance of the top ten network shows on the local level, the Varrery-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 


Coupled with the rating per 








CHICAGO 


STATIONS: WBBM, WNBQ, WBKB, WGN. SURVEY DATES: OCTOBER 9-29, 1960. 


























TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION av. 
RK. PROGRAM—DAY—TIME RTG ||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
1. Untouchables (Thurs. 8:30-9:30)...... WBKB 38 || 1. Trackdown (Sat. 9:30)........... ....WBBM.... CBS 22 55 — - Mg <a saceece vEEs : 
ake alt spare. ....... 
1. Candid Camera (Sun. 9:00-9:30)...... WBBM 38 || 2. Huckleberry Hound (Wed. 7:30)..:... WGN..... Screen Gems 20 32| Price Is Right ..........WNBQ 21 
2. What’s My Line (Sun, 9:30-10:00)..... WBBM 33 3. Woody Woodpecker (Tues. 6:00)......WGN....- Kellogg 14 44 News-D. Edvard nc ober pt +3 
-20.9- 4. Sea Hunt (Mon, 9:30). Wer te. eee 13 22| Peter Gunn »ecccee. WED 17 
S. Red Ghelten (Tues, 8:30-9:08). ....... WBBM = 31|| 5 Leck-Up (Thurs. 9:30). EEE WNBQ. .. Ziv-UA il 20|June Allvson ||... ... WBBM 25 
3. Garry Moore (Tues. 9:00-10:00).......WBBM 31 || 6. Bugs Bunny (Mon.-Fri. 6:30)......... WGN...... UAA 9 23 To Tell The Truth....... WBBM 16 
Cc owe «+ eeece > 
4. Andy Griffith (Mon. 8:30-9:00)....... WBBM 29 Wares TWrall’s.. i vcccest2 WNBQ 22 
5. Danny Thomas (Mon. 8:00-8:30)...... WBBM __.28 - ear oy ST eae eee: bates | = 
5. Gunsmoke (Sat. 9:00-9:30)......... .. WBBM 28 teem eoareee Kabat pan 8 
6. Real McCoys (Thurs. 7:30-8:00).......W 27 || 6. Manhunt (Wed. 9:30) ......... WGN..... Screen Gems 9 17| U.S. Steel Hour WBRM 21 
a ee — || 6. Quick Draw McGraw (Thurs, 6:00)... WGN..... Screen Gems 9 30|6 O'Clock Renort........ WBRM 9 
6. 77 Sunset Strip (Fri. 8:00-9:00)....... WBKB 7 ‘ EAGT RIA S aS ie oie Huntlev-Brinkley ....... WNBQ 2 
. Death ey Days o6. O0)....c% . U.S. Borax 8 13| U.S. Steel Hour......... WRRM 1 
7. Jack Benny (Sun, 8:30-9:00)......... WBBM 26 7. Medie (Sat. 9:00) a SEC GN ..CNP 8 17| Gunsmoke ~ ... 2. cesses wae 2 
, * — || 7. N.Y. Confidential (Tues. 9:30)........ WBK PB yk 8 14| Garry Moore ...:...... WweRM 31 
7. My Three Sons (Thurs. 8:00-6:30).....WBKB = 26 || 7° Science Fletion Theatre (Sat. 6:00)...WGN......Ziv-UA 8 30|News Snec. ........0505- WRBM si 
8. Ed Sullivan (Sun. 7:00-8:00)......... WBBM 25 | = ee aa 00). ........-6, ar setae ee es : = were cst eee ee eens bt a = 
| ° ‘ ° ts wee weec cee s WAIN cere. . | &: T SNOW .. . cc cccccess 
8. June Allyson (Thurs. 9:30-10:00)..... WBBM 25 || 7. This Man Dawson (Fri. 9:30)......... WGN..... Ziv-UA 8 15 | Nixon-Kennedy . WNBQ 17 
PHIL ADELPHIA STATIONS: WFIL, WCAU, WRCV. SURVEY DATES: OCTOBER 9-29, 1960. 
\| 1. Mike Hammer (Sat, 10:30)........... WCAU....MCA 30 65| Dangerous Robin ...... WRCV 4 
1. Gunsmoke (Sat. 10:00-10:30)......... WCAU 43 || 2. Sea Hunt (Sat. 7:00).......... e+++- WCAU . Ziv-UA 27 66|Expedition .......... WFIL 8 
; { ae ere ee ae : | 'S: 
1. Untouchables (Thurs. 9:30-10:30).....WFIL ag = Sees ee a ae * odie el ~sgeeones IEEE +4 
2. Real McCoys (Thurs. 8:30-0:00)......WFIL 41 §* Huckleberry Hound (Tues. 7:30).....WCAU.... Seven Gems 18 © 36|Laramign  2220...WREV. 18 
3. 77 Sunset Strip (Fri. 9:00-10:00)..... WFIL 39 |) 6. Lock-Up (Tues. 7:00) ........s0-008. WRCV.... Ziv-UA 17 44 News; Weather hint ee wate 15 
3 a rrr ig 
4. Candid Camera (Sun. 10:00-10:30)....WCAU 36 || 7. Popeye (Mon.-Sat. 6:09).........6+-. WFIL..... UAA 16 49|5 O'Clock Show......... WRCV 6 
- : : Bere el. hécouses WCAU 8 
5. Have Gun, Will Trayel (Sat. 9:30-10)..WCAU 31 | News; Weather ........ WRCV 1t 
} ’ lay 
5. Wagon Train (Wed. 7:30-8:30). ....... WRCV 31 ne si at nga le ae a 
5. My Three Sors (Thurs. 9:00-9:30)..... WFIL 31, 8. Death Valley Days (Mon. 7:00)....... WRCYV.....U.S. Borax 15 38 a camnek ee a - 
1 ny 66 ewan VEIL 
6. Surfside 6 (Mon. 8:30-9:30).......... WFIL 30 || 9. Bugs Bunny (Tues. 7:30)............WFIL..... UAA 14 ee, ws ween’ WRCV 18 
é i] Huckle»berry Hound WCAU 18 
6. Adv. In Paradise (Mon. 9:30-10:30)...WFIL 30 || 9. Shotgun Slade (Fri, 7:00)............ WRCV.... MCA 14 42 | News; Weather .. WEIL 12 
it News-J. Dalv WFIL 12 








DALLAS—FT. WORTH 


STATIONS: KRLD, WBAP, WFAA, KTVT SURVEY DATES: SEPTEMBER 10-30, 1960, 
(As of September |, 1960, KFJZ changed to KTVT) 



































a EES Oat, Higuera ass - - KRLD 48 || 1. Death Valley Days (Sat. 9:30)........ KRLD.....U.S. Borax 39 68 | Four Just Men _.. WBAP 10 
2. Have Gun, Will Travel (Sat. 8:30-9)... KRLD 33 || 2. ee re ree ee WBAP.... CNP 12 27|To Tell The Truth...... KRLD 20 
» : sy " i 2. Rough Riders (Thurs. 6:30).........2.WFAA.... Ziv-UA 12 36|Plainsman —_...........s. WBAP 13 
S eee ae ae ee See s+: -- KRLD —32'|| $° Air Power (Sat. 10:30)............+. WFAA... CBS 11 33 | People; World KRLD 18 
4. 77 Sunset Strip (Fri. 8:00-9:00)....... WFAA 29 || = ‘whine i . oni wane aii ‘ oe adie’ KRLD 16 
' . 7 -20.7-20) — || 3. MacKenzie’s Raiders (Sun. Diacee ! ... Ziv- = 0 | What's Mv Line ........ KRLD 32 
S$. Wagon Train (Wed. 6:30-7:30)........ WBAP 28 || 4. Four Just Men (Sat. 9:30)............ WFAA....ITC 18 | Death Valley Deve... KRLD 39 
5. P’ve Got A Secret (Wed. 8:30-9:00).... KRLD 28 1 4. ag Soge Serer bt ... Screen Gems 10 23 | To Tell The Truth. ...... KRLD 20 
rT 09-28-20) re - |} & Sea Munt (Fri. 10:30)...-..........0, JFAA....< Ziv- 9 50|Movietime ............ KRLD 4 
©, OR Es, RDF 5» 4s 25 + 00% WFAA 27 || §. Danger Is My Business (Fri. 8:00)..... WBAP.... CNP 8 17|77 Sunset Strip WFAA 28 
7. Real McCoys (Thurs. 7:30-8:00)....... WFAA 26 | 6. Hopatong Cassidy (Sat. 11:00) .. WPAA ... CNP a 42|\Sky King _....... KRLD 7 
: -20.2-00) EAL || 6. Stories Of The Century (Mon. 7:30)... KTVT.....HTS 8 15| Father Knows Best...... KRLD 20 
Ss SaaS Ce, Ce. + +> -- > b0 8 WFAA 26 || 6. Woody Woodpecker (Mon. 6:00) ..... KTVT... . Kellogg 8 22|Newsreel; News ...... WFAA 10 
7. Alfred Hitchcock (Sun. 8:30-9:00).... KRLD 26 | Weather; Srorts ........ WFAA il 
BOSTON STATIONS: WBZ, WHDH, WNAC. SURVEY DATES: OCTOBER 9-29, 1960. 
A. Wagon Toate (Wed. 129628) ...:.. WBZ 44 || 3. WS. Marshal (Sat. 10:30) ............ WNAC.... NTA 26 50| Highway Patrol......... WBZ il 
2. Gunsmeke (Sat. 10:00-10:30) ........ WNAC 43 || 2. Bugs Bunny (Tues. 7:30) ............ Lk on UAA 19 37 se Js «Mipeleacensee 19 
. . 2. Honeymooners (Thurs. 7:30) épeceese WNA CBS 19 ns 0 o's atte aeene WBZ 27 
5. Capers Cees, SSPE: ..-- CE = YS eee ee Ge, WD 3 <0 000 a WNAC. ... CNP 18 31|Cheyenne WHDH 28 
4. Candid Camera (Sun. 10:00-10:30) ...WNAC 33 || 4. Shotgun Slade (Tues. 7:00) .......... WR s 2 0% ate MCA 17 39 - sted —— Weather oe + 
7 r ews- wards 1 
S 2 Cae Cee. See «- --++>- WNAC —-32'!! 5 Huckleberry Hound (Thurs. 6:30) .... WNAC.... Screen Gems 15 29|News: Weather ........ WBZ 22 
&. Lawrence Welk (Sat. 9:00-10:00) ..... WHDH 32 Huntiey-Brinkley = Jessa 29 
5. Thriller (Tues. 9:00-10:00) .......... WBZ 32 || 5. State Trooper (Thurs. 7:00) ........ WNAC MCA 15 31 — hy ed Lge : baa 4 
6. 77 Sunset Strip (Fri. 9:00-10:00) ..... WHDH 31 || 6. Death Valley Days (Fri. 7:00) ....... is e<s x U.S. Borax 14 31 | News; Sports. Weather... WHDH 16 
6. Alfred Hiteheoek (Tues. 8:30-9:00) ... WBZ 31 are Seve ....-..ceae i 
isa - a ae 6. Quick Draw McGraw (Mon. 6:39) ..... WNAC Screen Gems 14 28 | News; Weather ........ WBZ 21 
7. Surfside 6 (Mon. 8:30-9:30) ........ WHDH 30 camiiate Huntiey-Brinkley ....... WBZ 28 
y : . " 6. Sea Hunt (Tues. 10:00) .........+0+- HD Ziv-UA 14 25 | Garry Moore ...WNA 2 
¥. Pelee Ss Right (Wed. $:20-0:68) ...... — * 6. Whirlybirds (Fri. 7:00) ........ coce WNAC CBS 14 31 | News; Sports; Weather...  WHDH 16 
7. My 3 Sens (Thurs. 9:00-9:30) ........ WHDH 30 | News-D. Edwards WHDH 15 
8. Danny Thomas (Mon. 9:00-9:30) ...... WNAC 29 || 6 Weody Woodpecker (Fri. 6:30) ....... WNAC Kellogg 14 31 ee ee ashes bat = 
8. Hawaiian Eye (Wed: 9:00-10:00) ...... WHDH 29 || : ; 
W ASHINGTON D & STATIONS: WRC, WITG, WMAL, WTOP. SURVEY DATES: OCTOBER 9-29, 1960. 
* eXe 
1. Gunsmoke (Sat. 10:00-10:30) ....... WTOP 35 : lus , a 
- : , 1. Huckleberry Hound (Thurs. 7:00)....WTTG. ... Screen Gems 19 421-U.S. Marshal ...........WRC 14 
2. 77 Sunset Strip (Fri. 9:00-10:00) piles WMAL 31 2. Bugs Bunny (Tues. 7:30)... WMAL . Ae 17 39 A. ek tg WRC 18 
3. Ed Sullivan (Sun. 8:00-9:00) _ ...... WTOP 30 |! 3: Death Valley Days (Mon. 7:00)...... WRC...... US. Borax 14 44|7 O'Clock Final ........ WMAL 9 
;. ee ee ---- eee = 2 8, Sans meee Pek CNP... WRC... ..-Ziv-UA 14 39|Rescue 8 «a... wroP a 
ne ped > AS WAL 29) 3. U.S. Marshal (Thurs. 7:00)... WRC |...NTA 14 31|Huckleberry Hound -....WTTG 19 
- Andy Griffi . 9: 00) ..... H i . Screen 5 | News; Sporis-Sam ....... RC 
6. Have Gun, Will Travel (Sat. 9:30-10).. WTOP 27 | 4. Quick Draw McGraw (Mon. 6:30)....WTTG ...Sc Gems 12 35 SS ee carats are . 
7. Wagon Train (Wed. 7:30-8:30) ....... WRC 25 |! 4. Highway Patrol (Sat. 7:00).......... WTTG ... Ziv-UA 12 22|Expedition | ......-. WMAL 10 
pt Bach nly - «RS WMAL —-25 |i 4. Phill Silvers (Fri. 7:00) ......... .... WRC .....€BS 12 36 r Patrol .......... W OP 8 
8. Rel Skeiicn (Tves. 9:30-10:00) ....... - voP 24 \°5. Cannonball (Tues, 7:00) ........... WTOP {TC 1L 34 -Up ne AT v7 7 
tay See en - mie a Sheriff of Cochise...... te. 7 
. Crevy Shew (Sun. 9:00-10:00) ou W Cc 24 | sani ae ' ! . a Bee owes WTOP 17 
8. What's My Line (Sun. 10:30-11: 00) .. WTOP 24 |i 5. Johnny Midnight (Thurs. 10:30)...... WRC . MCA il 26 | June Allyson .. 
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THE SATURDAY EVENING POST 
LADIES HOME JOURNAL 
HOLIDAY ° JACK ano JILL 


RopeRT E. MacNEAL THE AMERICAN HOME 
pResiDENT 





Octover 275 1960 


Mr. Walter 1. Kingsley> president 
Independent Television Corporation 
1,88 Madison Avenue 

New York 22, New York 


Dear Walt: 


how pleased Te Curtis 
current sales report on 
ion Corporation 

this seriese 


We want you to know 


publishing Company 15 with the 
tpest of the Post." Independent Televis 


is making wonderful progress jn selling 


Your sales success justifies our faith that 

a series derived from some of the pest material written 
for THE SATURDAY EVENING post would have the confidence 
and receive the support of television broadcasters, 


sponsors and audiences 


Tre has proved peyond doubt the acceptability 
aming 


of dramatic half howt anthology proet when it has 
fine writing and quality production of the caliber of 


Best of the Poste 


sincerely yours, 


Bad-— 


REM/vh 








cual Mr. MacNeal...and our sincere 
10 have all helped us to ae, 
ing to 


of th 
e season”—the [RRGT. 
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: 
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be several notches ihoue tht 2 average 


television series.”” eos 
— Fred Remington, Pittsburgh Press 


“\..an unusual amount of production 
value not often found in a half-hour film 
series...” ~-Radio-TV Daily 


“\..made an evening in front of the 
television set worthwhile. Such excel- 
lence. Judging from the opener, BEST 
OF THE POST is one of the best.” 

— Barbara Tiritilli, Chicago American 


“Whichever network executive 
snubbed this series will have a blushing 
face more vivid than the color in which 
the series is produced if subsequent epi- 
sodes match the overall excellence of its 


initial anthology.” — Hollywood Reporter 









See ee Saks Verh sebiaal Cacia 


— sets, costumes and technical 
id cast... befitting such 

rite . as : Jaenes Warner. —_ (who 
wrote and ic teleplay for de debut episode : 
‘Comn and’. x —Ceeil Smith, Los Angeles Times 














“Superbly idayeilt t cial up another 
one for WGN-TV.” Chieuige Yebune 


“BEST OF THE POST’’ will be a for- 
midable competitor in the syndication 
sweepstakes.’ : ~ Variety 
“destined to be one of the highlights of © 


the season...” —Hollywood Variety 


e thanks, too, to the stations and 
‘o television “one of the highlights 


INDEPENDENT TELEVISION CORPORATION 


488 MADISON AVENUE « NEW YORK 22° PLAZA 5-2100 
ITC OF CANADA, LTD. 100 University Avenue - Toronto 1, Ontario » EMpire 2-1166 
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Bureau covers one market. 
will be listed. 
Factors which would 


cluded in this Variety chart. 





assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show im a specific market have been in- 
Listed below is such pertinent information regarding 
jeatures as their stars, release year, original production company and the present 
distributer included wherever possible along with the title. 
to such factors as the time and day, the high and low ratings for the measured 


Attention should be paid 


feature period 


time period. 


the duplicated homes factor. 


and share of audience, since these factors reflect the effectiveness 
of the _— and audience composition, ie., @ late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may-reflect dominance in that 
In the cities where stations sell their feature programming on @ multi 
stripped basis utilizing the same theatrical throughout the week @ total rating for the 
total number of showings for the week is given, the total rating not taking inte account 
Barring unscheduled switches im titles the listed features 
for = nw rated theatrical fbned show are as accurate as could be 
ascertain 


VARIETY -ARB FEATURE CHART 


Variety's weekly feature chart, based on ratings furnished by American Research 
Each week the 10 top rated features for the one market 








NEW YORK 


TOP TEN FEATURE FILMS 


1, “THE VIRGINIAN’ — 
Joel MeCrea, 
Brian Donlevy: 
Paramount; 1946; MCA 
. “UNDERCOVER MAN"— 
Glenn Ferd, 
Nina Foch; 
Columbia; 1947; Screen Gems 


3. “SON OF FURY’— 
Tyrone Power, Gene 
Tierney, George Sanders; 
20th Century Fox; 1942; 


4. “CABIN IN THE SKY"— 
Ethel Waters, 
Lena Horne; 
MGM; 1943; MGM-TV t 


5. “JOHN LOVES MARY"— 
Ronald Reagan, 
Patrie'a Neal; 
Warner Bros.; 1949; UAA 


é€. “LUXURY GIRLS” 
Rosanna Podesta, 
Susan Stephen; 
United Artists; 1956; Lopert 


%. “CAUGHT IN THE DRAFT”"— 
Bob Hope, 
Dorothy Lamour; 
Paramount; 1941; MCA 


8. “SLAVE SHIP”"— 
Mickey Rooney, 
Wallace Beery; 
20th Century Fox: 1937; NTA, 


2 


NTA 


9. “VICE SGUAD"— 
Edward G. Robinson, 
Paulette Goddard: 

United Artists; 1953; UAA 


10. “PHANTOM SUBMARINE"— 
Anita Lauiss, 
Bruce Bennett; . 
Columbia; 1940: Screen Gems 


DAYTON 


l. “SURGEON'S KNIFE”.— 
Donald Houston, 
Adrienne Corvri; 
Flam'nga; 1957 


~ 


“BLACK NARCISSUS”"— 
.. Deborah Kerr, David 
Farrar, Jean Simmons; 
Universal; ABC Films 


“HUMAN CARGO”"— 
Bela Lugosi; 
20ih Century Fox; 1936; NTA 


4. “TOO LATE FOR TEARS”— 
Lizabeth Seott, ~ tal 
Duryea, Don Defor 
United Artists; 1949. Atlantic 


5. “DOWN MEXICO WAY"— 
Gene Autry; 
Republic; 1941; MCA 


6. “WORDS & MUSIC”— 
June Allyson, Perry 
Come, Judy Garland; 
MC™; 1948; MGM-TV 


7. Tae GCOOD EARTH’— 
Paul Muni, 
Luise Rainer 
MCM,; 19588; ‘MGM- TV 


8. “.mE LADY Is WILLING’— 
Maritene D:etrich, 
Fred MaeMurray; 
Columbia: 1942; Screen Gems 
9. “GOLDEN BOY"— 
Wiltiam Hulden, Barbara 
S.anwyek, Adolph Menjau;, 
Columbia; 1939; Screen Gems 


10. “iH GUILT OF JANET AMES”— 


tosalind Russe }, 
Meiven Du 
Columbia; 


1$47; Screen Gems 





Ist Run 
Repent 
Repeat 
Ist Run 
Repeat 
Ist Rua 
Repeat 


Repeat 


Repeat 


Repeat 


Ist Run 
Ast atun 
Repeat 
Repeat 
Repeat 
Ist Run 
Ist Run 
Repeat 
Repeat 


Repeat 


STATIONS: WCBS, WNBC, WNEW, WOR, WABC, WPIX, WNTA.SURVEY DATES: JULY 28-AUGUST 3, 1960. 


TIME SLOT 


Late Show 
Sat. July 30 
11:15-1:00 a.m. 

WCBS-TV 


Late Show 
Sun. July 31 
11:15-1:15 a.m. 

WCBS-TV 


Movie 4 
Sun. July 31 
10:30-12:30 a.m. 
WNBC-TV 


Late Show 
Mon. Aug. 1 
11:15-1:00 a.m. 

WCBS-TV 


Early Show 
Wed. Aug. 3 
5:30-7:00 p.m. 
WCBS-TV 
Nite Show 
Fri. July 29 
11:15-1:90 a.m. 
*WABC-TV 


Early Show 

Mon. Aug. 1 

5:30-7:00 p.m. 
WCBS-TV 


Saturday Playhouse 
Part I 
Sat. July 30 
1:00-2:39 p.m. 
WABC-TV 


Early Show 
Thurs. July 28 
5:20-7:00 p.m. 

WCRS-TV 


Early Show 
Sat. July 30 
5:30-6:45 p.m. 
WCBS-TV 


Your Evening Theatre 
Fri. June 3 
11:15-12:45 a.m. 
WHIO-TV 


Your Evening Theatre 
Sat. June 4 
11:30-12:30 a.m. 
WHIO-TV 


Your Evening Theatre 
Mon. June 6 
11:15-12:30 a.m. 
WHIO-TV 


Your Evening Theatre 
Thurs. June 2 
11:15-12:15 a.m. 

WHIO-TV 


Gene Autry Theatre 
Sat. June 4 
5:00-6:00 . p.m. 

WHIO-TV 


Gold Cup Theatre 
Sun. June 5 
11:15-1:00 a.m. 
WLWD-TV 


Gold Cup Theatre 
Sat. June 4 
1t:15-1:00 a.m. 
WLWD-TV 


Your Even ng Theatre 
Wed. June 1 
11:15-12:15 a.m. 
WHIO-TV 


Your Evening Theatre 
Tues. June 7 
11:15-1t:0° ara. 

WHIO-TV 


Senday Ni-e Treatre 
Sun. June 5 
11:15-12:45 a.m. 
WHIO-TV 


AVERAGE 
RATING HIGH 
176 24.3 
12.0 15.7 
9.9 10.9 
95 11.7 
8.8 10.2 
a2 9.1 
al 110 
72 &7 
TA 10.2 
63 83 
76 13.9 
6.0 6.6 
5.4 119 
5.3 79 
5.1 6.0 
46 11.3 
45 73 
40 &6 
3.2 86 
28 40 


Low 
128 


49 


76 


8.1 


7.1 


TA 


4.0 


4.9 


STATIONS: WLWD, WHIO. 


46 


5.3 


3.3 


4.0 


46 


3.3 


3.3 


2.0 


1.3 


13 


AVERAGE 
SHARE 
51.9 


50.2 


34.8 


36.7 


24.7 


58.5 


19.0 


54.1 


31.5 


30.1 


STATION ata 


TOP COMPETITION AY. 
Mevie 4—“San 

Franciseo Story” (Repeat)...WNBC ........ 49 
Movie 4— 

“Son of Fury” (Repeat)..... WNBC ........ 94 
Midnite Movie— 

“Flaming Fury” ...... oocege WNC ee 
What's My Line .......... acen EE. <ecennscnen 
Sunday News Special ........ i 
Late Show——“Undereover 

Ser” “CeO on... ca cake EY saacecacue 
Jack Paar Shew.............. WEIS, vs c'n cass 10.6 
EL OL... sh wtencameees ORS 97 
I oe is. cseccdacgncen EE . awagaeh 6.0 
Abbott & Costello. ............ | err 
Huntiey-Brinkley ............. WEED. .:csceeen ee 
Late Shaw— 

“Stolen Heaven” (Ist Run)..WCBS ........ 6.2 
Wie BGS. e ccncccedeced Serre 46 
eee LE scsenees 44 
ee errr eee «. BS 
Huntley-Brinkley ............ a Te 66 
ee ES os Seas Dae gee Ree 3.6 
EOC e re eee , eae 
Saturday Matinee............. WE <owaee «. 63 
ree WE ageccas. 4 
Rocky & His Friends.......... DEE hss aeaes 44 
Movie 4—“] Cover me ; ae 

The World” (Repeat)........ i ee ee 49 
Fe OO” aaa ars 
News of N.Y.; Weather........ DUS Scacncee SU 
Huckleberry ‘Hound ukoeweaan I , 
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Gold Cup Theatre— 

“The Good Earth” (Ist Run)..WLWD ....... 43 
Jack Paar Show......... ee, | ae 3.0 
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Gold Cup Theatre— irae 
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buys Warner’s Films of the 50’s; 
signs sponsor at double the rate 


November 17 


1 P.M.— New York — dick tewis, Pres., KVAR, Phoenix, 
and Bob Rich, V.P., General Sales Manager, Seven Arts Associated, 
conclude negotiations for purchase of first release of Warner's Films 
of the 50’s. 


November 17 


4 P.M. — Phoenix — tom Mitchel, KVAR sales representa- 
tive, signs Carl Petralia, ¥.P., Gencral Manager, Fletcher Jones Chevro- 
let, to full sponsorship of 25 of the Seven Arts feature films for two 
runs on the company’s 3-year-old Thursday-Friday 11 P.M. “Showcase” 
+» at twice the previous rate, 









Says Bob Vache, Program Director, KVAR, “This fast sale 
was wonderful but maybe the most profitable angle for us 
is in the fifteen top-notch features we'll use as spot carriers. 
The twenty-five Fletcher Jones selected were tops for their 
particular “Showcase” requirements. But with a quality : 
package like this, they could have picked any twenty-five 

and stil! left us a gold mine of spot carriers. 


“In the past, we'd be lucky to find 30% of the features ina 
film package that were really good TV attractions. A lot of 
the rest we'd never show. But with the Seven Arts package 
100% are features with real audience pulling power,” 


Warner films of the 50’s...money makers of the 60’s! 


SEVEN ARTS 


ASSOCIATED 
CORP. 
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It's Perspiration, All Right, But 
Is It What Greeks Had in Mind? 
—On Other Madison Ave. Fronts 


By BILL GREELEY 


There’s honest sweat on Madison 
Ave. after all. In fact there are 
three varieties of it, and Ogilvy, 
Benson & Mather has “affidavits 
up to the arm pits” as proof. 

The real perspiration is courtesy 
of Bristol-Myers’ Ban deoderant, 
and in no small measure due to 
the Federal Trade Commission's 
heat this year on tv commercial 
production techniques. 

This year’s Ban tv pitch features 
three greatly magnified droplets 
of perspiration dripping. from 
hypodermic needles. It’s real 
sweat, extracted from the glands of 
real people (‘“Models?” “No, 
Sweaters.”) 

Each droplet represents a dis- 
tinct variety of perspiration (Ban 
checks them all, natch). The trio 
was delivered to the agency in 
micro-pipets, sealed-at both ends, 
by a pathologist—‘“the nation’s 
number one authority on sweat,” 
as OB&M production man Chet 
Maxwell puts it. 

“Technically, it was a _ real 
sweat,” says Maxwell. The drop- 
lets measured 1/i16th of an inch 
in diameter, and were commenser- 
ably difficult to shoot. : 

There was another problem. 
Of the three varieties, emanating 
from heat, exercise and nervous- 
ness, the latter had to be extracted 
from glands inside hair follicles. 
There’s an ugly rumor along Madi- 
son Ave. that the agency gave up 
and went to water for old “ner- 
vous.” 

Not a chance, says Maxwell.: “It 
is hard to get pure—you can a!- 
ways get it mixed, like a highball— 
but we got it.” 

Was it worth it? “Oh, yes. 
There are very vivid, visual dif- 
ferences, from cloudy to crystal- 
line.” 

Anyhow, the agency doesn’t have 
to sweat out FTC action. Ban will 
be remembered as the product 
whose spot tv blurbs a year ago 
enriched the national treasury of 
commercial culture with views of 
the armpits of Greek statuary—‘in 
each mature male and female.” 
etc. FTC laid off because the 
federal agency doesn’t have juris- 
diction over taste. But the Na- 
tional Assn. of Broadcasters’ code 
folk suggested that perhaps body 
odor was not what the Greek sculp- 
tors had in mind in their ageless 
works. Copy was changed, but the 
statues remained; and sales, In- 
cidentally, boomed. 

Sound Success 

There’s more jingle in jingles 
than a lot of people think. Willis 
Schaefer, who early this year 
established Madison Ave. Sounds 
jingle firm, will gross $106,000 by 
year’s end. 

Schaefer, who stepped out on his 
own from Music Makers, has 
knocked off ditties and arrange- 
ments for 29 advertisers. The 
scoring ranges from mild hip to 
mock langhair and erzats country- 
western, Whatever it is, he says, 
“I stay away from the jingle-jangie 
stuff like you hear with Mr. Clean, 
for instance.” 

Schaefer also goes in for unique 
instrumental groupings that give 
the product—not the arranger— 
an identity. He handpicks the 
vocalists and musicians and directs 
recording sessions himself. 

Although he has the scorer’s 
electric piano at his elbow, Schae- 
fer can create and arrange off 
the top of his head. He got one 
jingle score while riding the sub- 
way. Basic beat was the rhythm 
of the train. He has a music mas- 
ters from Northwestern U. and has 
done scores for tv shows and per- 
sonalities, including Roger Wil- 
liams, Roy Hamilton, Julie Wilson, 
Skitch Henderson and Sid Caesar, 
Phil Silvers and Max Liebman 
specials. He could no doubt make 
it in the pop music field, but that’s 
the hard way, “There’s too much 
money in jingles.” He gets $1.000 
a minute—of music, that is. 

Clients have included U. S. 
Steel, Sterling Salt, Los Angeles 
Times, Pepsi-Cola, Vicks, Pan Am 
Coffee, Lucky Strike, B. F. Good- 
rich, Dove Soap, Post Cereals, 
Ivory, TWA, Peps: cent, Duncan 
Hines, Reynolds Wrap, Listerine, 
Pontiac, Westinghouse and others 
for both radio and television. 

Up end down: John Murphy, 


former veepee of tv-radio produc- 
tion at Kenyon & Eckhardt, is now 
exec producer of the commercial 
and industrial divisions ot 
Filmaster. 

Charles Kinsolving Jr., formerly 
with the National Broadcasting Co., 
has joined the Bureau of Advertis- 
ing, American Newspaper Pub- 
lishers Assn., as a marketing con- 
sultant. 

William Chalmers, formerly with 
Fletcher Richards, Calkins & Hol- 
den, New York, as exec and a direc- 
tor, joins the Los Angeles office of 
Compton as a veepee and account 
supervisor. Also to the Coast 
Company office: Tom Lowey, for- 
merly director of advertising aud 
sales promotion for-Hoffman Elec- 
tronics, as an account exec; and 
Burnell Grossman, formerly with 
Filmite Assoc.’s, as a  radio-tv 
supervisor. 

Veepee chevrons for Paul Wason 
and Wayne Stuart-Bullock, Benton 
& Bowles creative supervisors. 

Jeanne Rains, formerly with the 
May Co. department stores, joins 
Keyon & Eckhardt, Los Angeles, as 
art director. 

New Biz: Mead Johnson of Can- 
ada, Ltd. ,to Kenyon & Eckhardt’s 
Toronto office. 

Magne-Tronics, “motivational” 
background music, to Peter Zan- 
phir agency for a trade campaign 
on the company’s entry into auto- 
matic radio programming. 


Chi Agencies 
Chicago, Nov. 29. 

The growth of ad agencies in the 
midwest is credited by James 
Beach, ABC-TV viceprez in charge 
of central division sales, to the 
effectiveness of “Grass Roots” 
thinking that manifests itself in 
advertising as a no-nonsense, “di- 
rect, clean approach” as opposed 
to overcuteness. To a gathering of 
Adverising Federation of America 
in Madison, Wis., last week, he 
cited the successful tv campaigns 
of Kelloggs, Dial Soap, Elgin Watch 
Co., and Kleenex as illustrations. 

He noted, however, that the geo- 
graphical Grass Roots no longer 
exists, since “through television, 
an inevitable sophistication has 
taken place which has effected a 
revolution in our concepts of mar- 
keting. The Missouri farmer’s wife 
and the Boston apartment dweller 
are sensitive to the same stimuli 
and interested in the same im- 
provements . . . The emphasis is 
now en reaching people, not areas.” 

The physical Grass Roots may be 
a thing of the past, Beach said, but 
Grass Roots vision, that articu- 
lates itself as “earthy common 
sense,” has been responsible for 
the burgeoning of the advertising 


industry in the midwest. In Chi- 
cago alone, he pointed out, local 
agencies had billed $200,000,000 in 
1945. Today they account for $900,- 
000,000. On a smaller scale, but on 
a parallel, cities like Detroit, 
Cleveland, Minneapolis-St. Paul, 
St. Louis, Milwaukee, Cincinnati, 
New Orleans and Omaha have ex- 
perienced similar growth, Beach 
said. 


25 Years Ago This Week: 


(From Variety Nov. 27, 1935) ; 
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Ozzie Nelson was sending out 
hundreds of his recordings to radio 
stations cuffo, despite the oppo- 
sition of the National Assn. of Re- 
cording Artists, which insisted that 
stations compensate’ performers 
when they played their disks. Nel- 
son took an opposite tack, main- 
taining the free spins constituted 
invaluable publicity and plugs for 
him and his band, particularly help- 
ing one-nighter business. 

NBC embarked on an “uplift” 
campaign, stressing educational 
and cultural programming. Mar- 
garet Cuthbert was upped to head 
a Women’s Activities Dept. for spe- 
cial femme shows; educator Stan- 
ley High was hired to push cul- 
tural shows, and several promo- 
tional adjuncts were set up, includ- 
ing a listing magazine to highlight 
the cultural stress. 

The three Atlanta dailies put a 
virtual freeze on the activities of 
radio publicists, cutting all public- 
ity steries and eliminating all com- 
mercial referenees in program list- 
ings. One exception was the 
Journal, which owns WSB. It 
printed full billing for each spon- 
sor on the station, down to the 
Bulova time signals, besides ex- 
panding its radio column. 

FCC held hearings on a petition 
by AT&T and RCA to install an 
experimental coaxial television 
cable between N. Y. and Philadel- 
phia. But the hearings expanded 
to investigate allegations of secret 
agreements between AT&T and 
RCA to gain control over the entire 
television industry. 

T.A.M. Craven was named chiet 
engineer of the FCC. 

National :Assn. of Broadcasters 
warned members against replying 
to questionnaires sent them by a 
mysterious Oriental Radio Service, 
located in Manchuria. Warning 
went out after Naval Intelligence 
got interested in the queries. 


First practical demonstration of 
| ty-telephones got underway on the 
Coast as a promotional feature at 
the United Artists Theatre in L.A. 
House set up booths equipped with 
tv screens for patrons to try the 
talk-see gimmick. 





Vaude-on-a-shoestring was the 
|latest gambit to keep the live acts 
alive. with smalltown units tour- 
ing the sticks with a total nut of 
$150-a-day. Salaries rangéd from 
a high of $75 a week for the comics 
down to $20 a week for the 





chorines. 








With the Station Reps 








Importance of network affilia- 
tion in the numbers game is get- 
ting close attention in Salt Lake 
City. 

In September, KUTV and KCPX 
switched affiliation with ABC mov- 
ing over to the latter and NBC to 
the former. 

KUTV had slightly dominated 
the rating picture with its ABC 
affiliation. Both stations were 
naturally interested in seeing what 
developed with the web switch, 
and a special ARB study in ad- 
vance of the regular November re- 
port was ordered, covering the 
Hperiod from two weeks after the 
switch through October. . 

In this first report, at least, any 
audience switch is barely percepti- 
ble, but KUTV picked up a frac- 
tion of a point and held its slight 
edge in the overall average. 


For the seven-day week from 
9 a.m. to midnight, KUTV had a 
34.8 average against 34.4 for May; 
KCPX dropped from 33.7 to 33.4; 
and KSL-TV, the CBS affiliate, 
dropped from 32.6 to 394. 

What the story will-be in later 





reports with ABC’s emergence as 
a real force in the nighttime on 


the Nielsen national rundown, re- 
mains to be seen. 

At any rate, isolated as it is, the 
Salt Lake market presents a par- 
ticularly interesting study in the 
three-station setup. Via boosters, 
the stations cover all of Montana 
and poke into areas of five other 
states — Nevada, Colorado, Wyo- 
ming, Idaho and Montana. Trans- 
ferred to New York, the signal 
area would reach out west nearly 
to Pittsburgh, east to the other 
side of Boston, south to the per- 
iphery of Albany and south to 
the outer coverage area of Green- 
ville, S. C. 

Spotlight: Wrigley gum, which 
pulled out of newspapers for 
broadcast this year, reviewing '61 
ad plans and being pitched hard 
by both newspapers and radio-tv. 
|Looks as though broadcast will be 
strong again .. . RAB has been 
pitching Vitalis (Doherty, Clifford, 
Steers & Shenfield) with a specific 
air plan, and may wind up with 
tests in a couple of major markets 
. . . Radio, says RAB, is the prime 
medium for Coca-Cola’s new (to 
the U. S.) line of Fanta soft drinks. 
Media placements are being made 
by bottiers in various areas .. . 
Parker Bros. ts launching a 43- 
market pre-Xmag push via 53 radio 
stations. 








IN NEW YORK CITY... 


Dick Pack, Westinghouse program chief, and head of Washington 
bureau Jim Snyder to London for a look-see at WBC operation there 
. . . Prentiss Childs of CBS News tapped to produce the next four 
“Lamp Unto My Feet” religiosos at the network ... Story last week 
on acquisition by Filmaster of rights to “Our Town” stated incorrectly 
that they were owned by Banner Films, N. Y.-based distribution outfit. 
Shoulda been Banner Productions of Hollywood, successor company 
to Sol Lesser Productions ... Annie Farge and Marshall Thompson of 
the “Angel” series on CBS-TV in town for brief visit, while Harry 
Morgan and Cara Williams of same web’s “Pete & Gladys” back to the 
Coast after a Gotham stay ... Lars Schmidt and Silvio Narizzane, 
exec producer and director. of Ingrid Bergman’s (Mrs. Schmidt) up- 
coming CBS-TV special, “24 Hours in the Life of a Woman,” in town 
in advance of the January taping to set production arrangements... 
Osear Katz, CBS program veep, back from the Coast ... Mel Allen 
toastmasiered the pre-Thanksgiving Eve Silver Anniversary Football 
Banquet of the U. of Wisconsin in Madison . . . WCBS-TV’s “American 
Musical Theatre” celebrated its first anni over the weekend, with John 
Bubbles, Bibi Osterwald, Jack Russell and Jacquelynne Moody among 
guests. Also, Mayor Wagner proclaimed last week as “American Musi- 
cal Theatre” week . . . Gerald P. Maulsby upped from manager of 
network broadcasts to director of network programs at CBS Radio 
under newly-striped v.p. George Perkins . . . WNEW news director 
Martin Weldon addressed a Long Island U. class in newswriting last 
night (Tues). on fundamentals of radio news coverage ... Rex Mare 
shall making with the civic commitments in Greenwich and West- 
chester—spoke Sunday (27) at the Men’s Communion Breakfast at the 
Greenwich Episcopal Church, is slated Friday (2) te moderate a bouk- 
author luncheon of the Larchmont Ladies Club . . . Gene Lieberman 
named manager of sales service of WNTA-TV. He formerly had been 
sales service liaison between NTA in N. Y. and the station. At same 
time, Marvin Schlaffer was named station’s manager of program op- 
erations. 

CBS program exec Dick Lewine has delivered his “Almanac of Thea- 
tre Music” to Random House; publication date set for next August 
. .. Hal Holbrook telling his experiences during a two-month European 
tour for the State Department in his one-man “Mark Twain Tonight 
in radio interviews with WOR’s Martha Deane, CBS’ Martha Wright 
and “Dimension” and NBC’s “Monitor”. . . Don Knotts’ production 
schedule for CBS-TV’s “Andy Griffith Show” has been switched to 
allow him time to appear in UA’s feature, “The Last Time I Saw 
Archie”. . . Leora Dana set for NBC-TV’s “The Working Mother,” a 
Purex daytime special on Dec. 8 . . . Ed Herlihy is the Voice behind the 
Salvation Army tv spot now making the station rounds. . . Fred Rob- 
bins to Oklahoma City for taping at the world preem of “Cimmaron, 
and his weekly guests on his “Assignment Hollywood” are Yves Moa- 
tand, Lucille Ball, Chariton Heston, Shirley Jones and the Everly Bros. 
. . . Paul Engle, who authored the libretto for the opera “Golden 
Child” to be done Dec. 16 on NBC-TV’s “Hallmark Hall of Fame,” 
wrote the tome called “Prairie Christmas” which Longmans, Green 
published last week .. . Paul A. Minor, formerly a tv producer with 
Grey advertising, has joined the tv commercial division of Transfilm- 
Caravel as an account exec. 

Father of Priscilla Campbell, radio-tv director of Protestant Welfare 
Agencies, died of heart attack last week in New Hampshire ... Ven- 
triloquist Jimmy Nelson, who does a daily kidvid stanza for WNTA, 
will do a dramatic piece Dec. 10 on NBC's “True Story,” playing the 
role of a neurotic ventriloquist; the man writing the “Story” for Nel- 
son is Lee Polk, who also pens the WNTA-TV stanza. 


IN HOLLYWOOD ... 


Three webs will have their toppers attending Advertising Council's 
annual luncheon meeting Dec. 7. Chairman Ed Ebel of General Foods 
will share the speakers rotsrum with CBS-TV's Jim Aubrey, ABC's 
Oliver Treyz, and NBC-TV’s Walter Scott. Presiding with Ebel will be 
Young & Rubicam’s Walter Bunker, chairman of the Council's Holly- 
wood radio-tv committee . . . KABC’s Ben Heberman calls L. A. radio 
“a jungle of news and music” and his station “an oasis in the desert. 
He wants to make the ABC-owned station “a companion for lonely 
people” and that people will “tune us in not to listen but to hear us.” 
Radio’s horizon, he says, is brighter than at any time in its history. 
Moved here in May from N. Y., he may yet give coast radio the jolt 
that the late Klaus Landsberg gave tv .. . Wags around NBC are 
calling Steve Allen “the bomber” because of his obsession with the 
stoppage of nuclear tests . . . Irving Cummings Jr., following in the 
footsteps of an illustrious dad, has five tv comedies in the works for 
his production setup. Must’ve been reading the latest Nielsens . . . Bill 
Harbach will produce-direct Bing Cresby’s special for ABC-TV in 
March, In the guest corner will be Rex Harrison and Maurice Chevalier. 
| Taping is slated for Dec. 19 . . . Bob Haldeman, with the J. Walter 
/Thompson agency for 11 years, named manager of the L. A. office. 


IN CHICAGO ... 


TV got “legitimate” treatment in the press a week ago, with Sun- 
Times bon critic Glenna Syse doing the honors on Maurice Evans’ 
“Macbeth” on page facing Paul Molloy’s regular tv column . . . Bob 
McAuliffe, sales manager of WMAQ, hospitalized for an ear operation 
... Alan Ash now heading the Chi-midwest office of NTA, a stepup 

. . Norman Lindquist, ex-Ziv-UA here, signed on with Fred Niles 
Productions as veepee in charge of the industrial sales division . . : 
WGN plucked as Chi outlet for Texaco’s Metropolitan Opera “network, 
Saturday afternoons . . . WBBM Radio installed a new live show at 
lunch hour, with Ollie Raymand hosting, singers Carole March and 
Bob Vegas, and the Joe Vito band... Ted Weber and Don Tillman 
have sold their radio syndicationer, “Chicago On the Line,” to WIZZ, 
Streater, WPGU, Champaign, WCMY, Ottawa, III. and WMRI, Marion, 
Ind. . . . NBC veep Lloyd Yoder elected to board of directors of Cht 
Better Business Bureau ... Partial transcript of Irv Kupcinet’s “At 
Random” on WBBM-TV has found its way into the book, “Issues In 
Evolution,” published by U. of Chicago Press. Program quoted was 
the one with Sir Charles Darwin, Sir Julian Huxley, et al . . . Vicoa, 
|the mobile tape outfit formed by ex-ABC-TV engineers, shot the recent 
|Red Skelton segment at Racine, Wis. and the remote portion of “This 
Is Your Life” honoring Archbishop Sheil. 


IN LONDON... 


Hermione Baddeley, Kenneth Horne, Richard Murdoch, Beryl Reid 
and Tommy Trinder will be customers in a special Associated-Redif- 
fusion ad mag, “Christmas Pie,” lined up for Dec. 14. Cyril Butcher 
directs . . . The Concert Artistes’ Dinner will be screened by the BBC 
on Sunday (4). Jack Warner, Jimmy Edwards and Alan Melville are 
among the orators .. . Armand and Michaela Denis come back to the 
BBC on Wednesday (7) with the first of a new “Safari To Asia” skein 
_.. ABC-TV have lined up a terrif cast for “Alice Through The Look- 
ing Glass” skedded for Christmas Day. 31 star names, with Jeannie 
Carson, Spike Milligan, Harry Secombe, Pleasenee, the Bra- 
dens, Adele Leigh and Dora Bryan among the “expense no ol 
array ... BBC-TV has opened up the late winter~season - with 

(Continued on page 42) 
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@ Markets! : 


YOU'RE SURE to emerge with big 
audiences and big sales... with NTA’s 
exciting adventure series, ASSIGNMENT 
UNDERWATER. For example: 


IN NEW YORK, with an 11.2 rating and 

19.8% share of audience, it out-performed t 
AQUANAUTS (with a 7.6 and 13.4% share)— 
Arbitron. 10/30—11/5, 1960. What's 

more, it’s scoring the highest Monday-to- 

Friday rating of the week in the same period 

{7-7:38 PM) for its independent station, 

lifting the outlet from an average 

sixth position to photo-finish leadership 

in the time strip. 


IN DETROIT, the series is NUMP<R ONE in 
its time period, according to the latest 
four-week rating report (October), with a 
16.0 rating and a 32.5% share of audience. 


RIGHT NOW, 39 pulse-tingling half-hours 
have been completed. And there's a built-in 
audience of 8,000,000 underwater 
enthusiasts waiting to spear profits for you 
... the minute they surface with their 
snorkels. Thar they blow...so what aré 
YOU waiting for? 





A PARTIAL LIST OF SPONSORS 

& STATIONS: Kroger Foed Stores, 
Coca-Cola Bottling (Louisville), Fiat 
Motors, Pilsener (P.0.C.) Beer, Armstrong 
Tites and... KNX7, Los Angeles, 

WGN, Chicago, WHEW, New York, WTTG, 
Washington, 0.C., WIBK, Detroit, WLW-C, 
Columbus, WISN, Milwaukee and 50 other 
leading markets. For availabilities, phone, 
call or write: 





NEW YORK: 
10 Columbus Circle - JUdson 2-7300 


LOS ANGELES: 
8530 Wilshire Boulevard, Beverly Hills - 
Glympic 5-7701 


EMICAGO: 
612 N. Michigan Ayenue - Michigan 2-5561 
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top comedy series, starring, respectively, Jimmy Edwatds, Charlie 
Drake and Sidney James .. . Philip Dorte, ATV’s Midland Regional 
Controller, moves to the Midlands to live, after 220 weekend Birming- 
ham-London honte jaunts .. . Jerry Bean, ex-floor manager of South- 
ern TV, is going to Canada to work on commereiai tv. 


IN BOSTON... 


WNAC-TV inked for two more first run half-hour series, “The 
Brothers Brannagan,” and “The Blue Angel,” starting in January ... 
Channel 7 doing four 15-min. “Holiday Film Festival” programs fea- 
turing lighting of Xmas tree on Boston Common, visit to Mayor Collins 
by WNAC-TV’s own Santa Claus and holiday shoppers Wed. (30), 8:15 
p.m.; Saturday (3), 4:15 p.m.; Sunday (4), 11 a.m., with Phyflis Doherty, 
pubad chief, working out promos... Morgan, WNAC-TV per- 
sonality, gifting small fry viewers with Huckleberry Hound, Yogi Bear, 
Quick Draw McGraw and Baba Looey Knickerbocker dolls . . .. Al 
Heaceck, former national program director, Bartell Group, named 
program manager WBZ Radio replacing Melvin M. Bailey, who resigned 
to return to the West Coast, effective Monday (5) . .. Dropping of soap 
operas on CBS means sweeping program changes on WEEI with filling 
early p.m. time, ard lineup includes Morgan Baker’s Housewives Pro- 
tective League from 12:35-1 p.m. and again from 7:35 to 8 p.m.; Fred 
Cusick in 10-min. sports show at 7:20 p.m., “Over the F.ate”; Priscilla 
Fortescue appearing throughout the day on various shows. 


IN SAN FRANCISCO... 


William B. Decker, station manager of NBC’s Chicago o-and-o, 
WMAQ, has been transferred to Frisco te become general manager of 
network’s o-and-o KNBC. Decker takes over from KNBC siation 
manager George Fuerst, whe’s been ill. He’s taking a leave of absence 
and checking into Mayo Clinic for possible surgery. Switch of Decker 
to Frisco has prompted local speculation that NBC may tag him to 
run KTVU, Channel 2, if and when FCC okays sale of independent to 
the network. Decker, 44, came up through NBC-TV spot sales, was 
sales manager almost two years at NBC’s WBUF-TV, Buffalo, until 
that UHF was sold, and then was director of tv sales for more than a 
year at NBC’s WNBQ-TV, Chicago, until he moved over to WMAQ. . . 
Max Weiss and associates took over management of Franklin Mieuli’s 
KHIP-FM, which therefore spreadeagles the Weiss Bros. into three 
aspects of Frisco show biz—they own and operate Fantasy Records 
and the Blackhawk, pioneer Coast jazz spot, too. Only change thus far 
planned for KHIP is to increase power from 40,000 to 80,000 watts, 
pending FCC okay . . . Deejay Den Sherwood’s nightly KTVU show 
folds mid-December and he'll return to tv—still on KTVU—in January 
with a once-a-week format. 


IN PHILADELPHIA ... 


Former WCAU, WCAU-TV chirper Ginny Stephens has formed a new 
act with Frank Parker, ex-Godfrey star, and breaking it in at the 
Vapors Restaurant. Hot Springs, Ark. . . . WIBG conducting the 2nd 
Annual March of Music, in connection with the National Foundation’s 
1961 March of Dimes Campaign . . . John Trent, WCAU personality, to 
moderate a key panel discussion (Dec. 10) at the National Food Brokers 
convention, the Palmer House, in Chicago . . . Aline Livingstone 
(Williams), wife of Evening Bulletin tv columnist Bob Williams, has 
en exhibit of portraits and sketches at the Lord Jim (former Chester 
announcer) Art Galleries, Booths Corner, Pa. . . . Harry Langerman, 
operator of suburban Polynesian spot, planning a broadcast “Luau 
Productions,” which will feature South Seas music and be put out for 
syndication. Session will debut on WFIL (Dec. 6) with Phil Sheridan 
as “beachcomber” host . . . Hour-long documentary “Demons in the 
Streets,” to examine teenage gangs, in a special program on WCAU-TV 
(Dec. 20). Glenn Bernard is the producer . . . Vi Velasco, Philippine 
chanteuse at the Celebrity Room, goes West after the run here, for 
part in “Hong Kong” tv series . . . Former freelance tv and radio 
scripter Samuel A. Rulon having his new play produced by the Society 
Hill Playhouse, new off-Broadway type house. 


IN MILWAUKEE ... 


Helen Day joined WMIL-FM and does a disk music turn, plus 
women’s news features on “Day by Day,” a new show ‘cross-the-board 
... On WMVS-TV, the U. of Wisconsin-Milwaukee, Extension Division 
is sponsoring a new series of 10 music programs, with 8 p.m. Wed. (30) 
the “kickoff,” for series. Succeeding programs are set for Wednesdays 
in December and monthly thereafter through May 24... WMIL-FM 
has another new show “Blues in the Night,” 7 p.m. to 9 p.m. cross-the- 
board, with Tom Peterson at the controls. Peterson is showcasing disks 
of big bands of the '30’s . . . WRIT has added a $60,000 studio-office 
facility to the station’s physical setup . . . Bernie Strachota, general 
manager of WRIT, was elected chief barker by the Variety Club of 
Wisconsin. In a newly-elected board of directors all facets of show 
business on the Milwaukee front are represented. Board members 
elected are Bernie Strachota, Harold Pierson, Gerry Franzen, Jo 
Strothers, Glen Kalkoff, Edward Johnson, Lee Rethman, Herbert 
Copeland, Moe Duddleson, Harry Zaidens and Milton Harmon... Don 
Weller, chief engineer for WISN radio division of Hearst Corp., retired 
after 26 years with the local station. 


IN ST. LOUIS . 





Radio Reviews 


|'A LOOK AT THE SOVIET 
| ECONOMY 
| With Bill Downs, Dr. Herbert Stein, 

Dr. Leon M. Herman, Prof. 

Gregory Grossman 
Producer: Normin Gorin 
25 Mins., Fri., Nov. 18, 9:05 p.m, 
CBS, from Washington 

CBS News grabbed an exclusive 
on a timely subject with this 
roundtable discussion on the Rus- 
sian economy featuring three of 
the six American experts just re- 
turned from a study of the Soviet 
(Russian experts conducted a 
similar study of the U.S. economy 
on an exchange agreement). 

The broadcast (18) was aired a 
day after the U.S. economists filed 
their reports at the semi-annual 
meeting of trustees of the Commit- 
tee for Economic Development in 
Washington. 

With CBS news correspondent 
Bill Downs were Dr. Herbert Stein, 
director, research division, Com- 
mittee for Economic Development; 
Dr. Leon M. Herman, Soviet Af- 
fairs division, Library of Congress; 
and Prof. Gregory Grossman, de- 
partment of economics, U. of 
California. 

While the discussion would have 
been more interesting with a larger 
number of specifics on the Russian 
economie scene, it did manage to 
clear the air via a general picture 
of Soviet progress and what the 
challenge means to the U.S. The 
experts were in agreement on all 
points raised, including: although 
Soviet industrial production is cur- 
rently only 40% of U.S. output, it’s 
significant that they are even in 
military power, and giving the U.S. 
a lot of trouble in aid to under- 
developed countries; there’s a new 
managerial class in Russia similar 
to the American’ upper-middle 
class, right down to conservative 
attitude; while Soviet education 
does emphasize engineering and 
science, the tendency is to narrow 
specialization; and, in the overall, 
“we should realize we are in a 
very, very tough game with the 
Russians, very, very tough race, 
extremely tough,” as Prof. Gross- 
man put it. Bill. 





YOUNG BOOK REVIEWERS 

With Marian E. Shelby, moderator; 
others 

Producer-director: Vera Eikel 

25 Mins.; Sun., 9:05 a.m. 

WMCA, N. Y. 

Carson McCullers’ play. “The 
Member of The Wedding,” was the 
subject of a lively, stimulating dis- 
cussion Sunday (27) morning on 
WMCA’s, N. Y., “Young Book Re- 
viewers” program. 

The high school students showed 
some keen insights, talked freely 
of their feelings about the charac- 
ters and the many hued themes 
of the play. Perhaps one reason 
they were so resplendent in their 
analysis was that the play con- 
cerned the pains of growing up, a 
subject which they could easily 
identify with. Many of the re- 
marks showed a maturity way be- 
yond the high school level, a ripe 
richness, in fact, possessed by too 
few adults. 

Mrs. Marian E. Shelby served 
excellently as the moderator. An- 
other guest was George Freedley, 
curator of the N. Y. Public Libra- 
ry’s theatrical ¢ollection. Freedley 
lent some personal recollections of 
the authoress to the proceedings. 








If Ed Murrow and Fred Frie 


ness,” 


lead-ins for “CBS Reports.” 


mercials followed. 


goodwill for the sponsor as well. 


CBS ‘Eyewitness’ In 
Two-Ply Coverage 
For More Flexibility 


CBS News is beginning to dou- 
ble-team its news coverage for the 
Friday night “Eyewitness to His- 
tory” series. Idea is to cover two 
major stories during the week, 
then select the hottest of the two 
lfor the Friday night half-hour, 





leven if the other has to be 
| scrapped entirely. 
On Monday (28), the network 


dispatched two news teams for this 
Friday's (2) show, one under narra- 
tor Charles Kurault to New Or- 
leans to cover the integration 
|story there, the other under co- 
|producer Ernest Leiser to Caracas 
ito cover the Venezuelan rioting. 

Footage from both sources will 
be worked and edited right up to 
Friday afternoon. At that point, 
exec _producer Leslie Midgley will 
choose between them. The loser 
may not find its way to the air 
thereafter, although it’s conceiva- 
ble some of the footage could be 
|salvaged in the event of a subse- 
quent flareup in either of the two 
areas. 





|ago, when the show scrapped a 
lhalf-hour on the Japanese elec- 
tions in order to do a two-subject 
show on the initial New Orleans 
flareups and on the closeness of 
the election. Last week’s stayed on 
schedule with the story of the 
U. S.’s gold problem. 


Zenith’s Extra Divvys 


Zenith Radio Corp. directors 
voted two extra dividends of 50c 
each Monday (28), in addition to 
the regular quarterly dividend of 
40c, bringing total divvies for the 
| year up to $2.60 a share. Year's 
; total is the same as in 1959, when 
company declared two specials of 
65c each. 

One of the specials, plus the 
quarterly divvy, is payable Dec. 20 
to holders of record of Dec. 9. 
Second special is payable Jan. 27 





z 








“Battle Against Pornography,” four-part series on smut peddlers, | Horo. to holders of record Jan. 6. 
launched on Parker Wheatley’s “Eye on St. Louis” program on KMOX- 
TV . . . WIL’s special high school jingles getting potent response from | pan Mallinger has finished new tv film series with Eleanor Schano 


students and parents. . 


Elks’ Celebrity Dinner . . . Evelyn Elman, KPLR-TV’s director of 
women’s affairs, back from Washington after attending the semi-annual 
meeting of Defense Advisory Committee on Women in Services .. . 
KTVI sponsor of contest to pick girl to represent St. Louis as “Miss 
Champagne Music” for Lawrence Welk’s recent show at Kiel Audi- 
torium . . . Gene Wilkey, veep and general manager of KMOX-TV, 
honored by the Women’s Ad Club with the “purple garter” award .. . 
Don Cunningham, KPLR-TV sports announcer, named director of 
sports ... TY Guide has launched new season of “St. Louis Television 
Tours.” 


IN PITTSBURGH ... 


Al McDowell has been assigned the Saturday and Sunday news spots 
vacated by Carl Ide at KDKA TV. Phil Cochran will be Ide’s replace- 
ment on the stafion’s news-in-depth show Sunday evening. No replace- 
ment for his nightly show has been set yet although many have 
auditioned both from the station and out of town ... WOLA is now 
picking up the audio on “Open End” on Thursdays. The delayed tape 
is shown on WQED the following Monday .. . Pete Gregg has moved 
from WCAE to WOLA .. . Martha Olah resigned from WMCK .. . 
Local tv actor Roland Kindheart just finished “Roaring Twenties” 
episode . . . Dick Brown, the former all-night man on KDKA has moved 
to WONE, Dayton, where Guy Harris is row program director. Harris 
formerly held same post at KDKA .. . WJAS is planning to move to 
24-hour operation . . . Caley Augustine elected to board of Airectors of 


Broadeast Promotion Organization in convention at New Orleans . . . 


. Robert F. Hyland, vice president of CBS and | called “Gateway to Gl ’ 
general manager of KMOX Radio, received the Bruce A. Campbell | pjrector ro Semut “go tal 
Memorial trophy for “meritoriuous service toward sports” at the annual| KOKA Ty 


[IN MINNEAPOLIS . . 


’ Ken Israel is handling distribution .. . 
co-producer on “KD has a Baby” which 
is putting into syndication. 


Ben Leighton Jr., head time buyer for Campbell-Mithun advertising 


New policy of flexibility was | Pictured 
made evident a couple of weeks | 


agency, told members of the Midway Civic club here that the American 
people received a $20,000,000 gift, equivalent to lost revenue, from the 
nation’s broadcasting industry during the recent political campaign. 
Ad exec reported that the webs lost $9,000,000 covering the GOP and 
Democratic conventions, $2,000,000 on the Kennedy-Nixon debates and 
$9,000,000 on campaign coverage. Election night results, though spon- 
sored, cost the industry another million, Leighton said . . . WCCO 
local CBS affiliate, substantially stepping up its news service this week. 
Station is doubling number of network news shows it carries and 
increasing local newscasts by a third 


IN CINCINNATI .. . 


Pulling stakes as general manager of WKRC-TV for past year, J. W. 
MeGough said his parting was begause of disagreement over the Taft 
| Broadcasting operating policies “and completely amicable.” At same 
|time TBC put a vice president's hat on Bob Schlinkert, g.m. ef WBRC- 
|TV, Birmingham ... Sam B. Schneider upped by Crosley Broadcasting 
‘to certral division sales manager for WLW Radio after six months as 
|an account exec in Chicago area . . . Twentieth annual Christmas drive 
by Ruth Lyons on her “50-50 Club” weekday show to provide radios, 
| tv sets, libraries and toys for children in over 20 hospitals in Ohio, 








|Indiana and Kentucky throughout the year passed the $100,000 mark 


Dom Quinn, KDKA program manager, set for European vacation . . ./varly. Appeal is on Crosley’s iour-station tv network and WLW Radio 


Friendly & Murrow: Ad Writers 


ndly confine themselves to grey 


flannel in the next few weeks, don’t be surprised. They’ve taken 
to calling themselves “the lowest-paid copywriters in the busi- 
though their remuneration from their more orthodox ac- 
tivities puts them in the upper strata. 

Fact of the matter is that they've begun writing commereial 
Friendly started it in the “Money 
and the Next President’ outing a few weeks ago, when he pointed 
out to sponsor Philip Morris that its commercials, produced for 
spot and other network telecasts, seemed too abrupt a change of 
pace on “CBS Reports” and that the institutional and prestige 
values of the show weren’t being pressed to their full advantage. 
He proposed to the sponsor that he and Murrow sit down and 
write a couple of lead-ins which would frame. the cigaret “sell” 
properly within the mood and context of the program itself. 

Friendly and Murrow proceeded to write two such lead-ins, both 
of which were accepted by Philip Morris. In essence, they pointed 
up the sponsor’s belief in the importance of the subject of the 
show, stating (paraphrased) that “it’s America’s business. But 
now, if you'll pardon us for a moment, we'd like to tell you about 
our particular business, the manufacture of fine cigarets.” Com- 


Pair then wrote another lead-in for one of the blurbs in Fri- 
day’s (25) “Harvest of Shame” special on migratory farm workers. 
They’re doing ’em gratis, hence the “lowest-paid” tag. But they 
figure the lead-ins are important to the program and pay off in 





WHOM Primer On 
Spanish Market 


“New York is the largest Puerto 
Rican city in the world,” declares 
a research promotion study being 
distributed this week to ad agen- 
‘cies by Gotham’s fulltime Spanish 
language radio station, WHOM. 

The report covers the distribu- 
tion of New York's Spanish popula 
tion and analyzes the group’s 
customs and living habits, buying 
power and the importance of the 
Spanish language. Radio and tv 
listening and viewing also are 
covered. 

According to the report; there 
are 725,000 Puerto Ricans and an- 
other 200,000 persons from other 
Spanish-speaking counrties in New 
York. Median age of the Puerto 
Ricans is 23, and, the study points 
out, the needs-of young immigrant 
families exceed the needs of the 
established families. 

On WHOM specifically, the study 
backgrounds Charles Baltin, vee- 
pee and sales manager, and pro- 
| gram director Ralph Costantino, “a 
key figure in foreign language ra- 
|dio for more than 20 years.” 
are eight air talents, 
'several of .whom were familiar 





voices to New York’s Spanish pop- 
ulation before settling in America. 

The 5,000 watter is “the yoice of 
La Prensa, the first Spanish lan- 
guage newspaper in New York.” 
The link with the newspaper, says 
the study, is important in pubserv- 
ice projects and program promo- 
tion. 

All New York's Spanish families 
listen to radio, says the study. Lis- 
tening to English-speaking stations 
is a burden, because most of the 
immigrants understand the written 
word easier than the spoken. A 
third indicated in a study that they 
listen to Englishpeaking stations, 
but the prime: motivation is te 
learn the language. Spanish musie 
is probably the most important 
pull in Spanish radio. 

While two-thirds of the Spanish 
families own tv sets, 75% indicate 
restricted viewing because of lan- 
guage difficulties. Sports is the big 
draw for tv, but the viewers must 
turn to Spanish radio for the sports 
picture at home. 


‘International Zone, 
UN Series, To Bow 


“International Zone,” produced 
and emceed by Alistair Cooke, will 
debut Dec. 12 on NBC’s Manhattan 
television outlet. It is being offered 
around the U.S. as part of the plot 
to help the United Nations, engen- 
dered by the U.S. Broadcasters 
Committee some time ago. Chair- 
man of latter is Tom Shull of the 
Storer group of, stations and vice- 
chairman P. A. Sugg of NBC. 

Under the letterhead of the com- 
mittee U.S. stations are being 
urged to schedule the filmed pro- 
grams. Stations retain the prints 
for repeats, if desired. 

Objective of the series is to pre- 
sent the manifold activities of the 
UN for general consumption; in 
short, image-making for the body 
whose responsibility is to prevent 
World War III. 

As UN station relations officer, 
Jeff Sparks is pushing the series 
for broad representation acriss the 
continent, 
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Variety, Octeber 12, 1960 

VICTOR BCRGE SHOW ‘ 

Producers: LAWRENCE WHITE, 
JOSEPH CATES 

Director: Joseph Cates \ 

Writers: Lerry Markes, Eddie Lew-° 
rence, Robert Hilliard, Ben Jolson, 
Art Boer . 

Musical director: Glenn Osser 

60 Mins.; Thurs. (6), 9:30. p.m. 


Variety, Oct. 26, 1960 
A WHITE-CATES Prod. 
* 
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Director: Joe Cates 
60 Mins., Friday (21), 




























































































































































































































4 PONTIAC W777 WH 
N ABC-TV, from N.Y. (tope) -— + 
N (McMonus. John & Adams) SS é 1 
\ AMZ ~ GIRL OF THE NIGHT 
QO 
N \ . 
\) NEW YORK DAILY NEWS, Oct. 7, 1960 \ derpncetipnite a os At the Criterion 
N e 4 yf e i N . . ‘ . ° 
N Victor Borge s Special \ in artes 7 brought = virtually » oe toeaetry hyd of agg re 
S N everything that’s memorable about « rosti r rifie "Never on Sun tole 
\ Bri Fun to Viewers \ Piatt at ipemiedie h, sere pales seis. atte 
\ rings un to NS ane peep cine a World of Susie Wong,” “Irma La Douce"), while their 
\ \ gee ‘ 
N By BEN GROSS N honey os hosts, the visit te the circus smoother, wealthier sisters, the call girls, hoe a hard 
NS WS : -g ’ 1 . e - oe Eras — 
N Victor Berge, the comic Dane who hes a way with the BK _ wes given on oF 6 8 row in “Girl of the Night,” ot the SSR timers Bees | 
N piene, brought his long-waited special te ABC-TY (9:30 to N atmosphere ond served to tie things pereeam ; : 
N 10:30) lest night. Highlighting a premiere-filled svening, \ together nicely during the performing | Thi te: the vi “eens Girl of the Night 
N > he offered a blithesome hour of brittle ond litt N breaks. Show's main value of course, ee ee “ A Werner Bros. release. A 
N music. \N comes from the circus performers Herold Greenwald's psychoonalyti- Vanguard production. Produced 
N As usuel, Borge’s funning pce — oe clever N th 4 The Sch ere on cal study, “The Call Girl,” directed ty Max J. Rosenberg. Directed 
N -— Se-eee -y Pacha” papreatige x, ah +x \ emazing family group with plenty of by « newcomer, Joseph Cates, | by Joseph Cates. Screenplay by 
\ ster’s piane playing. He is a true artist of the keybeard, os N cireus savvy. There's Katja Schumann, ond specrheaded by « couple of Ted Berkman and Raphael Blau. 
\N he demonstrated in his performance ef Rachmaninoff's NS on Il-yeor old bereback rider, and niall salami: Gly Gti tnae From “The Cell Girl” by Dr. 
SN “Variations on @ Theme of Corelli,” his version of Grieg's NS 15-yeor old Benny whe does an ex- , Harold Greenwald. The cast: 
\ Piane Concerto and in © comedy duet with enether fine pion- \ citing low-wire ect with his 11-yeor cis, whe suffers, end her, pimp, | anne Francis, Lloyd Nolen, Kay 
\ ist, Leonid Hambre. NS SN old brother Jacques and there are the John Kerr, whe dishes it out. Medford, John Kerr, Arthur 
N Other enjoyable items of the show were the Japanese end NG om Storch, J Broderick , 
\ American songs of the famous Nippenese singer Izumi Yuki- RX SS Cs a Se ee oe The picture's structure is @ se- | TOE”, James Broderick, Leuren 
\ mura. She hes @ great deal ef ertistry. Another feature \ N called the Schumorn Liberty Horses, er ey ee ape Gilbert, Eileen Fulton and Julius 
N wes Mike Wallece’s “interview” with the composer-picnist \ NS one of the slickest trained horse acts ” ; __ | Monk, 93 minutes. 
N Franz Liszt (Borge), a skit based on @ dorned good idea but N N round. In addition to the Schumanns, to redemption, net the familiar - 
\ which wasn’t funny enough. \N N there were the Nellos Football Dogs, religious one but the perhaps | *” Pee ke eae ee ae 
NS AN the Fiyi i i ' 
\ October 10th N \ the Katy Ry e high repose equally familier psycheanalyticel eee 
\ the om inment_peak of the week wos Thursday NS NX 03 — woes wangeins acti one. Anne Francis lost her father | 46 made her living with thet de- 
N night's Victor Borge special. it was @ delightful melonge \ N a = Six oe o pps on, N chun does puns wap elitablaianl deel 
of comedy end music, with en eccos'onal so-so spot; but, on NS NS ugias Kossmoyer, a horse & chariot. N s . 
N the whole, @ sparkling hour. Especially when Victor displayed \N NN ect, and clowns Lee Gesten end An- by her mother whe mortied egein,| John Kerr, the fellow whe takes 


her money, pretends to love her, 
and runs her business engege- 
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his artistry et the piane (ABC-TV). tonio & Kiki to help round out the and wesn't treated well by relo- 
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\ NV magica! hour. tives. She thought of herself as 
NEW YORK HERALD TRIBUNE NS T ments, demonstrates whet © good- 
\ \ he show wos paced in « wey unloved ond unworthy. And 20/ icing ector con de te moke him- 


THE VICTOR BORGE SHOW 


7 
Uy, 
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thet made the hour seem to skip 
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break but it should be done ogain at salery for nothing, end fades out 
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\ F \\ by and the comere work wos sock + ao Bn Mave ses Y | self repul ith placing 
N The highly stylized impishness eof Victor Borge, comple- NS (LL LN mR listens, prompts once or twice lest | Dracule tusks in hie mouth er 
N mented by his fine piane artistry, was on disploy last evening NS Spotting the progrem between 9 ond ; ‘ ' ice dicfiguring ts Me 
N for this unique performer's only cppeorance of the season. SJ 10 p.m. gave the adult viewers a he be accused of getting his good 7 — ; 
SX really convinces you with « kind 


lt was @ veriety hour thet hit some hilerious high spots and 
of inner rottenness that will startle 
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« few dead ones, but never suffered from leck of imagina- N on caller bows co he the A an tee Gtein ls tad’ antl. 
N tion. (ABC-TV, 9:30-10:30.) NS S con share the delighte of th girls whe have thought themselves 
N tee a — — NN NS allies forward te complete its story. | in love with the handsome young 
N For instance, Borge’s “Person To Person” satire os Frenz NN SS grem. , Gres. - ‘ : 
N Liszt being interviewed by Mike Wallece was one of the truly KX WS These are not startling innevetions | ector. This may not be good for 
\\ funny ond more creative comedy sketches of the season. SS NS a ea his career os an idol, but it’s an 
N : N A ILY NEWS ey 
N it wes climexed by an equally rany feur-handed rendition of N N by BEN GROSS The pideure view of Now York ‘bye-opener for those willing to see 
N the Second Hungerian Rhapsody which also brought in the KS \ ee ; oh him as on actor. 
\ tolents of Philharmonic pianist Leonid Hambro. N NS Danish Circus: City is ordinary, which is some- 
N Nor hes Berge ever been funnier than lost evening with NS C_—_ thing of a relief. Usually a movie The producer seems possessed of 
N NN eE whe loves @ ci = ¥ 
N his for-fetched whimsical pl tries such eas the one of NS N veryone oe circus ee the sense to know the subject is 
N the cat which died and left all his money to @ little old lady. \N N must have found joy In the = dh 4 ‘ <3 sufficiently ‘Seusational net te aced 
\ N \N show enceed by Paul Winchell and emoured of his subject, soon foll- \. needle. The pesfernen play & 
N NEW YORK JOURNAL-AMERICAN NS NS his dummy, Jerry Mahoney, on NBC- ing victim te sorethumb photog-| down, the director holds every- 
WN SX . . . : 
\ JACK O'BRIAN SAYS: N \ ahs to 10 FM). rey rophy. Everything sticks out. | thing in control, ond the photog- 
NS \ progrem was i y 
\ VICTOR BORGE convened his first lunatic spectecular \ N Sie eet Gon These streets and houses, that Eost | "Phy is modest 
WS AS ™ i i ; 
N 4 — L ta and it = 2 dandy. its contents \ N Benmesk, founded by the encesters River and senator a Koy Medford, @ wise end weary 
\ — siinens on aces Egonga Ana N N ef present owners 112 years age. thoroughly 8 s| ", puts out another of her 
end unsatisfactory not sim ‘couse ngth, SS SS P . : jobs. 
\ cause it got clumsy, gimmicky and ti ... On the other, RS NS a He owen, teteed Reveen, quiet _— oe Sree : 
\ funnier hand, a wild, mad sketch about Franz Liszt in the NN N ists end football-ploying dogs the Francis and Johns The results speak clearly, for- . 
\ latter port of the show was too short—not in time, only be- N N hour brought pleesure to cold ond The men in the professionol life | cibly for themselves. The rehabili- S 
N couse it was @ howl all of its length, which may even have SS 7 wesen, othe \ 
\ been longer than the musical bullfighter gambit. N N > é ef Anne Francis cre ordinary | tation of such a@ girl in such @ B&B 
N The show boasted Borge’s deceptively offhand comic N N NEW YORK “johns.“ They have the money, | situation is @ story se surrounded SN 
\ touches, whimsical passing ts, wonderfully silly twists RS N HERALD TRIBUNE but they re not outstanding in| with melodramatic and sentimental NS 
\ en literal phrases and notions, and if the physical production NS N by HARR ony woy, not even in @ descrip-| cliches that it would have been BS 
: : P A . WS \ YO 
\ aan Souiets ies Laie > se seers N \ oe tive or chorocter way. This is/ very easy te fall inte one of the BS 
\ sonality dependably gifted. ‘ NS N The weekend also brought us a geod, in its negative way. many pitfalls. Instead they've NS 
N Victor's main guest was Izumi Yukimura, on loan from the N wonderful, rollicking circus, filmed Anne Francis stands out enough, made a film that holds your in- NN 
\ exhibition of Japanese art at the Latin Quarter, an excep- N in Copenhagen for NBC. it included becouse she's still that blue-eyed, | terest consistently, touches the N 











the greatest unicycle oct since the in- goed leoking blond she wes ten heart and gradvally persuades 


YW 


WY 


tionally talented and imaginative change of pace from Borge’s 
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horacterizations. She offered a traditional ledy, \ you "3 it, @ 
han sang the vee of sp td Valentine” in J ge N vention of the wheel and @ game of years ago. She can act. She's ne to _tehe_sides._Thet's it, @ 









Yl“ 


Duse, but she can moke you think which oves 
she's @ working call girl, though 


soccer played with greot speed ond 
skill by little sweotered dogs. 


the chorus in precisely impeccable American, in @ big, unusual, 
stage-type voice of fine tone, shading.and style. 
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Ks Continued from page 31 


like and entertaining effort in 
which the elements of fine crafts- 
manship were fused in a pleasant 
60-minute session. 

The book and seore were not de- 
signed to live forever, but in its 
way, it was one of the top variety 
show efforts of the season. It was 
good entertainment for an hour. 

The book was fairly simple. 
Janet Blair, mistaken by a genie 
for Scheherazade, was whisked 
back a few centuries and a few 
thousand miles to rejoin the me- 
nage of Ali Baba, but Sinbad the 
Sailor had other plans. for her. 
There were original music and lyr- 
ics with a-couple “of standards 
thrown in to keep the franchise. 
The music and its projection were 
good, advancing the action and 
providing a few lilting sessions. 

The cast was right for the occa- 
sion. Miss Blair charmed her way 
around, anc assistance by Louis 
Nye as the genie, John Vivyan, 
who moved over from “Mr. Lucky” 
as Sinbad and John Hoyt as Ali 
Baba made for a compact and ef- 
ficient cast .The credit for the 
music went to Jack Brooks, and 
the book was by Ed Simmons. 

The sets were similiary -well- 
done and the commercials were 
brought in cleverly. Jose. 





Perry Como Show 


Perry Como threw a Thanks- | 
giving Eve bash for a group of lik- | 


able young people on his. “Kraft 
Music Hall” show on NBC-TV last 
Wednesday (23), Discounting some 
tired fiaterial concerning Bing 
Crosby, Frank Sinatra and Lawr- 
ence Welk, show had a snappy 
holiday flavor that made an enjoy- 
able hour of song and dance. 

Assisting Como in the song de- 
partment were the Crosby Bros.. 
thus the jokes about pere Crosby, 
the Lennen Sisters, lammisters 
from Welk’s “oneé-a-two-and-a- 
three” beat, and Tommy Sands, 
FS’s son-in-law. The youngsters fit 
easily into the holiday mood and 
seored individually. The Crosbys 
hit with “I Can’t Give You Any- 
thing But Love,” the Lennons 
came over with “I Don’t Know 
Why I Love You Like I Do” and 
Sands was in top form on “You 
Stepped Out Of A Dream.” Their 
group work, with Como leading the 
way. was bright and colorful on 
“Dream” and “Keep-A-Hoppin’.” 

A solid comedy touch was offered 
by Frank Gorshin whose offbeat 
impressions of Richard Widmark, 
Kirk Douglas, Jeff Chandler, Al- 
fred 
and Bobby Darin hit a high note 
for carbon capers. 

Choreographer Peter Ginnaro 
joined the show this session and 
his bright touch was evident 
throughout. The show wound 
with Como doing his perennial 
“Bless This House,” which pro- 
vided the proper touch for the hol- 
iday. Gros. 





“Close-Up” 

Not much energy or intelligence 
is going to be required of Time 
Inc., the publisher-turned-tv-pro- 
ducer, to do a better job on “Close- 





el 


Up” than ABC News has done until 
now. “The Money Raisers” was the 
subject of the Beil & Howell public 
affairs series last Friday (25), and, 
for the third time, this program on» 
ABC-TV was listless and, worse, | 
unimportant. Like, for instance, a 
videonic discourse on the apathy of 
American voters; the half-hour 
(scheduled at 8 p.m.) took a poten- 
tially grand theme and slugged it 
to death with unimaginative writ- 
ing, ineffectual camerawork and 
stultifying editing. 

The lack of organization and 
spirit, the lack of incisiveness even 
more than the lack of courage that 
has prevailed so far on “Close-Up” 
(billed—before the season started | 
—as a controversial series) are in- | 
centive to turn some adult viewers 
away. ABC-TV could find no better 
way to reveal the mechanics of dis- 
honest fund collectors than to re- 
course to a short, puerile “drama- 
tization” of the leering woman and 
the tough, bearded mastermind 
criminal, who mulct a bank diree- 
tor for the “milk fund.” 

The network’s news department 
(on Goddard did the interviews 
this time) demonstrated the same 
inspiration in its choice of inter- 
viewees, windy and stagey to the 
last. Perhaps this relentless duil- 
ness would have been relieved if 
director Marshall Diskin had. sug- 











Hitchcock, Steve McQueen | 


gested some elemental cutting and 
splicing, which, obviously, he did 
not. 

Under the circumstances, the 
entrance of Time Inc. as the “in- 
truding novice” of tv public affairs 
could be welcome. Art. 








Bell Telephone Hour 

With an array of talent headed | 
by Helen Hayes, NBC-TV’s “Bell | 
Telephone Hour” tackled Tchai-| 
kovsky Friday (25) in a tuneful | 
program that ranged from the com- | 
poser’s pop adaptations to his more 
serious works. The opulently pro- | 
duced colorcast was aptly tagged 
“The Music of Romance” for the 
script recalled the mutual affee- 
tion of the composer and Madam 
Van Meck via their famed corre- 
spondence. 

Arch Oboler’s dialog, based on 
the letters, would have emerged 
dated and affected had it been en- 
trusted to less capable hands than 
Miss Hayes as the Madam Van 
Meck and Farley Granger as Tchai- 
kovsky. Even so, the dramatic por- 
tion of the hour added up to little | 
more than a convenient peg on 
which to hang some of the com- 
poser’s more familiar selections. 

Jane Powell and Johnny Des- 
mond contributed some lilting 
vocals of a number of pops based 
upon Tchaikovsky's music. Pianist, 
Grant Johannessen. was very much 
the virtuoso in playing the final 
movement of the “Concerto No. Ii 
in B-Flat Minor” while violinist, 
Michael Rabin, did a stirring solo 
of the finale of the “Concerto 
in D.” | 

But the hour’s high spot, at least | 
visually, was the sequence in which. 
Lupe Serrano and Jacques D’Am-} 
boise danced the “Black Swan Pas | 
de Deux” from the “Swan Lake’”’| 
ballet. Donald Voorhees’ orchestra 








impeccably backed the entire ses- 
sion. Bell's unobtrusive plugs 
stressed the vaiue of the company’s 
new Princess phone,. among other 
things. Gilb. 


AFTRA-SAG 
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an aggregate of 32% 
last contract. 

The actors’ guilds as the week 
began were holding to the concept 
of weighting city populations to 
arrive at blurb fees, which man- 
agement had long and vigorously 
opposed. It was also reported that 
another idea, opposed by the agen- 
cies who are fearful of too great a 
rise in the cost of wild spot tv 
blur®s, had crept back into the 
talks. It was that blurb performers 
be paid in cycles shorter than the 
existing 13-week period. 

Saturday (26) morning, both 
sides met for an hour-and-a-half 
and in that time rejected each 
offer’s latest proposals. After tak- 
ing the rest of the weekend off to 
study the situation, the negoti- 
ators reconvened at the informal 
Monday sessions, where the ice 
seemed finally to be broken. 

Besides discussing blurb fees, 
the dickerers also got into net- 
work wages and working condi- 
tions, and a great deal of ground 
was covered there, too. With con- 
siderable detail work facing them, 
the negotiators found it difficult 
predicting when they'd actually be 
ready to say they have a contract 
that both sides find agreeable, but 
the new-found tone of amenability 
has made them all “moderately 
optimistic.” 

In its 24-year history of bargain- 
ing against them AFTRA has never 
struck the webs. SAG is co-nego- 
tiating with AFTRA for the first 
time. The two unions, onetime 
rivals, decided that they need fee 
parity in the production of com- 
mercials, whether on tape or film, 
to prevent management from using 
one union against the other. 


STREIBERT TO HELM 
TIME’S MPLS, STATION 


Theodore C. (Ted) Streibert is 
returning to broadcasting as v.p.- 
general manager of Time Inc.'s 
WTCN-TV & AM, Minneapolis. He 
replaces Phil C. Hoffman, who 
resigned a couple of months ago. 

Since exiting his post as direc- 
tor of the U. S. Information Agen- 
cy in 1957, Streibert has been with 
the International Basic Economy 
Corp., the Rockefeller-owned hold- 
ing and financing company. He was 
appointed to the U.S.LA. as its 
first director by President Eisen- 
hower in 1953. ; 

Streibert was board chairman 
of Mutual Broadeasting and prexy 
of WOR and WOR-TV, N. Y., 


above the 


through 1951. At WTCN, he reporis | daughter shad decided the young | 
to Wes Pullen, .v.p. of Time’s|™4" was not for her, and wanted | 


broadcast division. ‘ 
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Ottawa—Jean Anouilh’s } “Point 
of Departure,” skedded by CBC- 
TV then cancelled for fear of of- 
fending viewers, is on again at 
11:30 p.m. Dec. 2. 
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gave telling glimpses of the ex- 
perienced smile at the corner of 
the mouth, of the honesty of her 
attitudes, of the reserve.that made 
her allergic to personal publicity. 
Freeman tried to draw her out, on 
her politics and Miss Signoret de- 
nied ever being a Commie, but 








old at the time of the Nazi occu- 
pation of France: and any patrio 
had to take sides. Naturally, Com- 
munists were active on the anti- 
Nazi front, and their cause was 
shared by many who were not. 
Actress who'd recently signed 


the Algerian war, showed that she 
would let no considerations of pep- 
ularity or livelihood bend her 
opinions. But, being outside her 
own country, she declined to elah- 
orate on the matter. 

On the career front, she mod- 
estly brought in director Jack 
Clayton and costar Laurence Har- 
vey as contributors to her triumph 
in “Room at the Top.” The most 
moving moments were when she 
described her life with husband 
Yves Montand, saying how she 
liked to be with him during his 
one-man concert tours. Three times 
she affirmed that she was a very 


happy woman——and this came 
through. 
Freeman ignored the current 


gossip about Montand and Marilyn 
| Monroe, and Miss Signoret implied 
that such subjects were pretty im- 
pertinent anyway. Her daughter, 
she said, had never been photo- 
graphed for publicity purposes, 
and she intended to cling to that 
! sort of privacy. 

But, on the whole, Freeman 
didn’t get to the nerve of his sub- 
ject. It was a nice exhibition of 
thin-ice skating, and the actress 
|kept her balance throughout. Credit 
titles were embellished, as usual, 
by Feliks Topolski drawings: the 
mystery of Miss Signoret eluded 
them, too. Otta. 


Saturday Spectacular 

This was a highly unspectacular 
sample of ATV’s “Saturday Spec- 
tacular.” Deliberately so, for Rich- 
| ard Greenough had devised a 
| drawing-room, which cunningly 
‘opened out for some of the arts, 
!and actor Maurice Denham hosted 
| With cheery informality. If the bili 
|packed few surprises, it had an 
|agreeable frame. 
Centerpiece of the shaw was a 
15-minute sketch, dashed off by 
| writer Richard Waring, in which 
|Denham was joined by Peggy Cum- 
jmins and William Franklyn. Idea 
jof this segment, called “Father 
| Knows Best,” was that a daughter 
| brought her latest beau for inter- 
| view by father. His cross-examina- 
tion had previously frightened off 
earlier suitors, so he was per- 
|suaded to be less forbidding this 
|time. But, on the way down, the 





| pa to scare him off. This produced 
; some tinny yocks, but was a pretty 
iflat brew for this talented team. 
{Miss Cummins fluttered, Denham 
blustered, and Franklyn double- 
took—and that was about it. 

Rest of the items were largely 
vocal. Adele Leigh, a_ well-dis- 
|tributed nightingale, pleased with 
“Tonight” and “So Far,” which 
didn’t tax her fluent voice though 
| she was a bit heavy with the sim- 
pers. Emile Ford treacled through 
“Counting Teardrops” and “White 
Christmas,” his familiar mixture 
/of bounce and_ sentimentality. 
| While the Beverly Sisters, appear- 
jing at short notice because of Russ 
| Conway’s illness, trotted round the 
{set with “Strawberry Fair” and 
|draped themselves over the furni- 
j Suute for “Lights. of Home.” 
| The show was sparked off by 
| the Wallabies, who had some good 
|twists on the trampoline. And 
| Denham’s emceeing was affable 
enough to suggest that he might be 
tried again, if provided with a cou- 
ple of new gags. Producer Francis 
Essex was enterprising with his 
‘cameras, Otta. 


explained that she was 19 years. 


the French manifesto pratesting, 


| Wometco’s $3,000,000 


For Canadian: Border 
Station; Floats: a Loan 


Wometco: Enterprises, based in 
Miami and operators: of WTVJ, 
Miami, have purchased KVOS on 
the Canadian-Am erican border 
(covering Vancouver in Canada 
and’ northwestern Washington 
state) for $3,000,000, Purchase is. 
subject to approval of FCC and an 
Internal Revenue Service Ruling. 

In a report to stockholders, 
Wometco sets KVOS '59 earnings 
|at $400,000, and says ’60 earnings 
are running at a comparable rate. 
Company has negotiated a $2,000,- 
000 loan to fiance the deal. 

Besides the Miami outlet, 
Wometco operates WLOS-TV, 
Greenville - Ashville - Spartan- 
burg in the Carolinas, and owns 
4712% of WLOS-AM-FM, Ashviile, 
N.C. Other holdings include thea- 
tres in Miami, Tampa and West 


Palm Beach; Florida and Bahamas 
vending operations; and the Ba- 
hamas Pepsi-Cola franchise. 
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be among these goals. 

First show accomplished neither. 
Choice for the leadoff guest was 
Sen. Thomas J. Dodd of Connecti- 
cut, and the questioning tended to 
wander all over the international- 
national map, without purpose and 
without consequence. Only two 
questions concerned local issues, 
one on the New Haven fare in- 
crease and the other on the matter 
of N. Y. state income taxation of 
non-residents who work in the 
state. Sen. Dodd thought the fare 
increase too high and the tax un- 
fair, but that’s as far as the issues 
were pursued. 

Otherwise, the questions ranged 
from the unanswerable (whom do 
you favor for cabinet posts) to 
those which Sen. Dodd has already 
expressed himself on (opposition 
to U. S. participation on the World 
Court bench). Trouble is, Cochran 
and panelists Murray Davis (N. Y. 
| World-Telegram & Sun), Bill Leon- 
ard (CBS News) and Carey Cronan 
(D. C. Correspondent for several 
Connecticut newspapers) are all 
pros. There’s no doubt that had 
they interviewed the Senator sep- 
arately, they would have gotten a 
story out of him, and probably a 
good one. But in concert, they 
dealt in irrelevancies, and lacked 
the kind of direction and determi- 
nation that’s needed to develop a 
| story. Chan. 
| oeemeeenell 
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IN THE FUTURE THAT LIES AHEAD: ‘ 


The most talked-about concert tour in years! 


Entertainment’s Number One newsmaker writes show 
business history again, setting box office records from 
Boston to San Francisco in 27-city concert tour Oct. 11- 
Nov. 12. 
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US, 


Combine on 


Telecasters in at least four Eng-4 
lish speaking countries will joint- 
ly underwrite and produce a series 
of public affairs programs it is 
understood. Associated - Rediffu- 
sion, a commercial outlet in Eng- 
land, Westinghouse Broadcasting 
Corp. and the National Education- 
al Television & Radio Center of 
the United States, the Australian 
Broadcasting Commission and 
probably the Canadian Broadcast- 
ing Corp. will be involved in this 
precendental international ven- 
ture : 

Telecasters have co-produced 
and co-financed one-shot pubaffairs 
programs before, but the under- 
standing this time is that when an 
accord is finally signed among na- 
tions it will be on a longterm basis. 

Announcement of this interna- 
tional pact has been delayed while 
the Aussies and Canadians present 
the plan to their boards for final 
authorization, it is reported. Belief 
is there will be no serious obsta- 
cles to an agreement. 

As it is understood, the four na- 
tions (maybe others) will rotate 
the production. A central group 
will decide which of the nations 
is best suited, in each instance, to 
handling the particular program 
and its subject matter, and after 
it is made it will be guaranteed 
exposure by each of the other con- 
tractors. 

Details of financing were not di- 
vulged. As a matter of fact, the 
reported participants, while ad- 
miting there wili be “an announce- 
ment on international television,” 
wil) not officially discuss any de- 
tails. 





Outside Packages 
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capabilities and weaknesses of men 
who are not fulltimers, and so it’s 
relatively hard to offer a convinc- 
ing defense in their behalf. 

A second concrete objection Is 
that the hiring of outsiders will 
invariably lower the morale of net- 
work news departments, at least in 
the cases of NBC and CBS, where 
the staff men have had long and 
exclysive experience in the news 
and public affairs realm. “Why 
hire outsiders when we've got good 
men here?” 

A fundamental and final objec- 
tion comes in this form: That net- 
work management cannot learn 
either the values or the complexi- 
ties of news and public affairs pro- 
gramming if they hire outsiders, 
regardless of how closely they say 
they'll scrutinize and control the 
independent output. “Outside pro- 
duction does not create a feeling 


England, Canada, Aussie TY 


Pubaffairs Venture 
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of news, because it lacks the in- 
timacy of doing it yourself.” 

While the analogy is inadequate 
in relaying the full story, the net- 
work opponents to outside pub- 
affairs production are fond of say- 
ing that to use any but one’s own 
staff to produce news or pubaffairs 
is much like a newspaper that 
hires freelancers to write the daily 
editorials. . 

The time may come, if news and 
public affairs tv programs ever be- 
gin to take up a large part of the 
networks’ schedules, when it be- 
comes absolutely imperative to 
hire outside support because the 
networks simply won’t have the 
manpower or time to fill all the 
programmatic needs. “But,” said 
a vigorous opponent, “that seems 
as far off as Orion.” 


Radio-TY Election 
‘Behavior’ Sifted 


Washington, Nov. 29. 

The Senate Yarborough Subcom- 
mittee which has authority to probe 
the way radio-television stations 
handled political coverage in the 
campaign will meet here next 
week to decide what to do about 
“thousands” of complaints it has 
received. 

Subcommittee counsel Creek- 
more Fath said he had several file 
drawers filled with “thousands” of 
gripes about the political behavior 
of licensees and hasn’t yet finished 
reading all of them. He declined 
to discuss the course of action he 
will recommend to the subcom- 
mittee. He wouldn't predict 
whether hearings will be held, say- 
ing no such decision can be made 
until the subcommittee meets. 

Sen. Ralph Yarborough (D-Tex.) 
is chairman and members are Sens. 
Gale McGee (D-Wyo.) and Hugh 
D. Scott (R-Pa.). 


WHAS’ 2086 Crusade 


Louisville, Noy. 29. 

Contributions to the 1960 WHAS 
Crusade for Children topped the 
$200,000 mark for the first time, 
totaling $208,174, of which $193,- 
872 will be used for grants to Ken- 
tucky and Indiana area agencies 
for the handicapped. 

Victor A. Sholis, v-p and director 
of WHAS, in a report carried by 
both WHAS radio and tv, said the 
station, while raising the record 
amount in the radio and television 
marathon show, kept its expenses 
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Viewers Need a Higher 
Standard of Living, 
Too 
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another Special Story 
in the upcoming 


VARIETY 
McCollough's ‘So 
Proudly We Hail 
On Breakthrough 


Federal Communications Com- 
mission’s disposition to change 
some of the basic requirements 
for relicensing radio and tv sta- 
tions represent a major break- 
through for broadcasting, Clair R. 
McCollough, chairman of the NAB 
policy committee and prexy of the 
Steinman stations, Lancaster, Pa., 
told the windup regional session 
of NAB this week in New York. 

“The burden of this proposed 
new policy,” said McCollough, 
“involves a plan in which broad- 
casters will be asked to establish 
the means by which they have 
consulted and measured the public 
interest requirements of their com- 
munities, and responded to _ it, 
rather than the present procedure 
which requires them to show pro- 
gram patterns by percentages. 

“This would appear to be a 
major breakthrough for broadcast- 
ing. Paradoxically enough, this 
breakthrough was born during the 
travail that attended the investiga- 
tions of the broadcasting industry 
during the past two years.” 

Another breakthrough, he said, 
appeared imminent as a result of 
the recent tv debates by the Pre- 
sidental candidates. “This whole 
subject,” he said, “revolves about 
the successful efforts of the broad- 
casting industry during the last 
Congress to obtain relief form the 
stringent requirements of Section 
315 of the Communications Act. 
Broadcasting was told that it could 
use its own judgment during the 
recent campaign . . . Seemingly, 
broadcasters have attained, at least 
in part, an objective they have 
long sought and for which they 
have struggled without pause.” 


During the two-day session end- 
ing - yesterday 











ilar to those held in other regions 
during the Association's fall con- 


ference program. Public relations | 


and sales were discussed by NAB 
staffers Howard H. Bell, James 
H. Hulbert, John M. Couric and 
William Carlisle. Staffers also 
held a half-day session on broad- 
sting and politics. Tuesday morn- 
ing sessions covered engineering 
techniques. 








Oren Harris 
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out of the three years of investiga- 
tions of the regulatory agencies. 
The report will handle the probes 
in the broad expanse and suggest 
legislative remedies. 

Harris has been in touch with 
James Landis, former federal of- 
ficial and Harvard Law Dean, who 
has been designated by President- 
elect Kennedy to study the regula- 
tory agencies and propose what 
should be done about them. Harris 
said he will also confer with 
Kennedy on the agencies and pos- 
sible legislative reforms in Decem- 
ber or January, 

Under terms of the House reso- 
lution which created the Legisla- 
tive Oversight Subcommittee, its 
life expires Jan. 2. 





Set Casey Tibbs Seg 
Hollywood, Nov. 29. 
Casey Tibbs, world champ bronc 
rider and former World's Cowboy 
champ, will leave the rodeos long 





enough to costar with Dale Rob- 

ertson in “Town Against the Man,” 

new “Wells Fargo’ segment, 
Tibbs will play a sheriff. 


(29), eastern area) 
brodcasters attended sessions sim- | 
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which Hubbell Robinson is at work 
(see separate story), the Ollie 
Treyz-Tom Moore team at ABC has 
|initiated dickers with playwright 
William Inge for a 60-minute se- 
ries based on his “Bus Stop” legit 
click. This will be an entry out of 
ithe 20th Fox-tv shop under the 
| production helm of Roy Huggins 
|\(who was a major factor in the 
|ABC-Warner Bros. alliance on 
| “Maverick” and “77 Sunset Strip.”’) 
| Inge will be the executive writer 
|on the projected series. 

| Also on tap is an hour series to 
be filmed in Africa tabbed “Tan- 
ganyfka.” This, too, will come in 
under the 20th TV banner as a 
pet project Huggins has been mull- 
| ing for the past two years. It will 
picny any controversial Congo as- 
} 





pects and will be geared strictly | 


\for entertainment purposes with a 
|thematic “Americans on a holiday 
lin Africa” romantic white hunter 
| background. 
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less than 100,000 behind CBS, with 
a total of 7,910,000 average-audi- 
ence homes reached. 

(3). In the ‘top 15, ABC alone 1s 
represented with a brand new en- 
try. This is the Fred MacMurray 
“My Three Sons. (In the Nielsen 
Top 40, only nine of the new shows 
make the grade with a 20 or bet- 
ter rating, and ABC has four of 





these—“My Three Sons,” “Surt- 
side Six,” “Flintstones” and | 
“Stagecoach West.” CBS has 
three: “Candid Camera,” Andy 
Griffith and “Checkmate” and | 
NBC has two: “Tall Man” and 
“Outlaws.”) None of the new 


shows makes the Top 10. 

(4). ABC, leads in average audi- 
ence ratings four nights of the 
week—Monday, Tuesday, Thurs- 
day and Friday; CBS leads two | 
nights of the week, Saturday and 
Sunday, and NBC on Wednesday 
night. Ratings cover the 7:30 to 
11 p.m. time periods (6:30 to 11 on 
Sundays.) | 


“Who's rating do you read” with | 
ABC usually clobbering the com- 


peting, but CBS out in front on 
the more conclusive national aver- 
age audience ratings. 

For the first time ABC triumphs 
no matter how it's sliced. 
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while the 30-seconds go at $1,100 
| before discounts. 

Web is currently working some 
three weeks ahead on production 
|of most of the taped features, all 
| but those with news pegs. Among 
| the latter are a science report by 





Ron Cochran, a news-feature by 
Allen Jackson, and a news side-| 
lights show by Doug Edwards 
Others, like David Schoenbrun, | 


Alexander Kendrick, Marvin Kalb 
| and Peter Kalischer among the cor- | 
}respondents, are well ahead. A| 
team of four producers under exec 
| producer Joel Heller is producing 

the feature spread. 








} Cincidnat! — Greater Cincinnati | 
Radio. Inc., operator of W2ZIP, | 
|daylighter, plans this area’s most |! 
|powerful FM station under a per- | 


| mit granted by the FCC. New} 
}operation, said Robert Riet-| 
man, general manager, wiil| 


|duplicate WZIP programming dur- 
ting the day and continue that sta- 
jtion’s musical pattern during eve- 
| ning hours. ° 


O'seas TV Set 
Count: 38,650,000 


Washington, Nov. 29. 

Number of television sets abroad 
vaulted to 38,650,000 as of Oct. 1, 
according to a worldwide survey 
by U.S. Information Agency. A 
jump of 4,100,000 sets was reported 
since June 1, compared with an 
increase of only 2,500,000 for the 
first five months of 1960. 

The survey, covering June 1- 
Oct. 1, also showed an increase of 
116 tv station for the period, bring- 
ing the overseas total to 1,353. 

Of the total sets in use, 32,650,- 
000 were in non-Communist nations 
and 6,000,000 behind the Iron 
Curtain. Western Europe re- 
ported an increase of 1,900,000 
for a total of 22,100.000 sets. There 
were 3,300,000 in Latin America, 
a 400,000 increase;. 170,000 in the 
Near East and Africa, a 80,000 in- 
crease; and 7,050,000 in the Far 
East, an increase -of 1,300,000. Ina 
the Communist bloc, there were 
4,000,000 sets in Russia (increase 
not estimated); 810,000 in East 
Germany, an increase of 170,000; 
750,000 in Czechoslovakia, an in- 
crease of 150,000; and 311,000 in 
Poland, an increase of 51,000. 

Of the 116 new tv transmitters 
abroad, 97 were in non-Communist 
areas, distributed as follows: 63 
in Western Europe, 13 in Latin 
America, two in the Near East, and 
17 in the Far East. In the Red 
Bloc, Russia accounted for 10 new 
outlets; Poland for four; Hungary, 
two, and Czechoslovakia. East Ger- 
many and Communist China, one 
each. 

During the four-month period, 
USIA said its Television Service 
sent a total of 226 programs to 51 
countries, with an estimated view- 
ing audience of 135,250,000. 


Huffaker’s CBS Pact 
For ‘Marina’ Pilot 


Hollywood, Nov. 29. 
Clair Huffaker, scripter-novelist, 
has closed a hefty deal with CBS 
to write the pilot teleplay for an 
hourlong seafaring adventure se- 





Heretofore it was a question of |ries tabbed “Marina.” 


Writer will receive an_ initial 
payment for script, a royalty on 


petition in the 24-city Nielsen stud-|any and all segments to be written 
ies where all three webs are com-|for series plus 10% of profits on 
|entire project. Hunt Stromberg Jr., 
|CBS vp in charge of Hollywood 
|program development, 


‘ arranged 
pact. 
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Sample 60-Second Soaper 


CBS Radio’s soaper block went off the air for good Friday (25), 
marking the end of an era. But WNEW, N. Y. indie, preserved 
some sort of continuity and possibly inaugurated some kind of 
new era Monday (28) with a group of what it calls “Sixty Second 
Soaps,” brief satires of the soaps which it intends to run on a 
Morday-through-Friday basis. 

With Frank Gallup as narrator, the one-minuters are constructed 
so as to complete a single “story” in a week, then turning to a 
new yarn. Each one-minute “episode” is repeated several times a 
day: The comic (soap; operas were created and written by Bill 
Persky, station’s assistant program director, and Sam Denoff, 
continuity director. Leadoff story is called “Bradley at the Bar,” 
and first-day’s script read like this: 


ANNCR: WNEW presents “Bradley at the Bar”. . . the story of 

Bradley Arlington, Attorney at Law ... Episode 1... 
As you recall, Bradley Arlington has been attending 
law school for the past four years . . . Upon the advice 
of his roommate, Rip Newcomb, Bradley decided to post- 
pone his law career, in order to play pro football for one 
year ... Kitty and Bradley were somewhat abashed to 
learn that Rip Newcomb had then taken Bradley’s job 
at the law office. 
After the wedding, on the way to the stadium, they re- 
ceived an urgent wire from ruthless Judge Morris Bind- 
er, requesting that Bradley come to work for him. After 
leaving Kitty and the children at their Scarsdale estate, 
Bradley went to see Judge Binder, and was faced with 
the most difficult problem in his five years as-a lawyer. 
We join them as we hear Bradley say: 

BRADLEY: This is the most difficult problem I have had to face 

in my five years as a lawyer... 

ANNCR: Tune in tomorrow to find out Judge Binder’s answer, 
and whether Wellington Thoon will keep his promise 
to Margaret. “Bradley at the Bar” has been a special 
presentation of WNEW and will be heard again tomor- 
row at almost this very same time. 

Four subsequent scripts take the hero through 30 years, six 

wives and three Judge Binders. i" 


‘Witness’ Axed; New Western Set 


Continued from page 23 




















dropped altogether. Be pilot “spinoff” on “Rawhide,” 

CBS has conceeded that 7:30- | that oS a pilot borne would bog 
8:30 wasn't the right timeslot for| Nour however, he's beers piven the 
“Witness,” yet it was also unable | greenlight to get the series into 
to secure the necessary clearances | actual production as quickly as 
to shift it to 9-10. Consequently, it | possible, and the first two scripts 
decided ~ pe nt ge on | are already being written. 
ciates package altogether and bring Series is set in the post-Civil 
it jw soentea's — pane War west, and title character (still 
two ccandy ar sc ba 8 | uncast) is a civilian troubleshooter 

— | for the Army in its policing duties 

Warren, who produced “Gun-| in the less settled areas. Warren 
smoke” and currently produces | wij} produce the new series, at 
“Rawhide” for the network, origi-|jeast to start with. “Rawhide” is 
nally planned the new western as 
; = |cycle of 30 shows, and consequently 
he’ll have no conflict in production. 
If the new show succeeds, he'll 
-| stay with that and probably turn 
“Rawhide” over to his associate 
producer, Andre Boehm. 

So far, only holdover sponsor on 
“Witness” is R. J. Reynolds, which 
has a fourth of the show. CBS is 
hoping to persuade the ciggie 
maker to stay with the western 
replacement. 


TelePrompter 


= Continued from page 25 

















—so they’re used not only for en- 
tertainment but for information, 
education and marketing. It goes 
:| beyond slow business and pay tele- 
‘|vision. Adult education, for in- 
‘| stance, will put the medium on a 
:| new level of values and income. 

“There are new areas of effort 
which Hollywood has not touched 
in films or television. We hope this 
plan will be an opportunity to ex- 
plore these areas. Our schools will 
be enormous and eircular, having a 
central broadcasting area in the 
middle, We'll have a ‘Think Fac- 
tory,’ a 100-acre scientific park 
where scientists will be sent from 
major American companies.” 

Albert declared that the new 
city, if undertaken haphazardly, 
could have been populated by re- 
tired ladies and skin divers. “Or it 
can be the most exciting cultural 
city, a city that will make its ef- 
fect on humanity felt for the next 
500 years.” 


Philco’s Woods Retirins 
After 35 Yrs. Service 


Philadelphia, Noy. 29. 

Leslie J. Woods, veep for re- 
search and engineering and a dil- 
rector of Philco Corp., will retire at 
the end of the year after 35 years 
with the company. 

The Philco exec joined the firm 
in 1925 when modern comimunica- 
tions was in its infancy. Woods 
played important roles in the de- 
velopment of the battery systems 
used in early models of portable 
radios, which led to today’s transis- 
tor radios. When he was trans- 
ferred to Philadelphia in 1928, he 
became Philco’s first television 
engineer. 








GIANT 
BEATER 


New York is Giant in size and 
sales. It is not easily sold. For 
the advertiser the “right tool at 
the right time” is a prerequisite 
for success. And leading adver- 
tisers find both on WPIX-11, 
the prestige independent: full 
Minute TV seliing impressions 
in prime Evening time—and in 
a “network at- 
mosphere” of fine 
programming. A 
“giant beating” 
opportunity. 





©1960, WPIX 











nearly finished with its current, 


Hosiery Firm’s 1106 For 
Inauguration Pickup 


CBS-TV has sold a 45-minute 
live special on the Inauguration 
Ball on Jan. 20 to Hanes Hosiery. 
It’s now beginning to search for a 
sponsor for the pickup that day of 
the Inauguration ceremony itself. 

The ball telecast will run from 
11:15 p.m. to midnight, as in pre- 
vious pickups. For Hanes, it’s be- 
lieved to be the hosiery outfit's 
first network buy. H. R. Flanagan 
| agency set the deal. In years past, 
Maybelline bankrolled the event on 


CBS. Under the Hanes deal, web 
retains the right to sell off partial 
sponsorship of the ball if it so 
| desires. Entire package comes to 
around $110,000 for the telecast. 


Global Cable Aid 
To BBC's Radio 


London, Nov. 29. 

Although BBC-TV has made fre- 
quent impressive use of the exist- 
ing transatlantic cable system to 
flash brief filmed thews items from 
U. S. to U. K. and vice versa, it 
|sees “no tv implications” in cur- 
jrent plans for the laying of a 
round-the-world system of large 
capacity cables at a cost of $224- 
| 000,000. But the new links will 
| provide more reliable communica- 
tion with Commonwealth countries 
in the relaying of radio programs. 
The cable-laying schedule pro- 
| vides first for a transatlantic link 
between Canada and Britain, to be 
constructed next year. Next stage 
| will be a large-capacity cable sys- 
|tem across the Pacific which it’s 
| hoped to complete by 1964. Latter 
| will bring Australia and New Zea- 
|land into contact with Canada and 
,then by way of a microwave sys- 
tem across Canada and the trans- 
atlantic cable, with the U. K. 








‘Milkman’s Matinee's' 25th Anni 


Granddaddy of All Late-Niters Still Pulls In 
$150,000 a Year 


Granddaddy of all-night radio; ment on continuously than to shut 
shows, “The Milkman’s Matinee,” | it on and off.) At the time, station 
; Will celebrate its 25th anni next|was programming midnight-to-4 
; week on WNEW, N.Y. It was near} with live dance remotes—in fact, 
the end of 1935, just a year after! all the station then was live: it 


air, that Bernice Judis incepted 
“Matinee” as an all-nighter, -and 
the midnight-to-6 segment (now 
it’s till 5:30) proceeded to blaze 
some trails of its own. 


—a permanent one, not just stay- 
up-laters, and it drew _ business 
into that field. For another, 


country the programming and pro- 
motional virtues of a 24-hour- 
around-the-clock operation. 

Twenty-five years later, “Mati- 
nee” is still going strong, account- 
ing for its best sales marks since 
its inception, with anhual billings 
running to $150,000, not bad con- 
sidering that a package buy ean 
run as low as $28 a spot. It still 
has failed to generate much for- 
midable opposition in the N.Y 
market, and it still captures a 
lion’s share of late-night ad ex- 
penditures aimed at that perma- 
nent all-night audience of some 
500,000 night workers. 

“Matinee” has had three prin- 
cipal majordomos, Stan Shaw, who 
started with the all-nighter and 
held down the post till 1942; Art 
Ford, who took it over near the 
end of the war and held it until 
1954, when he moved into WNEW 
daytime and subsequently to NBC; 
and Jack Lazare, who's been in 
charge since '55 and is still going 
strong. 

It all started when Miss Judis, 
then bosslady of the then Bulova- 
owned station, figured it wouldn't 
cost very much more to stay on the 
air 24 hours than the 22 (6 a.m. to 
4 a.m.) that it was running then. 
(Changeover effected a savings on 
equipment maintenance too, since 
it’s more economical to keep equip- 





it | 
spelled out to stations across the | 





the trailblazing indie went on the | didn’t own a turntable. 


“Matinee” was then incepted to 
cover the midnight to 6 a.m. pe- 


riod, with most of the dance band 
| remotes integrated into the over- 
|} all format, and with records, chat- 
For one thing, it spurred recog-|ter and live guests added. As the 
|nition among advertisers of the | dance remotes started to diminish, 
| existenee of an all-night audience | what with increased costs, labor 


| hassles, and the increasing im- 
;portance of the disk industry, 
“Matinee” moved closer to its 


present format. 

War years and the earlier pre- 
paredness era were a big boon, 
multiplying the — stay-up-laters. 
After the war, things settled back 
to the permanent night-working 
audience plus the stray stay-up- 
pers. Commercial business on the 
show then tended toward the male 
products, gasolines, beers, shaving 
products and late-night items like 
all-night restaurants, etc., because 
of a 2-1 predominance of men in 
the audience. Most of the business 
was primarily local at the begin- 
ning—in fact the station itself 
didn't get its first national account 
(20-Grand Cigarets) until 1938. 
Gradually, though, a mix of local 
and national business came 
through. 

Today, majority of business is 
national, but there's an artificial 
reason for this which also explains 
the $150,000 a year billing rate, an 
alitime high. Three years ago, 
WNEW inaugurated a package plan 
sales operation, with all sponsors 
required to include “Matinee” in 
their overall purchases. Discount 
structure was such that “Matinee” 
amounted to a virtual bonus, but 
the 150G rate is its proportion of 
the overall take. 

Nevertheless, over its 25 years, 
“Matinee” has billed an estimated 
$2,500,000, in the opinion of v.p.- 
general manager Jack Sullivan. 
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The Definitive ‘Peter Pan’ 


= umes Continued from page 5 Qe 








“Juno & the Paycock” was lifted 
by the Abbey Players from stage 
to film, where it was presented 
with absolutely no changes whatso- 
ever. Yet today the film is scratchy, 
the sound is poor and this letter 
perfect rendition, already faded 
into technical obsolescence, would 
not survive a time capsule or the 
rigors or even demands of con- 
temporary exposure, 

“You don’t have Katherine Cor- 
nell in the “Barretts of Wimpole 
Street,” said director Vincent 
Donehue the other day. There is no 
record of Helen Hayes’ ‘Victoria 
Regina.” You don’t have Alfred 
Lune and Lynn Fontanne in any- 
thing, because, until now, every- 
thing, except for western reruns, 
has been made for one use. 

“So not only are we missing the 
great plays but we're also missing 
the gveat performances of this 
peried,” he added. Donehue is di- 
recting the new “Peter Pan” tape. 
NBC-TV presented “Peter Pan” 
twice before, but technical weak- 
nesses four and five years ago dis- 
allowed permanence. 

This new Mary Martin perform- 
ance (she did it on the stage 
initially) is going to be the defini- 
tive “Peter Pan,” Donehue said. 
(The network definitely plans to 
use it again and again, and it's 
already made provisions for addi- 
tional payments for the fifth and 
sixth showings.) 

The economics of television allow 
sometimes for the faithful repro- 
duction of classics, while all of mo- 
tion pictures adapt such classics, 
adaptations meaning changes are 
made to satisfy boxoffice’ re- 
quisites. Even Shakespeare has 
never been done without cuts to fit 
a tv time availability or changes to 
fit a chief actor’s personal desires. 

Donehue confided that the only 
reason Mary Martin, who did the 
two previous tv performances of 
“Pan” as well as the legitimate 
theatre production, decided to 
make it once more is because “she 
wants to see a permanent record of 
1” 

According to the director, NBC 
omen 


Philly’s United Fund 
Takes Rap in Lowering 
Boom on Sun. Grid 


For NBC’s Bill Decker 


Chicago, Nov. 29. 

technicians have been laboring long On the basis of his click per- : 
to make sure that the “definitive | formance as manager of WMAQ Philadelphia, Nov .29, 

‘Peter Pan’” lasts ayn Pond |here the past year, NBC is trans-| Rigid National Football League 
ps gael 7 Png Big oo | ferring William Decker to San /rules cancelled an ennounced video 
same temperature every day. We're | Francisco Dec. 16, where he'll re- | tape telecast of the New York 
going to shoot it over 25 days and |place George Fuerst as general | Giants - Philadelphia Eagles pro 
we want to make sure that the | anager of the radio o&0, KNBC | football game Sunday night (27). 
quality is perfectly uniform.” Fuerst is understood to be retiring | League forbids telecast same day 














after running his own legit theatre,| Decker, with chiefly a sales back- | here had been sold out a week in 
said, “We don’t know whether it'll |ground and practically no experi- | sqvance, the entire 60,000 seats at 
general manager of the NBC sta- |; 
WCAU’S RATE CARD tions here. It proved an inspired | its $13,500,000 goal, made a deal 
° . . : : 
| station up in the ratings via some | *. se ees. 
‘ 9 | -am | Right (27) and then ask viewers to 
GOT You IN MIND | radical changes in the program send in $1 to make up the Fund 
vastly-simplified rate card, which! At the San Francisco outlet he'll | publicized as final major effort of 
is a radical departure from the | report to Thomas C. McCray, NBC | the Fund drive. With tickets being 
and g.m. of the CBS Radio web, | lected yet. |drive for bringing them the big 
said card was designed with the | game. 
innovations—an opportunity for ad- Hollywood, Nov. 29. | postponing the vidtape show and 
vertisers using announcements and! Stepped-up tv production in Hol- | stating the League had lowered the 
tiser using “large space” and |Films and Procter & Gamble one /and made it a dubious fund-raising 
small space” may combine to earn | each. | device. 


The grid match at Franklin Field | 


As an afterthought the director, pon Mga 30 years in the NBC ‘in city where game is played. 
who came into television in 1950 p10} 
work,” but the artist's tone made ence in radio, had been named | the UY, of Pennsylvania’s Franklin 
him seem positive that technicians Manager of the Chi station about a | Field Alert officers of the United 
could do just about anything. year ago by Lloyd Yoder, veep and | Fung which fell $324,000 short of 

; ie : : 7 |with WCAU-TY and the Eagles to 
preeoees with Decker jockeying the | play a vidtape of game Sunday 
jconcept, many of them borrowed | deficit 

Philadelphia, Nov. 29. |from FM. The o&o is also having a | ¢°C!- ; 

WCAU Radio has issued a new, | banner sales year under Decker, | Stunt was widely heralded and 
familiar old-style cards that fea-|yveep and general manager of | scalped at fancy prices, there is 
tured row upon row of numbers. | KRCA in Hollywood. Decker’s re- |little doubt that plenty viewers 

Tom Swafford, WCAU veepee |piacement in Chi hasn’t been se- | Would have kicked in bucks to aid 
buyer in mind. General sales man- Project was no more than set- 
ager Jack Kline also points out Coast Staff Ex ansions 'tled upon, however, when the sta- 
“Card No. 34 offers the following p | tion made repeated announcements 
programs to combine the two types lywood has necessitated staff ex- | boom. The game program was set 
of buys for total discount pur- | pansions at three companies. Comp- | back until 11:15 Monday night (28), 
poses.” In other words, an adver-iton ad agency added three, CBS | which lost all of the immediacy 
total discounts. 7” William Chalmers as veepee ana 

Discounts range from 5% for | account supervisor was formerly 
300 units to a maximum of 30% | with Fletcher Richards, Calkins & 


| Jersey entrepreneurs reaped a 
|harvest by pulling in the telecast 
|of the Sunday afternoon pro game 


for 3,000 units or more. 





Holden; Tom Lowey, account exec- 





|from a N. Y. channel and showing 


utive, was ad chief at Hoffman it on large screen. 


A.C. GETS FM Electronics, and Burnell Grossman, 
Atlantic City, Nov. 29. radio-tv supervisor, erstwhile pro- 
| Ritz Carlton hotel on downtown | duction manager for Filmrite As- 
| beachfront will house new resort | Sociates. 
| FM station, WRNJ, an affiliate of | George Giroux, program man- 
| Philadelphia FM_ station WI-FI | ager in Hollywood for P & G, has 
within the next 60 days. |hired Dave Lawrence as program 
Station will start official pro- | supervisor.: Howard Alston, former 
gramming with completion of | production operations manager for 
equipment tests. WI-FI in Phila-|CBS in Hollywood, joined CBS 
delphia is key station for races at| Films as production manager re- 
the Atlantic City Race Course, | porting to Jack Ballard, manager 
Garden lof programs. 











Dallas—“Great Music From Chi- 
cago” will be presented on WFAA- 
iTV in a 26-week series premiering 
| Christmas Day at 2 p.m. Featuring 
the Chicago Symphony Orchestra, 
the series also will include grand 
and light opera productions, con- 
temporary jazz, and popular mu- 
sic, recorded by WGN-TV, Chicago, 
in the Sheraton Towers Grand 
Ballroom. 





State Race Track 
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Mex Stand: No 
Nationalization 
Of TV or Radio 


Mexico City, Nov. 29. 
Mexico is completely. against any 
moves for nationalization of the 
radio and _ television industry 
throughout Latin America as det- 

rimental to freedom of speech. 
Cuba has made preliminary 
feelers in this direction. outlining 
the nationalization idea at the 


recent economic meeting of the 
Inter-American Announcers As- 
sociation in Tegucigalpa, Hon- 
duras. 


There is no documented infor- 
mation as to Cuba’s next move, 
but rumors allegedly infer that 
delegates of republic may bring 
up matter within or outside agenda 
of the forthcoming Inter-American 
Announcers Congress, which will 
convene in Bogota in February of 
1961. 

Cuban delegates have sounded 
out the Mexican National An- 
nouncers Association for its views 
and received a categoric “not in- 
terested” reply. Mexican delegates, 
if matter is brought up in Bogota, 
will fight proposal on basis that 
it would curtail liberty of ex- 
pression and pose other serious 
problems, not least being that radio 
and television would, in effect, be- 
come the voice of the State and 
“abused” for political ends. 

Freedom of speech is a “pre- 
cious” thing, according to Pedro 
Ferriz, president of the Mexican 
Association, and the industry here 
has no patience with any nationali- 
zation projects. Ferriz pointed out 
that his organization as well as the 
Inter-American Press Association, 
and other bodies, have precisely 
come into being to “safeguard the 
inhabitants of this continent via 
the free dissemination of thought.” 

Mexican delegates to the Con- 
gress have completed its agenda 
of suggestions, including some 
major cooperative proposals. 
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ATN CHANNEL 7, SYDNEY 





LEONARD A. MAUGER 
Director of International erations, 
Amal d Televisi rvices, 


229 West 43rd Street, New York 36 





Leading in U.S. Programme Line-up 


In ratings, U.S. Networks and syndicators give preference with their best. 


ABC are seen in Sydney, it’s always on ATN — “Australia’s leading TV Station”. 


AIN’s weekly programme line-up resembles that of any U.S. flagship station with the cream of U.S. programming 
gracing its schedules. Recognising that in Australia ATN is outstanding in facilities, in service and most times 


When Como, Hope, Benny, Astaire as well as series — among others — from NBC, Ziv, MCA, Screen Gems and 





ATN Television Centre, Epping, Sydney, Australia. 
Associate Services: Artransa Park TV — Atnews. 


Offices in: * 
New York 











Melbourne @ 
* Hollywood 


London 
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Inside Stuff—Radio-TV 


WBKB, the ABC-TV anchor in Chi, has published in mimeo a leaflet 
entitled “Advice to Aspiring TV Writers” as chiefly a public relations 
gesture to answer the numerous requests for such info. Believed to be 
the only booklet of its kind, it’s being offered gratis on request. It was 
prepared by continuinity acceptance editor Marcella Braun, with an 
assist from Sterling (Red) Quinlan, veep in charge of the station, whose 


literary credits inchude two novels. 


Basically it recommerds (1) that aspiring writers study certain 
current series carefully and try to create storylines tailor-made for 
them; (2) that they make previous inquiry of the producers before 


submitting their scripts; and (3) 


that, best of all, they try to get 


representation by a reputable literary agent in Hollywood or New 
York. A fourth suggestion, especially for the young writer, is that he 
try to get any sort of job with a telestation, even sweeping floors, to 


acquire background. 


Text comes with four attachments, the first a list of New York 
literary agents classified by whether they’re open for new clients and 
whether or not they charge a reading fee. Code rates the fees as 
moderate, high or very high. Other attachments are a list of booking 
agencies that handle scrivts, a list of current tv productions that might 
buy freelance scripts (with names of producers or story editors), and 
a@ rundown on pilots in progress this season. 





National Assn. of Broadcasters has asked Federal Communications 
commission to extend until Feb. 1 the deadline for commenting on the 
proposed revamping of the financial data reports required of broad- 


casters. Present deadline is Dec. 9 


In a petition filed at FCC, NAB said the revised form differs so 
much with the present version that’ many licensees might desire to 


submit 
general industry statement. 


individual comments or consult with NAB on developing a 





N.Y. Herald Tribune Columnist 


- Hy Gardner 


hes @ dissertation on 
The Case of The 
TV Critic 
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another rewarding story 
in the upcoming 
55th Anniversary Number 


of 
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moveover to standard time through- 
out the country. 





Traditionally, it takes longer for 
/a new 60-minuter te build a fol- 
| lowing. Despite that, many newies 
|} fell safely higher than the 17 rat- 
ing neede to give the participating 
advertiser a good shake in the cost- 


The additional time for comments, NAB argued, would benefit FCC | per-thousand milieu. The count- 
in its considerations and lead to a more “affirmative result.” John F.| down includes: “Stagecoach West,” 
Meagher and Charles H. Tower, NAB vice presidents for radio and | with a 20:6 rating and a 32.7 share 
television respectively, urged operators to study the new form carefully | of audience: “Thriller,” 19.9 rating, 
and consult their legal and accounting departments. 





|31.6 share; “Route 66,” 18.9 rating, 
| 31.6 share; “Naked City,” 18.5 rat- 


National Labor Relations Board has ordered representation elections | "8. 41.3 share. 
for announcers and announcer-technicians of four Portland, Ore., radio 
stations to choose between American Federation of Television and 
Radio Artists and the International Brotherhood of Electrical Workers. 

NLRB ruled that the representation unit should be comprised of all 
employes who appear regularly or frequently before microphones, as 
sought by AFTRA. The stations wanted technicians to be included also. | , 
Covered by the NLRB directive are stations KPOJ, KGW, KOIN, and | nient from 6:30 to 7:30 p.m. The 


KXL. 


The American Baptist Convention is calling for nominations for the 


1961 Radio-TV Awards, which will 
54th annual meeting. Deadline for 
,and others is March 1. 


be made next June at the group's 
the nominations from broadcasters 


Two of the awards are for a “unique contribution (via tv or radio) 
to the advancement of world peace” and the “non-professional who 
has done the most to further an American Baptist outreach in radio 


and tv.” 





Bernard Posner, 


director of radio and television for Veterans 


Administration since 1950, has been appointed Asst. Executive Secretary 


and Assistant to the Chairman of 


the President’s Committee on Em- 


ployment of the Physically Handicapped. 
Posner has helped the President's Committee In the past in devel- 


oping broadcasting promotienal efforts. 
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pad wt scene and witness the progress 


Gracious Residence in finest location 
w panoramic view of Hudson and Pall- 
sades. Newly modernized w many 
specialized appointments. 12 spacious 
rms, include large living rm. w firepl. 
study w built in bar, hi-fi, firep!. For- 
mal dining rm. ultra mod. kitchen 
w indoor barbecue, breakfast area 
and pantry. Master bedrm. w firepl. 
terrace, dressing rm. and marble bath. 
5 additional bedrms. w 3 baths, pow- 
cer rm., servants’ quarters. Game 
rm. w kitchenette opens te beautiful 
flagstone terrace and tar¢e swimming 
pool. Sound proof motion picture 
theatre, 2 large porches and most 
rooms overiock the View. All the re- 
quirements of the discriminate home 
seeker! 


ROBERT E. HILL, INC. 


S71 West (8ist St., New Yerk 33, WA 7-7768 
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EVERY DAY 
ON EVERY CHANNEL 


BROOKS 
3 COSTUMES 


3 West Get St. N.Y.C.-Tel. PL. 7-5808 























TV FILM SALESMEN 
WANTED 

All regions of U.S.A. High com- 

mission. Sell tep notch chil- 


drens’ TV film series. 


Write Box V-2015, VARIETY 
154 W. 46th St., New York 36 











first-hand. It’s remarkable, the de- 
velopment of commercial tv here 
in just a few short years. 

“I have visited and talked with 
officials of all the companies. TV 
in Japan is in very good hands. 
These are intelligent men, far- 
sighted men, dedicated men. 

“I found no place in my conver- 
sations with tv operators and even 
with Government officials which 
would indicate that there will be 
j any arbitrary restrictions against 
the import of American films. 

“I was particularly interested in 
color tv here,” Jones continued. 
“There seems to be two areas of 
thought, one is optimistic, the 
other is not. I'm not an expert, but 
I found the color to be exception- 
ally good and would assume that 
the progress of color in Japan will 
have the same pattern as in the 
United States. It will to a large 
extent depend on the price of sets 
on the retail level.” 

Before returning to New York 
early next month, Jones will swing 
through Southeast Asia and the 
Middle East and visit Moscow. 





Charlotte, N.C.—Charlotte’s edu- 
cational television station, UHF 
Channel 36, is under construction 
and is expected to be in operation 
by Feb. 1. 





There also were some surprises 
in the pre-election National Niel- 
| sens. “Walt Disney Presents” was 
shifted by ABC-TV from Friday 


| night last season, when it was up 


|against some westerns, to Sunday 


shift helped “Disney,” which also 
| contains oater stories, putting it in 
the top 10 hourlong vidfilm derby 
with a 21.4 rating. 

The success of “Sea Hunt” in 
syndication didn't brush off on 
“Aquanauts” on CBS-TV. Both are 
being produced by Ivan Tors in as- 
sociation with Ziv-UA. But “Aqua- 
nauts” placed 21st im the National 
Nielsens in a fielw of 26. 








Cleveland—Art Schreiber, news 
}director of radio station WERE 
| here, moves over to Westinghouse 
outlet KYW in the similar post. He 
|succeeds Gary Franklin, resigned. 
| At WERE, Schreiber’s news staff 
won the Cleveland AFTRA Award 
for best local news coverage of 
1960. “Fabulous Fifties,” a news 
documentary written, produced and 
directed by Schreiber, also won an 
AFTRA award for best radio pub- 
service show of the year. 


KRNT-TV 
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26.8 


45% Share of Audience 


BEATS: Wagon Train, 77 Sunset 
Strip, Ernie Ford, Bonanza, Untouch- 
ables, Perry Como and many others. 


—Nielsen, Oct. "60 
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INTERNATIONAL CAFE 
With Rudy Orisek, Trio Les 
Panchos, Nandor Feher Ensem- 
ble, Balkan Strings, others 
Preducer: Hal Stein 
Director: Anten Kalman 
Distributer: Rudie Productions 
6@ Mins., Sat., 7:30 p.m. 
WGN-TV, Chicage (tape) 
Hal Stein and Rudy Orisek, who 


brainstormed “International Cafe” 


as a Chicago localer several years 


ago, have revived the format for 
syndication, via tape, and could 
well have a sleeper init. “Cafe” is 
a capital television idea, still 
unique because it’s never been 
imitated. Moreover, it had never 
been produced so well at the WGN 
studios as it is today at the inde- 
pendent Graphic Pictures facility, 
where the set is large and the 
decor quite believably that of an 
intime, candle-lit cabaret. 

A modest show in terms of the 
production budget, the very unpre- 
tentiousness is its charm. Some- 
how it manages to project that 
checkered tablecloth atmosphere 
beyond the picture tube, giving the 
performances a feeling of immedia- 
cy that is vitiated only occasionally 
by unjudicious tape editing. As title 
suggests, it’s a variety show with 
an ethnic slant, the talent being 
professionals culled from the vari- 
ous nationality circuits of the 
American melting pot rather than 
those who work the popular front- 
line niteries. 

Outing caught for review (20) 
spotlighted — Trio Los Panchos, 
a terrific Mexican group of guitar- 
strumming tenors, and the Nandor 
Feher Ensemble, a juicy vioclin- 
vocal group from Budapest, both 
making their first appearance on 
U. S. tv. The two fclk idioms 
were surprisingly congruent, per- 
haps because both the Spanish and 
gypsy musical expression tend to 
be effusive. Balance was effected 
by the show's regular group, the 
Balkan Strings, which gave out 
in the authentic Serbian-Croatian 
genre and detonated most of the 
dances—kolo, waltz and hora. 

Dancing, incidentally, is done 
for the most part by non-pros in 
the “Safe” audience, who really 
know their onions when it comes 
to ethnic terpology, whether it be 
group dancing or every-couple-for- 
itself. It’s all to the good that 
they’re dressed in conventional 
American clothing instead of cos- 
tumes and that they seem spon- 


Syndication Review 








taneously motivated to the dance 
floor. 

Program was brisk, diverting 
and always’ eye-filling, thanks 
largely to Anton Kalman’s peri- 
patetic cameras and his keen eye 
for interesting facial studies in 
the audience. Orisek plays host 
with commendable restraint, ap- 
pearing on screen only at the open- 
ing and close but otherwise doing 
the intros voice-over. 

An audience predisposed te 
ethnic entertainment will receive 
this as satisfying fare, while the 
uninitiated should find it refresh- 
ing television, if not downright ex- 
citing. Les. 


Lopert Package's 
$1,500,000 Gross 


The Lopert package of 62 pix, 
now sold in from 40 to 50 markets, 
has grossed about $1,500,000. 

With the Chicago sale to WBBM 
of about 20 pix in the group, the 
Lopert pix have been sold in many 
of the key markets. Buyers for the 
American dubbed imports include 
WABC, N.Y.; KRCA, Los Angles; 
WFIL, Philadelphia; WGR, Buf- 
falo; WCKT. Miami; WWL, New 
Orleans; and KROD,~El Paso. 

Group includes such titles as 
“La Parisienne,” “The Horse's 
Mouth,” and “The Third Key.” 


TV Film Chatter 


Robert Weitman, Metro TV’s v.p. 
in charge of tv production, re- 
turned to Coast after biz confabs in 
N.Y. ... Werthington (Tony) Miner, 
exec producer of “The Play of The 
Week,” has returned te N.Y. from 
London .. . Trans-Lux Television 
has distributed Westinghouse’s 
“American Civil War” series in 63 
markets ... Peter M. Piech, prexy 
of Producers Assn. of Television, 
has left form Mexico City to meet 
with production personnel at PAT’s 
Mexican animation studios. PAT 
produces “Rocky and His Friends” 
... WPIX, N.Y., recently acquired 
eight new first-run features, in- 
cluding “Time Without Pity,” 
“Four Ways Out” and “‘Tomorrow 
Is Too Late,” as well as “Missile to 
the Moon,” and “Frankenstein's 
Daughter.” . 















FABULOUS FIRST RATING! 


REPORTED! 


DES MOINES 


488 Madison Ave. 
New York 22, N. Y. 
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VIVE VITAMINS 


y That's what Mel Baldwin 
® says—only far more explic- 
itly—for Super-M Vitamins over KNX RADIO. And 
here is what W.C. Beals Advertising, Inc. writes about 
the outcome: “Splendid personal cooperation! Mel 
has gone through our lab twice. He even answers 
inquiries personally. And most important—he has 
increased our sales.” This indicates that agencies 
as well as listeners respond to KNX Los Angeles. 
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RADIO STATION 
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Dinah Shore (Capitol): “I AIN’T 
DOWN YET” (Frank-Rinemer*) is 
a bright and eatchy version of the 
marching song from “Unsinkable 
Molly Brown.” “I GOTTA LOVE 
YOU” (Manchester*) has a neat 
rhythmic line and a vocal styling 
that’s quite intriguing. 

Paul Winchell (Epic): "WHEN 
YOU COME TO THE END OF A 
LOLLIPOP” (Topper*) using the 
voice of Jerry Mahoney, Winchell 
has a cute novelty item that will be 
good for holiday play and could 
hold on for some time after. 
“ROLY ‘POLY SNOWMAN” (Top- 
per*) rolls along at a nice pace 
that will please jocks looking for 
seasonal material. 

Vince Mauro (Decca): “IF EVER 


Jocks, Jukes and Disks 


By MIKE GROSS 








for new play because of a solid 
vocal styling, 

Al Tousan (Seville): “BACK 
HOME IN INDIANA” (Shapiro- 
Bernstein*) rides into the spinning 
sweepstakes with a swinging in- 
strumental headed by Al Tousan’s 
piano that will give the younger 
set another oldie to take hold of. 
“NAOMI” (Tidelandt) shows off 
more of Tousan’s piano in a likable 
instrumental setting. 

The Secrets (Columbia): “QUIEN 
SABE?” (Larry Taylor*) is a ro- 
mantie blending of melody and 


Percy Faith Orch: “Camelot” 
(Columbia). Percy Faith has once 
again taken a Alan Jay Lerner- 
Frederick Loewe score and turned 
it into a tasty instrumental dish. 
Faith did the same for Lerner & 
Loewe’s “My Fair Lady” four 
years ago. In this takeoff of the 
“Camelot” score, Faith has some 
rousing numbers as well as warm 
ballad moods to play with and he 
gives them all a rich orch color- 
ing that will develop as steady 
programming material. 

Della Reese: “Della Della Cha 


Album Reviews 





“Doug Harrell” (ABC-Para- 

mount). This is a novel entry into 
the comedy album _ sweepstakes. 
Doug Harrell is a North Carolina 
medico with a sense of humour. 
|His wry look at the profession has 
|already scored on disks so there 
| should be a built-in market for this 
|LP. Included are his popular 
| “Hospitality Blues” as well as such 
|nifty items as “Nurse’s Lament,” 
|“Exsangination Blues” and “The 
| First Year.” 

The Coasters: 
| (Atco). 


“One By One” 
This is a fresh try for the 





lyrics delivered in a warm and 
persuasive manner. “NOW IS THE 
HOUR” (Leeds*) supplies another 
good showcasing for this new 
group. 

Sandyl Cordell (Sunbird): “MY 
ROCKIN’ HOME ON THE 





Best 


LAWRENCE WELK ORCH................. CALCUTTA 


(BAY is cae tisxin oe 


Lawrence Welk Orch’s “Calcutta” (Pincus-Symphony House*) 


shapes as the year’s end instru 


beat, of German origin, has an infectious quality that will take 
“My Grandfather’s Clock” (Harry Von Tilzer*) beats in 
the familiar and acceptable Welk way. 

me + * 


it far. 


VIC DAMONE...........IF 
(Colman) ....05% 


Vic Damone’s “If Ever I Would Leave You” (Chappell*) is one 
of the big ballads out of Alan Jay Lerner-Frederick Loewe’s 


“Camelot” with a stirring vocal 


quality. “I'll Be Your Lover” (Mogul*) has a warm ballad feel 
that develops into good programming material. 
6 » * 


BEN E. KING. .......0000. 


(Ateo) . 
Ben E. King’s “First Taste o 


Triot) has the highly rhythmic lines that are surefire to take 


over the spinning circuits for 


(Progressive-Triot) is an offbeat mood piece that will develop | 


playing interest. 


PAUL ANKA....RUDOLPH, 
(ABC-Paramount) 


& 0 0@ 6 


Paul Anka’s “Rudolph, The Red-Nosed Reindeer” (St. Nicholas*) 
should get off the strong seasonal rides because of its bright and 
snappy treatment. “It's Christmas Everywhere” (Spanka+) is an 


ordinary Yule-time effort. 


ROY ORBISON ...... 


(Monument)..... piamaters 
Roy Orbison’s “I’m Hurtin 


oe 


juke tastes. . 


JOE JONES............HERE’S WHAT YOU GOTTA DO 


(Roulette) ....... 


Joe Jones’ “Here’s What You Gotta Do” (Kahl, Lloyd & Logan*) 
has a beat and a vocal delivery that’s just right for current spinning 
market. “One Big Mouth” (Tyro-Peanuts+) works around a lyric 
and rhythm angle that the juves take 

o * 


BILLY BORGUIN, 5.4... ccc 
(Columbia) ... 


Billy Borlyn’s “I Want A Girl” (Dymor*) will hit the spinning 
circuit in a big way because of the way it works the lyric idea and 
teenage appreciation. 


vocal sound for 





@ 


LAWRENCE WELK | 





His Newest Dot Album “LAST 
DATE” (DLP-3350). 

Headlining the Smash “Single” 
“LAST DATE” with FRANK 


SCOTT at the piano No. 16145. 





Cha Cha” (RCA Victor). Although | Coasters and could swing open up 
she’s made her mark as a straight new avenues for the group. In 
blues and big bailad singer, Della | addition to toying with a standard 
Reese shifts easily into the swing- | catalog, they each take off on their 
ing cha cha groove. In this pack-| own for solo stints that are quite 
age, she takes a flock of standards, |impressive. Jerry Lieber & Mike 
sprinkles ‘em with a chile flavor | Stoller, who wrote many of the 
and belts ‘em with a flavorsome Coasters’ pop single hits, produced 
lilt.. Some of the sides, like “Tea this package with an ear for song’s 
For Two” and “Love For Sale,” |intrinsic value as well as current 


’” (Acuff-Roset) 
ballad mood that is sure to grab top spins. “I Can’t Stop Loving 
You” (Acuff-Roset) is in the rocking ballad form that’s okay for 


A DOVE” (Bee Geet) is a nifty 
rocking ballad projected with 
strong commercial impact by this 
songstress. “WIMOWEH” (Sun- 
Vinet) is a potent slice also due 
for big returns. 
CHRISTMAS SONGS 

Pat Boone on the Dot label has 
a standout version of the Christ- 
mas standard “Silver Bells” (Para- 
mount*) . . . Augie Rios is sure to 
get a good share of the Yule spins 
with his “FELIZ NAVIDADES” 
(Brighton*) on MGM Jose 
Ferrer gets into the spirit of the 
|season with an effectvie recitation 
fo “YES, VIRGINIA, THERE IS A 
.....-FIRST TASTE OF LOVE SANTA CLAUS” (Singersville*) 
.eeeess.. Spanish Harlem |on RCA Victor ... Merrill Staton 
{ Love” (Rumbalero-Progressive- Choir has a stirring item on the 
Epic label called “THE CARIL- 
LON” (B. F. Wood*) ... Ivy Ellen 
| & Family could have the season’s 
: jkidisk with “GO TELL SANTA” 
THE RED-NOS"D REINDEER AMcC*) on Felsted . , . Sandy Baron 
. Iv’s Christmas Everywhere | may give the hipsters some kicks 
with his “Swingin’ Santa” (Saxon?) 
on the Gulf label, 


*ASCAP. 


JIMMY COOK ORCH COPS 
AFM BAND COMPETITION 


Detroit, Nov. 29. 
Jimmy Cook, saxist and head of 
a 15-piece band from Las Vegas, 
copped the first prize in the “Best 
New Dance Band of 1960” contest 
sponsored for the second year by 
the American Federation of Musi- 


Bets 


..»-My Grandfather’s Clock 


mental click. Its catchy melodie 


EVER I WOULD LEAVE YOU 
eee Dll Be Your Lover 





rendition that gives it top-drawer 


a big payoff. “Spanish Harlem” 





+BMI. 





ee ...'M HURTIN’ 


...I Can't Stop Loving You 
has a swinging 


shpat prt as One Big Mouth 


to cians. Cook was judged tops last 
tis week (22) in the national finals 
held at Cobo Auditorium where 


ccoscse ch WAND A CIRL 
I Just Don’t Know 


five sectional winners competed. 

The Steve Laughery band, of 
Moses Lake, Wash., was rated sec- 
ond and Jimmy Wilkins’ band, 
from Detroit, was given third 


eneeen 6 


“I Just Don’t know” 


should find their way to the deejay 
turntables. 

Buddy Greco: “Songs For Swing- 
ing Losers” (Epic). There's a disk 
comeback due for Buddy Greco 
and this package is a step in that 
direction. He’s a solid belter whose 
style is straight and potent on an 
extremely tasty repertoire. Work- 
ing with arrangements by Chuck 
Sagle, who also conducts the orch, 
Greco gets a lot of mileage out of 
“These Foolish Things,” “Some- 


“Blame It On My Youth.” 

Dick Jacobs Orch: “Written In 
|The Stars” (Coral). This is an 
| original instrumental package that 
| should build Rod McKuen’s reputa- 
ltion as a composer. McKuen has 
{gone to the signs of the Zodiac 
for his melodic moods and works 
|from Aries to Pisces with meaning- 
ful and appropriate musical 
phrases, Dick Jacobs’ orch delinea- 
tion gives it the beat that will 
please those who go for straight 
instrumental material that’s a lit- 
tle off the beaten track. 

Bing Crosby-Louis Armstrong: 
| “Bing and Satchmo” (MGM). Team- 
up of Bing Crosby and Louis Arm- 
strong provides a lot of listening 
pleasure. Both are masters of their 
craft and know how to pack a 
vocal punch with seemingly little 
effort. Most of the arrangements 
|are by Johnny Mercer and most of 
ithe tunes are familiar but worth 
‘hearing again. 
| Don Ralke Orch: “The Savage 
| and the Sensuous Bongos” (Warner 
Bros.). The sound of the percussion 
‘took over the disk market this 
| year and now Don Ralke has come 
| up with a set that can take its place 
|along side the “Persuasive,” etc., 
| Ralke delivers with a vitality that’s 
lexciting and melodically dramatic. 
|He’s assembled some of the top 
| percussionists around to build up 
'the Afro-based beat to a high pitch. 








| Kay Starr: ‘ 
|(Capitol). There aren’t many sing- 
|ers around today who have the per- 
| suasive piping attack of Kay Starr. 
| 


| Alexander's slick orch beat, Miss 


thing I Dreamed Last Night” and | 


“Jaza Singer” | 


|She puts a lot of passion into her | 
| work and it takes hold. Under Van fy 


(Korwin*) builds up a gospel shout into a good commercial side. place. In addition to winning an 
. - * 
Po ee, (i csetico EL, WEL, BYE, BYE 
(Warner Bros.)...... seeeeeeeess Oh, Lonesome Me Vegas booking and a disk pact. 


Bob Luman’s “Why, Why, Bye, Bye” (Acuff-Rase+) makes the 
alfalfa sway in a way that will capture a pop audience for big 
returns. “Oh Lonesome Me” (AcuffRoset) is a revival of the Don 
Gibson hit that could go on another clicko spinning round. 

. * ~ 
HANK & DAVID............LOP-SIDED, OVER-LOADED 
| Rene : Lovelight 

Hank & David's “Lop-Sided, Over-Loaded” (Sheldon+) is built 
for the teen market with a novelty peg that will ride strongly on 
jock and juke levels. “Lovelight” (Sequence*) flickers with an 
okay rocking beat that could Keep the juke crowd happy. 


LL 


I WOULD LEAVE YOU” (Chap-;RANGE” (Lambert*) is rocked 
pell*) gets another strong romantic | with a frisky beat that will give 








AFM trophy, the Cook band shares | Starr comes across strongly with | 
in $30,000 worth of new instru-|such standards as “Hard Hearted | 
ments, a network tv shot, a Las | Hannah,” “I Never Knew” and “My | 
Man.” 


| 
| 


Longplay Shorts | 








Columbia Records is saluting] vocal record of the year by the | 
Aaron Copland’s 60th birthday | Hot Club of France... Two sides, | 
with three new recordings, two by | “Doodle Doo Doo” and “Limehouse | 
conductor Leonard Bernstein and! Blues,” have been culled from| 
one by pianist William Masselos Tammy Grimes‘ LP on the Off-! 

. . “High Society” is bandleader | Broadway label. Miss Grimes, who's 
Lester Lanin’s 11th LP for Epic!on Capitol Records with the orig- 
...A 100% exchange privilege on | inal] cast album of ‘‘The Unsinkable 


| tinent 


pop tastes. It’s a blending that 
|should give this set a good sales 
run. 

| Ernie Heckscher Orch: “Dancing 
_On Broadway” (Verve). Ernie Heck- 
|scher’s orch has been keeping the 
crowd stepping at San Francisco's 
| Fairmount Hotel for some time, He 
again shows what draws the terp- 
sters to the floor in this package of 
Broadway showtunes. Everything 
| here is done with a crisp beat and 
\“Can-Can,” “Sound of Music,” 
“South Pacific,” “Oklahoma,” 
|“Gypsy,” “My Fair Lady,” “West 
Side Story” and “Bells Are Ring- 
ing” get a lilting representation, 
‘and a vocal chorus fills in occasion- 
ally. Gros. 


BIKEL GIVES GLOBAL 
0.0. T0 FOLK REPERTORY 


| Versatile singer-actor Theodore 
Bikel has gotten together some 80- 
odd folk songs, of all lands, inte 





“Folksongs and Footnotes: An 
International Songbook” ‘(Meridi- 
'an; $2.95 and $4.95, latter the 


|clothbound edition) and it is all 
the title indicates. 

| ‘Multilingual Bikel, now featured 
in “Sound of Music.” the Mary 
Martin starrer, has been around 
the bistros and stages of the world. 
Originally an Israeli, he is probably 
| proficient in all the 17 languages 
featured in these 84 songs, many 
of them Yiddish traditional along 
with American, Norwegian, Slovak, 
Greek, Russian, German,. Hebrew, 
Scottish, Gypsy, Irish, Romanian, 
Armenian, French, Spanish et 
cetera, 

Many are Bikel’s own arrange- 
ments and each is still further em- 
bellished with a translation or 
sprightly anecdote, so as to make 
the “footnotes” to these interna- 
tional folksongs a _ well-rounded 
reading and/or performing book. 
| Many also have been recorded by 
| Bikel and there is a comprehensive 
discography. Abel. 


‘Copland on Music’ | 


“Copland on Music” by Aaron 
Copland (Doubleday; $3.95), is a 
lively, penetrating tome by one of 
America’s foremost composer-con- 
ductors who has also gained emi- 
nence as writer and lecturer. 

Copland admits he reacts more 
readily to stimulus of soundwaves 


produced by instruments than to 
word-ideas. Nevertheless, he has 
assembied enlightening, often 
amusing comments on his art and 
its practitioners. He submits per- 
passages on Koussevitsky, 

















interpretation that will win deejay 
attention. “OH, WHAT A DIF¥- 
F’RENCE YOU MADE” (Leeds*) a 
fair ballad that seems to fit the 
mood this ti:ne of year. 

Jeff Baiy (RCA Victor): “ALL 
YOU NEED IS A QUARTER” 
(Stratford*) salutes the juke indus- 
try with a frisky beat and a vocal 
the kids could take to. Tune’s out 
of the legituner “Do Re Mi.” 
“TEEN QUARTET” (E. B. Marks?) 
has a good jumping sound for the 
juke market. 

Carmen McRae (Mercury): “OH! 
LOOK AT ME NOW” (Embassy?) 
gets a bright and zingy interpreta- 
tion that will get this oldie plenty 
of current spinning time. “THE 
VERY THOUGHT OF YOU” (wWit- 
mark*) is another standard headed 


the jock and juke crowd a new 
perspective of the range. “I SUR- 
RENDER DEAR” (Mills*) shows 
her in an emotional groove that 
she brings off quite well. 

Barbara Lantz (PhilTone): “TALL 
BOY” (Saunders*) is an interest- 
ing ballad that’s heightened by 
thrush’s stylized handling. “WISH- 
ING RING” (Acuff-Rose*) rocks in 
familiar fashion but she does sing 
it with an unusual fervor. 

Buddy Knox (Liberty): “LOVEY 


50 LPs in the Angel Catalog is 
being offered by Capitol Records 


Distributing Corp. effective 
through Dec. 24... The Warner 
Bros. album, “West Side Story,” 


and “N. Y. Export/Opus Jazz,” has 
been awarded one of nine ‘“Edi- 
sons” as the best instrumental al- 
buna of 1960 in the first annual 
recorded music competition of its 
kind in Europe ... Kathy Keegan, 
currently at N.Y.’s Copacabana 
Lounge, will have an “At The Copa 
Lounge” LP on the Duane label. 


DOVEY” (Progressive*) works up 
into a happy swinging item that 
Should see some action on the 
jock and juke levels. “I GOT 
YOU’ (Simon-Jackson+) has a 
frisky style that could build into 
a juke-pleaser, 

, Kitty White (D 


’ 


Strand Records launches it new 


Faith Of Lincoln” . 
ords has a special Christmas bonus 
plan that offers an extra 15% 








ot): “WINGS OF | Bessie Smith,” named as the 


,aw ea Se em ets . . at eee 


<~s “wr mw 


Elite Series next week with “The | sion Orientale.” 
. .Rank Rec-/|the label’s new 


Molly Brown,” is now under con- 
tract to Columbia . .. United Art- 


jists Records debuting in comedy | 


LP field with Harold Flender’s 
Pore Telefun” in December 
along with “Music For Exodus,” 
| performed by the Hollywood Studio 
Symphony” and a set of “Great 
Motion Picture Themes” featuring 
an assortment of artists. 
| David Carroll’s LP percussion 
|kick for Mercury Records, started 
jin September with “Latin Percus- 
sion,” sequels currently with a Le- 
| vantine-flavored album, ‘Percus- 
Both are part of 
perfect presence 
sound series .. . Diskery is aiming 
| for the Christmas market partly 


bonus discount ... LaVern Baker’s| with a new Patti Page melange of | tional 
Atlantic LP, “LaVern Baker Sings | religiosos and spirituals titled “Just | awareness of its many problems 
best R 


ja Closer Walk With Thee.” 


? 7 CEM O  & ete 


Stravinsky, Mozart, Berlioz, Liszt, 
Faure, Schuman, Milhaud and Brit- 
ten, among others. He discusses 
America's “young composers” at 
length. He has pithy observations 
on European music festivals, and 
writes understandably of South 
American composers. Copland 
also disgorges some short-snorters: 
“I hate an emotion - drenched 
voice”; “In a certain mood reading 
| about music can excite one... .’; 
| “Nothing pleases the composer so 
much as to have people disagree as 
| to the movements of his piece they 
| liked best.” 

| Copland also examines, critical- 
ly, the position of music in our na- 
cultural life with keen 


} of survival. odo. 
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Film, Pop Writers’ 


Beefs Playing 


Role in ASCAP Board Election 





Beefs of 
writers and the Hollywood film 
score writers are now playing a 
role in the elctions for new writer 
board meinbers for the American 
Society of Composers, Authors & 
Publishers. The Screen Composers 
Assn., headed by Miklos Rosza, has 
already actively intervened in the 
election fight with a blast against 
incumbent board member L. Wolfe 
Gilbert. for allegedly being against 
liberalized payments te background 
con pesers. 

Gilbert, who has a committee 
campaigning for his reelection, 
stated that Rosza has been “mali- 
ciously informed by someone.” Gil- 
bert pointed out that he had voted 
te approve every measure proposed 
by ASCAP Stanley Adams in the 


background writers’ favor. How- 
ever, Gilbert has stated that 
ASCAP eannot compete with 


Broadeast Music Inc. which he 
charged with giving “extravagant 
guarantees and longterm contract” 
to the background writers. “If any- 
ene else on the ASCAP board or in 
any official capacity tells them 
something to the contrary, then he 
is misleading them and currying 
favor.” 

Meantime, the group of pop 
elefiers, organized in the Current 


the younger pop song¢ 


Platinum for Silvester 
London, Nov. 29. 
Britain’s first platinum disk 
has been awarded to Victor 
Silvester by EMI (Electric & 
Musical Industries} Records. 
Though the maestro has never 
been on the hit parade, he has, 
in more than 25 years with the 
label, sold over 30,000,000 
singles. He will also be collect- 
ing EMI’s first silver LP to 
mark the sale of 250,000 LPs 
by the Silvester orchestras. 
has had about two disks 
released almost every month 
oe he started recording for 


ASCAP Retains 


Former Federal Judge Simon H. 
Rifkind, of the law firm of Weiss, 











Judge Rifkind As 
Special Counsel 


INDIE PRODUCERS 
MAKE THE HITS 


By HER). SCHOENFELD 


The artists & repertoire chief 
has come to the end of his era. 


Once the almighty oligarch of the 
pop disk industry, the a&r men 
have gone into a slow but relent- 
less eclipse over the past couple of 
years coincidental with the rise 
of a new music biz phenomenon— 
the independent record producer. 

While a&r execs like Steve 
Sholes at RCA Viecter, Frank De 
Vol at Columbia, Milt Gabler at 
Decca still play key roles at their 
respective labels, it’s no longer 
primarily the jeb of mating the 
right artist with the right tune. If 
|anything, their jobs as a&r chief 
could more accurately be as super- 
visors of producers. 

At the present time, the indie 
producer is now in the pop saddle. 
He’s the one who selects the tune, 
very often publishing it, gets the 
talent, packages the session and 
then offers the master to one of 
the major companies or one of the 
hotter smaller labels. In’ many 
cases, the producers control the 
artist and master by means o 
jleasing deals in which they can 
earn from 5 to 10% of the retail 
price, depending on the money 








Writers Committee, are backing | Rifkind, Wharton & Garrison, has | offered in front. 


Hzl David and Sid Tepper as can- | 


didates for the ASCAP board. 
Chartes Tobias, another nominee, | 
is also getting support from this 
group in recognition of his long 
services as prexy of the American 
Guild of Authors & Composers. 
Sammy Fain is heading the com- 
mittee backing Tobias. 


UA Stepping Up 
O'seas Operation 


United Artists Records, which | 
recently launched a new LP line | 
under the Ultra Audio label, is 
now stepping up its activity in the 
foreign market with the appoint- 
ment of Sidney Shemel as foreign 
operations director. Shemel has 





been retained as special counsel 
for the American Society of Com- 
Lage Authors & Publishers. The 


use of outside legal eagles, to sup- | 


plement the activities of ASCAP’s 
general counsel Herman Finkel- 
stein, has been a longtime practice 
by the Society. As under retainer 
by ASCAP as: special counsellors 
Pecora, of Schwartz & Frohlich, 
and Arthur Dean, of the Sullivan 
& Cromwell firm. 
are former Judge Ferdinand 
Pecora, of Schwartz & Frolich, and 
Arthur Dean, of the Sullivan & 
Cromwell! firm. 
|_ Rifkind, who served in N.Y. 
Federal Court from 1941 to 1950, 
had been counse} for one of 
| ASCAP’s most difficult customers, 
group of indie radio stations 
| organized inte 





the All-Industry | 


| Indie producing has turned the 
|pop disk biz into a wide-open 
|enterprise for publishers, writers, 
talent managers or anyone else 
with a platter idea. The indie pro- 
duced master is a direct out- 
growth of the demonstration disk 
| which the aér chiefs used to insist 
upon for auditioning new material. 
| Since it cost about $150 to turn out 
an acceptable demo, publishers and 
‘writers decided to spend a few 
more dollars to make a full-fledged | 
master which they could sell di- 
rectly. 

| Probably the most successful | 
indie producing team in the busi- | 
ness is Jerry Lieber & Mike Stol- 
ler, the young rock 'n’ roll writing | 
‘team who also turn out disks by | 
other writers for Atlantic Records. 
Another hot team is Hugo & Luigi 


! (Continued on page 52) 





‘Lieberson Sees Disker Competition For 
Bway Cast Sets Verging on Hysteria’ 





Gene Krupa Ill 


Chicago, Nov. 29. 

Gene Krupa will be out of action 
at least several weeks recovering 
from a blood clot condition that 
forced him out of the final week of 
his Londoa House engagement. 

Drummer is convalescing at Mi- 
chael Reese hospital here, Doctors 
at first thought he suffered a heart 
spasm, but later determined it 
was clotting. 


Col Advance On 
‘Camelot’ LP Nears 





racked up close to $1,250,000 in 


Broadway cast album of “Came- 
lot.” The Alan Jay Lerner-Fred- 
_— Loewe musical, which opens 
on Broadway Saturday (3), has an 
advance ticket sale of nearly 
$3,000,000. 

According to Col’s sales depart- 
ment, the advance orders coming 
from special three-inch gift disks, 
which were put on sale to take care 
of sales that may have been lost 
due to the delay in the album's 
release date, have passed the 200.- 
000 mark. The musical was origi- 
| nally scheduled te open on Broad- 
j way Nov. 19 but was pushed back 
until Dec. 3 and now Col has sched- 
uled a Dec. 11 recording session 
j with hopes of getting it into the 
stores by Dec. 15 or 16. 

Meantime, Col has_ released 
| Percy Faith’s instrumental album 
version of ihe score and is pushing 
singles by Johnny Mathis, Tony 
Bennett and Vice Demone with 
special four-color sleeves. 











| (Centinued on page 56) 





been legal counsel for the UA disk | 


operation. He'll work under David 


Picker, UA Records’ exec v.p., and | 
the diskery’s v.p. | 


Art Talmadge, 
and general manager. 


, 


OUT SOON! 





With the completion of distribu- | 


tion agreements inked recent!y to 
cover Venezuela, 
Chile, UA rov 
network with 28 reps located in all 
the major countries of the non- 
Communist world. According to; 
present plans, a series of overseas | 


meetings are being scheduled be- | 


tween UA execs and foreign dis- | 
trabs for early next year. It will | 
be the first such meetings to be | 
held by the UA diskery and Picker | 
returned from a European trip last 
week to prepare the ground for the 
meetings. 

Steve Morris, meantime, 
been named liaison between the 
New York homeoffice and the 
foreign reps, working under | 
Shemel. 


CAP IN XMAS DRIVE 





FOR B’WAY, PIC PKGES. 


Capitol Records will push Broad- 


way and Hollywood for the Christ- 
mas buying season. Label has set 
up a special program for its origi- 
nal east albums and soundtrack 


has 


Argentina and) 
has globe-'rdline | 


} 
| 


Hy 


' 


exposure. 


} 


Forms Closing Shortly 


sets which offers dealers a month- | 


long one-for-10 deal on 11 pack- | 


ages. 

Albums being offered in 
LPs of “The Unsinkah!e Molly 
Brown,” “Tendesloin,” 
and “The Music Man.” 
tracker: are “Oklahoma,” “Carou- 
sel,” “The King and I,” “High So- 
ciety,” “Pal Joey,” “Can-Can” and 
“Be'ls Are Ringing.” 

Te qualify for the special offer, 
de_} musi order a minimum of 30 
LPs in any combination. 


the | 
program include the original cast | 


t 


“Fiorello,” | 
Sound- | 


} 
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$1,250,000 Mark, 


Columbia Records has already | 





| 





advance billings on the original) sqqs « 








By MIKE GROSS 

The current disk company com- 
petition for origina) Broadway cast 
albums has created a situation that 
borders on hysteria and that will 
eventually collapse if it is allowed 
to continue along the same lines. 
That's the sumup of Goddard Lieb- 
erson, Columbia Records president, 
who feels that dealings between 
disk companies and legit musical 
producers have been thrown out of 
perspectve because of the disker- 


ies’ desire to latch on to an original 
cast album at any cost. 

Lieberson believes that a num- 
ber of musical shows will now be 
coming in because of a disk com- 
pany’s misplaced enthusiasm 
which will result in financial sup- 


| port that the production otherwise 


would have not received. Lieber- 
son analyzes it this way: “For a* 
producer to ask a record company 
for money is immoral, and for a 
record company to give it is igno- 
rant.” 


“At some point or either,” he 
some standards have to be 
established.” By that he means 
that all planned musicals aren't 
equal and that the disk company 
“hysteria” -has caused many pro- 
ducers to think thot they are. 
Lieberson admits that musicals by 
Rodgers & Hammerstein ‘and now 
Rodgers alone), Lerner & Loewe, 
Harold Arlen, Cole Porter and 
about a half-dozen other top writ- 
ers deserve special consideration, 
but after that the shows take lis- 
tering and investigation and not a 
haphazard investment just to get 
the original cast album rights be- 


(Continued on page 52) 


Nix Philins Ltd. 
Dicker for Do 


Hollywood, Nov. 29. 

Paramount Picttrres has turned 
down a reported multimillon-dollar 
offer made by Philips Ltd. of Hol- 
land for Par’s recording subsidiary, 
Dot Records. Philips, one of 
Europe’s iargest - manufacturers 
and distributors of electrical equip- 
ment, pitched the offer with the 
understanding that Randy Wood 
founder of Dot Records. would 
remain as prexy of the label, con- 
centrating on U-S. and western 
hemisphere biz. Wood sold Dot to 
Paramount three years ago in a 
$2,060,000 deal, negotiated by Juies 
€. Stein, nead of MCA. Dot has 
since doubied its annual take and 
is heading for an $13 ,000.000 gross 





, this year. 


Understood Philips’ move io 
purchase Dot is step in direction 
of creating a stronger foothold in 
the U.S.. markets. Philips has a 
reciprocal distribution agreement 
with Columbia Records in the U.S. 
but that pact expires in two years. 


: Deal under which British Lenden 


Records distributes Dot outside the 
U.S. is also due to expire in 1962. 
London is a subsid of Edward R. 
(Ted) Lewis’ Birtish Decca com- 
pany. 


RAY ELLIS XITS AS 


MGM’S A&R DIRECTOR 


Ray Ellis has exited MGM Rec- 
ords. For the past several years 
he had been diskery’s ariists & 
repertoire chief and musical di- 
rector. No replacement has been 
set yet. 

Ellis moved out of the MGM fold 
to concentrate on independent pro- 
duction, writing, conducting and 
arranging. He plans a move-in on 
tv and is presently scheduled to 
arrange and conduct two iv spe- 
cials in 1961 and is negotiating for 
a special tv series. 

Ellis, who also did several al- 
bums and singles under the MGM 
banner, will remain on the disk- 


ery’s roster as a recording artist. 
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FTC Stepping Into 
Racket; Pins 


Washington, Nov. 29. 

Federal Trade Commission has 
charged Stephen F. Singer, owner 
of Star-Crest Recording Co., Holly- 
wood, with using deception in lur- 
ing fees from songwriters for re- 
co ding their works. 

FTC's complaint accused Singer 
of making false royalty claims in 
advertisements. Instead of paying 
royalties to those whose songs are 
recorded, FTC said, Sipger charges 
hs customers the cost of producing 
the records plus a profit to him- 
self 

fhe complaint also challenged 
Sinver’s advertising claims that he 
employs outstanding Hollywood 
vocalists to record accepted songs; 
that his “Mus'e of America Series” 
albums, in which the songs are 
recorded, contains successful cur- 
rent hits; and that there is a short- 
age of songs which can’t be alle- 
vivted bv professional composers. 

Sinver was a'so accused of send- 
ine teletrams to prospective crs- 
tomers giving the false impression 
that voralict Jimmie Rodvers would 
record their songs. FTC said thot 
lesser-known Tonv Rogers actually 
does the recordings. 





BM! Parlays Hamaton, 
Civil War Rovtive For 
D.C. Press Club Perty 


Washington, Nov. 29. 

Broadcast Music Ine.’s_ recent 
emphasis on making friewds in 
Washington continues to pay off. 
Latest development in the effort, 
now about four years old, was pro- 
viding the show for the President’s 
Ball of the National Press Clyb 
Saturday (26). only black tie affatr 
of the year at the famous saloon. 
(BMI moved in with semething 
fancier after ASCAP had _ estab- 
lished a solid success of the annual 
luncheon it stages for the club. 
Club members write the news 
about music’s troubles in Washing- 
ton, as well as everybody else's.) 

For the occasion, BMI, with 
board chairman’ Sidney Kaye 
among those in the audience, pro- 
grammed the world preem of 
“Names From the War” by Bruce 
Catton. distinguished historian, 
with musie by Alee Wilder. Catton 
did the narration. It is on a new 
LP on the Gold Crest label with 
Dove Garroway narratin2. 

't’'s questionable whether Cat- 
ton’s work has literary dimensions 
worthy of elaburate treatment by 
ochestra and chorus. The theme is 
the Civil War, the tragedy forever 
affixed to the peculiaY naiwes of its 
battles and the enigma of it as a 
whole. But the composition lacks 
Gramatie tone and rhythin of lan- 
guage. It is interes'ing without 
bi memorable. 

Lionel Hampton end his band 
cicited moe excitement for Wash- 
ington newsmen than they've had 
since election night. In the end, 
Hampton gave out a jam session 
and got back one of the loudest 
ovations ever from club members. 

In the femme vocalist billet, 
Peggy King was a happy szlection. 
She's fine in the looks ard music 
categories, but there was irony for 
BMI in the fact ‘hat her best num- 
ber, “Frankie and Johnny,” is P.D. 

The Jordannaires sent it all off 
to a lively start with four interpre- 
tations of “You Are My Sunshine,” 
as barbershop, country, popular 
and rock and roll. There’s exces- 
sive vak between their offerings 
taking away from what otherwise 
is a good act. BMI v.p. Robert J. 
Burton did the emcee chore 

Carp. 


“oOo 





Carlton Moves Into 
Instruction LP Field 


Carlton Records is moving into 
the instruction album field. Disk- 
ery ‘as rrenped a “Hear How” 
series that is being produced by 
Dick Kleiner, tv and_ record 
columnise for Newspaper Enter- 
prise Assoc. 

The ©“ car How” series will be 
kicked off wiih six LP’s. Covered 


in the initial release are albums 
on golf, bridge, typing, bowling, 


pianaing a dinner party and physi- 
cal culture. The albums, which will 
retail for $1.98 each, will be pri- 
marly chanrvsi'ed for supermar- 
kets, drut:!°-es and other mass 
market outlets. 





Inside Stuff—Music 


Broadcast Music Inc., which made its Broadway breakthrough with 
Sheldon Harnick and Jerry Bock on the scores for “Fiorello” and 
“Tenderloin,” has a new writing team on tap for the legituner sweep- 
stakes. The writers are Marvin Schofer and Michael MeWhinney (lyrics) 


From Frankfurt 


Hazel Guild 


surveys the 


Song Shark 
Label on L.A. Firm 


s 
> 


{ | 





Slumping Disks Face 


as . % and Don Wolf (music), whe are doing an adaptation of Virginia Rowan’s 
British Disk Bestsellers Germany “The Loving Couple.” It'll be their first Broadway effort. McWhinney 
a — a sa is currently represented by songs and sketchgs in Julius Monk’s 

(RCA) Pa “Dressed To The Nines”; Schofer was an assistant director at the 
Save Last Dance ..... Drifters || oether rewarding Editorial Feature |/ St. Louis Municipal Opera; and Wolf has been writing for the pop 

(London) } in the upcoming song field for the past several years. No production auspices has yet 
Rocking Goose .... Johnny & | been set for the tuner. 
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(London) of : 
A Mind Of Its: Own .. Francis The Voices of Christmas, Coast carol group headed by Sonny Burke 
(MGM) VARIETY | and Les Brown, have set Dec. 15 as date for their anrual dinner at $50 
oa ... Shadows bead couple in the Crystal Room of the BevHills Hote! in Los Angeles. 
- |The veices, comprised of both show biz personalities and non-pros 
He Needs Me ....... Bassey | . 
(Columbia) DEEJAY LARRY FINLEY 'get together every year to make the rounds caroling, They donate 


their time for the purpose of raising coin for the Michael Burke Foun- 
dation, in memory of Burke's three-year-old son who passed away in 


Goodness Gracious Me 
Sellers and Loren 


NAMED TOPS VICE-PREZ 





BRIT. DISK BIZ HIT BY 





;prexy Robert Blythe and board 
{chairman Al Bloomingdale, is at- 





‘ — a 8: ia Pa vision eee a ’ |1953. All funds raised by the voices during their Yuletide caroling is 
(London) ' vodie and tv projects, . from | turned over to various hospitals for explicit purpose of cardiac re- 
Only the Lonely ..... Orbison his KABC-TV show, “Music Is My |Search and purchasing of medical equipment. Voices include Bob 
“tae Sinatee Beat,” in order to — post of | Breckner, John Vrba, Axel Stordahl, June Hutton, Joane Greer, Bud 
WEACEORAIG. ..---- jveepee in charge of operations a*| pant, J Dett , ‘ 
(Capitol) Tess Recerds, Eaeel, Senene be | a ean Detterman and Stumpy Brown 


| 
| New issue of the “Calendar of Music Activities in the United States” 


; tempting to branch into a larger | lists 10,200 music events in 927 cities for the 1960-61 season. The 


market other than the lowpriced | directory, the only comprehensive listing of music dates, is prepared 
field it currently is engaged in.|by the President's Music Committee of the People-to-People Program. 
|Plans call fo rthe signing of big|It covers symphony, opera, band, jazz, dance and chamber music per- 


SHARP DROP IN EXPOR 


London, Nov. 22. 


Manufacturers’ sales of disks in| 
September, according to the of-| 
ficial figures released by the Board | 
of Trade, dropped by 2° com- 
pared with September, '59, with, 
$3,584,000 being garnered from | 
a total 6,713,000 platters produced 
Part of the minor decline due to) 
a 5% cutback in the output of; 
33 rpms. 

But in the quarter July-Septem- 
ber, total manufacturers’ sales 
were 9° up on those for the cor- 
responding 1959 quarter, with pro- 
duction at 3,276,000 copies being | 
5% more than the 3,003,000) 
registered in July-September last | 
year. | 

The September statistics once | 
again confirms the decline of the | 
78 rpm. disk—263,000 against 704.- | 
000 in September, 59, a fall of | 


63%. Production of 45s showed a 
14% upswing, totalling 4,897,000) 


as against 4.290.000. 

Though the diskeries don’t re-| 
gard that 2% September decline | 
ii cash reaped as anything really 
significant, they nevertheless have 
some cause for concern over ex- 
port sales. In September last year! 
these were $1,072,400, but this year. 
dropped to $658,000. In the third 
quarter of 1960, the comparative 
decline was 12%. 











Lieberson 
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fore anyone else. (Lieberson says | 
Col put money into “Bye Bye | 
Birdie” by newcomers Charles | 
Strouse & Lee Adams because he | 
“believed in it.”) } 

With recording costs of an orig- | 
inal cast album now coming close 
to the $25,000 mark ‘cast gets a} 
week's salary) and promotion, ad- 
vertising, merchandising, etc. costs 
reaching over $100,000, Lieberson 
figures that the record companies 
can no longer afford to grab a mu- 
Sical just because it’s a Broadway 
entry. “It takes a lot of album | 
sales to make up that investment,” 
he says. 

The publishers of the scores, too, 
says Lieberson, are taking advan- 
tage of the disk companies’ orig- 
inal cast album “hysteria.” “Their 
demands for singles and which art- 
ist should record what song com- 
pletely discounts the intelligence 
of the record man whose business 
it is to know what song fits a cer- 
tain artist's capabilities.” 

The publishers as well as the 
writers have moved into the artists | 
& repertoire act, too, by insisting | 
that a particular artist is the only 
one who can do justice to their 
song. “If they feel they are so! 
expert about a&r,” says Lieber- 
son, “they should,see me about a 
job with the company.” 

On the original cast album 
level, Lieberson insists that it is an 
area in which the recording man 
and not the theatre man should 
have his way. “It’s not enough to| 
just record a stage version,” he 
says, “you have to do something 
different for a record just as you 
have to do something different in 
a film version of a stage musical.” 

The Lieberson “difference” has 
resulted in such origina! cast al- 
bum clickos as “My Fair Ladv” and 
“Sound of Music” among others. 





} 


| 





names. 

Dave Pell will continue function- 
ing as artists & repertoire head 
under new setup but will work 
under Finley's direction. 


Mathis Unit Grosses 
Big 326 in Clevelan 


Cleveland, Nov. 29. 

Johnny Mathis’ concert grossed 
hearty $32,000 in eight per- 
formances at Cleveland’s legit 
stand, the Hanna Theatre, last 
week (21-26). Scaled at $5.50 in 
the *1,515-seater, the package had 
a potential of about $48,500 but 
best orchestra seats did not move 
as rapidly as lower-priced tickets 
for young Mathis fans. They rang 
up sellouts in Friday and Satur- 
day matinees. 

Nat Cole's 





new musical, “I'm 


| With You,” had been scheduled by 


the Hanna for current week but 
it was cancelled with only one 
week's rotice by house manager 
Milton Krantz. 





Abeles’ Aide, Ex-Fed’l D.A. | 
Clarke’s Pubservice Kudo 


Former Assistant U.S. Attorney 
John S. Clark, who resigned from 
office in July to join the staff of 
Julian T. Abeles, was honored in 


}reco:nition of his public service, | 


by U.S. Attorney S. Hazard Gil- 
lespie Jr. and his staff at a party 
in the prosecutor’s New ‘York 


oifice last week Members of the 
Federal bench, ex-assistants, and 
the prosecutor's entire staff at- 
tended. 

Gillespie presented Clark with 
a plaque bearing a replica of the 
seal of the Department of Justice 
and an engraved citation. He con- 
g.-ctvlated him on his record as an- 
assistant prosecutor, noting that he 
had successfully represented the 
Government in many major civil 
and criminal cases while in office. 
The Federal Prosecutor recalled 
that, among other things, Clark had 
smashed the so-called.Sham Mar- 
riace Racket and had defended the 
multimillion dollar suit against the 


Government involving the patent} 


on the bombsight employed in the 
Air Force’s post war bombers. He 


noted that his former assistant had | 


likewise conducted several special 
grand jury investigations of great 
importance to the Government in 


recent years. In making the} 
presentation, Gillespie declared 
that Clark’s service had been 
“truly outstanding”. 

At‘orney Abeles’ practice’ is 
largely music and motion pic- 


ture copyright and infringement, 


; wherein ex-U.S. d.a. Clark is now 


specializing. 





3 Ink Payola Orders 

\.ashington, Nov. 29. 
Federal Trade Commision has ap- 
proved anti-payola consent orders 
affecting three record companies. 
Barred from disbursing payola 
to disk jockeys and other broad- 
cast personnel were General Dis- 
tribucing, Baltimore; Triumph 
Records, N Yor : and Jay Kay 


| Distributing, Detroit. 


formances, folk festivals, music workshops, congresses and clinics. 

Meredith Willson’s score for the legit musical, “The Unsinkable Molly 
Brown,” now at the Winter Garden on Broadway. will get a symphonie 
showcasing in Carnegie Hall, N. Y., Nov. 26 with Andre Kostelanetz 
conducting the New York Philharmonic. Willson was formerly asso- 
at _with the Philharmonic as a regular sideman usder Arturo 
oscanini. 





Three entertainment unions have been given U. S. Information 
| Agency’s Distinguished Service Award for their cooperation in making 
talent and music available to Vcice of America programs. The awards 
| went to American Federation of Musicians, American Federation of 
| Television & Radio Artists and American Guild of Musical Artists. 
Presentation to union execs was made in New York last week by USIA 
Director George V. Allen. Allen said the help of the unions “not only 
have inestimably smoothed and simplified the functioning of VOA, 
but have contributed immeasurably to portraying our culture abroad. 








| As MGM's “Ben-Hur” moves into its second year, the Big 3 (Rob- 
bins, Feist & Miller), publishers of the Miklos Rosza score, is continu- 
ing to expand their publications of the pic’s music. Firm began with 
a piano edition of themes from the score. Working with Rosza, the 
Big 3 recently followed up with choral compositions; “The Christ 
|Theme,.” “Adoration of the Magi” and “Star of Bethlehem.” Firm has 
also recently released “Parade of the Charioteers,” a concert band 
arrangement. Firm is also preparing “Ben-Hur” publication for brass 
choir, string orchestra and concert orchestra. 





News dispatch from Copenhagen reports that redfaced Danish cops 
had to cancel their annual charity concert after the star of the event, 
American blues singer Nat Russel, was arrested for allegedly being 
kingpin of the largest narcotics ring in northern Europe. Russel and 
scores of nitery hostesses were picked up on information from Interpol 
that the ring peddled marijuana in Denmark, Sweden, Norway, Bel- 
gium and Holland. 








Intratrade report persists that Bonnie Bourne, who successfully bid 
|for Bourne Music, may wind up selling the catalog to Columbia 


AGR Eclipse COAST NARAS BRANCH 
T0 AID YOUNG TALENT 


Continued from page 51 

|who operate under the RCA ban- Hollywood, Nov. 29. 
ner as an independent entity. The western branch of the Na- 
| Doc Pomus end Mort Shuman, | tional Academy of Recording Arts 

ters af Ss The Last Dance | & Sciences has set up a scholar- 
wIners neve ee" ae ship committee for the express pur- 
For Me.” ‘have a!so gone into indie | pose of dishing out financial aid to 
| producing as have Paul Vance and 





mem 











young musical talent in need to 


avtee te the | further their education. 
—_ agregar’ _ Sia ied Project is the primary purpose 
novelty hit, “Itsy Bitsy Teenlte| 4+ wARAS since its formation two 


Weenie Yellow Polka-Dot Bikini.” | 
They are coming up with their 
own artists and making various 
\deals in which the diskers offer 
them in advance coin or give them 
higher percentage deals. Special committee that will issue 


er sachs | the coin grants. 
Goldie Goldmark, of Sheldon | ashe atl dhevtly Gata tite 


years ago. It’s understood that the 
eastern division of the org will 
soon follow a similar path to that 
of the west. Walter S. Heebner has 
been named by NARAS (west) 
prexy Sonny Burke to head the 





Music, has been clicking as an | gor the next Coast membership 
indie producer recently via his) meeting, at which time plans for 
Jimmy Jones and Five Sattins’|thirq annual NARAS awards, and 
etchings for MGM. Other indie pro- | gate of said event, will be set up 
ducers now active’ include Al} ; ; 
Nevins & Don Kirschner, Aaron Me 
Schroeder, — — Mack William Colsey Heads 
| Wolfson, and Charlie Grean. 

All of the major disk —— Burkan Prize Roster 
|have the “masters wanted” shingle . i 
up, thus sparking even more indie | Nathan Goaee Saetsociel thie 
producers to enter the field. In | tition for copyright studies spon- 
fact, a lot of established names, | -ored ty ASCAP. went to William 
like Pat Boone, Louis Prima &/B Colsey 3d, Villanova law grad 
|Keely Smith and Bing Crosby, are | 5, 4 paper called “The Protection 
|now operating as indie producers, | or Advertising and the Law of 
owning the masters released under | Copyright.” John Rittenhouse Jr 
| major labels. 'University of Denver Collegee of 

The man most responsible for | Law, copped the $500 second prize 
creating the image of the powerful |for a treatise on renewal rights. 
a&r chief and glamorizing it for| The winners were chosen by a 
public consumption was Mitch panel made up of Chief Justice Paul 
Miller during his heyday at/|Reardon of the Superior Court of 
Columbia Records around 10 years | Massachusetts, Judge Elbert P. 
ago, Symbolic of the new era is the Tuttle of the U.S. Court of Appeals, 
fact that Miller stepped out of the Atlanta, and Supreme Court Jus- 
top a&r slot to become a disk pro-, tice Tom Clark, who served as 
jducer tor Columbia, | chairman. 





so HOR oe Ate 


autebannan rested: 


Abney ab ic etal 
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ROSEMARY SAM _ JOHNNY 
_ CLOONEY FLETCHER RESTIVO 


WHAT TAKES MY FANCY TALL HOPE cw . GIVE A LITTLE WHISTLE 
cjwHEY, LOOK ME OVER FAR AWAY FROM HOME 47/61-1818 
41/61-7819 41/61-1811 & 


Coming soon: The Original Cast Recording on RCA.VICTOR & 
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Wk. Wk. On Chart 


VARIETY: RECORD TIPS. 


(Tune Index of Performance & Sales) 





This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported b) key outlets in major cities, and music 
programming by the major independent radio stations. 


Last No. Wks. 


This 
1 2 
2 4 
3.COI 
4 3 
5 8 
6 12 
7 11 
8 6 
9 65 
10 10 
11 20 
12, (7 
13° «15 
14 (22 
15 #17 
16 21 
17 25 
18 18 
19 24 
20 «9 
21 31 
22 «23 
23 «19 
24 26 
25 30 
26 27 
27 (28 
28 «13 
29 «38 
30 36 
31 (14 
32 16 
33 37 


TITLE, ARTIST LABEL 


POETRY IN MOTION 
Johnny Tillotson ....... .. Cadence 


ARE YOU LONESOME TONIGHT 
Elvis Presley Victor 


LAST DATE 
Hoyd Cramer .........++++ Victor 


NEW ORLEANS 


U. S. Bonds......... wees Lagrand 
NORTH TO ALASKA 
Johnny Horton ..... + +++ Columbia 


YOU'RE SIXTEEN ; 
Johnny Burnette .......... Liberty 


ALONE AT LAST 
Jackie Wilson ........ 


YOU TALK TOO MUCH 


. Brunswick 


ee Roulette 
1 WANT TO BE WANTED 

Brenda Lee ........-..- «e+ Decca 
A THOUSAND STARS : 
Kathy Young .........+-- . Indigo 
MANY TEARS AGO 

Connie Francis ...........- MGM 
SAVE THE LAST DANCE FOR ME 
ee ee Atlantic 
GEORGIA ON MY MIND 

Ray Charles ..........-- ABC Par 
SAILOR 

Lolita .....00. Cds osccesece Kapp 
STAY 

Maurice Williams ......... Herald 
MY GIRL JOSEPHINE 

Fats Domino ...........-- Imperial 
BLUE ANGEL 

Roy Orbison ....... .++ Monument 


iLL SAVE LAST DANCE FOR YOU 
Damita Jo Mercury 


HE WILL BREAK YOUR HEART 


eee eer ee ereeee 


Jerry Butler ...........- Vee Jay 
HUCKLEBUCK 

Chubby Checker ..... ee» Parkway 
LONELY TEENAGER: 

SNE Gi aikin< Wise reiees waren’ s\ctie's Laurie 
LIKE STRANGERS 

Everly Bros. ........ ee+- Cadence 
PERFIDIA 

Ventures ........ ieiwieee'ecis Dolton 
TOGETHERNESS 

Frankie Avalon ........ Chancellor 
SWAY 

Bobby Rydell ............ Cameo 
WONDERLAND BY NIGHT 

Bert Kaemfort ............ Decca 
SLEEP 

Little Willie John ........... King 
SUMMER'S GONE 

PU GUNN cc ncaccccasec ABC Par 
MY DEAREST DARLING 

a Perr rT eet ere re Argo 
BALLAD OF THE ALAMO 

Marty Robbins ......... Columbia 
TO EACH HIS OWN 
rr eee Mercury 


LET'S GO, LET'S GO, LET'S GO 


35 


36 


37 


38 


39 


40 


41 


42 


43 


45 


47 


48 


49 


52 


53 


54 


55 


56 


57 


58 


60 


61 


62 


63 


64 





65 


| 66 


ams Bae 2. cccccceces King 
WAIT FOR ME 
Playmates ..........00008. Roulette | 





TITLE, ARTIST LABEL 
RUBY DUBY DU 
Tobin Mathews ............ Chief 
AM I LOSING YOU 
Jim Reeves ..... ere 
NIGHT THEME 
Mark Ii seeee e*eeeeeeeeeeeee Wye 
DOLL HOUSE 


Donnie Brooks ...........0005 


RUBY DUBY DU 
Charles Wolcott ........... MGM 


TONIGHT'S THE NIGHT 


Era 


SRPGEES. ccc ccccvccce sees Sceptor 
A MILLION TO ONE 
Jimmy Charies...... seeeee Promo 


LOVE WALKED IN 
Dinah Washington ..... 


HUMDINGER 
Freddy Cannon .. 


SUNDOWNERS THEME 


-+ Mercury 


eeee Swan 


Last No. Wks. 
Wk. On Chart 
39.—«*S 
43 4 
47 6 
80 2 
50 4 
34-10 
35 14 
329 
41467 
9°=«9 
44 4 
3316 
76 2 
91 4 
93 3 
84 3 
9% 2 
77 3 
55 15 
om 4 
49 (2 
70 «5 
593 
54 ob 
45 9 
46 3 
534 
am 
«a 3 
66 8 
57 8 
42 12 
92 3 


Diy VO cc ccc cc ccccsscce Dot 
ONE OF THE LUCKY ONES 

Anita Bryant ......... «+e Carlton 
DEVIL OR ANGEL 

Bobby Vee ........... +++ Liberty 
MAGNIFICENT SEVEN 

Cg ee ee UA 
LITTLE MISS BLUE 

_ rer ree eons Laurie 
CHILLS & FEVER 

Ronnie Love ...... cccccccces Dot 
PSYCHO 

Bobby Hendricks ......... ee. Sue 
TALK TO ME BABY 

PEI cree s ties sdees coos Vista 
GONZO 

James Booker Peacock 
CHAIN GANG 

Sam Cooke ......... ccccee Victor 
YOU DON'T WANT MY LOVE 

Andy Williams .......... Cadence 
EXODUS 

Ferrante & Teicher....... veces UA 
DON'T GO TO STRANGERS 

Se GY Se esvcevceses Prestige 
GEE WHIZ 

ED 06 4064.0000000% Indigo 
GREEN LEAVES OF SUMMER 
Brothers Four .......... Columbia 
ARTIFICIAL FLOWERS 

Bobby Darin ........00c000- Atco 
DEAR JOHN 
ee Dot 
ALABAM 

Pat Boone ........ eeree eeeee Dot 
LAST DATE 

Lawrence Welk .............. Dot 
ALABAM 

Cowboy Copas .......... Starday 
HAVE MERCY, BABY 

a ere Triple X 
| WISH I'D NEVER BEEN BORN 

ot, 2 eae Mercury 
LET'S THINK ABOUT LIVING 

Be ED 608s 666be000nses WB 
ON MY KNEES 

Charlie Rich ............ Roulette 





This 


67 


68 


69 


70 


71 


72 


73 


74 


75 


76 


77 


78 


79 


82 


83 


84 


86 


87 


89 


90 


91 


92 


93 


94 


95 


96 


97 


98 


99 


100 


last No. Wks. 
Wk. On Chart TITLE, ARTIST LABEL 
98 2 IGOTTA KNOW 
Elvis Presley ..... esccccces Victor 
67 4 WHOLE LOTTA SHAKING 
Conway Twitty ..... seeeeee MGM 
82 2 OLD MAC DONALD 
Frank Sinatra ...........+ Capitol 
69 3 EXCUSE ME ; 
Sick Sable ...cvcccccccses Corel 
— | BUMBLE BEE 
Laverne Baker ........... Atlantic 
72 2 SEND ME PILLOW YOU DREAM ON 
Browns ....... wosoosecces WOEter 
29? 7 PETER GUNN 
Duane Eddy .............. Jamie 
51 19 THEME FROM THE APARTMENT 
Ferrante/Teicher .........000- 
71 2 FOOLS RUSH IN 
Brook Benton ......... +++ Mercury 
— | GOOD NEWS 
Eugene Church ....... Rendezvous 
75 4 CHARMING BILLY 
Johnny Preston .......... Mercury 
— 3 , CHARIOT RACE 
PGE veccsiccevecce ees Mark X 
— | WINGS OF A DOVE 
Ferlin Husky ......... «++ Capitol 
— 2 ROUND ROBIN 
Bonnie Brooks ........ coccoee Era 
58 |4 DIAMONDS & PEARLS 
PU b.66 ons dncésces Milestone 
48 !6 MY HEART HAS MIND OF ITS OWN 
Connie Francis ............ MGM 
60 6 PATSY 
Jack Scott ...... eeeeeee Top Rank 
— | KNOW WHAT YOU'RE DOING 
GREETS oo cccsces ».++ ABC Par 
— 3 KISSIN’ & TWISTIN' 
PE bake sesscdece «++ Chancellor 
89 4 MIDNIGHT LACE 
David Carroll ........ +++ Mercury 
88 4 SALVATION ROCK 
Marv Meredith ........... Strand 
79 8 EVERGLADES 
Kingston Trio ...... +eeee Capitol 
— | GROOVY TONIGHT 
Bobby Rydell ........ ees Cameo 
— | HUSHABYE LITTLE GUITAR 
0 a Guaranteed 
90 4 BALLAD OF THE ALAMO 
PO De POD esc inccceccs - Liberty 
— | YOU ARE MY SUNSHINE 
Johnny & Hurricanes ..... » Big Top 
— | STONE HEART 
Donnie Bowser .............. Era 
52 7 BLUE VELVET 
| ES ee en Indigo 
95 13 SO SAD 
Every Brest. ...ccccces coceee WB 
— | SHADOWS 
WE sd 6ehiwsexs coccccce Eldo 
64 |! A FOOL IN LOVE 
Ike & Tina Turner ............ Sue 
65 16 ANY MORE 
Teresa Brewer .......0c.00. Coral 
78 4 DARK AT TOP OF STAIRS 
Povey Fatth ...-ccsccess Columbia 
40 It DON'T BE CRUEL 
i i PE Ee oo Hi 
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Personal Management: 
George Scheck 

M-G-M Pictures 
Booked by: G.A.C 
Personal Publicity: 
Saul Richfield 














“Many Tears Ago” — 
A Variety ‘‘Best Bet” 
for spins 





CONNIE DISPLAYS 
VERSATILE 


LP POP TALENTS 


will score with each— 

“More Italian Favorites” — 

“Jewish Favorites” — 
Widespread appeal 





CONNIE SIGNS 
FOR “WHERE 
THE BOYS. ARE” 


Variety reporis 
singer featured in 
new MGM flick 











CONNIE FRANCIS 
TO OPEN 
AT N.Y. COPA 


Debuts December1 . 


in new show 
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56 MUSIC 
= (A National Survey of Key Outlets ) 
show at the Gaumont, Horsham, This Last No. wks. 
New York Dec. 9 | wk. wk. on chart 
Irv Trencher, formerly eastern a ae 
gules i Ce Hollywood 1 1 18 FRANK SINATRA (Capitol) 
Rank Records, has opened an indie on? 
disk promotion office . Brook Ben- Duane Eddy has severed record- Mise 'n’ _Kaey (W_1417) 
ton, the Mercury disker, guests on| ing ties with Lester Sill and Lee 2 3 5 BOB NEWHART (WB) 
Perry Como’s NBC-TV show Dec. Pagano - Don <0 moog rot a Button Down Mind Strikes Back (WI 393) 
14. Jack Scott, who recently | rom national promotion director, a 2 16 N ( t 
14 Jack, Scott. who recently to exec veepee to Liberty prexy KINGSTON TRIO ‘Capitol 
is now on a tour of the midwest | / Al Bennett . . Ella Fitzgeraid 
with his own musical revue | duets a blues medley with Dinah 4 + 7 ELVIS PRESLEY (Victor) 
Fabian has signed a seven-year pic Shore on latter's Dec. 11 tv show G. L Blues (LPM 2256) 
deal with 20th Century-Fox . Con-| 4nd which may be disk released 5 5 33 BOB NEWHART (WB) 
way Twitty begins an 11-City night | en by Capitol or bere Sain Button Down Mind (W 1379) 
club tour early next year., Jimmie | lillips Records of England ta k- —_— - 
Rodeers makes his film ‘debut in| ing to 20th-Fox anent rights to 6 7 20 SHELLEY BERMAN (Verve) 
20th’s “The Little Shepherd of| four tunes Britisher Frankie Edge of Shelley Berman (MGV-15013) 
Kingdom Come.” Vaughan sings in “The Right Ap-|| “7 ¢ 33 SOUND OF MUSIC (Columbia) 
= . ; | proach.” Upon wind of pic singer 
toy Haynes Trio opens at the returns to London for an eight- Original Cast (KOL 5450) 
Preiude Dec. 8 Charlie Mingus| cc concert trek and a J. Arti 8 11 16 DAVE GARDNER (Victor) 
JOeS i he Copa City Jazz Club Besmese concert (rex ene a ¢. Arthur 
Fes ine Dae, © nd the ben Ca | eee ie... oe =Maeweel Kick Thy Own Self (LPM/LSP 2239) 
trane cuartet follows Dec. 13 .. | SWitched from the Challenge label [| “9 12 16 BRENDA LEE (Decca) 
Jeanie Bennett is back writing her | ied ahaa his ol all Brenda Lee (DL 4039) 
newsletter for Buck Ram’s firms single, “Jealous Heart.” i 10 8 15 JOHNNY MATHIS (Columbia) 
a a Jehnny’s Mood (CL 1526) 
London Chicago ll 10 7 NAT KING COLE (Capitol) 
The Andrews Sisters bow at Van Dorn Sisters, Canadian vocal Wild Is Love (WAK 1392) 
“Tatk Of The Town” Dec. 5. trio, added to roster of Universal 12 9 15 ##BOBBY DARIN (Atco) 
Al Burnett hoping to sign Frank | Artist Management Modern Bobby Darin at the Copa (LP 122) 
Sinatra for the Pigalle early next Jazz Quartet at the Cloister here : 
year Jack Hylton and Jack . Blossom Dearie current at 13 14 6 a an oe ae ge 
Fallon huddling over a deal for’ Happy Medium’s Downstage Room | y 
uw ffa Fox, Prince Philip’s yachting |... Eddie Higgins’ Dixie unit plays|f 14 15 33 TERRY SNYDER (Command) 
buddy, to sing sea chanties at a|the Vogue Ballroom New Year's | Persuasive Percussion (RS 800-50) 
“ est End hotel... Singer Johnny | Eve . . . Gay Claridge orch signed | tT 
Brckie makes his first West End for the Milford Ballroom here! os 5 Paul Anka Sings His Bis 15 (ABC-323) 
cabaret. appearance at the Baga- starting Jan. 3... Bobby Short to | ——_ 
telle the Huddle Embers, Indianapolis,|{ 16 19 33 SHELLEY BERMAN (Verve) 
Norman Granz’s fourth “Jazz at Feb. 20 for three . Jack Tea- | Inside Shelley Berman (MGV | 15003) 
the Philharmonic” British tour|#arden opens at La Rue's, same|| {7 20 18 60 YEARS of MUSIC AMERICA LOVES (Victor) 
winds up at the Gaumont State, aoe. Jan. 19 a ogg A Ward | Assorted Artists, Vol. I ‘LM 6074) 
Kilburn Friday (2) EMI re-|combo goes into the olumbia | “ 
leases a long play on the Parlo- | Club, Indianapolis, May 1 _ ‘Hal 18 16 7 =6@ YEARS OF MUSIC ieee LOVES (Victor) 
phone label, “Peter and Sophia,” | Munro orch down for the Anderson Various Artiste, Vol I (LM 0088) 
featuring Peter Seilers and Sophia | (Ind.) Country Club New Year’s 19 17 28 DAVE GARDNER (Victor) 
Loren whose single, “Goodness| Eve . . Organist Don Johnson Rejoice Dear Hearts (LPM 2083) 
Gracious Me" is in the current top | into the House of O'Sullivan, Flint, 2021 7 SONG WITHOUT END (Colpix) 
10 Pop singer David Macbeth | Dec. 3. . . Jackie Burns at the Soundtrack (CP 506) 
lined up for a midnight charity Pregg~ Club, Champaign, IIL, start- 51 +18 8 BILL BLACK COMBO (ii) 
— ing Feb. Solid & Raunchy (HL 12003) 
THE MILLS TREE OF | 22 24 4 BRENDA LEE (Decca) 
z This Is Brenda (DL 4082) 
HITS Meyer Davis | 33. 22 7 RAY CHARLES (ABC-Par) 
Sickie Genius Hits the Road (335) 
——— Continued from page 1 : . 
THE BLOSSOMS... 24 23 16 RAY CONNIFF (Columbia) 
‘Catins Gon 1961 ball to one loeale. However, | Young at Heart (CL 1489) 
4 two heated tents (known to society | 25 27 16 # #=BILLY VAUGHN (Dot) 
THE Ae ARTMENT an pty = potion rng are bags Look for a Star (DLP 3322) 
FERRANTE and TE;\CHER Soe eta nmory grounds for |] 5¢——93 27 PLATTERS (Mereury) 
on United Artists supplementary bar, but not danc- Resiees of Gallen srite (MG 20472) 
| ing, facilities Mh co seeB 
LEROY ANDERSON'S Tabs for the party faithful at 27. 26 # #%Y + #JOHNNY MATHIS (Columbia) 
SERENATA the Inaugural! ball will probably be Rhythms & Ballads of Broadway (CL 217) 
kept at the old $15 price, but may 238 2 3 KINGSTON TRIO (Capitol) 
ARA ; . 
$ a be hiked to $20. Davis’ supply of Sold Out (T-1352) 
dansapation will be segmented into 99.25 31 SOUTH PACIFIC (Victor) 
THE BUDS... | various rhythms, ranging from the Soundtrack (LOC 1032) 
LEROY ANDERSON’'S Viennese to the Latin. | Trew ifn : 
| Davis played for Jacqueline Bou-|} 20 31 4 MITCH MILLER (Columbia) 
BLUE TANGO ier’ Memory Sing With Miteh (CL 1542) 
vier’'s debutante party and for her = 
A Billboard and Cash Box Pick wedding to Jack Kennedy in New- 31» 32 2 MANTOVANI (London) 
LESTER LANIN port, R. I. if ___—s Operetta Memories 
on Epic if 32 30 33 ##CAN-CAN (Capitol) 
BILL BLACK and COMBO ae Soundtrack (LOC 1032) 
on Hi 33 34 22 MANTOVANI (London) 
CORRINA CORRINA ASCGAP | Songs to Remember (LL 3149) 
——= Continued from page 51 Sef 34. «235 + #2 PETE FOUNTAIN (Coral) 
A Brand New Version | : ; 
RAY PETERSON | Radio Committee. As such, he has CM, New Orleans Jazz (CRL 757334) 
on Dunes become familiar with the intrica- 35036 4 IRMA LA DOUCE (Columbia) 
THE ROOTS anew’ of ASCAP’s structure and Original Cast (BL 5560) 
Se problems. . 36. 37 33 BILLY VAUGHN (Dot) 
LITTLE DRUMMER BOY | rg Rag Mg le nce Theme from a Summer Place (DLP 3276) 
consent order wi e Department | = ; FRECK 
and of Justice early this year, the 3733 3 Caer, ne (Parkway) 
LEROY ANDERSON'S | internal stresses cued by the new 
SLEIGH RIDE distribution system indicate that 38 39 11 CONNIE FRANCIS (MGM) 
more changes can be expected. : Sings Spanish & Latin Favorites (E 3853) 
Both Widely Recorded |Since the Society is operating 39 0 40 5 KINGSTON TRIO (Capitol) 
MILLS MUSIC, INC. | under a consent order, each change | Last Month of the Year (T 1446) 
1619 Broadway must be approved by the Justice | 49 38 2 THE ALAMO (Columbia) 
New York 19, N. Y. | Department and Federal Judge) Soundtrack 
| Sylvester Ryan, of the N. Y. circuit. 
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LOUIS 
ARMSTRONG 


Now 


AFRICA 


Current MGM RECORDING 


“BING AND SATCHMO”’ 


BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, President 
745 FIFTH AVE, NEW YORK 22, N. Y., PLAZA 9-4600 
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Chi Jazz Joints 
Jump for Juves 


Chicago, Nov. 29. 

The jazz bonifaces tere are 
starting to tug again for the un- 
derage trade. 

Birdhouse, newest spot in the 
atonal idiom, was first to revive 
the pitch for juve and family 
patronage on the basis of soft 
drinks and vended snacks under- 
pinned by an admission charge. 

Moving to meet the “challenge” 

now, the southside Sutherland Ho- 
tel lounge is converting in part to 
add a “jazz gallery” pink-cheeked 
|clientele, also with a cover and 
jcola drinks prevailing. 
It’s recalled that wooing of mi- 
|nors got lots of attention from the 
| defunct Blue Note, once the town’s 
|jazz flagship, which was one of 
|the first spots to cordon off a sec- 
| tion for non-alcoholic trade. 








Guy Lombardo revue signed for 
, the Music Hall,. Dallas, Nov, 30, to 
|be followed by the Glenn Millet 
| band under Ray McKinley on 
Dec. 6. 
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LATEST RELEASE 
PAUL ANKA 


IT’S CHRISTMAS 
EVERYWHERE 
b/w 
RUDOLPH, THE 
RED-NOSED REINDEER 

















Dahlstrand is also president of 
Milwaukee Musicians’ Assn., Local 
8, American Federation of Musi- 
cians. This is the 24th year which 
Dahlstrand will head the Wiscon- 
sin group. 


‘Girl of Night’ Score 


Saunders Publications, an affili- 
ate of Frank Music, has acquired 



































#10169 


















the score to the recently relased om 
film, “Girl of The Night.” The] GREAT GREAT GREAT GREAT RECORDS GREAT GREAT GREAT 
score for the pic, which was pro- OM ‘ee THEME FR 
duced by Vanguard Productions THEME FR HE OF OM | 
and released through Warner “THE ARK AT THE “THE 
Bros., was written by Sol Kaplan. TOP OF THE STAIRS GREAT THEMES SUNDOWNERS” 
Saunders is currently negotiat- KIN RCA- 
ing for the original soundtrack Seana euAeRSiEL, rae RUMAa lM ROBERT HOLLIDAY Evcgesy 
album and is preparing “Bobby's PERCY FAITH eo PICTURES MANTOVANI.. | LONDO 
Theme,” from the score, for single ROBERT HOLL! way. .-€ DECCA JACK PLEIS : N 
recordings yACK PLEIS saat 00 BY GREAT “sa iets Saree wine's DECCA 
’ F 
CORA’S MELODY F8O" = ee MATRIN LIBERTY 
1 THE 
DAHLSTRAND REELECTED “THE Oat STAIRS” WIAA 898 THOMPSON Ra. vicrog 
Milwaukee, Nov. 29. qwomeson . . RCA-VICTOR BILLY VAUGHN. .. DOT 
At a recent fall conference of B08 
the Wisconsin State Musicians 
Assn... Yolmer Donlstrani was re- GREAT GREAT GREAT AT 
elected piesident of the group. 
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N. Y. NITERIES IN SQUEEZE 


If the New York Police Dept. feels that ID cards are a “must” 
for personnel identification, whether or not the cabaret per- 
formers and musicians resent it, every step should be taken 
not to penalize arbitrarily businesses which (1) create employ- 
ment and, more than incidentally, revenues both to the Fed- 
eral and municipal government and (2) are part-and-parcel 
of what makes for New York tourism and is part of the attrac- 
tion of the Big City. 





Only a few months back, because of another element—the 
Equity strike—the New York theatre, which is a prime lure to 
tourists and native alike, caused much peripheral economic 
damage to hotels, restaurants, parking lots (indoor and out- 
door), the niteries and shopping. For the cops to choose to 
punish going businesses for relatively minor lapses, just because 
an ID card had been permitted to expire by some busboy or 
cabstarter or cameragirl is truly capricious. And to have done 
so on the eve of the Thangsgiving business, one of the few 
“good” periods that the cabarets need to flourish, was doubly 
poor judgment. 





The N. Y. Police Dept. may have valid reasons for wanting 
to continue the ID system. Its virtues are obvious. Not too long 
ago too many public niteries were underworld fronts. There 
are still plenty of shady characters connected with the busi- 
ness, whether or not they are cabarets (whose personnel must 
be so controlled) or some of the lesser bars and pubs. 





Commissioner Kennedy is a dedicated police official. There 
is no question about that, regardless of the degree of his atti- 
tudes in enforcing one or another departmental operation. 
Whether the variety talent or the musicians think they are 
being discriminated against or should be grouped with bus- 
boys and waiters and carriage starters is for the authorities. 
So long as the regulation exists, Commissioner Kennedy is 
duty-bound to enforce it on all fronts. 





Civic pride, however, dictates more conservative attitudes in 
the exercize of enforcement. Civic pride and normal realities 
should also give the Police Dept. a' new perspective on how to 
make the ID system 100% efficient. The ideal method is to util- 
ize some central point, in mid-Manhattan, as the registration 
base, rather than expect “night people,” which most cabaret 
performers are, to make a trek downtown to that remote li- 
cense bureau on Worth St. in lower Manhattan. Most practical 
—and perhaps it’s so easy that it would be too simple—is to 
make the cabaret proprietor or management submit his roster 
of employers and their identities, on cards supplied by the au- 
thorities, and make this a mandatory submission, by mail, 
much as one pays his bills or files his taxes. 





As many cops and many more actors know, nobody has done 
more benefits for the police and fire departments than do the 


variety performers, 
}on the beach side of the road. It's 


|unlikely that this project will re- 


o 
Tourist Boo main without a sponsor for long be- 
Fon of its beachfront site. 





| 
has become more valuable inas- 


much as new legislation forbids a 
structure of more than two stories 





| Desert Inn Execs Bow 
To Nix of Riviera Buy 


Las Vegas, Nov. 29. 
Wilbur Clark and the other 
| Desert Inn execs, who were denied 
| permission recently by the Nevada 
|Gaming Commission to buy 38% 
lof the Riviera, will not fight the 
|board’s ruling last week that DI- 
| Stardust key personnel cannot be 
employed by the Riviera casino. 
Commissioner Bert Goldwater 
|said the DI was ‘doing indirectly 
|just what the commission had re- 
fused to let the group do directly.” 
| Last week Riviera execs denied 
|that DJI-Stardust show producer 
|Frank Sennes was booking the 
Riviera shows. 





Berman Concerts 
Net Boffo 1556 


One-man shows continue to be 
one of the more profitable aspects 
of show business as is borne out by 
Shelley Berman’s recent tour in 
concert halls and legit houses 
which grossed $294,606, of which 
Berman share was $155,304. Un- 
dertaking was so profitable that a 
new tour is being set up for Ber- 
man by MCA which will start at 
Symphony Hall, Boston, Feb. 3, 
and will include Carnegie Hall, 
N. Y., March 12, and various col- 
lege dates. 

One of the most _ profitable 
stands was at the Purdue U. Field 
House in October in which he got 


lege stands and auditorium dates 
alternated with legit houses. 

One of the factors helping Ber- 
man’s personal take is the lack of 
a profit motive in several situa- 
tions. In one case, he is booked at 
the Florida U., Tallahassee, for 
Feb. 9, in which he is guranteed 
$3,500 and 60% over $4,000. With 
student tickets selling at $2, and 
outsiders buying at a top of $4, the 
likelihood is that the date will be 
sold out at a loss if only students 
buy. The student organization 
will make up the deficit. In another 
college situation, Marshall College, 
Huntington, W. Va., their artists 
service will underwrite the loss for 
a soiree that will be for subscrib- 
ers only with wth only 125 tickets 
sold to the general public. 

Berman will come back from 
Europe in time for dates at the 
Hotel Waldorf-Astoria in January, 
and following some teleguesters, 
will resume the concert soirees. 





as high as 60% of the gate. Col-! 


'High Price of Acts Forcing Smaller 


Cafes Into Role of Talent Columbus 


+ 





Con Man Strikes Again 
in Pitt as ‘Look’ Reporter 


Pittsburgh, Nov. 29. 
The confidence man, masquerad- 
|ing as Bob Newhart, has changed 
|his identity and is now a “Loo 
|correspondent.” He struck again 
here last Wednesday at the Phoe- 
/nix Motel and clipped the owner 
| for $200. The Phoenix is just down 
ihe road from the Holiday House 
| where he had been introduced 
from the floor as “Newhart” and 
where he had bilked the Jaye Bros. 
for $125 after taking the Pitt Hil- 
ton for $1,000. He moved down the 
|road on Thursday to the Jacktown 
|Motel where he got $20 on a bad 
\check and left with a bill of $36. 
| Police were tipped off, but when 
they got to the Jacktown he was 
| gone. There are no pictures of him 
{around but descriptions of him 
| have been sent all over the country. 
| Basic identification is that he is 
/35, brown hair and about six feet 


j tall. 


Centlivre Control 
Brings GAC Shifts 


General Artists Corp. is under- 
going several corporate changes 
following assumption of its control 
by Centlivre Brewing Corp., the | 








? 


The smaller cafes are reluctant- 
lly being forced into assuming the 
role of talent discoverers. The con- 
tinuing high price of acts including 
the ones that they develop them- 
| selves compelling the smallies to 
|be the new Columbuses of the per- 
| former orbits. 


The turns that work out to the 
point where they draw on their 
own are promptly hired away by 
the wealthier spots. Any act not yet 
ready for a trek to the better 
heeled niteries, frequently out- 
prices himself via the option route 
when each period carries a higher 
price tag. 

The bonifaces in the smaller 
cafes feel that they will either 
have to continue to take chances 
on unknowns or pay higher prices. 
It’s a situation that defies any solu- 
tion for them. Sometimes, the 
small spot changes policy in an at- 
tempt to get away from the merry- 
go-round, but the same situation 
prevails no matter what format is 
entered into. 

At present, the small cafes, 
around New York at least, have 
been alternating from acts to jazz. 
Others are forced to continually 
| hold auditions, while still more 
;shop around for intimate revues 
jin an effort to get away from any 
| kind of turn which goes on an up- 
| ward salary spiral. 
| Jaz Gallery's Experiment 

Within recent months, a nitery 
|such as the Jazz Gallery in Green- 
|wich Village has attempted to go 
|from the instrumental combos to 
acts, but is not apparently resigned 
| to the fact that it’s gonna pay heavy 
coin to outfits such as Dave Bru- 








holding company headed by Philly | beck which it has booked for Dee. 
financier Herbert Siegel. One of 8, and Dizzy Gillespie which goes 
the more important shifts is the | in Dec. 20. The Village Vanguard 
switch of Cy Donner from the post | went through that phase a long 
of comptroller to treasurer. His | time ago and is apparently sticking 
old spot will be assumed by Wil-|to a jazz policy with instrumental 


liam Healy. 

Donner had long requested that 
routine fiscal chores be taken off 
his hands tv provide him with 
more time for policy making. The 
other major change is the com- 
pany’s adoption of an employee 
profit sharing fund tied directly to 
the firm’s earnings instead of a 
pension fund. 

Centlivre’s takeover of GAC is 
not yet complete. There are still 
some details on transfer of stock to 
be ironed out. However, the prin- 
ciple of the absorption of GAC 
was settled as‘ far back as Oct. 10 
when the closing was made. 











New developments in Acapulco |§ 
indicate that the Mexican resort is 
reaching for a heavier slice of the 
U.S. tourist trade. The new boom 
is expected to start with Aeronaves 
Mexico’s inauguration of regular 
jet service to Mexico City Dec. 4, 
along with a projected increase of 


OUT SOON! 





its service from there to Acapulco. 

Another indication of growth is 
the phenomenal building of luxury 
hotels in Acapulco, and a step-up 
in promotional activity which is fig- 
ured to entice not only U.S. vaca- 
tioners, but also those from the 
Latin and South American coun- 
tries. 

The major event this year will 
be a Pablo Casals Festival in which 
the famed Spanish cellist, now liv- 
ing in Puerto Rico, will give a se- 
ries of recitals. Moreover, a heavily 
promoted film festival opened Sun- 
day (20). The Casals soiree is ex- 
pected to lure heavily from many 
paris of the world. His festivals in 
Puerto Rico have been major tour- 
ism builders. The film festival, it’s 
hoped, will bring in major Holly- 
wood and Continental names as a 
hypo for the pop trade. 

Acapuleo has been’ growing 
steadily for the past few years as 
is indicated by the rise of many 
inns in the city. Cesar Balsa has 
asquired four within the past few 





years. Emilio Azcarraga, the Mexi- 
can theatre and television station 
operator, has recently built two, the 
Ritz Hotel, which opened last week, 
and the Ritz Motor Hotel. 

In addition, the Maris Hotel, | 
built by a Mexican City cafe opera- | 
tor, was recently opened. Other | 
major hotels are projected. The big 


question in the inn industry of the 
area is the outcome of the huge 
skeleton of a new Hilton hotel. Hil- 
ton was reported building this with 
backing from Miguel Aleman in- 


NEW YORK 36 
terests. However, when the ae 


154 W. 46th St. 

















Mexican president pulled out, Hil- | 
ton abandoned the project. 
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Since then, the Hilton property | 


bowg performer names predominat- 
ng. 

The danger is that there ulti- 
mately comes a time in the careers 
of many of the small bonifaces 
when very little in the way of 
promising new performers presents 
itself. They find that either they 
must take the choice of upping 
budgets considerably, or trying to 
make the run with cheaper avail- 
abilities. 

In this respect spots such as the 
Blue Angel, N. Y., the hungry i, 
San Francisco, and others similar- 
ly situated, frequently find them- 
selves in the position of having toe 
Pay a performer they recently de- 
veloped at not much more than 
starting salaries, a sum ranging in- 
to four figures. They find them- 
selves with the alternative of pay- 
ing or doing more developing. 
They have been known to do both. 

Costs have become the major 
cafe problem with talent contribut- 
ing no minor share of that head- 
ache. The operators, at this point, 
see no easy solution. It’s a prob- 
lem affecting the intime or the 
avant garde niteries. The larger 
operations have the problem of 
getting names at the right price. 


New Mexico State Fair 
Grosses Record $1-Mil. 


Albuquerque, Nov. 29. 

The New Mexico State Fair, for 
the first time in its 23-year history, 
grossed over $1,000,000 during the 
1960 exposition, and fair officials 
have made plans to extend next 
year’s show two extra days. 

Tex Barron said gross revenue 
was $1,007,635, up over the $854,- 
531 grossed during the 1959 show. 
Income was up in practically every 
department, he added. Gate admis- 
sions totaled $86,531, an increase 
of more than $12,000 over 1959. 
Racing revenue, from the pari-mu- 
tuel handle at a daily card of 12 
races, was listed at $564,723—an 
increase of more than $112,000 
over last season. 

Income from the evening ro- 
deo shows in Tingley Coliseum 
tallied $113,751, a slight in- 
crease of $186 over 1959. Carni- 
val gross was up nearly $14,000 
over 1959, and grandstand admish 
went up nearly $2,300. The Coli- 
seum shows featured Peter Brown 
and Peggie Castle, from ABC-TV’s 
Lawman show, Red Foley and his 
video gang, Rex Allen and a west- 
ern show, and Robert Horton of 
NBC’s Wagon Train. The talent 
nut was $26,000 for the 1960 show. 
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Puerto Rico Moving Into Big Time; 


Names Get 86 Wkly. at Caribe-Hilton 





Showbusinesswise, Puerto Rico¢ 


is no longer an underdeveloped | ¢ ’ : ° 
part y. The hotels are paying big Lewd Bumps & Grinds 
money for talent and are buying Get Atlantic City Nitery 
top names. 

Some of the names booked in- . 
Prego »aul Anka and Tony Martin, 45-Day ABC Shuttering 


both at the Caribe-Hilton, San renee ree eee awe 
Juan, and they'll be getting $8,000, , Paddock International, midcity 

" : |night spot twice before shuttered 
Xavier Cugat &/hv state Alcoholic Beverage Con- 
trol action for permitting lewd rer- 
formances, has been closed for a 


each for a week. 
Abbe lane are also booked there 


at a sum approximating that fig- 





- : . third time. On this occasion the 
ure, and the Hilton eed also oot | rap cas ek ae Ser A Wee 
Eartha Kitt, among others. | found guilty of having an indecent | 

The prices paid for these enter- | show and permitting female em- | 
tainers constitute a complete re-| | Ploy dh accept drinks purchased 

y customers. 
versal from the former practice | 
in that island. Merriel Abbott, who | Pg yer Devi, director of | 
: : e » 

= to a bag? aa Fagen | place shut as of Monday. (21) “with 
a, eS lthe reopening date fixed for Jan 
the basis that it would be a holiday.|j5 fqward Kravis, who runs the 


However! entertainers working ‘nightclub, had entered a plea 
there would be rewarded with a /non vult to the charges. 
raft of other Hilton dates. | ABC agents reported they — 
That day is apparently over and the Paddock last July 24 and wit- 
for good. The growth of tourism in| nessed a striptease performance by 
that island, plus the excellent re-|a dancer they identified as “Mimi,” 
turns from the casinos which are! who did bumps and grinds at the 
connected with the various hotels, ! end of her number. 


and the cheap airline fares of as/ The agents testified that another 
low as $45 from New York have! couple danced in a very suggestive 
aided travel to and from Puerto! manner, and the emcee related 


indecent stories. They added that 


Rico. The start of jet service from 
the bartender served drinks to two 


New York has also contributed to 





the general prosperity of the Is-! girl performers who sat next to 
land |}them at the bar and took money 
Thus far. the Caribe Hilton is|from the agents in payments for 


the drinks. 


Changes Loom in Hub’s 
Bradford Hotel Shows 


Boston, Nov. 29. 


major hotel to have set 
acts for the bulk of the season. 
The San Juan _ Intercontinental 
hasn't yet started to buy and it’s 
not known just what its policy 
will be. Shift of managers from 
Hennings Mogenson to Frank Vi- 


the only 











dal has also contributed to tne 
uncertainty of its talent policy. | New show policies and formats 
However, it's believed that it will are seen at the Bradford Hotel 


be production plus names or semi-| here with the naming of Ruth Sha- 
names. | piro as director of entertainment 
| for the hostelry’s night =e. oe 
include the 400-seat radfor 
“THE COMEDIAN” Roof, George Wein’s ge : 
@ Only Real Monthly 450-seater, on the lower level, an 
ra RORESSIONAL GAG. SERVICE — |\function rooms. Miss Shapiro, 
bay’ tc ae , daughter of Ralph Snider, owner 
Now in its issue, containing i 
; of the hotel, had a long career in 
ten hecklers, evi os record promotion around the coun- 

















titles, hecklers, audience stuff, mone 


, , bie » bit 
tose, a woe -_, _ | try, and later going into personal 
pertonations, political, interruptions. || inanagement. 
Thoughts of the Day, Humoreus Views || She will continue personal man- 
RS ‘agement of comedienne Bobbi 
$25 YR.—SINGLE ISSUES $3 |Baker, and three singers, Dick 


| Caruso, Johnnie McKay and Ricky 


Foreign 

$35 YR.—SINGLE ISSUES $4 | Buddy Thomas “Black And White 
NO €.0.D.'s | Revue,” featuring Margie fone: 
BILLY GLASON, 200 W. S4th St. son, last night (Monday) for two 
woe Se eee weeks, and plans are in the offing 
for importation of legit type musi- 
cals, packaged for niteries, now 

being put together in New York. 
Storyville has Toshiko_,in for one 
week through Dec. 1, then the 
| Limelighters for three days, Dec. 
2-4, followed by Damita Jo, opening 
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New RCA Victor LP Album Ye 
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Variety: “ingratiating” 
Managemen? BILL MITTLER, 1619 Broadway, New York 
pi aoe eel teen ocd atta tie sin tees 









Albuquerque’s City Aud 
Finally Makes a Prefit 


Albuquerque, Nov. 29. 

Albuquerque’s city-owned Civic 
Auditorium finally started showing 
a profit in October, the first time 
since the hall opened in the spring 
of 1957. Jack Baker, manager of 
the aud, said that the excess of 
income puts the hall’s operation 
in the black for the first four 
months of the fiscal year, which 
began July 1. Receipts totalled 
$17,018 through October, with ex- 
penses at $16,204. 

Partiaily responsible for the 


| better profit picture was action of 


Baker in cutting expenses by about 
$5,000 in the period over a year 
ago. October bookings at the house 
included rock '‘'n’ roller Lloyd 
Price, country singer Ernest Tubb, 
Albuquerque Civic Symphony, 


wrentnng and other shows. 


| 











‘Diamond Lil Not 
Mae West's Alone, 
Calif. Court Rules 


San Francisco, Nov. 29. 

Mae West does not have the ex- 
clusive right to use the name, “Dia- 
mond Lil,” even though she wrote 
a book using that title and createa 
the role on stage and in films, the 
California District Court of Ap- 
peals ruled last week. 

The court held it therefore was 
not unfair competition to Miss West 
when Maria Lind, another blonde, 
buxom singer, billed herself as 
“Diamond Lil’ at Goman’s Gay 90's 
in Frisco last year. 

Miss West had sued for $50,000 
damages and an injunction to pre- 


vent Miss Lind from using the 
name. 
Presiding Justice Herbert C. 


Kaufman, who wrote the appellate 
court opinion, noted that never in 
her career has Miss West been 
publicized solely as “Diamond LIL.” 
The judge pointed out Miss West 
has also been known as “The Baby 
Vamp,” “Siren of the Screen,” “The 
Screen’s Bad Girl” and “The Orig- 
inal Brinkley Girl,” among other 
things. 

The opinion also emphasized that 


|Miss Lind registered ‘‘Diamond Lil” 


as her stage name with the Ameri- 
can Guild of Variety Artists and 
that Miss West did not. Moreover, 
said the judge, there was no evi- 
dence that Miss Lind imitated Miss 
West, that Goman’s Gay 90's was 
misleading the public or that any 
of Miss West's rights in her orig- 
inal script were infringed. 


BELAFONTE’S BIG 1006 
IN 2D TORONTO WEEK 


Toronto, Nov. 29. 

Harry Belafonte’s second week 
at the O’Keefe Auditorium here hit 
a tremendous $100,600 for eight 
performances. Last week he scored 
close to $120,000 which is house 
capacity. 

Belafonte winds up Saturday (3). 


Davis 306, Frisco 2d 


San Francisco, Nov. 29. 

Second week of “An Evening 
with Sammy Davis Jr.” at the 
Geary Theatre here grossed $30,- 
000, an increase of $6,000 over the 
initial semester. 

The 1,550-seat house was scaled 
to a $5.95 top. 
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One of the top financial ei 
Rein of Reno's Riverside; control of the Flamingo Hotel in 
Reno's Riverside Hotel, the city’s|a multi-million dollar ownership 
from a group headed by AI Parvin. 
reins is Bill Miller, formerly with 


‘Sam Cohen Buys Flamingo Contr In 
actions of the year on the Las 
O'Connor Not With Casino |* $5:9°0.0 plus deat. 
oldest hotel and longtime buyer of | Shift. Last spring Cohen, Morris 
Lansburgh was named prexy of 


Las Vegas, Nov. 
Bill Miller Takes Over 
Vegas Strip was closed Saturday 
(26) when Sam Cohen purchased 
$ or the second time this year, 
Reno, Nov. 29. the Flamingo has been involved in 
Lansburgh, and Daniel Lifter pur- 
top supper club talent, has again | hased th 
t f 11 
changed hands. Latest to take the tae gel dw Bag sag 
the Dunes, Sahara and New Fron- | the new setup. 
tier in Las Vegas. |} In the weekend transaction, 


; : ‘ . |Cohen, who owned 41% of the 
amie gn gg er Flamingo stock, acquired the 6% 
control 95% of the operation. Five a ae a and _ 
percenter under the setup is Dr. oS a - aaa oe 
Robert I. Franks, Beverly Hills} _Chuck Hull, public relations 
dentist who under last ownership | Chief for the Flamingo, said that 
arrangement was one of the prin-| Lansburgh sold out to Cohen “be- 
9 \cipal investors. cause of pressing duties in Miami 
> aa ted that D ld where he has interests in six ho- 
Was « reporte a onala 'tels, including the Deauville, with 
Cohen as one of his partners.” 


O'Connor would invest in the ca- 

i ion, b d . 

ing toe wile aes yore Hull indicated that Lansburgh 

dance man has interest in the sng —s = age a 
: ._|his an Sohen’s interests, an 

physical plant, but has no ‘connec Cohen will head the local opera- 

tion. 


tion with the gaming operation. 
The Riverside has changed hands The hotel has issued orders that 
| it is no longer to be referred to as 


several times in recent years, the 
last only about one year ago. |““Morris Lansburgh’s Fabulous Fla- 
Miller has made no bored esl 

commitments re the entertainment 

9 1 , 
policy but has suggested scme pos- FE gg tn ed omy —— 
sible changes. The hotel now fea- boomeranged at the recent Milton 
tures a name headliner in its in- Berle preem. He had flown a plane- 
timate theatre-restaurant, Plus a/ioad of eastern millionaires into 
sceond and sometimes third act,| vegas and the casino suffered a 
an eight-girl line, a full orch, plus severe loss from the players. 
an emcee-production singer. It is reported that Lansburgh 


— — ae on the 
. eal W onen. e remaining 
Set Dec. 13 Hearing On 

Lou Walters’ Tax Rap 


1242% of stock is divided among 
several holdovers. 
A bench warrant for the arrest 
of nitery impresario Lou Walters | 
was vacated last week when he| 
city claims Walters owes the taxes 
in connection with operation of the 
get a continuance while he was 
producing new shows at the Tropi- 
showman explained his inability to 
appear and was paroled for a hear- 


surrendered in Magistrates Court, 
THE TROUBADORS 
the defunct Cafe de Paris, N.Y., 
cana, Las Vegas, and the Deauville. 
ing Dec. 13. 




















Reno, Nev. 





N.Y., on charges of defrauding the | 
city of $16,164 in restaurant, ca- 
baret and gross business taxes. The 
at the 

two years ago. | 

Walters had been free in $1,000 | HOLIDAY HOTEL - 
bail. Failure of his attorney to 
Miami Beach, caused Magistrate 
Edward J. Chapman to issue the 
warrant. Upon his surrender the 











“Te err is human 
Te keep it up divine” 
GRECCO and WILLARD 













































Walters contends he became ‘ll 2 and 11 P.M. 
during operation of the Cafe de Tues. thru Sat. 
Paris and signed over all the spot’s Dec. 6-Dec. 10 
assets to Sy Pollack who agreed to COCK 'N’ BULL 
assume the establishment's debts. Rep. 147 Bleecker St 
This move, Walters asserts, relieved W. Tlidoa (nr. 148 Bleecker) 
him of any further responsibility JU 6-6300 in Village, N.Y. 
in connection with the nitery. 

DICK AUNT 





WESTON ““° MARTHA 


Comedy Ventriloquis= 
Currently 
HOTEL THUNDERBIRD 
Las Vegas, Nev. 
Pers. Mgt.: GEORGE SOARES 
4208 El Jardin, Las Vegas, Nev., Du. 4-2182 















































CURRENT ENGAGEMENTS 





Dec. 2-8 — PALUMBO’S, 


Phil. 


Dec. 9-11 — ERIE S. C., Phil. 


Dec. 13-18 — GOLDEN SLIPPER, Glen Cove, N. Y. 


Dec. 20-25 — HOPPL’S INN, Baldwin, L. I. 
(Return by Popular Demand) 


Management: 


MAX HARRISON 
METUCHEN, N. J. 
Liberty 8-2854 
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Competition From Modeling, TV, Etc., 
Hits Flow of Chorines to Cafes: Risman 


The problem of getting chorus 
lines, singers, showgirls and pro- 
duction elements is becoming in- 
creasingly grave, especially in the 
east, says Eddie Risman, managing 
director of the Latin Quarter, N.Y. 
Last week he started weekly audi- 
tions in hopes of building up a 
backlog of performers to replace 
those who resign or are picked up 
for work in other fields. 

According to Risman, it’s a dis- 
ecouraging task. The material just 
isn’t coming out, and after hearing 
about 30 candidates on Friday (18) 
he found only a few that might 
even be considered. 

Risman intends to make a junket 
around the country shortly, then 
go to Europe to pick up material 
for the cafe. He pointed out that 


tracts for immediate work, and can 
also provide some future pacts. 
The auditions, says Risman, are 
generally discouraging. It’s not that 
many candidates are not good, but 
they do not suit his purpose. Ris- 
man declared that he generally gets 
his best results from recommenda- 
tions of people currently working 
in his show, or a few agents who 


jare aware of the LQ setup. 





Swiss Rolls & Souffles 
Top Bill at Palladium’s 
Sponsored Vaude Show 


London, Nov. 29. 
It used to be that the animals 
and kiddiwinks were the show 





Bertolotti’s Reverts 
To Nitery Operation 


Bill Bertolotti’s, long a land- 
mark in Greenwich Village, N.Y. 
is switching to a cafe format start- 
ing Dec. 8. It'll be an intime sup- 
per club operation with initial 
show having Charlie Manna, folk 
singer Casey Anderson and Los 
Romeros & Estelita. Latter team 
was until recently fronted by fla- 
menco dancer Trini Rayes who 
has gone into business for herself. 

Bertolotti’s had a cafe format 


some years ago and then became 
a straight eatery. 





Latin Vaude Now Boffo B.0. in Gotham; 
Spanish Moppet Joselito Pulls $70,000 


The Latin population of New 
York has grown to the point where 
it can support in style approximate- 
ly a dozen name shows annually. 
The grosses that are hit on the 
Castilian circuits are quite sizeable, 
and the number of houses is also 
increasing. 


The high takes in the Spanish 
speaking vauders is evidenced by 
the fact that Joselito, a moppet 
star from Spain, nabbed $53,000 in 


a week at the Puerto Rico Theatre 
in the Bronx, and will bring up his 
take to a total of $70,000 in four 
days at the Jefferson Theatre in 
Manhattan ending Saturday (26). 

The Jefferson gross is somewhat 
amazing inasmuch as the current 
film, “Saeta de Ruisenor” (“Song 
of the Nightingale’) played a week 
prior to the stageshow. Inasmuch 
as it starred the moppet, it was 
charm and apparently the material 





(Continued .on page 60) 

















it took about eight months to as-|stealers. Now it’s Swiss rolls and 
semble the present Latin Quarter | souffles. They're the items that got 
production corps. This included a/a hand enthusiastic at the London 
session of talent scouting in. Eu-|Palladium last Wednesday and 
rope which resulted in finding four | Thursday (23-24) when Sponsored 
candidates, as well as holding in-| Demonstrations Ltd. gave a king- 
numerable auditions. |pin show jn its current season of 
It’s pointed out that the Copa-|sponsored vaude. 
cabana, N.Y., also had a hard time Admittedly the band conducted 
filling out its requirements for the | by Eric Delaney gained its duly 
present show. }earned applause, the ivory-tickling 
The reasons for the decline in j of Bill McGuffie was warmly re- 
suitable material of this type are |ceived, the harmonizing of Teddy | 
numerous, says Risman. The pretty| Johnson and Mrs. Johnson (Pear! | 
girls get assignments in the model-|Carr on the billing) was received | 
ing field. Many prefer Broadway |raptly, the patter of emcee Cyril ; 
shows, which incidentally provide | Fletcher was colored the right deli- | 
a source of performers, but after | cate blue and The Dancing Debu- | 
the show closes. Work in television | tantes didn’t shake a leg in vain. | 
is also a major source of compe- | But the papered house, wherein | 
tition, scale being considerably | 70 women’s clubs and organizations | 
more than in a cafe floor. | were represented, really went for | 
Time was, says Risman, when |the culinary conjuring of tv per- | 
there was a greater interest in| sonality Marguerite Patten, who! 
eafes. All a dance director had to | handled the commercial side of the | 
do was stand in a bus terminal and | venture. | 
watch the girls get off and he | Format was simple enough, the | 
would have enough material to sup- | presentation slick and the overall | 
ply a lot of lines. Today, the situa-/| success undeniable. Straight acts 
tion is different. A secretary can | alternated with Miss Patten’s dex- | 
get $75 with little difficulty while | terous demonstrating of products | 
the nitery scale is $100. supplied by the sponsoring outfits 
However, life as a sec is easier, |—a flour company, food-mixer out- 
no rehearsals and nightlife are in-| fit, electric cooker concern, et al. 
volved. In the past there was more | On the two Palladium afternoons, 
work in films. Talent scouts used | eight sponsors in all backed the 





to case the cafe lines regularly and | two-hour bill. 
come up with likely candidates for | 
film work. But many girls today | 
prefer to start either in Hollywood | 


or Las Vegas. 
Risman feels that he has to ac-! 
cumulate a_ backlog .of singers, | 


dancers and chorus people in order 
to keep the present production up 
to its current standards. For this 
reason, he believes that a trip to 
various cities around the country 


will stir up interest in cafe work. | 
j}uct companies get boosts via Gis- | 
he can award some con-|plays over the proscenium and in 


By various 
towns, 


holding auditions in 











Show folks are raving about the 
all new Hotel Avery. All new, 
large, beautifully furnished de- 
luxe rooms with private bath, tel- 
evision & radio. Air conditioning. 

















M.C.'s - PIANO COMICS - GROUPS 


NEW COMEDY SONGS 


Modern material ... top drawer, 
sophisticated words and music, avail- 
able in limited quantities at reason- 
able prices. Never offered before. 
Write for list—ne obligation. 


Monologues, special musical 
material, arrangements written 
to order. Inquire. 
ENTERTAINER'S STUDIO 


Box 7331 
Crichton Station, Mobile, Alabama 




















“NIKITA, THE RUSSIAN 
DISC JOCKEY" 
A Riotously Funny Reoutine—-$1 


A. GUY VISK 
Writina Enterprises 


124 Old Momestead Road 
Warwick, ®. 1. 

















Sponsored Demonstrations Ltd., 
formed early in 1960, tried out its 
gimmick in the sticks before 
launching into a fullscale tour this 
fall. In addition to the “Melody 
Fare” presentation, as seen at the | 
Palladium, it has been and is giv- | 
ing “Fashion Fare” and other shows 
on similar lines in the provinces | 
and at other London locations. 

Besides the extensive Marguerite | 
Patten plugs, the sponsoring prod- | 





a giveaway program. Erni. 


CINCY’S CONEY ISLAND 
MAPS ’61 EXPANSION 


Cincinnati, Nov. 29. 
Coney Island, leading amusement 
park in this area, will expand its 
facilities next year. The past sea- 





son was successful, although at- 
tendance fell below 1959, stated 
Edward L. Schott, general man- 


ager, who was reelected president 
for the 26th year, 

Building program includes re- 
freshments and games additions, 
further parking lot blacktopping 


the midway. 

Directors re-elected Ralph G. 
Wachs, park manager, as secretary- 
treasurer. No successor has been 
named 


who retired as v.p. 











tor. 





Canadian Icer Leaves 


Skaters Out in Cold. 


Ottawa, Nov. 29. 

A Canadian-produced show, “Ice- 
Arama,” containing several U. S. 
pro skaters, folded in St. John’s, 
Nfid., last week after the cast, not | 
paid for a month, went on strike. | 
They refused to play a matinee and 
refunds were made by St. John’s | 
Arena management. Each of sev- 
eral Newfoundland arenas put up | 


| advances of .$300-$400 to bring in | 


the troupe whose members had no 
AGVA bond to protect them. 
Show's manager, Bill Cunning- 
ham, was reported unable to pay | 
off. Performers were mostly 
stranded and evicted from hotels, 
were given shelter in railway cars. 





and a big new ride may enlarge | 


for Fred E. Wesselmann, | 
and board | 
chairman but continues as a direc- | 





INTERNATIONAL 





America’s Outstanding Concert Aitractions 


* KINGSTON TRIO 
BROTHERS FOUR * LIMELITERS 


TALENT 
ASSOCIATES, Inc. 


916 Kearny 3%. 
Sen Frencisco, Cal. 
EX 2-3637 





527 Madison Ave. 
New York 22, N. Y. 
PL 1-3344 


Representing 


* 


BUFFALO BILLS of “Music Man” 
+ CUMBERLAND THF 


ART and PAUL * MARK MURPHY 
MARGE DODSON * MABEL MERCER 





* PETE FOUNTAIN QUARTET * 
* BOBBY HACKETT QUARTET * 
* BARBARA CARROLL TRIO * 
EDDIE HEYWOOD »* DON SHIRLEY 
* PETER APPLEYARD QUARTET * 





RONNIE SCHELL * DEL CLOSE 
LENNY MAXWELL * TOM O'HORGAN 





EE * 
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[board . . . Singer-dancer Kathryn 
Kane at the Commodore. = " : 
| Comic Al Bernie heads the new F 4 | R | 
Vande Cafe Dates Elmwood Casino show with the ingel print ul es is ax 
’ Korengo Duo, magic team; Reed & ; 
Bobbi Royale, dance team, and Kim | Continued from page 1 
oa ahd | Irwin, singer-emcee . . . Carrell & | of performer licensing fees to the | Stork Club which were am the 
New York j split “with Stanely Dean now in| Gorman at the Knife and Fork |, |. ke nee aa ee ae 
Paul Anka iias been slotted for | ee Ss Ear. ~, 2 Three | Club . . . Matt Denis at Baker's “os “ng vino oo te ect ene ee ae 
ee - | Stooges inked for the St. Louis Po-| Keyboard .. . Honey Dreamers at| Prior to the conference held at : 
the Caribe Hilton, San Juan, for} jice Circus, April 20 . . . Joe E. | h : Rusty W City Hall, the official | The press conference called by 
Jan. 8 in the spot originally set! Lewis to play Freddie's tines." e Roostertail . . . Rusty ed ity Hall, the officials of all the | the unions also took great care to 
for Anna Maria Alberghetti . . .! spolis, in August .. . Bob Melvin | °} ee Se Se. ee ae -|unions except AGVA held a Press | disassociate themselves with the 
I ell at the Metropole . . . Singer} conference in the office of Local 


Dorothy Lamour pacted for the! set for the Fontainebleau, Miami | 


Monteleone, New Orleans, Dec. 12) Beach, Feb. 14... George De Witt 

. Joe Glaser off to Chicago to} has signed with the Morris office 
visit Gene Krupa at the Myer| |. Hypnotist Ralph Slater booked 
House of the Michael Reese Hos-j for a four-day stand at the Capitol 
pital, where the drummer is re-| Theatre, Portchester, N.Y., start- 
cuperating from a heart attack.| ing Friday (2)... Jeanmaire prep- 
Glaser leaves for the Coast imme- | ping a one-woman show for the 


diately afterward . . . Dave Bru-|U.S. which is to be tried out in 
beck set for a concert tour on the London. Her husband, dancer- 
Continent starting in January. | choreographer Roland Petit, is pro- 
Ming & Ling go to the Astor’! gucing. 
lub London, Jan. 30... Sarah} 
Vaughan inked for Basin St. East, 
Dec. 21... Dorothy Donegan Hollywood 
moves to the London House, Chi-| Sam Butera & Witnesses open a 
eago, Jan. 3. Allen & Ressi distrib-' stsnd at the Cloister tomorrow 


uting safe driving bumper stick- | (Thur.) . . . Dinah Washington’s 
ers as a publicity gimmick . . .| Revue set for two weeker at Ciro’s 
Ford & Reynolds go to the Dunes, |heginning Dec. 5 . . . Hal Belfer 


Las Vegas, Feb. 23... Singer An-| ji, handling the choreography on 
dy Thomas took leave of absence| pat Boone’s pic, “All Hands on 
from off-Broadway “Leave It to} neck” at 20th-Fox ... Ray Hen- 


Jane” for five weeks at Buffalo's 
Town Casino starting "ec. 12. 
Jonathan Winters is being pro- 
jected for a concert tour currently 
being set up by the William Morris 
Ageny ... Foster & Dean have 


derson set as musical director for 
the second edition of “The Billy 
Barnes Revue” opening at the La 
Palmas Theatre, Dec. 27... 
Songstress Tina Rome is filling in 
as an added attraction at Frank 
Sennes’ Ciro’s . . . Harpist Mary 
Jane Barton joined Roger Wil- 
liams concert company. Group also 














| Ginny Colombo at the Adrienne 
| Room ... Flamingos at the Flame 
Show Bar. 


Philadelphia 

Marlene Dietrich into the Latin 
Casino, Dec. 20 .. . Myron Cohen 
works Sciolla’s. Jan. 9-14... Jack 
E. Leonard at Palumbo’s, Nov. 25- 
Dec. 1, followed by Fisher 
Marks, Dec. 2-8 . . . Harpist Ger- 
ald Goodman booked into the Un- 
derground . . . Comedienne Totie 
Fields set for the Erie Social Club, 
|Nov. 25-27; The Town House, 
| Pittsburgh, Nov. 28, Golden Slip- 





per, N. Y.. Dec. 13 and Sciolla’s, | 


in Philly, Dec. 26... Dick Shawn 
cancelled the last three days of his 
nine-day run at the Celebrity 
Room, Nov. 21-30. 

Fats Domino set for Fl Rancho, 
Dec. 4... Neil Sedaka sock biz 
at Smart Spot, Haddonfield, N. J., 
resulted in return booking for 10 
days, in April. Bob Manning opens 
Dec. 29, at the Jersey cafe . . 
Bobby Darin goes into the Latin 
Casino, Dec. 7, following his return 
from Italy ... Paul Anka current 
at Sciolla’s, followed by Anita Bry- 


|802 prexy Al Manuti. They stated 


| that they were engaged in an all-| 


lout fight to eliminate the “onerous” 
| requirements of the State Liquor 
| Authority and the Police Dept. in 
| licensing cabaret workers. At the 
| Very least, they would seek the 
| creation of a board to pass upon 
| the licensing requirements. They 
/Called present summary pro- 
| cedures illegal and arbitrary. They 
flayed the Jack of mandatory hear- 
|ings for appeals where licenses 
| Were not granted. 

The cited situations in which a 
musician or an entertainer after 
|a boyhood arrest had lead exem- 
plary lives for long periods only 
|to have the past crop up again 
| when he requested a card. “How 
much more must a man be pun- 
| ished after he has paid his debt to 
| Society?” they asked. They also 
| attacked the one-to-a-customer 


.| Policy of police dept. licenses. A 


| musician, who is a cab driver dur- 
| ing the day, can get either a hack 
| Or a Cabaret license, but not both. 
| They also demanded that the SLA 


PRESENTING TOP ARTISTS 
THAT MEAN TOP BUSINESS 


MICKEY 
SHAUGHNESSY 


Screea Comedy Star 


‘AL ALBERTS 


The “Ace” of Aces 


STEVE GIBSON 
«= RED CAPS 


Complete Variety Revue 


DUKE HAZLETT 


Unique Song Stylist 


TOM COZZI 


Rapid Fire Comedy 


QUAKER CITY 
BOYS 


Harmonizing Combo 


THE SKYLINERS 


Nation's Top Vocal Unit 


THE 
TEMPTATIONS 


instrumentals and Vocais 
Write — Wire — Phone 


JOLLY JOYCE AGENCY 


New York City, 234 W. 48th Street 
Plaza 7-1786 Circle 6-8800 


Philadelphia, 1001 Chestnut Street 
WaAlnut 2-4677 








includes percussionist John Mor- 
gando, guitarists Sam Cavarretta 
and Gil Hintz, and bassist Rodger 
Nichols ... Margaret Whiting 
opened a two weeker at the Bali 
Hai in Portland, Monday (28)... 
Ann Hathaway has replaced Kitty 
Kover as songstress of the Billy 
| Gray show at his Band Box... 
| Mario Peralta & His Bandoneons 
{from Mexico City, along with 
| Martha & Adolfo, dance team, open 
|}in Barry Ashton’s Holiday in Rio 
|revue at Bimbo’s in Frisco, Dec. 1. 





Chicago 

Jamie Lyn Trio pacted by Trade 
Winds, Jan. 25 . .'. Baliroomists 
Nicki & Noel set for the Joe E. 
Lewis bill at the Palmer House 
Empire Room June 22... Myron 
Cohen dowa for a Camellia House 
playback Dec. 29 of next year... 
Pompoff Thedy Family at the Park 
Lane Hotel, Denver, and set for an 
Ed Sullivan telestanza Dec. 11. 

Lisa Carroll into the Embers, Ft. 
Wayne, Dec. 12 for two frames, 
with comic Dick Smith also on bill 
- » « Same spot booked Charles 
Fuqua’s Ink Spots to open Jan. 23, 
and the Deep River Boys May 1. 
Latter act also down for the Em- 
bers, Evansville, April 17 for two 
. . » Toni Lee Scott set for the 
Bob Crosby stand at the Riviera, 
Las Vegas, Dec. 5. 

James Komack into Freddie's, 
Minneapolis, Dec. 5. . . La Fiesta, 
Juarez, 
March 20, Rusty Draper for Aug. 7, 
and Adam White to preem Oct. 9 
- . . Carmel Quinn to the Holiday 
House, Milwaukee, Dec. 16-23, with 
the Peggy De Castro III booked 
to open Dec. 27. 








Detroit 
Rusty Warren held over for a 
| third week at the Club Alamo. . 
Singer Ed McCurdy at the Cafe 
Galeries . . . Comic Al Bernie in 





| second week at the Elmwood Casi- 


;no ... Guy Mitchell a holdover at 
|the Metropole .. . Frank Morelli 


| quartet at the Bouche Lounge... 
| Terry Gibbs quartet, featuring pi- 
‘anist Pat Moran, at Baker’s Key- 











pacted Bob Melvin for 


; | the nuances of flamenco singing. | 


ant, Dec. 5. . . Woody. Herman licensing procedures be eliminated. 
orch at Sunnybrook Ballroom, Dec./ At the same time, the unions 
3. | revealed a break in what had been 
siaaatcaliic |Tegarded as a solid front in the 

|matter. They declared themselves 

4 Houston to be unalterably opposed to the 


Thé lineup scheduled to appear | piecemeal “sops” whereby perma- 
at the Continental Room here dur- nent registration would be granted 
ing 1961 includes Juliana Larson, | instead of having cabaret workers 
Louis Nelson, Carmen Cavallere, , renew fingerprints every two years. 
Tony Bennett, Tony Pastor Family, | They said these bits delayed the 
Joe E. Lewis, Kim Sisters, Dukes | ultimate aims of elimination of the 




















of Dixienland, Peter Palmer and ID requirement. However, they 
Fran Warren .. . J. David Nichols | went along with the Mayor's con- 
has booked Victor Borge for a re- | cession, which had been advocated 

turn engagement here on Jan 17) as a start by AGVA. 
. . . Comedian-author Jack Douglas, The one enigma of the first 
booked into the Tidelands for 4) reform is the attitude of Comr. 
two-week stand starting Jan. 30. | Kennedy in this matter. Should he 
oppose permanent registration, he 
may also take his fight to the City 
. Council in opposition to the Mayor. 
Spanish Vaude That his attitude carries weight is 
ae seen by the fact that it was the 
——= Continued from pase 59 == police Dept.’s recommendation 
grosses zoomed with Joselito| that caused Mayor Wagner to 
youngster topping the stageshow.| recommend to Gov. Rockefeller, 
New York supports a limited | two years ago, that a bill requiring 
number of shows per year, but | mandatory hearings for those re- 
the takes are such that it becomes | fused licenses, be vetoed. This bill 
profitable for headliners to make | was put through the legislature by 
the trek from Latin America and | the culinary and Musicians unions. 
oa In other developments during 
Jeffeirson, N.Y. | the week, it was indicated that the 
Joselito, Julio Aldana, Kippy | courts are not in complete accord 
Casado, Hilda Fabiola, Jose Donate | with Kennedy's campaign against 
trio, Joe Valle Orch, Line (9);|the niteries. In the case of the 
“Saeta de Ruisena” (Col). | International Theatre Restaurant 
< | and the Palladium Ballroom, where 
: ies | ID card and other violations were 

American film companies | 

ee in Spanish | found, the N.Y. Supreme Court 





Spain. 
are also 


re : i te ,| could be heard by the Apellate 
Ag ng Came Division. This prevented four-day 
Joselito is an amiable 11-year suspensions over the Thanksgiving 
old who works with unsual assur-| Day holiday from being put into 
ance and seems to have a perfect | fect. 
pitch. His boy-soprano is loud and During the week, the licensing 
clear and he seems to have an/ section of the Police Dept. granted 
adult view of a song. He is also| stays to the Copacabana and the 
| quite versatile being able to dig | 











films. The Joselito pic, for ex-|8tanted stays so that the matters | 


which had accused the police dept. 
of corruption. CEC called for an 
investigation into the conduct of 
|the police following the recent 
jdeath of Dock “Lord” Buckley 
whose card was picked up after it 
| was found that he failed to disclose 
| two arrests of 19 and 17 years ago. 
They called the CEC matter a fight 
| with the police. The unions said 
| that they were not fighting the 
| police, only the ID requirements 
|and the procedures of the SLA ina 
| this matter. 


| Citizens Emergency Committee, 
| 





Rickles’ On--Man Show 
“oliywood, Nov. 29. 
Don BZickies vpens “A Timid 
Evening With Don Rickles” Dec. 
23 at the Civic Playhouse, running 
15 performances and winding Jan. 
1. Primarily a one-man show, show 
will be filled out with music and 
variety acts. 
Stan Seidel and Zev Buffmaa 
are producing. 
en 


——= 


THE BEST PACKAGE 
FOR YOUR MONEY 


JOE MAURO 
“Everyone's Favorite 
Entertainer™ 
comedy 
songs 
satire 
instrumentais 


GAYE DIXON 
"Swinging, Singing 
Minstrel Gai" 
vanes - 
special material 


A SHOW THAT CAN'T BE 
BEAT!!! 











Exclusive Booking 


EDDIE SUEZ AGENCY 
$00 Shubert Bids. 
250 S. Bread Street 
Philadeiphia 2, Pa. 


Kingsley 5-1665 PEnnypacker &-7083 











ns 
BILLY 


ecasows FUN-MASTER 


PROFESSIONAL 
COMEDY MATERIAL 
for all Theetricals 


“We Service the Stars” 
Big Temporery Special on All 
35 Gag Files for $15, Pius $1.06 Postage 
Foreign: $1.50 ea., 35 for $48 


@ 3 Parody Gooks, Per Bk. ... 

@ 4 Biackout Seoks, Per Bk. 

@ Minstrel 5B 
How te Master ~~, Ceremonies 


Ne ¢c 


per Copy 

0.D’s ....... “Always Open” 
BILLY GLASON 

200 W. S4th St., N.Y.C., 19 CO $-1316 

(WE TEACH EMCEEING and COMEDY) 

(Let @ Real Prefessionai Train You! 

















He can produce trills, runs and | JOHN 
hit the big notes with assurance | 


SHIRLEY and BONNIE 





leads the singing of the current 


~| pop Latune ‘“Precioso.” 





“The Refreshingly 
Diffevent Comedian” 














LARRY 
WILDE 


Currently 


BROWN HOTEL 


Louisville, Ky. 
a 


Pers. Mgt.: BILL FOSTER 
1697 Broadway, N.Y. JUdson 2-3326 





The rest of the show at the 


ty. Starter is 





else. Julio Aldana, 
projects big with 
| tuneful lilts. He has an amiable 
manner and ingratiates himself 
well with the house. Kippy Casado, 
a comedienne from Cuba, talks 
herself into a good mitt. She has 
charm and apparently the material 
to get along, but needs an exit 
| stronger than her dancing. There 
|is a line of six girls and three 
boys, who are well costumed, the 
Jose Donate Trio do well with 
songs and guitar and Joe Valle 
provides excellent backing with 
| his stage orch. 
| The emceeing is by Perucho, 
who seems to be the reigning fave 
among local Latins. He clocks a 
| lot of laughs, and some of them 
| quite hearty, but a few are quite 


show much 
from Mexico, 





indigo. Jose. 





even when he has to stretch his | Originators of the 
pipes. His major concession to | 64 ” 
popular taste is “Granada” which | BALLOON BARRAGE 
gives him a strong bowoff. In| Currentiy—CLOSING Act on the 
company with the entire cast, he | Circus wler, U.S.A. 


Jefferson has a hit-and-miss quali- | 
Hilda Fabiola, a/| 
stacked Cuban singer who doesn't | 





SAO PAULO, BRASILIA 
Opening Dec. 31 - Jan. 29 
EDGEWATER BEACH HOTEL 
Polynesian Village, Chi 
Thanks Merrie! Abbott 





Contact: Thanks: 
HARRY BREYN MARK LEDDY 
203 NM. Wabash Ave EDDIE ELKORT 
Chieage 1. . 
E. 2-7 
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Motel Reosevelt, N. O. 
New Orleans, Nov. 25. 
E. Lewis (with Austin 
Mack), Evelyn Sharpe, Jimmy 
Palmer Orch (12); $2.50 week- 

night minimum; $4 Sats. 


The start of the 85-day Fair 
Grounds racing season here also 
signals the return of Joe E. Lewis 
to Seymour Weiss’ plush Blue 
Room. The puckish Joe E.’s name 
on the marquee always means 
money in the till and for the first 
time this season the big spenders 
that marked former boom winters 
were out in full panoply at the 
Thanksgiving night preem. 

Aficionados and new fans had an 
advance sellout for the first four 
nights when the Houdini of the 
double entendre opened a _ two- 
week stand. 

Lewis socks across a yockful mix- 


Joe 








ture of familiar and brand new 
parodies, asides and, of course, his | 
Scotch and water refuels from | 
ringside. Laughs of the belly vari- 
are pegged on his persona! | 
social habits and likes. Most of 
his throaty lyrics are on the blue | 
side, but for the ever-faithful, it’s | 
a howl-making approach. | 
He starts many risible rhymes, | 
but interrupts himself to toss off | 
sharp one-liners that increase the 
hilarity and mitting. That's what | 
they came for: Lewis’ wild brand 
of comedy. 


tunes on his part of the show. He 
has a big and round voice that hits 
it well in the Russky familiars. 
Completing the show is another 
Slavic item, Gina Sewtschenko, a 
genuine gypsy singer who pours 
out tunes of Romany entertaining- 
ly. Easy to assimilate, she has 
pleasant and jolly mannerisms that 
hit applause. She eschews the 
slower tunes associated with the 
gypsy wagon trains, but it would 
be a good idea to alternate. Jose. 


New Lotus, D. C. 
Washington, Nov. 26. 
Mort Sahl, Wyoma Winters, Ellis 
& Winters, Eddie Diamond Orch 
(7); $1 cover; $4 minimum. 





Mort Sahl either has to develop 


| topical wit faster or take the con- 


sequences of overexposure. There’s 
muscular b.o. punch in the reputa- 
tion he has built, and he has them 
waiting in line here to get into the 
New Lotus Club, where he opened 
for eight days last Saturday (26). 

But with the press reporting his 
best political gags almost as fast 
as they are developed, plus his LP 
and television work, he doesn’t 
have much new to offer a nitery. 
Ip Washington especially, folks are 


unusually well informed on cur- 
rent events and current Sahl. 
a result, he is triggering an em- 
| barrassingly 


As 


small laughter re- 


The aged -in-bond Lewis is prob- | 5POnse. 


ably the only entertainer of sta- | 


Sahl led off fine with: “It’s a boy 


ture around from whom the aud | Pause) as they said at the Demo- 
expects, and welcomes, the adult |¢ratic National Convention.” He 
look at his life and nighttimes, plus |4id well also with: “The University 
pari-mutuels. Table-pounding first of California has accepted an in- 
nighters were reluctant to let him | Vitation from the Kennedy broth- 
bow off after more than an hour of ,€'s to play in the Rose Bowl. 
satisfying the capacity house. | Otherwise, is was mostly a re- 
Lewis’ longtime accompanist and hash or rerun of earlier Sahl hu- 
teammate, Austin Mack, whom he |™or which ages fast. Sahl’s name- 
introduces as “John Philip Sousa,” dropping might provoke yocks 
gets his attention from the over-|@!sewhere but isn’t worth much 
grown pixie’s comments and plays |here because the practice is con- 
the show admirably, as well as Versationally commonplace. So is 
keeping the festivities on an even | POlitical humor in general, which 
keel may be different and fresh other 
Joe E. may have had a bad day Places, but not in Washington. 
et the track but his show is a win-| While Sahl is a superb showman, 
ner all the way. jhe is too slowpaced for untran- 
Teeing off evening is Evelyn quilized Washingtonians who spent 
Sharpe, lovely British thrush with the earlier part of the evening in 
8 big, high voice, who sells a varied ‘various political salons. There, 
20-minute song cycle with top re-| they had no doubt been repeating 
sults and makes a fetching Liza | Wwittier quips than Sahl’s on the 
Doolittle in a “My Fair Lady” |news of the day by such nonpro- 
medley. The personable songstress fessionals ‘at Sahl’s game) as Ad- 
has a way of getting all hands en|!ai Stevenson, Alice Roosevelt 
rapport in no time at all and scores | Longworth, Sen. Hubert Humph- 
heavily with the holiday table-;rey ‘D-Minn.), Sen. Kenneth B. 
holders. Keating (R-N.Y.) and others, 
Jimmy Palmer and his expert | Sahl’s subtle excursions into per- 
musical crew, faves hereabouts, sonal political philosophy have an 
provide the backstopping and/unnerving tone. He observed 


dance tunes. Anklebenders packed through some tricky patter that | 


Russia isn’t doing anything in Cuba 
that the U.S. hasn't been doing in 
| Western Europe. Again, his sug- 
Viennese Lantern, N.Y. 2estion that the US. is doing busi- 
Yronne Constant, Gina Sewts- ness with the wrong China was dis- 
chenko, Pawel Prokopiene, Anja turbing far a man who may be in- 
Pankova, Ernest Schoen, Joe fluencing thought without all the 
Troppe; $3.50 minimum. 'facts required to support an opin- 
ion of critical global importance. 
Max Loew is devising a gimmick | Who wants to laugh his way into 
new to the Viennese Lantern. the next war? He did, however, 
Singers not on the show are slotted have a great line directed at Chi- 
at tables and suddenly give out |ang Kai Shek: “We lose the nations 
with tunes. It’s been the format at | and retain their leaders—that’s the 
such violin and vocal centers as kind of foreign policy we have.” 
Chez Vito and some intimeries| Ellis & Winters are a well above 
elsewhere, but new at the Lantern. | average dance team as the show 
In this instance, Anja Pankova,|opener. Songstress Wyoma Win- 
2 Rulgarian soprano, is the damask |ters (no kin to the dancer on the 
entertainer. She has a fullbodied same bill) needs to improve her 
voice, one sufficient to cover the | routine considerably. Carp. 
rvom sans mike and indulges in 
the big classics. The violins of 
Ernest Schoen and Joe Troppe fall 


dance floor during terp sessions. 
Show holds to Dec. 8. Liuz. 





Colony Club, Omaha 
Omaha, Nov. 26. 


in easily with this entertainment 
scheme, and for a while it has the 
customers thinking that one of the 
customers champagned herself into 
the gemutlich mood. 

This feeling continues until 
Pawel Prokopiene joins Miss Pan- 
kova. The basso, having displayed 

s talents in the show, gives the 
gimmick away as having been a 
putup job. Until this happens, 
— the effect is very pleas- 
ng 

The major cog in the floorshow 
is Yvonne Constant, who came to 
the U. S. in “La Plume de Ma 
Tante.” The import shows an ex- 
tremely Frenchy act, one that is 
hard for natives to grasp even in 
this part of town which gets a cos- 
mopolitan trade. The humor and 
her delivery are overly Gallic and 
Guite offbeat. 

A viewer would like something 
familiar and understandable as a 
reference point or a measure of 
comparison. Miss Constant is 
young and promising, has the verve 
and the capacity to be bigtime, but 
needs to essay a Gifferent set of 
material. 





Prokopiene booms out a pair of 
» ce ~ ©e@enres Fee aa 


Linda Merrill, Warren Johnson 
Trio; $1 cover. 


Although this is only her second | 
time around these parts in this re- | 
Linda Merrill | 
shapes up as an old pro in the| 


viewer's memory, 


singer-comedienne ranks. It doesn’t 


take her long to case her aud and | 


then deliver what the payees want. 
In addition, the well-endowed 
blonde posseses a wardrobe that 
gives the fems plenty to talk about. 

At her opening show (25) at the 
Colony, a plush nitery astutely op- 
erated by Skee Fisher and Pat 
Foley, Miss Merrill whipped 
through 35 minutes deftly, open- 
ing with “I Love Everybody,” 
“Sweet Georgia Brown,” “Young 
Lovers” and “That's 
ment” before imitating Joe E. 
Lewis, Ethel] Merman and Roberta 
Sherwood. 

A risque parody of 


‘Commissar’ Kennedy 
Stars in Absentia At 
International Casino, N.Y. 


New York Police Commissioner 
Stephen P. Kennedy was the loser 
in the morning and the goat at 
night in his tangle last Wednesday 
(23) with Jack Silverman’s Inter- 
national Casino. 

In the morning, the Police De- 
partment received a major setback 
in its retaliatory foray against New 
York niteries in the. cabaret-card 
hassle. The International won a 
court stay of the Department’s 
four-day entertainment license sus- 
pension (imposed after Sophie 
Tucker appeared with an expired 
performer’s permit). 

Same night, headliner Joey 
Adams opened with a volley of 
insults aimed at the Commissioner, 
and he kept the boss cop topical 
through the 90-minute show. Ken- 
nedy missed both sessions. 

“Commissar Kennedy,” Adams 
cracked, “is probably home reading 





“Americana Revue,” with Joey 
Adams, Al Kelly, Buck Buckner, 
Tina Robin, Lane Bros. (3), Boots 
McKeuna’s Boys (4) and Gals (7), 
Michael Durso_ orch, Aviles’ 
Rumbas; $6 minimum. 





‘Mein Kampf’. . . he doesn’t mind 
muggers and killers; he just 
doesn’t like actors .. .” and so on. 
It was sort of a vitriol roundup, 
since several of the gags had al- 
ready been planted in the dailies. 

Adams pointed out his many 
benefit performances for the Police 
Department, his six ‘books and his 
presidency of AGVA, and even 
managed to get his AGVA election 
foe, Penny Singleton, into the act: 
“She’s with Richard Nixon; they’re 
still counting votes.” 

The top cop, however, may have 
won part of a round. The revue, in 
for five and a half weeks, opened 
to about a fifth of a house (mostly 
paper) in the 1,100 capacity Broad- 
way nitery. This, in spite of, or 
because of, all the publicity at- 
tending the threatened closing 
(Wednesday p.m.’s carried major 
stories on the court stay, however). 

Revue itsebf has some bright 
talents and turns, but could be 
| easily stepped up for better pacing. 
| Adams, who is an extrovert even 
| by show biz standards, tailgates 
;every act, winding with a dance 
| Or song duet or laborious clowning, 
; and it all could be dispensed with. 
| His scoring seg is as straight man 
|; with double-talking comedian Al 
| Kelly, who is a poised funnyman 
| whether he’s double or single-talk- 
ing, or just mugging it up. 

Diminutive blonde Tina Robin 
sets a pair of old style foggy pipes 
|against hip presentation, and her 
| bridging chatter has just the right 
amount of sophistication for the 
likes of the International set. 

Little Buck*Buckner, sepia terp- 
/er, does tap-acro with heroing 
| verve. (Adams raised an extra 
|mitt for the dancer when he told 
| the aud Buckner had spent several 
| hours in the fingerprint line to get 
his card for the night). 

Three Lane Brothers open with a 
/catolog of standards in a straight 
| harmony stvle that’s again fresh 
these days. Boys also take up string 

instruments for a rock ’n’ roll 
| rhythm rendition. 

| Boots McKenna line, leggiest and 
| flashiest in town, has two produc- 
tion numbers, and they land about 
an hour apart. A middle appear- 
ance would beef up the show. 

Revue apparently gets its handle, 
“Americana.” from’ the chorus 
'line’s opening number, featuring 
| the chicks in red, white and blue 








briefs terping to a patriotic dog- 
gerel lyric that should shatter the 
statue of George M. Cohan down 
on 46th Street. Dig: “. . . Nathan 
Hale showed the way, with his 
| affront’ry, saying he regretted he 
had but one life, to give to his 
country... .” Bill. 


Mister Kelly's Chi, 

Chicago, Nov. 21. 
Herb Shriner, George Alexander, 

| Mara-Frigo Trio; $2.50 cover. 

Herb Shriner, who's been con- 
|centrating o.. fairs and 
dates plus an occasional suprer- 
club since he left tv, is making one 





Entertain- | of his infrequent nitery stands, and 


|his first in an intime room since 
{his newcomer days. 
It has the smack of a “daring” 


concert | 


politico and sicknik commentators 
—the Mort Sahls, Lenny Bruces, 
Mike & Elaine, et al. 

Shriner, of course, doesn’t run 
with them, being only by defini- 
tion a tame precursor of the bared 
fangs school of latterday accept- 
ance. The Hoosier man himself 
still sees it by the same gentle 
light that has characterized his 
multi-media malarkey for the span 
of his career to date, 

Shriner has shrewdly integrated 
baritone folksinger George Alex- 
ander (armed with a rare harp 
guitar) into his 70-minute turn. 
bringing the balladeer on for some 
midspot music and banter, then 
leaving him to render a farrago of 
folkology and showtunes. He's 
commercial, tends to be stagey and 
too self-aware, but registers with 
some choice titles and impressive 


pipes. 

Initially standup, Shriner on his 
pickup pulls up a chair and really 
warms to the intimacy with the 
ludicrous minutiae of his “home- 
town” as grist, and fending off 
over-eager stagesiders in kindly 
and amusing fashion. Clean-as-a- 
whistle session is capped with cou- 
pla harmonica numbers for fillip 
affection. In sumup, no intrinsic 
powerhouse, but a potently satisfy- 
ing jester. 

An ace assist, as usual, comes 
from the skillful Marx-Frigo Trio. 

Bob Newhart and Sandy Stewart 
open Dec. 12. Pit. 


Neve, Frisco 
San Francisco, Nov. 23. 
Buddy Lester, Red Norvo Quin- 
tet, Penny & Jean, John Mosher 
“Trio; $1.50 admission. 





Buddy Lester, one of the real 
standup pros, can still shake laughs 
out of a crowd. Indeed, the Neve's 
crowd was so small as to discour- 
age many a lesser comic, but nut 
Lester, who worked 50 frantic 
minutes and took the slim turnout 
in the best of (public) humor with 
such lines as, “I'm a pretty fair 
comedian, but when I get too con- 
ceited I come back to San Fran- 
cisco.” 

Lester devotes first part of act 
to warmup gags, one-liners, little 
stories, nearly anything that comes 
into his head. One of his funnier 
“shticks” is a takeoff on Jack La- 
lanne pupils, followed by a bunch 
of misquoted pop songs—all very 
short, light and ~bright. 

Eventually he goes for his “hat 
box,” and, using a series of prop 
hats, does what he calls ‘‘imita- 
tions.” These are a series of wild 
parodies of such well-known ma- 
terial as “Beau Geste,” a baseball 
umpire, “Ramar of the Jungle” and 
“Ben-Hur.” 

Those- on hand could have sat 
for another hour as this top-notch 
pro dished up his hilarious bits in 
rapid-fire style with the wonder- 
ful timing that comes only from 
long experience. 

Red Norvo Quintet, featuring 
Jerry Dodgion on alto sax, pro- 
vides 35 minutes of fine jazz, in- 
cluding such splendid numbers as 
Dodgion’s own “The Forward 
Look,” Quincy Jones’ “For Lena 
and Lenny,” “Cookin’ at the Con- 
tinental” and such standards as 
“Tenderly” and “Little Girl Blue.” 

Penny & Jean open ‘see New 


Acts) this excellent 105-minute 
show which runs through Dec. 3. 
Stef. 


Steuben’s. Boston 
Boston, Nov. 24. 
Billy Kelly, Rose & Cavalier (2), 


$2.50 minimum. 





Billy Kelly, the  splinter-built 
comic, who returns here after a 
one-week stand earlier in the sea- 
son, has updated his fastpaced 
stint. In for two weeks opening 
Thanksgiving, Kelly stands up for 
40 minutes peppering with one 
liners for boff returns, He doesn't 
throw anything away. 

His big bit is a slick Ted Lewis 
impresh in which he uses two hats, 
a top hat for himself and an out- 
size bowler for stooge brought up 
from the audience. This gets heavy 
yocks with Kelly using stooge as 
his shadow, admonishing and com- 
|plimenting him at the same time 
jas he does “Me and My Shadow.” 
| Kelly ankles off way ahead with 
his topicai and family stories and 
|“Old Soft Shoe” routine. 

Rose & Cavalier, reviewed under 





“Making | booking, such as the Kelly’s man- | New Acts, open the show. Don 


Whoopee” sets her up for a change- | agement has been lately springing | Dennis, perennial singing emcee, 


} 


Don Dennis, Tony Bruno Orch (5); | 


Hetel Pierre, N.Y. 

Stanley Melba presentation of 
“Naughty Marietta,” adapted by 
Melba and Dolores Pallet from 
Victor Herbert’s “comic opera” 
(original book and lyrics by Aida 
Johnson Young); directed by Miss 
Pallet; featuring Jimmy Carroll, 
Ronnie Cunningham, Wilbur Evans, 
Beverly Luria, Didi Van Eyck; 
musical director, Carroll; arrange- 
ments and conductor, Lee Hulbert; 
lighting, Leslie Wheel; opened Nov. 
22, 1961 at Cotillion Room of 
Hotel Pierre; $4 mirtimum. 





Next thing to booze-and-the- 
Bard and/or legit-on-the-rocks is 
the Hotel Pierre's tabloid operetta 
and musicomedy policy in its Co- 
tillion Room. Converting the yes- 
teryear hit musicals into stream- 
lined versions running under an 
hour, to the accompaniment of 
class dining-drinking-dancing, is 
the nearest to legalized boozing 
for legit. 

Legit houses, of course, have 
long eyed the West End ‘London) 
policy of bars catering to drama 
patrons’ thirsts between-the-acts, 
technically tabu in New York, with 
the exception of the Sherry’s con- 
cession at the Met. 

Victor Herbert's “Naughty Mari- 
etta” preemed in 1910 on Broad- 
way and “Mile. Modiste,” from 
which score Wilbur Evans has 
chosen to borrow “I Want What I 
Want When I Want It” for one of 
his specialties, dates back to 1905. 
It is to the tribute of the great 
composer that the melodies have 
the same durability and apprecia- 
tion akin to the traditional obser- 
vation about rare vintages improv- 
ing with maturity. 

If the same may rot be said for 
Mrs. Rida Young’s libretto, it is a 
credit to the free 'n’ easy adap- 
tation by producer-stager Stanley 
Melba and Dolores Pallet that they 
have transmuted this “comic opera” 
into a thoroughly serviceable can- 
vas for the tiptop cast that pro- 
jects the plot. As a mattter of 
fact the yesteryear Rida Johnson 
Youngs, Harold Atteridges, H. B. 
Smiths, Cyrus Woods et al. have 
naught of which to be shamed at 
least so far as their durable lyrics 
are concerned. 

For that matter, even the ‘from 
today’s viewpoint) naive librettos 
still have a special old world charm 
which must conjure up to the aver- 
age patron of a plushery like the 
Pierre a way of life in contrast to 
today’s global tensions. As such, 
these operetta condensations per- 
haps have a subliminal value not 
originally envisioned in producer 
Melba’s quest for a class entertain- 
ment that won't break the budget. 

The tabloid musicals are an ad- 
vancement and an enhancement of 
Melba’s pioneering with the “com- 
poser’s nights”; after he had 
skimmed the cream off the giants 
of musical comedy and contem- 
porary pop songsmithing he came 
up with these miniature musicals. 

They’re all done tongue-in-cheek, 
in al fresco manner, with the Co- 
tillion Room and its customers 
“serving” either as guests or club- 
members or “patrons” of the Max- 
im’s, or whatever the libretto 
flavor requires. 

Not dated but in the best 1960 
manner are the castings. Melba 
manages to come up with strong 
performers, all with seasoned 
backgrounds. For one or more, 
these operetta-musicomedies may 
prove excellent showcases. 

Wilbur Evans is an ojd pro and 
Ronnie Cunningham, Beverly 
Luria and Didi Van Eyck, for all 
their summer musical stock, na- 
tional roadtouring and other back- 
grounds, may be spotlighted anew 
in this presentation. That goes also 
of course for maestro juvenile 
Jimmy Carroll whose seasoned 
tenoring is w.k. around the metro- 
politan spots. He's now also em- 
cee-bandleader, later surrendering 





the podium for Lee Hulburt’s pro- 
| fessional backstopping of the show. 
| Beverly Luria is a pleasant sur- 
prise in the title role; Ronnie Cun- 
|ningham proves a very okay danc- 
ling comedienne who also knows 
|how to handle lines; Didi Van 
| Eyck’s trained sopranoing is for- 
| tified by blonde pleasant person- 
ality; Evans of course has been 
around and seemingly goes with 
,the Cotillion lease, invariably as 
the old roue with ingratiating leer. 
| Withal a solid 55-minute tabloid 
| musical which is novel nitery di- 


of-pace closer, a spiritual that,in a convincing test of flexibility. | pulls some oldies out of his hat | vertissement, in contrast to the 
sends her off to a bangup mitt. Ex-| What makes it appear a defi (as in-|with a lilting “Trolley Car” for | tussle of names, and has a value 
pert backing by the Warren John-|decd previous startlers seemed) is | slick effects, segues to “Orchids in | all its own which should keep host 
son Trio, which also plays for be-|the room's potent rep for up- and | the Moonlight” and signs off with a| Gogi and maitre d’hotel Pasquall 
tween-shows dancing, aided Miss | post-dated entertainment—the far-|ringing medley from “Oklahoma” | in good form handling the trade. 


Merrill considerably, 


Trump, 


out jazzites, and the vogueish socio- 


Guy. 


+@ae o* 


Abel. 
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NOREEN PARKER 
Songs 

25 Mins. 

Le Cabaret, Toronto 

Making her first club date ap- 
pearance in Canada at the posh Le 
Cabaret, Toronto—though she has 
been guest star for Denny Vaughn 
at the Queen Elizabeth Hotel, 
Montreal, and on “Holiday Ranch” 
for the Canadian Broadcasting 
Corp. tv series—Noreen Parker is 
breaking in her “Non Dimenticar” 
and “Bill Bailey” here, with ar- 
rangements by Jack Olsen and Ben 
Bennett. 

In alternating whisper and belt 
style, Miss Parker has no trouble 
in getting over with the customers 
from her opening bounce number, 
“Start of Something Big” to her 
lusty “Mack the Knife” finish. In- 
terpolated for change of tempo are 
“Lulu’s Back in Town,” “Yes, In- 
deed,” “Just Say I Love Hit,” 
“Misty” and “I Enjoy Being a 
Girl.” 

A sexy brunet, Miss Parker has 
appeared in the plush nitery spots 
of the United States and the West 
Indies; sings in Italian and Spanish 
and, of course, English; and has no 
difficuity in registering on individ- 
ual styling. McStay. 





NORA EVANS 
Songs 
Ye Little Club, L. A. 

Ease of delivery and apprecia- 
tion of a lyric are qualities pos- 
sessed by Nora Evans, tip-top pop 
songbird in for a two-week stint 
at this BevHills proving ground 
for up-and-coming young warblers. 
Miss Evans, pretty protege of mu- 
sicman Elmer Bernstein, has prom- 
ising ideas on how to _ tackle, 
phrase and caress a tune, needs 
only the showmanship sheen she’s 
sure to develop in the course of 
her shewcase stay at Marshall Fd- 
son's stable for fresh foals with 
lofty goals. 

Standards avpear to be Miss 
Evans’ forte. She rattles off the 
eldies and established newies with 
a straightforward style and a gift 
for enunciation. She’s at her best 





on the slow-sexy ballads such as 
“Do It Again” and “Get Out Of 
Town,” and on the soft-seil sob- 
bers such as “Little Girl Blue,” 
treating them with taste and sin- 
cerity. Miss. Evans, however, would 
improve her act by incorporating 
at least one specialty number, a 
so-called “skow-stopper,” to at- 
tract attention and generate ex- 
citement. An unbroken array of 
standards, no matter how varied 
the pace and admirable the choice, 
tend to grow monotonous. 





Tube. 
PENNY & JEAN 
Sengs 
16 Mins. 
Neve, San Francisco 
Penny (Palmer), 18, and Jean 


(Amos), 19, are two long-stemmed, 
guitar-playing. singers fresh out of 
a Van Nuys, Cal., highschool with 
a pleasant repertoire of folk songs. 

They come on with a calypso- 
type “Run Joe,” go into “10,000 
Miles,” do an English musichall 
specialty, “It’s the Same the Whole 
World Over,” harmonize on “Dan- 
ny, Where Have You Been So 
Long?,” and wind up with a 
Negro work-song, ‘Workin’ on the 
Levee.” 

Their voices blend splendidly, 


with Miss Palmer taking the lower | 


parts, Miss Amos the higher, and 
they both seem to be pretty fair 
hands on the guitar. Both are very 
attractive brunets and, while they 
don't have any particular line of 
patter between numbers, they man- 
age to project interesting and lively 
personalities. 

Their chief debit, as an embryo 
act, is something of a lack of poise, 
an asset which usually takes time 
and experience to acquire. 

But they are very sound, mu- 
sically, and represent an appeal- 
ing switch—to femininity—among 
folk groups. They do their own ar- 
ranging and, given a little experi- 
ence, may become a strong act in 
the nitery circuit. RCA Victor 
evidently thinks so, since it already 
has cut a Penny & Jean LP. 


Stef. 











House Reviews 








Empire, Glasgow | 
Glasgow, Nov. 22. 

Robert Earl, Tommy Fields, Don 

Lang & Frantic Five, Benson 

Dulay, Ray Alan, The Angelos (2), 

Joe Church, Averil Jean & Aurel 

Verne, Gordon Rolfe orch. 7 


This is run-of-the-mill vaude, a/ 
somewhat uninspiring layout, lack- | 
ing in any real star personality, but | 
with none of the individual acts dis- | 
appointing. It’s symptomatic of the | 
current state of U. K. vaude, which | 
has most of the top acts concen- | 
trating on London engagements | 
and few accepting dates in the so- | 
called provinces. 

Robert Earl, a personable singer, | 
ofiers his tribute to show biz with | 
impressions of various greats, such | 
as late Richard Tauber, Maurice! 
Chevalier, and Rodgers & Hammer- | 
stein. For his Tauber number he 
gives out .effectively with “My! 
Heart and I,” and represents Che- | 
valier with “Thank Heaven for Lit- | 


tle Girls.” Pleases the outfronters | f the oldtime belters who is still |sirobe effect. 


but makes no memorable impact. 
Tommy: Fields (he's brother of 
Gracie) is a tall, slim and smiling’ 
singer-comedian with a happy style. | 
His melody is stronger than some | 
of his jokes, the latter very much | 
in the category of oldies. Per-| 
former, however, has definite per- 
sonality and is a solid bet for mu- 
sical comedy. 
Don Lang, backed by five instru- | 
mentalists, gives out loudly in fast 
numbers, and scores with the 
younger set. Joe Church is a like-! 
able English comedian making the 
most of audience reaction (and lack 
of it!). 
Benson Dulay, magician, has a 
polish in familiar illusionist act, 
in which he utilizes the services | 
of three small boys from audience. | 
It's a safe recipe, with yocks com-| 
ing lively when kids find chairs) 
exploding under them, a fake guil- | 
lotine being used on stage, etc. 
Ray Alan offers solid ventrilo- 
quial act, the two Angelos are 


mixed pair of aerialists, and Averil | 
Aurel Verne tee off both! 


Jean & 


segments with probably the slick- 
est act on layout, a dance offering 


,thing for they 


which shows off the duo as inten- 


{sive rehearsal team who are put- 


ting all they've into 
terping. 
yordon L. Rolfe batons 


house orch. 


Bobino. Paris 
Paris, Nov. 23. 

Lucienne Delyle, Aime Barelli 
Sextet, Kuban Cosaques Dancers 
(3), Mathilde & Paul Dougnac 
Marionettes, Bob Brampson, Jack 
Gauthier, Imperio Bros (2), Nicole 
Derby; $1.25 top. 


got stylish 


the 
Gord, 





Lucienne Deiyie has been off the 
boards for three years due to ill- 
ness and comes back in fine form. 
She is vulgar in a good sense with 
her earthy songs of desire, love 
and the torch, which are expertly 
limned and sung. 

She also can inject a note of 
pathos by her sincerity and know- 
how. Her husky, musically savvy 
voice also helps. She remains one 


effective. ° 

Aime Barelli Sextet has eight 
men despite its billing. They give 
out with a neat, disarming imper- 
sonation of a Yank jam session 


| helped by smooth arrangements 


though they try to put over the 
a bouncy interlude and warmly 


house. 
Kuban Cosaques Dancers (3) 
seem weak imitations of the real 


dynamism that visiting Russo folk 
terp troupes have shown. But this 
trio is okay for house needs. Jack 


{Gauthier does fine imitations of 


leading song faves and can 
bring off a line of patter. 


also 


Imperio Bros (2) add a fillip to | 


hand-to-handing in using a bar 
prop and ending in a headstand 
atop one underling with two bot- 
tles, also end to end, between them. 


| It is an excellent filler as ditto Bob 


Brampson in a besty juggling bit 
with hula hoops. 

Marionettes of Mathilde & Paul 
Dougnac are handled from below 
and supply titillating Hispano take- 
offs with an extremely funny bull- 


lack the electric | 


fight bit. It is an expert entry and 
a solid bet for U.S. tv. 

Nicole Derby essays special ma- 
terial comedie songs. She a 
quavery voice and good delivery 
but needs better material and more 
control. However, she could emerge 
an okay specialized singing bet. 

Show looks in for a good two 
weeks of biz. Mosk, 





Opera, Buenes Aires 
Buenos Aires, Nov. 25. 
Jane Russell Show with Domi- 
nique, The Jazz Singers, Harold 
Schaefer Orch, Roberto Galan, 
emcee. 


Too much of this show, booked 
by Clemente Lococo for only four 
days, was taken up with the Jazz 
Singers, who are good of their 
kind, singing “Stormy Weather,” 
“My Prayer,” “Jezabel” and an 
Al Jolson medley, but could have 
been cut down to fewer songs. 

The second part of the bill was 
ably taken up by Dominique, who 
has a pleasing stage personality, 
keeps up a running chatter of gags 
in French, with smattering of all 
languages, while performing feats 
of legerdemain. depriving specta- 
tors of their wailets, watches, keys, 
chains, ties and even shirts. He 
works with amazing speed ahd is 
a top calibre turn. 

Then Jane Russell filled up the 
second half of the bill for a 
relatively short time. The curtains 
parted to reveal her back to the 
audience, wearing a long-sleeved 
| red sequined suit, giving emphasis 
to well-turned gams. To local 
audiences, who were eager to see 
the bombshell of “The Outlaw,” 
this charming, rather gentle singer 
was something of anticlimax. The 
oomph was all in the orchestra 
pit, where Harold Schaefer worked 
like 100 men, keeping orchestra 
and singer together, and manfully 





pitch, where there was no big 
stage personality to provide it. 

Miss Russell made quick costume 
changes, diving into a large hat- 
box provided wth an _ airplane 
prepeller, which presumably took 
her to France, (“La Vie en Rose”), 
Italy “Nel Blue di Pinto del Blue”), 
to “Buttons and Bows” and some 
Negro spirituals. The gal has a 
nice voice and knows how to use 
it, but it just was not a big even- 
| ing. Nid. 








Casine. Tererto 
Toronto, Nov. 25. 
Arthur Braggs’ “Idlewiid Revue 


of 1961,” with Arthur Prysock, 
| Harlem Bros. (2), The Four Tops, 
Choker Campbell, Lon Fontaine 


| Trio, Roger Fluker, Dell St. John, 
| Mona Desmond, The Braggettes 
(14); Archie Stove Orch (15); 
“Nights of Lucretia Borgia” (Col). 


Deserting the strippers, Casino 
/is going in for a new policy of re- 
| vues and Western music units, with 
Arthur Braggs’ “Idlewild Revue of 
| 1961," teeing off on a four-a-day 
|that sees the 1,121-seater scaled 
at $1-$1.25. It’s a fast-moving pot- 
| pourri with some 40 on stage for 
!company roundup. Show runs 75 
minutes, 

Braggs’ revue plays summer sea- 


ison till Labor Day at Idlewild, 
Michigan, 20 miles from Detroit, 
and has been on the road five 
years. This is its first Canadian 
visit 

‘All-Negro unit has swift pace, 
plus luxuriant wardrobe of the 


| Show girls and femme singers, the 
| big and exuberant production num- 
bers, including a ‘“Fantasque” 
From opening to 
| finale, quickness is the keynote, in- 
| terpolated by the singing of Arthur 
| Prysock, the Four Tops, Dell St. 
| John and Mona Desmond. 
| With Prysock starred, singer 
jbaritones “Very Though of You,” 
| with his “I Get the Blues” scoring 


|impression of improvisation. It is| particularly. The Four Tops have 


jno difficulty in “Only Have Eyes 


|mitted in this nabe supported! For You,” “Still of the Night” and 


|““September in the Rain.” Dell St. 
|John and Mona Desmond, scoring 
l'on “Kansas City.” 

Dancers score in precision work 
|and their jungle dance, plus primi- 
tive chants. Acrobatics and chal- 
|lenges of the Harlem Bros. and the 
|Lon Fontaine Trio excite the cus- 
tomers. McStay. 


Dallas Accents Revues 
Dallas, Nov. 29. 
Revues are becoming an impor- 
tant part of the supper club enter- 
tainment picture. Joe Reichman 
has scheduled three revues for the 
Hotel Adolphus next season and 
the Statler is presenting its first 
revue in January 
| The will star comedienne 
| Phyllis Inex and Earl Humphreys. 





latter 


trying to keep the show at high | 











| VARIETY BILLS 








NEW YORK CITY 
MUSIC HALL Martellis 
David Evans Rockettes 
Helen Wood Corps. de Bailet 
Margie Lee R. Paige Sym. Ore 
AUSTRALIA 
MELBOURNE Robert Eddie 
Tivoli Bruce Williams 
Lee Davis John Godfrey 
Harney Grant He! 
Edith Da Tarezinska 
Cc ites Thea Phillips 
Les Dandinis Elizabeth West 
Rita Morena & Ann | Renee O: ne 
Evelyn Rose Douglas Stuchberry 
Ulk & Maor R a Austrom 
Marie Claire SYDNEY 
Peter Crago oyal 
Patricia Smith Johnny Lockwood* 
Fileen O’Connor Bamberger & Pam 
Jimmy Vaughan Trio Hoganas. 
SYDNEY Montego & Partner 
Wasta & Rena 
June Bronhill Dahl 
John Larsen | Flat Tops 
Deidree Thurlow Hi Fi’s 
Howell Glynne Williams & Shand 
Raymond Nilssen a 
Kevin Mills Paula nglands 
BRITAIN 
EDINBURGH McAndrews & Mills 
Empire Joe Black 
Robert Wilson Norman Vaughan 
Joe Gordon 4 n ndall 
Murray & Maidie Jessie Carron 
Jimmy Shand Jr. LEEDS 
Aileen Manson Empire 
Isobel James Anthony Newley 
Desmond Carroll Don ng Co. 
Jeannie Four Ramblers 
Sydney Devine Joan Small 
Eddie Canale Garth Meade 
Gordon MacKenzie | Meggido Dancers 
White Heather Girls LIVERPOOL 
Billy Crotchet Empire 
Terry O’Duffy Ken Dodd 
Peters Sisters 


GLASGOW 
Empire 

Anne Sheiton 
Earle & Vaughan 
Gladys Morgan 
Peter Cavanagh 
Don Fox 
Skylons 
Emerson & Jayne 
Johnny Stewart 
Keefe Bros. & Ann. 


Royal 
Emile Ford & 
Checkmates 

Jimmy Lloyd 

Two Angelos 


Eddie Calvert 
Laurie Lupino 
Lane Tr 
Joe (Mr. Piano) 
nderson 
Freddie Sales 
Dior Dancers 
Three Merkys 
MANCHESTER 
Palace 
Craig Douglas 
Tommy Fields 
Mudilarks 
Edorics 
Wallis & Beryl 
Rose & Marion 





Sonny Roy 








Cabaret Bills 








Birdland 
Herby Mann 
Gloria Lynne 

Basin St. East 
Lenny Bruce 
Pat Morrissey 

Bive Angel 
Kay Ballard 
Cdetta 
Ted Markland 
Reyneaux 
Otis Clements 
Jimmy Lyon 3 

Bon Soir 
Sallie Blair 
Tony & Eddie 
Gina Wilson 
3 Flames 
Jimmie Daniels 

Camelot 
Matt Dennis 
Isobel Robins 

Chardas 
Janine Poret 
Lia Della 
Tiber Rakossy 
Dick Marta 
Bill Yedla 
Elemer Horvath 

Chateau Madrid 
Tun Tun 
Estrellita Salinas 
‘Henry & Leonella 
Angel & Carmelilla 
Ralph Font Orc 
Panchito Ore 

Copacabana 
Connie Francis 
Jackie Mason 
Johnny D’Arc 
Bonnie Marie 
Paul Shelley 
Frank Marti 

Ember 


Ore 
Ore 
s 
Jonah Jones 4 
Harold Quinn 3 
Hotel Astor 
Eddie Lane Orc 
Hotel New Yorker 
Ada Cavallo 
Bob Kasha 3 
Milt Saunders Ore 
Hote! Pierre 
Naughty Marietta 
Jimmy Carro 
Beverly Luria 
Ronnie Cunningham 
Jack Russell 
Wilbur Evans 
Didi Van Eyck 
Lee Carroll 
Stanley Melba Ore 
Joe Ricardel Orc 
‘ote! Plaza 
Lilo 
Ted Straeter Ore 
M. Monte’s Con- 
tinentals 
Hotel Taft 
Vincent Lopez Ore 
Hotel Roosevelt 
W. Covington Orc 
Hotel St. Regis 
Gloria DeHaven 
Peter Appleyard 
Milt Shaw Orc 
Walter Kay Ore 
international 
Al Kelly 
Joey Adams 
Tina Robin 
Lane Bros. 
Little Buck 


Mighty Panther 
“Calypso Voodoo” 
Marliza & Lationgo 
Tina Montez 
Camille Yarbrough 
Jamaica Slim 
King George 
Tino Perez Ore 
Conrad Hilton 
“Persian Paradise” 
Shirley Winter 
Bill Christopher 





NEW YORK CITY 


Mike Durso Ore 
Avila Orc 
Latin Quarter 
Rudas Dancers 
Gloria LeRoy 
Harrison & Kossi 
Ford & Reynolds 
Metropolitan 6 
Dorothea McFarland 
Bob Anthony 
Lowell Harris 
Ronald Field 
Jo Lombardi Ore 
B Harlowe Ore 
Left Bank 
Alice Darr 
Danny Apolinair 
Mickey Manners 
Living Room 
Betty Reilly 
Bob Vincent 
Bobby Cole 3 
. Fifth Ave. 
Harry Noble 
Clara Cedrone 
Nina Dabore 
Damian Mitchell 
Joan Bishop 
Roundtable 
Adam Wade 
Sahbra 
Rinat Yaron 
Sara Avani 
Baduch & Ovadia 
Kovesh & Mizrachie 
Zadok Zavir 
Fershko Ore 
Leo Fuld 
Savoy Hilton 


Chas. Holden Orc 
Ray Hartley 

Town & Country 
Jewel Box Revue 
Ned Harvey Orc 
Martinez Ore 
Upstairs /Downstairs 
Ceil Cabot 


| Gordon Connell 


Gerry Matthews 

Bill Hennant 

Mary L. Wilson 

Pat Ruhl 

Carl Norman 

Jane Connell 

Jack Fletcher 

William Roy 

M & C Allen 
Viennese Lantern 

Yvonne Constant 

Pawel Prokopeine 

Ernest Schoen 

Paul Mann 

Joe Troppi 

Village Barn 

Jack Wallace 

Johnny King 

Carol Ritz 

Piute Pete 

Bill Cimier 

Lou Harold Ore 

Village Gate 

Art Farmer 

Benny Golson 

Ernestine Anderson 

Mal Waldron 
Village Vanguard 

Modern Jazz Quart. 

Ornette Coleman 
Waldorf-Astoria 

Kim Sisters 

Fmile Coleman Ore 





McKenna Line Theo Fanidi Ore 
CHICAGO 
Bive Angel | Frederick & Gina 


| Max Patkin 

|Ron Urban * 

| Byrd & Janine 

Gay Claridge Ore 

Boulevar-Dears (5) 

Boulevar-Dons (3) 

Drake 

Henny Youngman 

Jimmy Blace Ore 
Edgewater Beach 

“Evening with R. 


Gunnar Hansen Orc | 


Ann Hathaway 
Jackie Gale 
Ben 8) 


Ben Blue 

Cully Richards 
Jules Savoy 

Ilona Adams 
Joan Kayne 

Joan Elliot 
Richard Cannon 
Ivan — Ore (5S) 


The Celebrities 
Brian a Ore 
c r 


Sam Butera and the 
Witnesses 


Desert inn 
McGuire Sisters 
Jack Durant 
Donn Arden Dners 
Carlton Hayes Orc 
Michael Kent 
Dave Apollon 
Milt Herth 
Henri Rose 3 


Dunes 

“Minsky’s Follies 

of 1961” 
Lili St. Cyr 
Al Hirt 
Gil Bernal 
Starr Sisters 
Bill i 


Don Corey 
Ike Carpenter 
Don Friend 
Johnny Hayden 
Topnotchers 
Flamtnge 
Milton Berle 
Betty Georze 
Leonard Sues 
Della Reese 
Belasco 4 plus one 
N. Brandwynne Ore 
Barry Ashton Dncrs 
Fremont Hotel 
So and So’s 
Make Believes 
Jolly Jacks. 
The Holidays 
Golden Nugget 
Lee & Faye May- 
nard 
Sons of Gold’s Wat 
Hacienda 
Four Tunes 
Johnpy Olenn 
Keynotes 
Mint 
Arthur Ellen 
Skeets Minton 
Cooper Sisters 
Hoyt Henry Ore 
Nevada Club 
Vido Musso 
Little Red 
Sally Korby 
Johnnv Paul 
Mark Hall 
New Frantier 
“Oriental Holiday” 
Larry Alpert 





Amertcena 
Ross Trio 
Pupi Campo Ore 
Bar of Music 
Bill Jordan 
Gina Wilson 
Sue Lawtoa 
Steve Hunter 
Carillion 
“Folies Francaise” 
Harry Miramo 
Elisa Jayne 
Darryl Stewart 
| Jacques Donnet Ore 
Copa Theetre 
Alan Gale 
Arthur Treacher 
Fran Warren 
| Arnold Dover 
| Boots McKenna Line 
Dave Tyler Orc. 
| Deauville 
| Henry Levine Ore 
Gwen Bari & Co. 
Sacasas Ore 





Sportsmen 
Characters 
Phyllis Inez 
Harrah’s (Tahoe) 
Gordon MacRae 
Sheila MacRae 
Leighton Noble Ore 
Harrah’s (Reno) 
Vagabonds 
Lancers 
Ross Lane 4 
Denis & Rogers 
George Rock 
Tunetimers 
Holiday 
Roberta Linn 





Blackhawk 
;Cal Tjader 5 
| Bovie Noire 
Stagg McMann 
Joel Jeffrey 
Benny Barth 3 
j Earthquake 
McGoon’s 
Turk Murphy Orc 
Fairmont Hotel 
Ella Fitzgeraid 
E. Heckscher Ore 
Gay 90's 
Ray K. Goman 
Bee & Ray Goman 
Sandra Dorne 
Gates Dancers 
Hungry t 
Bill Dana 
Holt & Jonah 
Olga Sbragia 
Mae Barnes 





Rodgers” Marty Rubinstein 8 
Betty Benee | Mare & + a 
Larry ' Patmer 
Felix Anna M. Albe 

Gute of wore «| Laee MS, Allocate 
Shai K. Ophir Jimmy Huntley 

mn House = Jo O'Brien 
Barney Kessel 4 Ore 
Audrey Morris 3 
e s Trade Winds 
. Mister Kelly's Vic Damone 
Herb Shriner lan Drake 
Geo. Alexander Pa 3 
LOS ANGELES 
Band Box c Grove 
Billy Gray Rev Betty Johnson 


rescenge 
Mary Kaye Trio 
Olno’s 


Bev. St. Lawrence 
Cathi Hayes 


Reiko 

Tommy Oliver Trie 
Statier riotet 

“Playmates of ‘60” 

Skinnay Ennis Ore 
Ye Little Ciub 

Nora Evans 

Trini Lopez 





| Harry Ranch 
Sawyer Sisters 
Allison McKay 
| Nighthawks 
Ann Weldon 
Dick Rice Ore 
Riviera 
Marlene Dietrich 
Jay Lawrence 
Billy Williams Rev 
Jack Cathcart Ore 
Bob Braman 
Dave Leonard 
Sahara 
Ray Bolger 
Don Rickles 
Gretchen Wyler 
Mary Kaye Trio 
Louis Basil Ore, 
Sands 
Sammy Davis Jr. 
Morrey King 
Bobby Cole Trie 
Garr Nelson 
Copa Girls 
Antonio Morelli Ore 
Shownoat 





Larry Collins 
Johnny Cash 
Mer'e Travis 

Silver slipper 
Hank Henry 
Sparky ye 
Red Marshall 
Danny Jacobs 
Charlie Teagardem 
Lori Phillips 
Don Santora 
Geo. Redman Ore 

Stardust 

Lido De Paris 
Billy Daniels 
Sam Butera 
Helen O’Connell 
Hawaiian Revue 

Thunderbird 
“Follies on Ice” 
Dorothy Sha 
Dick West 


Millionaires 
Tropicana 
Follies Bergere 
Kathy Barr 
Bernard Bros, 
Lily Niagara 
Shecky Greene 


MIAMI-MIAMI BEACH 


Luis Varona Ore 
Betty Reilly 
et P 


Maxie Rosenbloom 

Susan Shepard 

Jimmy Drew 

Myrt Jones 3 

Everglades Roof 

Underwater Ballet 

‘Stars of Tomorrow’ 

Don McGrane Ore 
Fontainbleay 

Varadero Sextet 

Len Dawson Ore 

Murrey Franklin’s 

Murray Franklin 

Paul Gray 

Jackie Heller 

Kay Carole 

Frankie Hyers 

Duck Ducky 

Patti Lynn 

Eddie Bernard 
Singapore 

Snuffy Miller 





Eden Roc Florence Maye 
Mal Malkin Ore Lisa Wood 
The Blazers Jack Mayo 
Rascha Rodell Hal Rader Ofe 
RENO-TAHOE 
Golden Joe Maize 
Harry Ranch Coquettes 
Apollos Charles Gould 
Four Coins 
Harold’s Club Esquires 


Eddie Lawrence 
Jacqueline Fontaine 
Back Room Boys 
Riverside 
Swe-Danes 
Kings 4 
Starlets 
Commodores 
Buddy La Plata 
Lou Levitt Ore 
Wagon Wheel 
(Tahoe) 
Roy Aubrey 
Barons 
Wilder Bros, 
Bobby Page 





SAN FRANCISCO 


| Virgil Goncalves 6 

Jazz Workshop 
James Moody 7 

| On the Levee 

| Kid oe ee 


eve 
| Buddy Lester 
|Red Nervo 
|Penny & Jean 
| John Mosher 
Purple Onten 
Smothers Bros, 3 
June Ericson 
Mel Young 
365 Club 
Kiki Paige 
Floyd & Marianna 
Walter Shyretto 
Jay Nemeth 
Marya Linero 
Barry Ashton Dneo 
Roy Palmer Ore 
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Sees End of Ballet Touring 





Cests Becoming Prohibitive for Impert of Major 


Dance Troupes, S 


ol Hurok Warns 





ne 
?- 


' Stratford Fest Troupe 


San Francisco, Nov. 29. 

3yl Hurok, in Frisco recently 
with Royal Ballet, warned “this 
may be the last time [ll ever be 
able to bring to this country a 
major ballet troupe like the Royal 
or the Bolshoi Ballet.” He blamed 
present economic conditions, say- 
ing the cost of touring a big dance 
company with full scenery and 
other Asa nalia had _ risen 
prohibitively. A few breaths later, 
however, he admitted he was 
bringing the Moiseiev Ballet, which 
travels in buses without scenery, 
and London's Old Vic Company | 
back to the U.S. in 1961. | 

Of the Royal Ballet’s New York 
engagement, the impresario de- 
clared, “We grossed ~ $563,000. 
Would you believe it, our profit 
was not much over $15,000. Soon 
the chance for any profit at all! 
will be wipéd out. All there'll be 
will be loss and risk.” 

Expanding on his current prob- | 
lem, he asserted, “in the Royal } 
Ballet we travel 142 people. But 
we have to buy 270 first-class rail- 
way tickets in order to get the use 
of the nine baggage cars we need 
for settings and costumes. To put 
en our full-length ‘Ondine’ we'll 
need 62 stagehands and 20 elec- 
tricaans. We carry our own orches- 
tra of 42 musicians. and pick up 
an extra 23, including necessary 
rehearsals, for the local engage- 
ment. 

“To persuade 








a stage carpenter 


to come on tour with the Royal’ 
Ballet, we have to pay him $350! 
a week. This isn't a matter of | 
union scale. It’s just supply and} 


demand. Stage carpenters have so 


many chances to work at home 
in New York that they don’t care | 
to travel.” | 


Stratford, Ont., Season 
Earned $64,309 Profit 
On $795,129 Total Take 


The 1960 season was the most | 
successful thus far for the Strat- 
ford (Ont.) Shakespearean Festival. 
That was disclosed at a recent an- 
nual meeting of the Stratford 
Shakespearean Festival Founda- 


tion of Canada. The net profit for 
the semester was $64,309, after 
allowing $56.301 for depreciation 
of fixed assets, 

A total gross of $795,129 inciud- 


ed $683,514 for 99 performances of | 


“Romeo and 
mer Night's 
John,” 
music offerings, 
formances of 


Juliet,” 
Dream” 


“A Midsum- 
and 


“H.M.S. Pinafore,” 


and $11,826 for the two-week film | 


festival. 

A Canada Council grant of $75.,- 
000 was credited as being “of great 
assistance” by Wilfrid P. Gregory, 
president of the Foundation's 
board of governors. He added that 
there are still heavy 
ligations, with a bond mortgage of 
$534,300, and that besides 
requirements of $36,077 the Fes- 
tival also has to meet an annual 
sinking fund of $39,000. 

The Festival, in ballyhooing next 
reason, which will 
running 14 weeks from June 19-| 
Sept. 23, has sent out 200,000 | 
brochures to all parts of the world. | 
The promotion piece includes gift 
certificates for any number of tick- 
ets for any performance exclusive 
of opening nights. 


London’s Drury Triples 
Divvy on ‘My Fair Lady’ 


London, Nov. 

Associated Theatre tt A 
which owns the Drury Lane and 
other West End Theatres, is hik- 
ing its half-yearly dividend from 
623° to 20°°. | 

Though the company suffered a 
loss in 1957, last year was re-| 
ported to be excellent. The current 
— at the Drury Lane, of course, | 

“My Fair Lady,” which has been |} 
en to capacity for two-and-a- | 
half years. 

Another of the theatres in group, 
Her Majesty's, has been housing 
“West Side Story” for nearly two} 
years. | 








Toby Rowland will stage the | 
London production of “Look Home- | 
ward, Angel.” Erie Glass handled | 


the deal. 


| road hikes next Friday 
| Haven. 
| run through May. 


| sion of the tour. 


“King | 
as well as $99.789 for the | 
including 24 per- 


financial ob- | 


interest | 


be its longest, | 


Drops Repertory Setup 


Bec Sti, 


Francois Baraccin, general man- 
ager of the Comedie Francaise, has 
left here for a couple of weeks in 
New York to confab with S. Hurok 
re the upcoming American tour of 
his troupe. 

He will visit Philadelphia, Bos- 
ton, Princeton, Washington and 
Montrea’ ¢which is the extent of 
the Comedie tour) prior to return- 
ing to Paris. 








The American Shakespeare Fes- 
tival Theatre Co., has droped its | 
“repertory” status for the room 
of its road tour. The re ale | 
which discarded “Winter’s Tale” 
from its two-play “repertory” nl 
gram when it moved into Chicago | 
for a three-week stand Nov. 14, will | 
continue to limit future hinterland 
bookings to performances of “‘Mid- 
summer Night's Dream” only. 

The company, which head- 
quarters during the summer in 


follow its Chicago stand with dates 
in St. Paul, Denver, Los Angeles, 
San Francisco and other cities. 


Hal Holbrook To 
Vacation ‘Twain’ 


Hal Holbrook intends ten:porari- | 
ly retiring Mark Twain characteri- | 
zation next May. The actor, who | 
recently presented the impersona- | 
tion of the famous humorist on a 
State Dept.-sponsored European | 
tour, begins another of his U.S. 
(2) in New 
The hinterland trek will 


| Stratford, Conn., is scheduled to | 








Holbrook began_ performing 
“Mark Twain Tonight” show 
about six years ago on an irregular 
basis. But, it wasn’t until he opened 
off-Broadway in April, 1959, that 
the one-mun presentation really 
caught on. Since then the offering 
has run up a string of bookings. 
Holbrook figures that by next May 


| he will have given about 400 per- 


formances in the two years since 


| his off-Broadway click. 


The actor, who'll be playing 
mostly university and concert dates 
the next few months, plans seeking 
regular stage roles at the conclu- 
The frequency 
of future Twain programs will 
depend on his other activities. 

John Lotus, who presented Hol- 
brook off-Broadway, gets producer 
| credit for the one-man offering, 
which is booked by 
Morris Agency and in the south- 
west by the Pryor-Menz Concert 
Agency. 


| new scenes and two 


the William | 


‘Camelot’ Sliced 
To 3-Hour Time, 
Still Not ‘Frozen’ 


Boston, Nov, 29 
“Camelot” will have about thuce 
; hours’ running time when it 
| Pr eems next Saturday night (3) at 
| the Majestic Theatre, N. Y. That 


| will represent a cut of 30 minutes | 


or so from the original per- 
formance time when the Alan Jay 
| Lerner-Frederick Loewe musical 


| version of T. H. White’s novel, 


“The Once and Future King,” be- 
| gan its tryout tour Oct. 1 at the 
O’Keefe Centre, Toronto. 

Since its Canadian bow, the 
changes in the show include three 
new songs. 


| Two other numbers are scheduled 
| for 


insertion during this week's 
rehearsals and previews in New 
York, so the show may not be 
“frozen” until the actual opening. 


| One of Oliver Smith's new sets is 


used to introduce featured player 


| Roddy MacDowall in a more seri- | 
| ous vein as the evil Mordred. Mu- | 


sic for the second act fairy ballet 
has also been rewritten. 

The musical, costarring Richard 
Burton and Julie Andrews, is be- 
ing co-produced by Lerner, Loewe 
and Moss Hart. The latter dropped 
out as stager shortly after the 
show's Toronto opening, because of 
a heart attack. He was hospital- 
ized in Toronto, but is now back in 
New York. 

Lerner, who has also been laid 
up in Toronio with bleeding ul- 
cers, took over the direction of the 
musical following Hart’s hospitali- 
zation. In recent weeks, Philip 
Burton has assisted in the staging. 

“Camelot,” which played three 
weeks in Toronto, ended a run of 
four weeks, 
ances, at the Shubert Theatre here 
| last Saturday (26). 





plus three perform- | 


Chita Rivera to Do London ‘Birdie’; 


Finance Tour From B way Profits 





Low Adanish Prompting 
Legit to Quit Mex City. 


Mexico City, Nov. 29. 
Mexico's legit producers are) 


seriously considering a mass move- 
ment outside the limits of the Fed- 


suburban environments), to the 
nearby state of Mexico, in order to 
escape the boxoffice price freeze 
of 96c imposed by the Mayor's Of- 
| fice here in Mexico City. 

The governor of the state of 
| Mexico, as well as chief executives 
of Morelos and other states bor- 
dering this city, have from time 
to time indicated they were ready 
to give “protection” to producers 
;seeking higher boxoffice prices. 
| Talks with some of the leading 
| preducers here reveals that they 
feel hemmed in, and discriminated 
against by the low scale in Mexico 
City. 


‘With You’ Calls 
It Quits in Det. 


The Broadway-targeted Nat King 
Cole-starrer. “I’m With You,” 
folded in Detroit last Saturday 
| (26) at an estimated $200,000 loss. 
The musical, which underwent a 
j}shakeup of its production staff 
shortly after its opening Oct. 31 in 
San Francisco, had a flock of road 














dates scheduled prior to a planned | 


Broadway bow early next year. 

At the time of its bow in Frisco, 
the credits on the show listed Ray | 
Rasch and Dotty Wayne as com- 
poser and lyricist, respectively, and 
Tom Clapp as additfonal material 
contributor. Others were  subse- 
quently called in to help with the 
writing. Paul Gregory, who was 
billed as co-producer of the ven- 
ture with Cole’s firm, Kell-Cole 
Productions, when the show opened 
| in Frisco, subsequently exited that 
assignment. 

Ike Jones, vicepresident of Kell- 
Cole, became preducer of the musi- 
cal following Gregory's departure. 
Other post-preem withdrawals in- 
/ cluded Bill Colleran, who was re- 
| placed as director by Joe Sargent. 
Clapp’s material was also scrapped 
iin Frisco. 
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will repeat her 
{current assignment as femme lead 
| w hen “Bye Bye Birdie” musical is 
presented in London late next 
|spring or early fall. The tuner 
will be at Her Majesty's Theatre, 
|where Miss Rivera also repeated 
her original role in “West Side 
|Story.” The latter musical has 
|been running at the house since 
Dec. 12, 1958. 

| “Birdie,” presented on Broad- 
| way by Edward Padula in associa- 
| tion with L, Slade Brown, will be 
produced in London in partnership 
with H. M. Tennent, Ltd. Two 
other editions of the musical are 
also scheduled to bow by next 
summer. One will be an Australian 
‘venture, to be produced by J. C. 
| Williamson, Ltd., for a Feb. 25 
opening at Her Majesty's Theatre, 
Melbourne. The other is the tour- 
jing company, scheduled to open 
April 24 at the Curran Theatre, 
|San Francisco, as the Civie Light 
| Opera season starter in that city. 

The road company will be fi- 
nanced from the profits on the 
Broadway production, which moved 
jinto the black last Oct. 29. The 
recovery of the show's $300,000 
jinvestment does not include in- 
|}come from the sale of the film 
\rights to Columbia Pictures for 
$850,000 against 10% of the dis- 
tributor’s world gross. 

The basic amount is to be paid 
fm installments beginning with a 
$250,600 payment. The produc. 
tion’s 40° share less 10% com- 
missions of the total basic revenue 
from the film deal will be $306,000, 
which gives the musical a paper 
profit of over 100° thus far on its 
investment, 

The backers of the Michael 
| (Continued on page 71) 


Former Theatre Laine 
Sues Carnegie Hall, N.Y., 
For Contract Violation 


A $750,000 damase suit has been 
filed in N. Y. Supreme Court 
against corporations and individu- 
als connected with the ownership 
and operation of Carnegie Hall, 
N. Y. The plaintiff is Ben-Lar 
Productions, Inc., of which Lawe 
rence Rothman is president. The 
case involves an alleged arrange- 
ment relating to the rental of the 
basement and mezzanine Carnegie 
Hall Playhouse to Ben-Lar for a 
;seven-month period from Oct. 15, 
| 1959, to last May 15. 

| The plaintiff contends that the 
| Playhouse lease contained a clause 
|relating to the contemplated demo- 
|lition of Carnegie Hall soon after 
| last May 15 giving Ben-Lar an 
loption to renew in the event the 
| building was not razed. The build- 
jing, instead of being demolished, 
|was sold by Carnegie Hall, Inc., to 
{the citv of New York, which leased 
the premises to Carnegie Hall 
Corp. 

| The complaint further alleges 
that the deed conveying the prem- 
lises from Carnegie Hall, Inc., to 
|the city specified that the transfer 
was subject to existing leases, con- 


|cessions and rights of occupants 
jand tenants. The damage claim is 
based on the allegation that the 


| plaintiff has not been permitted to 
|renew the Playhouse lease and that 


ithe property has been leased to 
| others. F 

| Defendants in the action are 
|Carnegie Hall, Inc., Carnegie Hall 


Corp.. the City of New York, Wil- 
jliam H. White & Sons, Inc., real 
jestate agent for the building and 
|the firm's representative, Howard 
1G. Sloane, and Arthur Smadbeck, 
manager and operator of the Play- 
| house. 


| Eye Tanglewood Setup 
| For Music ai Stowe, Vt. 


| Stowe, Vt., Nov. 29. 

| The establishment of a summer 
cultural area in this resort town 
has been proposed by Broadway 
producer Peter Lawrence. The 
project, similar to the setup in 
| Tanglewood, Mass., has been out- 
jlined by letter to Gov, Robert T. 
Stafford. 

| Lawrence's plans for a “Stowe 
Summer Festival” include con- 
| struction of a convertible hardtop- 
al fresco showcase for concert 
presentations and a separate music 
;school building. 
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Run-of-Repertory Ripsnorter 





Met Opera’s ‘L’Elisir d’Amore’ Packs ‘Punch 
Of Broadway Musical 





By ROBERT J. LANDRY 


Nowadays a certain amount of 
intellectual “lip service” is paid to 
the ideal of repertory, of which 
new American examples are in 
prospect. Meanwhile the Metro- 
politan Opera is almost alone in 
operating under this expensive and 
occasionally ponderous system of 
presentation. Few remember to re- 
mark that its run-of-season average 
is pretty consistently high. Seldom 
does the Met fall on its face. How 
really fine it can be on occasion 
was displayed iast Friday (25) 





when Gaetano Donizetti's great 
opera buffa, “L’Elisir d’Amore” | 
was restored to repertory after 10 
years absence. 

Redesigned, restaged and, of 
course, re-cast it immediately as- 
sumed stature on several counts, 
First, it was a triumph of reper- 
tory, an opera with the zing, pace 
and bounce of a hit Broadway 
musical. Second, it was positively 
infectious, creating an audience 
warmth and enthusiasm which is 
rare indeed in any opera house. 
Thirdly, adding up all the factors, 
this was a crashing lesson that 
opera can be downright entertain- 
ing, without a dull moment. 

The success ‘of this venture in| 

“lightness” lies in the fact that the | 
score is one of the sheerest sing- | 
ingest sessions ever assigned a cast | 
of five principals. Again and again | 
there are prolonged opportunities | 
to sing their heads off. Add that | ; 
the 1832 libretto of Felice Romani | 
stands time’s passage remarkably | 
well, in no way denying the very | 
evident freshening implicit in the 
new stage direction of Nathaniel 
Merrill, the simpiy, compactly and | 
imaginatively engineered sets of | 
Robert O’Hearn and the numerous | 
nice little dancing (not ballet) | 
touches of Todd Bolender. | 

An element of personal excite- | 
ment was added to the first per-| 
formance by the debut of Dino | 
Formichini as Nemorino, after | 
Ceasar Valleti conked out on ill- 
ness. At first glimpse the new- | 
comer did not seem prepossessing. | 
He wore the usual elevator foot- | 
wear of the short Italian tenor. His | | 
costunie was difficult. But as he 
ee an to sing there was a pleasant 
sursrion and when he began to act 
it was even more agreeable—he 
achieved characterization. | 

Formichini certainly had himself 
a fine night. even though he was | 
distinctly better in the first act} 
than in the second, and did not | 
altogether master opening night | 
occasional constriction of pipes. He | 
came a stranger. He ended with | 
an ovation. He carries now the 
promise of being possibly the Met's 
finest tenor promise in seasons. 

Meanwhile as the medicine show 
man (Merrill brings him on stage 
in a balloon, a delightful inspira- 
tion! the Met's regular, Fernando 
Corena, was giving a performance 
of superb gusio combined with im- 
peceable restraint. Never descend- 
ing to hokum, yet’ thoroughly 
comic, Coreno may well be hailed 
this season, as George London was 
three years ago, as “opera's best 
actor.” The point, of course, is 
that he was first the completely 
masterful musician in the part and 
hence free to be so much more. 

Elizabeth Soederstroem = sang 
Adina with vocal sweetness and 
accuracy. The two lesser roles were 
entrusted to Mildred Allen and 
Frank Guarrera, both very pro. 
Fausto Cleva, a generous man 
when audience applause holds up 
the proceedings, was on the baton. 
As to that, one may ask. how often 
does the audience want to hold up 
the proceedings? 

One of the disadvantages of rep- 
ertory is that fine nights get lost 
the general rotation of all sorts | 

1d kinds of performances. There 
will be many grateful spectators to 
spread the word of mouth about 
the happv return of “L’Elisir d’ 
Amore.” This reviewer would add 
a small scoffing noise for the effort 
the Met squandered in recent sea- 
sons on “La Pericole’ and “The 
Gypsy_Baron.” the one based on a 
donkey and Cyril Ritchard and the 
other pased on a pig and Walter 
Slezak. Moral: it’s better when the 
leading man is a singer! 








“Watch It, 
the Apollo 


Sain? 
The: 


switched to 
after nine 


months at the Aldwych, 


| Rosbaud on 


Off-B’way Review 





Whisper to Me 


Manya Starr presentation of comedy- 
drama in two acts (six scenes), by Greer 
Johnson, based on William Goyen’s story, 

“The Letter in the Cedarchest.” Staged 
by Marcella Cisney; decor, Boyd Dumrose. 
Features Ruth jhite, Dorothy Sands, 
Mary Finney, Frank Tweddeil, Mitch 
Ryan, Dennis Cooney, Carl Esser, Joyce 
Bulifant. Opened Nov. 21, ‘60, at the 
Players Theatre, N.Y.; $4.50 top Friday 
and Saturday nights, $3.60 weeknights 
and Sundays. 





Lucille Marie Purdy......... Ruth White 
Little Pigeon ......cce.. Dorothy Sanda 
Bessie Spurlock ........ Joyce Bulifant 
Brother Thornett ....... Frank Tweddell 
Sister Sammye ..... wooccecer Mary Finney 


Clyde Gevedon .... 
Robert Sturdivant 


Tilton Weaver Esser 








When “Whisper to Me” was tried 
out by the late Margo Jones in the 
summer of 1955 at her tiny theatre 
in Dallas, it was given a brush re- 
view by VARIETY. 

Greer Johnson adaptation of Wil- 
liam Goyen’s story, “The Letter in 
the Cedarchest,” was tested again 
a couple of seasons ago at the 
White Barn Theatre, Westport, 
Conn., and somewhere along the 
line has apparently undergone con- 
siderable rewrite, including re- 
vision of the story line and the 
ae of three characters. 

Fven the traditional myopia 
that afflicts theatre people regard- 
ing hopeless scripts doesn’t com- 
pletely explain the persistent dura- 
bility of “Whisper to Me.” Ai- 
though it’s possible to read mean- 
ing into virtually anything, there’s 
no apparent reason why anyone 
| should bother in the case of this 
whimsical fable about three daffy 
widows (one the grass variety) in 
a small Texas town in the early 

1930's. 

Several normally capable actors 
are involved in this indiscretion at 
| the tinv Players Theatre in Green- 
wich Village, and they avoid dis- 
gracing themselves. Otherwise, 
Marcella Cisney, who directed the 
presentation in Westport, has 
staged the piece with what may be 
described as determination, while 
Boyd Dumrose has provided a 


grotesauely oversize, over-elabo- 
rate setting. 
Even granting good Intention, 


there’s little excuse for a show like 
this. Hobe. 

(Closed last Sunday night (27) 
after eight performances.) 





Concert Review 
Hans Roshaud‘s N. Y. 

Debut 
(CARNEGIE HALL) 

debuting maestro Tans 

the podium and the 
Soviet fiddle virtuoso Leonid 
Kogan as soloist. NY. Philhar-| 
monic attracted overflow audiences 
for its Thanksgiving weekend con- 
certs. A Hondel Concerto Grosso, 
Mozart’s “Jupiter” and the Bee- 
thoven violin concerto included no 
contemporary musical idioms to 
frighten or mystify the paying cus- 
tomers and the program met with 
enthusiastic acclaim. 

Guest-batoneer Roshaud is one 
of the crop of Central-European 
conductors who rose to world-wide 
eminence in the post-war years. He 
is a lean, angular man who directs 
the band with economical gestures. 
No showman, he nevertheless made | 
a most impressive New York debut | 
with sound music-making. There | 
were no interpretive peculiarities 
in his readings. but the Philhar- 
monic sounded great and re- 
sponded to its pro-tem leader's 
musical wishes. The sidemen joined 
in the ovation that a grateful au- 
dience tendered Rosbaud. 

Kogan is one of the Soviet wiz- 
ards who has orbited outside of 
;the Iron Curtain with triumphant 
, results. Though not as well-known 
as Oistrakh, he nevertheless is a 
stvlish fiddler with warmth of tone 
and technical polish. His reading of 
the Beethoven concerto was bril- 
liant and vet musicianly, a per- 
formance without a noticeable flaw. : 
Although most of the Philhar-! 
monic’s current concerts have been | 
sellouts, this one had- gone clean 
at the b.o. weeks ago, another trib- | 








With 


ute to the pulling power of the 
Russian visitors who have made 
reputations, first through their 


long-plaving disks and following up 
with socko results on their personal 
appearance tours, engineered by 
‘Papa Hurok. Wien, 


| Mirror; 


Theatre: Seven favorable (Barker, 
ton, Telegraph; 
| ror; 


| Herald) 
| Pictorial; 


| unsigned, 


London Critics’ Score 


The following are the tabula- 





tions of the reviews of recent 
London openings: 
London, Nov. 22. 

“Sive.” Lyric Opera House, Ham- 
mersmith; 12 unfavorable: (Barker, 
News; Fay, Guardian; Gibbs, Tele- 
graph; Hall, Sketch; Hobson, S. 
Times; Lewis, Reynolds; Muller, 
Mail; Nathan, Herald; Richards, 
Shulman, Standard; un- 
Tynan, Observer) 
(Owen, Financial 


signed, Times‘ 
and one mixed 
Times), 

Abelard and Heloise,” Arts The- 
atre. Three favorable (Hobson, S. 
Times; Lewis, Mail; Smith, Her- 
ald), three mixed (Coton, Tele- 
graph; unsigned, Times; Thomp- 
son, Standard); and four unfavor- 
able (Jenkins, Guardian; Levin, 
Express; Tynan, Observer; Wors- 
ley, Financial Times). 

The Importance of Being Oscar, 
Apollo Theatre: 14 favorable 
(Gibbs, ‘Telegraph; Hobson, S. 
Times; Holland, #£. News; Hope- 
Wallace, Guardian; Levin, Express; 
J. Lewis, Reynolds; Muller, Mail; 
Nathan, Herald; unsigned, News of 
the World; Richards, Mirror; Shul- 
man, E. Standard; unsigned, Times; 
Tynan, Observer; Worsley, Finan- 
cial Times) ard one pan (Hall, 
Sketch). : 

Way to the Tomb, Arts Theatre: 
three favorable (Hobson, S. Times; 
Meyer, E. News; Thompson, E. 


“Advise and Consent.” 


In the meantime, however, 


“Advise,” 


had just been applied. 


opening the next night, 


The Egg 
Washington, Nov. 16. 


ment with Alexander Sandor Ince) presen- 
tation of two-act comedy by elicien 
Marceau; translated by Robert Schlitt. 
an oh F. Cowles Strickland; setting, 
owan; costumes, Marianna El- 
fiott: ‘lighting. Leon Gallenstein. Features 
William Shust. Ope Nov. 15, ’60, at. 
Arena Stage, Washington; $3.25 top 
Young Girl, Lucie... Elizabeth Benedict | 
Doctor, ——. Berthoullet, 
Defense Atto ..Harry Bergman 
Barbedart. Gan ‘Judge .J. Robert Dietz 





Standard; one yes-no (Crossland, 


Guardian) and four unfavorable | 
(Gibbs, Telegraph; P. Lewis, Mail; | 
unsigned, Times; Wardle, Ob- 
server). | 


Evening with Zizi Jeanmaire, 
Royalty: two favorable (Hobson, 
Observer; Richards, Mirror), seven 
unfavorable (Bentley, Pictorial; 
Levin, Express, Muller, Mail; 
Nathan, Herald; unsigned, News of | 
the World; Shepherd, People; Ty- | 
nan, Observer) and eight mixed 
(Conway, Sketch; Coton, Tele- 
graph; Holland, E. News; Hope- 
Wallace, Guardian; F. Lewis, Dis- 
patch; J. Lewis, Reynolds; Shul-'| 
man, E. Standard; unsigned, 


Times). 


Chin-Chin, Wynuham’s Theatre: 
10 favorable (Bentley, Pictorial; 
Hobson, S. Times; Holland, E. 
News; Levin, Express; J. Lewis, 
Reynolds; Muller, Mail; Nathan, 
Herald; unsigned, News of World; 
Shepherd, People; Tynan, Ob- 
server) One _ yes-no_ (unsigned, | 
Times); seven unfavorable (Con- | 
way, Sketch; (Gibbs, Telegram; | 
Hope-Wallace, Guardian; F. Lewis, | 
Dispatch; Richards, Mirror; Shul- | 
man, Standard; Worsley, Financial | 
Times). 

She Stoops to Conquer, Old Vic | 


E. News; Conway, Sketch; Darling- | 
Hobson, S. Times; 
F. Lewis, Dispatch; Richards, Mir- | 
unsigned, Times), two unfav- | 
(Levin, Express; Nathan, | 
and six mixed (Bentley, 

Hope-Wallace, Guardian; | 
MuJUer, Mail; Shulman, E. Stand- | 
ard; Tynan, Observer; Worsley, 
Financial Times), 

Toys in the Attic, Piccadilly 
Theatre: 12 adverse (Barker, E. 
News: Bentley, Pictorial; Conway, 
Sketch; Hobson, S. Times; Levin, 
Express; F. Lewis, Dispatch; J. 
Lewis, Reynolds; Nathan, Herald; 
News of World; Shep- 
herd, People; Shulman, E. Stand- 
ard: Tynan, Observer) and _ five 
mixed (Darlington, Telegraph; 
Muller, Mail; Richards, Mirror; un- 
signed, Times; Worsley, Financial 
Times). 


orable 





Anthony Buttitta, pressagent for 
the Civic Light Opera Assn. in 
San Francisco, ends his seasonal 
stint there Dec. 1, then takes off 
for a vacation in Mexico and San- 
ta Barbara 





Turning Back Time in its Flight 


Gaston Bell 


Senior Citizen of Woodstock, 
N.Y., recalls 


Glorious 1907 
(When Legit Was King) 
* * * 


another Editorial Feature 
exclusively for the upcoming 


55th Anniversary Number 
~ of 


VARIETY 











| Emile Magis 


{by young Robert Schlitt, 


| Cowles Strickland and the importa- 


Justine, Charlotte Judith Doty 
Woman, Hortense Ronnie Claire Edwards 
Cardplayer, Policeman ed Hoskins 
Woman, Mother, Concierge 
May Leisinger 
Martha Manning 
ovine ale Maurine Marlowe 
Mile. Duvant, Mme. Berthoullet 
Marion Morris 
Cardployer, Dugommier 
Alan Oppenheimer 
Gustave, Eugene Robert Prosky 
Tanson, Waiter, Joseph, * Policeman 
James Secrest 
William Shust 
Howard Wierum 


omen. 


Customer, 


Raffard, Prosecutor... . 


Abner Klipstein, pressagent for “Hostage,” 
to have the show’s title painted out on the marquee following the 
exit from the house. However, the painter didn’t get around to 
doing the job until the Wednesday afternoon preceding the official 
preem of “Advise” at the theatre. 
Betty 
hired someone else to paint out the sign the day before 
Klipstein’s man got on the job, because 
preview at the Cort that night. The following morning she had 
the “Advise” title painted on the marquee. When Klipstein’s man 
showed up that afternoon to paint out the lettering on the Cort 
marquee, he did just that, obviously not realizing that a new title 


Zelda Fichandler (by special arrange- | produce. 


Well, That’s Show Business! 


Making a title change on a marquee when a show moves out of 
a theatre and a new one moves in can cause confusion. That's 
evident in the snafu that occurred recently when “Hostage” 
vacated the Cort Theatre, N.-Y., to make way for the incoming 


made arrangements 


Lee Hunt, pressagent for 


“Advise” was having a 


As a result, there was no “Advise” sign on the marquee for the 
Wednesday night preview. The title was back on for the show's 
but by that time another mishap had 
occurred. In about 50° of the Playbill programs for the preem, 
half of the title credit page was missing. 


Stock Review 


stars, headed by Ruth Gordon. 
“The Egg” is also less expensive te 
Its Gallic wit and 


;exhuberance is retained here in a 


free-form stage - design which 


| Virtually amounts to no scenery. 


| 
| 


Marion Morris and_ Robert 
| Prosky, each in two comic roles, 
|are standout members of the local 


|company. Shust on opening night 





Washington's Arena Stage has | 


found the recipe for a delicious 


idish in “The Egg.” Felicien 
Marceau’s commercially erratic 
|comedy. For the American preem, 


Zelda Fichandler’s resident in-the- 


{round theatre has mixed together | 


a new and previously untried 


English but witty, lively translation | 


imagina- 
tive, propulsive staging by 
tion of William Shust as an actor 
up to the heavy demands of the 


leading role. 


The result is a hit, collecting un- | Salt Lake City (3-6); Moor 


| animous applause from local 
|eritices and joyous audience re-| 
sponse. There are indications that 
\the long-discussed Broadway 
|duction would, if attempted, have 
| the odds on its side. 

Schlitt completed his translation | 
two years ago (with North Amer- | 
ican rights “owned by 
|Sandor Ince), 
| producing the play for New York 
have been talked since then. “The 
| Egg” was a big Parisian success, 
|but was a London flop in another 
English translation. It has also 
|been played in Budapest, Berlin, 
Stockholm and in Israel. 

Misgivings about financing a 
Broadway production might under- 
standably revolve around Mar- 
ceau's novel form of dramatic ex- 


pression, which, among other 
things, has given the leading male 
role excessive talk and_ total 
dominance of the play. 

Shust, in this part of Emile, 
spends virtually as much time 


rattling off lines to the audience as 
he does to his fellow players. His 
is the play’s only major role, with 
all other members of the cast 
except one taking two or more 
parts. 

Shust is a sort of Mr. Average 
Frenchman out to learn what life 
really is. He thinks it’s as other 
|peopfe tell him; ie. an “egg,” 
round and perfect, but with no 
doors and windows for him to get 
in. His pursuit of the truth is car- 
ried out through various sexual ex- 
periences, and the sybolism of the 


egg becomes cracked’ and scram- 
bled. 

Shust plays Emile to the hilt 
with whimsy and an almost 


juvenile charm combining sparkle 
and dash. His interpretation of 
Emile, plus Strickland’s direction, 
make the most of the humor in the 
writing. Schlitt’s translation has 
constructed seemingly rhythmical 
lines which make Emile’s long 
monologs pleasant to the ear and 
offsets the possibility that some of 
his lengthy gab would be a bore. 

| “The Egg” 
| play than 

| Soup” 
|New Yerk last year with several 


Marceau’s 


| 


| 


| 


Alexander 
and prospects for | ‘ 


pro- | | (8-10). 


(28-10) 





is a more enjoyable | 
“The Good | 
which tried and failed in| 


received the loudest and longest 
ovation ever given at the Arena 
Stage. Carp. 





Touring Shows 
(Nov. 27-Dec. 11) 


potesrenite Trial—Orpheum, Sprin 
field, Ill (28); Loew, Evansville. Ind. (29); 
Paramount, Anderson, Ind. (30); Loew's 
Canton, O. (D); Morris Municipal, South 
Bend (2-3); Shubert, Det. (5-10). 
al a ne Drop of a Hat—Hartford, L.A. 

Conquering Hero (tryout)—NationaL 
Wash. (28-10 

ye Cheice (tryout)—Shubert, Bow» 

) 

Rides SF. 
Re Mi Bostoa 


Fiorello (2d Co.)—Robinson Memorial, 
Little Rock (28-30); College Aud., Tex- 
arkana (1); Neville High School, Monroe, 
La. (2); Municipal, Shreveport (3); Memo- 
rial, Wichita Falls, Tex. (5); Civic, Austin 
(6-7); Music Hall, Houston (8-10). 

Five Finger €xercise—Shubert, Det. 
(28-3); Royal Alexandra, Toronto (5-10). 

Flower Drum Song—Shubert, Chi (28-10). 

Holiday in Japan—Cass, Det. (28-3) 
O'Keefe. Toronto (5-10). 

4.8.—Memorial Hall, Independence, Mo. 
(27); Municipal, Pueblo (29); USAF Acad- 


Again—Curran, 
(tryout)—Colonial, 


emy, Colo. (30); Aud., Denver (1-3); High 
School, Grand Junction, Colo. (4); Capitol. 
e. Séattie (6-10), 


Love and Libel (tryout)\—Wilbur, Bos 
| ton (28-3, moves to N.Y.) 

Majority of One—Erlanger, Chi (28-10). 

eideummor Night’s Dream—Blackstone, 
Chi (28-3); Aud., St. P. (5-6); Aud., Denver 


Music Man (24 Co.)—Music Heft, K.C. 
; Forum, Wichita, Kan. (5-10 
(24 Co Ford: ; Balte 
(28-3); Shubert, Philly (5-10). 
Once Upon a Mattress (Hurok)—Munict- 
pal. St. P. (29-4); American, St. L. (6-10). 
Once Upon a Mattress (bus-and-truck)— 


y Fair Lady 


High School, Huntsville, Ala. (28); Ellis 
Aud., Memphis (29-30); Tennessee, Na 
ville (D; Temple, Birmingham (2-3): Cit 


ud., Pensacola (4); Lanier High Schoo! 
Montgomery (35); High School, Tuscaloosa 
(6): Fine Arts, Nacogduches. Tex. 
New Downtown Municipal. Dallas (9-11). 
Pleasure of His Company—Temple of 
Music & Art, Tucson (27): Liberty Hall, 
El Paso (29-30); Ector Hizh School, Odessa. 
Tex. (1); Municipal, San Angelo, Tex. 
(2); Municipal, Lubbock, Tex. (3); High 
School, Topeka (3); Stuart. Lincoln, Neb. 
(#): Municipal. Sioux City (7); 
Vaterloo (8): Shrine Mosque, 
Oroheum, Madison (11). 
Raisin in the Sun—Rovyal 


Paramount, 
Peoria (9-10) 


Alexandra, 


Toronto (28-3); Shubert, Cineyv (5-10). 

how Girl (tryout)—Shubert, New 
Haven (5-10). 

Mae <4 Opera (2d Co.)\—Music Box, 
L.A. (28-10 

Wildcat ‘(tryout — Erlanger, Philly 
(28-10) 

Philly 


World of Surie Wong—Forrest, 





LONDON SHOWS 
(Figures denote opening dates) 


Amorous Prawn, Saville (12-9-59). 
And Another Thing, Fortune (10-660. 
Art of Living, Criterion (8-18-60). 
Billy Liar, Cambridge (9-13-60). 
Bride Comes Back, Vande (11-25-60). 
Caretaker, Duchess (4-27-60 
Chin-Chin, Wyndham’s a1. 3-60). 
Fings Ain‘t, Garrick (2-11-60) 
Flower Drum Song, Palace G. 24-60). 
Gazebo, Savoy .:3-29-60). 
Irma La Douce, Lyric (7-17-58) 
Life of Party, Lyric H'smith (11-22-60). 
Little Darlings, Adelphi (11-16-60) 
Man for All Seasons, Globe (7-1-69). 
Most Happy Fella, Coliseum (4-21 
Mousetrap, Ambassadors (11-25-52). 
Mr. Burke, Mermaid (10-6-60). 
My Fair Lady, Drury Lane (4-30-58). 
Naked ener Ats (11-28-60). 

(6-30-60). 


Oliver, New 

Passage to India, Comedy (4-20-60 

Playboy W. World, St. Mart (10- 12-60. 

Progress Park, T’tre Royal E. (11-16-60). 

Repertory, Old Vic (9-3-59). 

Rose Marie, Victoria 5 (8-22-60). 

Ross, Haymarket (5-12-6 

Settled Out of Court, Strand do. A ~traaa 

Simple .Spymen, Whitehall (3-1 

Sive, Lyric ouemrmaeian ao- 24.80). 

Suzie Wong, Prince Wales (11-17-59). 

Stars in Eyes, Palladium (6-3-60). 

Tiger & Horse, Queen’s (8-24-60). 

Toys in Attic, Piccadilly (11-10-60). 

Trials by Logue, Royal Ct. (11-23-60). 

Waiting in Wings, Duke York's (9-7-60). 

Watch it, Sailor, Apollo (2-24-60). 

Way to the Tomb, Arts (11-2-60). 

West Side Story, Majesty’s 12-12-58. 
SCHEDULED ore: NINGS 

Antonio, Royalty (11-30-60), 

Tinker, Comedy (12- 760" 

Duchess of Malfi, Aldwych (12-15-60). 


CLOSED 
Eve With Jeanmaire, Royalty (11-2-60). 
Out of This World, Phoenix (11-24-60). 
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Road Fair; Hero’ $46,708 in 9, NH: 
Silvers $66,590, Lucille Ball $54,704, 
Fonda $27,283, Wayne $14,337, Phila. 


The road was generally okay last 
week, but soft in spots. “Conquer- 
ing Hero,” the latest of the Broad- 
way-targeted entries to debut out- 
of-town, did well in its getaway 
frame in New Haven. 


“I'm With You,” the Nat King | ton), 


Cole-starrer, folded last Saturday 
(26) at the end of its Detroit 
tune-up stand. 


Estimates for Last Week 
Parenthetic designations for out- 


of-town shows are the same us for 119 


Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tar, if any, but as on Broadway 
grosses are net: i.e., exclusive of 


| wk) 


$26,400). Previous week, $18,200. 
Last week, about $17,100. 





NEW HAVEN 
Conquering Hero, Shubert (MC- 
T) ($6.50; 1,650; $63,000) (Tom Pos- 


Opened here Nov. 21 to one ap- 
proval (Johnson, Journal-Courier) 
and one thumb-down (Leeney, 
Register). 

Last week, $46,708 for eight per- 
formances and one preview Nov. 





PHILADELPHIA 
Critie’s Choice, Forrest (C-T) (2d 
($4.50-$5.40; 1,760; $43,000) 
(Henry Fonda). Previous week, 
$24,800. 
Last week, $27,283. 





taxes. Engagements are for single 
week unless otherwise noted. 


BALTIMORE 


My Fair Lady, Ford's (M-RS) Ist | 


wk) ($7; 1,819; $68,294) (Diane 
Todd, Michael Evans). Previous 
week, $111,539, O’Keefe, Toronto. 

Last week, $64,086 with Theatre | 
Guild-American Theatre Society ' 
subscription. 

BOSTON 

All the Way Home, Colonial 
(D-T) (2d wk) ($4.95-$5.50; 1,685; 
$47,000). Previous week, $29,500 | 
with TG-ATS subscription. 

Last week, $23,431 with TG-ATS 
subscription. 


Camelot, Shubert (MC-T) (5th 





wk) ($6.25-$7.50; 1,714; $71,000) 
‘Richard Burton, Julie Andrews). 
Previous week, $70,424. 

Last week, $70,159. 


Love and Libel, Wilbur (CD-T) | 
(ist wk) ($4.95-$5.50; 1,241; $33,-| 
699) (Dennis King). Previous week, 
$13,257 with TG-ATS subscription, 
Cass, Detroit. 

Opened here Nov. 21 to four 
favorable notices ‘Doyle, Ameri- | 
can; Durgin, Globe; Maloney, | 
Traveler; Norton, Record) and two | 
unfavorable (Hughes, Herald; Mad- | 
docks, Monitor). 

Last week, almost $24,500 with 
TG-ATS subscription. 





CHICAGO 
Flower Drem Song, Shubert 
(MC-RS) (2d wk) ($5.50-$6.60; 


2,100; $70,500). Previous week, | 
$53,400 for seven performances. | 

Last week, $60,559 with TG-ATS 
subscription. 


Majority ef One, Erlanger (C-RS) 
(9th wk) ($5.50-$6; 1,380; $45,000) 
(Gertrude Berg, Cedric Hard- 
wicke). Previous week, $40.328. 

Last week, $36,995. 


Midsummer Night's Dream, 
Blackstone (C-RS) (2d wk) ($5- 
$5.50; 1,447; $41,000) (Bert Lahr). 
Previous week, $26,163 with TG- 
ATS subscription. 

Last week, $28,053 with TG-ATS 
subscription. 





DETROIT 
Five Finger Exercise, 





Shubert | 


(D-RS (ist wk) ($4.95-$5.40; 1.700; 
P $40,000) ‘Jessica Tandy, Roland 
* Culver). Previous week, $21,936 | 


with TG-ATS subscription, Nixon, 
Pittsburgh. 

Last week, $18,748 with TG-ATS | 
subscription. 


Holiday in Japan, Cass ‘R-RS) | 
(ist wk) ($5-$6; 1.482: $48,000). | 
Previous week, $22,700, Hanna, | 
Cleveland. 

Last week, $20,946. 


I'm With You, Riviera (R-T) 
($5.95; 2,700; $80,000) ‘Nat King 


Cole). Previous week, $18,000 for 
five performances, Auditorium, St. 
Paul. 


Last week, $18,800. Folded here 
Saturday (26). 





INDIANAPOLIS 
Musie Man, Murat ‘(MC-RS) 
($5.50-$6.60; 2,000). Previous week, 
$112,389 with TG-ATS subscrip- 
tion, Hartman, Columbus. 
Last week, $70,083. 





LOS ANGELES 

At the Drop of a Hat, Hartford 
(R-RS) (1st wk) ($4.85-$5.95; 1.024; 
$35,000) (Michael Flanders, Don- 
ald Swann). Previous week, $15,- 
954, five-performance split. 

Last week, $18,298 with TG-ATS 
subscription. 


Threepenny Opera, Music Box 
(MC-RS) (6th wk) ($4.85-$5.50; 784; 





| $60,000) 


\(D-T) (2d wk) ($4.95-$5.75; 


| School, 


| (21-23), 


| Tuesday (22), 


Do Re Mi, Shubert (MC-T) (3d 


| Wk) ($6-$7.50; 1,876; $69,000) (Phil 


Silvers). Previcus week, $66,582 
with TG-ATS subscription. 
Last week, $66,590. 


Send Me No Fiowers, Walnut 
(C-T) (2d wk) ($4.50; 1,340; $33,000) 
(David Wayne). Previecus week, 
$11,475 for seven performances. 

Last week, $14,337. 


Wildcat, Erlanger (MC-T) (4th. 
wk) ($6-$7.50; 1,894; $65,900) ‘Lu- 
cille Ball’. —— week, $60,257. 

Last week, $54,704 





SAN FRANCISCO 

Destry Rides Again, Curran (MC- 
RS) (3d wk) ($5.75-$6.50; 1,758; 
(John Raitt, Anne Jef- 
freys). Previous week, $55,321 with 
Civie Light Opera Assn. subscrip- 
tion. 

Last week, over $52,600 with 
CLOA subscription, 





TORONTO 

Raisin in the Sun, Royal Alexan- 
dra (D-RS) (2d wk) ($5-$5.50; 1,525; 
| $43, 000) ‘Claudia “MecNeil). Pre-| 
vious week, $26,765 with TG-ATS 
subscription. 

Last week, $33,415 with TG-ATS 
' subscription. 





WASHINGTON 
Little Moon of Alban, National | 
1,677; 
| $43,225) (Julie Harris). Previous 
week, $33,588 with TG-ATS sub- 
scription. 
Last week, $34,336 with TG-ATS 


, subscription. 





SPLIT WEEKS 

Andersonville Trial (D-RS) 
(‘Brian Donlevy, Martin Brooks). 
Previous week, $20,375, six-per- 
formance split. 

Last week, $21,610 for six per- 
formances: Shrine Mosque, Peoria, 
Sunday (20), one with Broadway 
Theatre League _ subscription, 
$3,295; Paramount, Waterloo, fa., 
Monday (21), one BTL, $5,155; 
Pershing, Lincoln, Neb., Tuesday 
(22), one BTL, $4.918; Orpheum, 
Madison, Wis., Friday (25), two, 
$3.479; Appleton (Wis.) High 
Saturday (26), one $4,763. 


Fiorello (MC-RS). Previous week, 
$47,012, eight-performance split. 

Last week, $32,769 for eight 
| BTL yerformances: Warner, Okla- 
j}homa City, Monday-Wednesday 
four, $14,783; Municipal, 
Tulsa, Thursday-Saturday (24-26), 
| four, $17,986. 


J.B. (D-RS) (John Carradine, 


| Shepperd Strudwick, Frederic Wor- 


lock). Previous week, $20,764, rep- 
resenting company’s share only of 
the gross for a _ six-performance 
split. 

Last week, around $30,000 for 
eight performances: High School, 
Wausau, Wis., Sunday (20), one, 
$3,200; Northrop, Minneapolis, 
Monday (21), one $5,300: Concordia 
College, Moorhead, Minn., Tuesday 
(22), one, $5,000; KRNT. Des 
Moines, Thursday (24), one $3.500; 
Music Hall, Kansas City, Mo.. Fri- 
day-Saturday (25-26), three. $13,- 
000 with TG-ATS subscription. 


Once Upon a Mattress (bus-and- | 


truck) (MC-RS) ‘(Imogene Coca, 
Edward Everett Horton, King Don- 
ovan). Previous week, $32,632, six- 
performance split. 

Last week, $30,656 for seven 
BTL performances: City Auditor- 
ium, Asheville, N.C., Monday (21), 
one, $3,910; Municipal, Savannah, 
one, $3,502; Royal. 
(23), 


Columbus, Ga. Wednesday 


one $5,076; Tower, Atlanta, Thurs- 
day-Saturday (24-26), four, $18,168. 


Pleasure of His Company (C-RS) 
(Joan Bennett, Donald Cook). Pre- 
vious week, $23,836, six-perform- 
ance split. 

Last week, $15,002 for six per- 
formances: Fox, San Diego, Sun- 
day-Monday (20-21), two, $2,385; 
Granada, Santa Barbara, Tuesday 
(22), one BTL, $5,692; Auditorium, 
Santa Monica, Wednesday (23), one, 
$2,227; Arcadia High School, P 
nix, Friday-Saturday (25-26), 
BTL, $4,698. 


COVENT GARDEN OPERA 
‘FIRSTS’ AT EDINBURGH 


Edinburgh, Nov. 29. 

Covent Garden Opera will make 
its bow at the International Edin- 
burgh Festival in August, 1961. 

The Earl of Harewood, Artistic 
Director of the annual Scot cul- 
ture-junket, and himself a former 
| director of the Royal Opera House, 
London, has arranged for the -om- 
pany to present four operas. They 
will be Benjamin Britten’s “A Mid- 
;} summer Night’s Dream,” “Doni- 
zetti's “Lucia di Lammermoor,” 
Gluck’s “Iphigenie en Tauride,” in 
a new production, and Rossini’s 
“Tl Barbiere di Siviglia.” 

“Midsummer Night’s Dream” 
will thus become the first British 
opera to be staged at the Edin- 
| burgh Festival. It will be conduct- 

ed by George Solto and Meredith 
| Davies, and produced by John 

Gielgud. 

Geraint Evans is pacted as Bot- 

tom, Andre Turp as Lysander, Joan 
Carlyle as Titania, and Louis Quili- 

ci as Demetrius. 

Rita Gorr will sing the title role 
jin “Iphigenie en Tauride,” which 
| will be staged by Frederick Ash- 
| ton. 


To 


Followup 
At the Drop of a Hat 


(NIXON, PITT.) 

With the house packed, madmen 
|Michael Flanders and Donald 
Swann were in rare form in the 
second week of their post-Broad- 
way tour. Any uncertainty as to 
whether road audiences would ac- 
cept their English brand of non- 
sense was apparently dispelled by 
\"" Pittsburgh response. 

At the performance caught, the 
audience roared and _ tittered 
through most of the throwaway 
material that nearly always caught 
fire. The exceptions were some of 
the topical or dated material, such 
as a reference to Antony Arm- 
strong-Jones. 
| But “At the Drop of a Hat” and 
its very funny stars, Flanders and 
Swann, need only rely on their 
own funny twists of the waspish, 
|droll and civilized humor. The 
|reference to such things as canni- 
bals, buses, wart-hogs and dis- 
gusted tennis umpires is hilarious. 
|The mad approach to comedy 
should be acceptable throughout 
| the country. Lit. 


Scheduled B’way Preems 


ee Way Home, Belasco (11-30-60). 
Little Moon, Longacre (12-1-60). 
Camelot, Majestic (12-3-60). 

Send Ne Flowers, Atkinson (12-5-60). 

Love & Libel, Beck (12-7-60). 

Critic's Choice, parrymore (12-14-60). 
Wildcat, Alvin (12-15-60 

Do Re Mi, St. James ( 12-26-60). 

Conquering Hero, ANTA — 

Show Girl, O'Neill (1-12-61) 

Comedie Francaise, Center (2-21-61). 


Off-Broadway Shows 


(Figures denote opening Gates} 
Balcony, Circle in Square (3-3-€0 
Connection, Living Th’tre — ?. 15-59). 
Dance of Death, Key (9-13-60 

Dream Play, Theatre East a. 22-60). 
Drums Under, Cherry Lane (10-13-60). 
Fantasticks, Sullivan St. (5-3-60). 
Greenwich Village, 1 Sher. Sq. (9-28-60. 
Hedda Gabler, 4th St. (11-9-60). 























Le Ronde. Marquee (5-9-60). 

Leave It to Jane, Sheridan So. (5-25-59). 
Marcus High Grass, Mews (11-21-60). 

Mary Sunshine, Orpheum (11-38- 59). 

Mousetrap, Maidman (11-5-G0). 

Alligators, York (11-14-60). 

Theatre Chance, Ley By © (6-22-60) 
Threepenny Oper. vs (9-20-55). 

SCHEDULED OPENINGS 

Emmanuel, Gate (12-460). 

Plough & Stars, Phoenix 9ese. 
When 8 Child, 4ist St. (12-8-60 

Summer Pygmies, Jan G2. 12-60). 
Borak, Martinique (12-13-60). 

Jungie Cities, Living Rep? (12-16-60). 

Rules of Game, Gramercy Arts (12-18-60). 
Donogoo, Mews (12-21-€0). 

Beautiful Dreamer, Mad. Ave. (12-27-60). 
Epitaph for Dillon, Actors (12-28-60). 
Ballet Balisds, E. pay St. (1-461. 

Montserrat, Gate ee 

Electra, Gate (2- 1261) 

Merchant of Venice, Gate (3-19-61). 

She Stoops te Conquer, Gate (4- 23-61). 

CLOSED 


Deep Are Roofs, St. Mark’s (10-3-60); 
closed last Sunday (27) after 65 per- 
formances, 

Man & Superman, Gate (11-6-€C closed 
last Sunday (27) after limited 23-per- 
formance run 


Whisper to Me, Players (11-21-60); closed 
last Sunday (27) afte eight’ pefom- 
ances, 


Rosemary, 








B'way Spotty; Three Shows Sell Out; 
‘Unsinkable’ $56,716, Becket’ $51,723, 
Tenderloin’ $54,103, ‘Advise’ $38,217 


The Broadway boxoffice pattern 
was irregular again last week. The 
variation ranged from substantial 
drops in some cases te an increase 
of over $10,000 for one musical. 

The sellouts were “Evening with 
Mike Nichols and Elaine May,” 
“Irma La Douce” and “Sound of 
Music.” There were no openings 
last week. Two shows closed, 
“Thurber Carnival” last Saturday 
(26) and the Phoenix Theatre 
revival of “She Stoops to Conquer” 
last Sunday (27). 


Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and _ stars. 
Price includes 10°% Federal and 
5% City tax, bit grosses are net; 
i.e., exclusive of tares. 


Advise and Consent, Cort ‘D) (2d 
wk; 12 p) ($7.50; 1,155; $40,500) (Ed 
Begley, Richard Kiley, Chester 
Morris, Henry Jones, Kevin Mc- 
Carthy). Previous week, $29,980 
for four performances and two re- 
views. 

Last week, $38,217 with parties. 


Becket, St. James (D) (8th wk; 
61 p) ($6.90-$7.50; 1,615; $59,114) 
(Laurence Olivier, Anthony Quinn). 
Previous week, $57,308 with par- 
ties. 

Last week, $51,723. . 


Best Man, Morosco (CD) (34th 
wk; 264 p) ($6.90-$7.50; 999; $41,- 
000) (Melvyn Douglas, Lee Tracy, 
Frank Lovejoy). Previous week, 


$34,572. 
Last week, $28,770. 


Bye Bye Birdie, 54th St. (MC) 
(32d wk; 248 p) ($8.60-$9.40; 1.434; 
460,172). Previous week, $57,557. 

Last week, $52,863. 


Evening With Mike Nichols and 
Elaine May, Golden (R) ‘(7th wk; 
57 p) ($6.90-$7.50; 773; $30,439). 
Previous week, $30.165. 

Last week, $30,689. 


Fiorello, Broadhurst ‘MC) (52d 
wk; 412 p) ($€ 35-$9.40; 1.182; $58,- 
194). Previous week, $57,755. 

Last week, $54,087. 


49th Cousin, Ambassador ‘C) (5th 
wk; 36 p) ($6.90; 1,155; $32,000) 
(Menasha Skulnik, Martha Scott). 
Previous week, $22,317 with par- 
ties. 

Last week, $22,974 with parties. 


Gypsy, Imperial (MC) (73d wk; 
575 p) ($8.60-$9.40; 1,427; $64,500) 
(Ethel Merman). Previous week, 
$47,644. 

Last week, $47,901. 


Hostage, Barrymore (CD) (10th 
wk; 79 p) ($6.90-$7.50; 1,067; $40,- 
000). Previous week, $18,960. Moves 
to the O'Neill for an interim Dec. 
12-Jan, 7 booking. 

Last week, $22,180. 


Invitation to a March, Music Box 
(C) (4th wk; 33 p) ($6.90-$7.50; 1,- 
101; $40,107) (Celeste Holm). Pre- 
vious week, $24,288. 

Last week, $28,318 with parties. 


Irma La Douce, Plymouth (MC) 
(9th wk; 68 p) ($8.60; 999; $48,250) 
(Elizabeth Seal, Keith Michell), 
Previous week, $49,115 with par- 


[ ties. 


Last week, $49,964. 


La Plume de Ma Tante, Royale 
(R) (102d wk; 811 p) ($8.05; 1,050; 
$44,500) (Robert Dhery). Previous 
week, $37,922. 

Last week, $31,596. 


Miracle Worker, Playhouse (D) 


(57th wk; 452 p) ($6.90-$7.50; 994; 
$36,500) ‘Anne Bancroft, Patty 
Duke). Previous week, $33,772. 
Last week, $31,567. 
Musie Man, Broadway ‘MC) | 
(153d wk; 1,216 p) ‘$8.05; 1.900; 
$73,850). Previous week, $34,371. 


Last week, $44,876. 
My Fair Lady, Hellinger (MC) 
(245th wk; 1,951 p) ($8.05; 1,551; 


$69,500). (Michael Allinson, Pamela 
Charles). Previous week, $45,517. 
Last week, $48,677. 


(CD) (3d wk; 20 p) ($6.90-$7.50; 1,- 
139; $43,530) (James Daly, Barbara 
Baxley, Robert Webber). Previous 
week, $33,844 with parties. 

Last week, $27,793. 


Sound of Music, Lunt-Fontanne 
(MD) (51st wk; 404 p) ($9.60; 1,407; 


$75,000) (Mary Martin), Previous 
week, $75,959. 

Last week, $75,938. 

Take Me Along, Shubert (MC) 


(54th wk; 424 p) ($8.60-$9.40; 1,- 
453; $64,000) ‘William Bendix, 
Eileen Herlie, Sidney Blackmer). 
Previous week, $32,142. 

Last week, $40,330. 


Taste Of Honey, Lyceum (D) 
(8th wk; 63 p) ($6.90; 995; $32,000) 
(Joan Plowright, Angela  Lans- 
bury). Previous week, $26,101. 

Last week, $25,993. 


Tenderloin, 46ih St. (MC) (6th 
wk; 48 p) ($8.60-$9.50; 1,342; $65,- 
331) (Maurice Evans). Previous 
week, $62,850 with parties. 

Last week, $54,103 with parties. 


Tenth Man, Booth (D) (55th wk; 
431 p) ($6.90-$7.50; 807; $32,000). 
Previous week, $16,041. 

Last week, $18,549. 


Toys in the Attie, Hudson ‘D) 
(39th wk; 304 p) ($6.90-$7.50; 1,065; 
$39,600) ‘(Maureen Stapleton, Irene 
Worth, Anne Revere, Robert Log- 
gia). Previous week, $17,758. 

Last week, $19,730. 


Under the Yum Yum Tree, Mil- 
ler’s (C) (2d wk; 13 p) ($6.90-$7.50; 
912; $32,759). Previous week, $21,- 
583 for five performances and two 
previews. 

Last Week, $20,789. 


Unsinkable Molly Brown, Winter 
Garden (MC) (4th wk; 28 p) ($8.60- 
$9.40; 1,404; $68,000). Previous 
week, $63,981 with parties. 

Last week, $56,716 with parties. 


Wall, Rose ‘D) (7th wk; 55 p) 


.90-$7.50; 1,162; $46,045). Pre- 
vious week, $22,371. 

Last week, $23,043. 

West Side Story, Alvin ‘MD) 


(30th wk; 233 p) ($8.05; 1,453; $55,- 
194). Previous week, $29,825 with 
twofers. 

Last week, $37,835 with twofers. 
Closes Dec. 10. 


Clesed Last Week 


Thurber Carnival, ANTA /‘R) 
(12th wk; 96 p) ($6.90-$7.50; 1,185; 
$49,178) (Paul Ford, Alice Ghost- 
ley). Previous week, $12,897 with 
twofers. Closed last Saturday (26) 
at an estimated $150,000 loss. 

Last week, $18,751 with twofers. 


She Stoops to Conquer, Phoenix 
(C) (4th wk; 31 p) ($4.60; 1,150; 
$29,382). Previous week, $17,841. 
Closed last Sunday (27). 

Last week, $20,970. 


Opening This Week 


All the Way Home, Belasco (D) 
($6.90-$7.50; 967; $38,500). 

Fred Coe, in association with 
Arthur Cantor, presentation of Tad 
Mosel’s adaptation of James Agee’s 
Pulitzer Prize novel, “A Death in 
the Family;” opens tonight (Wed.). 


Little Moon of Alban, Longacre 
(D) ($6.90-$7.50; 1,101; $39,800) (Ju- 
lie Harris). 

Mildred Freed Alberg presenta- 
tion of play by James Costigan; 
opens tomorrow night (Thurs.). 


Camelot, Majestic (MC) ($9.40; 
1,626; $83,000) (‘Richard Burton, 
Julie Andrews). 

Alan Jay Lerner, Frederick 
Loewe and Moss Hart presentation 
of musical adaptation by Lerner 
(book and lyrics) and Loewe (mu- 
sic) of T. H. White’s novel, “The 
Once and Future King;” opens 
next Saturday night (3). 

Other Broadway Theatres 

Atkinson, Beck, O'Neill. 


Reed Back to N.Y. 








Paris, Nov. 29. 

Joseph Vernor Reed, special as- 
sistant to the U.S. Ambassador 
here, has resigned and is leaving 
for the U.S. on Dec. 15. During the 
past couple of years he has been an 
important contact for Yank show- 
folk passing through. 

He is the former Broadway pro- 
ducer but doesn’t want to return 





to producing and isn’t sure what he 


Period of Adjustment, Hayes | will do when he returns to the U.S. 
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CASTING NEWS 


S aaa as 


Following are available parts in upcoming Broadway, off-Broad- 
way, and touring shows, as well as ballet, films, industrial and tele 
vision shows. All information has been obtained directly by the 
Variety Casting Department by telephone calls, and has been re- 
checked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi- 
tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads 
provided by the managements of the shows involved rather than to 
run a wild goose marathon. This information is published without 
eharge. ; 

In addition to the available parts Usted, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 
(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 
Reading. 
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BROADWAY 


“All The Best People” (C). Pro- 
ducers, Joel Spector & Buff Cobb 
(147 W. 57th St., N.Y.; PL 7-2691). 
Available parts: naive femme, 21; 
male, 30-35; middleaged femme; 
executive male, 50-60; callous male, 
30-35. Mail photos and resumes, 
c/o above address. 

“Angel Feathers” (MC). Pro- 
ducer, Edward Boatner & Joseph 
Angiolilo (1630 Broadway, N. Y.: 
AC 2-0081). Available parts: 
femme, 35, aggressive; femme, 
25-27, attractive, woman, 75, 
sweet, religious, several women, 
20-45; man, 37-40, conservative; 
man, 30-35, dictatorial; man, 40, 
shrewd, businesslike; man, 25-30; 
several other men; all these roles 
are Negro and applicants must be 
accomplished singers, also must 
dance. 
parts for 
dancers. Accepting photos 
resum@gs by mail only, c/o Bennett, 
above address. 

“Assignment In Judea” (D). Pro- 
ducer, Fddie Dowling (c/o Lambs 
Club, 128 W. 44th St., N. Y.; JU 
2-1515); associate producer, Eric 
W. Gates. Available parts: woman, 
30's; girl, 17-18, attractive; man, 
40-50; man 25-30. All are fea- 
tured roles. Apply though agents 
only, c/o above address. 


“Carnival” (formerly ‘Carrot 
Top”) (MC). Producer David 
Merrick (246 W. 44th St. 
N. Y.; LO 3-7520). Available | 


arts: title role, gi inger-dancer, | ; 2 
parts: title role, girl sing : | ducers, Michael Charnee & Geof- 


|frey F. 


18-22; fox terrier dog act; goat, 
donkey; several male dancers who 
sing; jugglers, must handle Indian 


clubs and = spin plates; made 
concertina player. Mail photos 
and resumes, c/o Michael Shurt- 
leff, above address. 


“Cook for Mr. General” (C). Pro- 
ducers, William Darrid, Eleanore 
Saidenberg & Leonard Ruskin (14 
W. 55th St., N.Y.; Cl 5-0830). Avail- 
able parts: man, 50's, tough ex- 
terior, warm underneath; man, late 


20's, crisp, humorus; man, 40's, 
warm, bright; man, 50’s, career 
Army officer; man, 20's, genial, | 
intelligent; man, 30-35, small, of- 
ficious; man, 30-35, genial, out-of- 
place in Army;- man, 30's, by-the- 
book officer; man, 30's, Brooklyn 


finagler; man, 25-35, lean, gaunt; 
man, 20's, clean-cut, tough; man, 
30-35, top sergeant type; man, 20's, 
small, timid; man, 30's, should 
speak Greek; various men, all ages, 
motley assortment of soldiers. Mail 
photos .and resumes, c/o Betty 
King, above address. 

“Donnybrook” (MC). Producer, 
Fred Hebert (130 W. 57th St., N.Y.; 
JU 6-1962). Available parts: man, 
45, burly, agile, 6 feet tall or over; 
several male and femme character 
singers. All roles are Irish. Mail 
photos and resumes, c/o above ad- 
dress. 

Drama (untitled, formerly “Gen- 
eral Seegar’’). Producers Shirley 


Ayers, Charles Bowden & H. Ridge- | Mail 


ley Bullock Jr. (137 W. 48th St., 
N. Y.; CO 5-2630). Available parts: 
male lead, 45-55; woman, 50; girl, 
30, and 10 reporters. Mail photos 
and resumes, above address. 


intelligent, witty; baritone, 


'35-45, handsome, physical; femme, 


18-25, spirited, attractive, buoyant, 


|must sing and dance; man, 40-60, 


pompous, fatherly; woman, 40-50, 
flighty, gossipy matron, should be 
able to sing; two men, character 
comedians, should sing: two show- 
girls, well-proportioned, able to 
sing; femme, 40's, maid. Mail 
photos and resumes, c/o Marvin 
Krauss, above address. 

“Julia, Jake and Uncle Joe” (C). 
Producers, 
John Shubert (234 W. 44th St., 
N.Y.; Cl 6-9500). Available parts: 
man, 40-50, American; girl, 20-30, 
Russian office girl; several young 
Russian men; two men, 40's, Gesta- 
po agents; man, 40's, Russian-Eng- 
lish interpreter; man, 30-40, Amer- 
ican diplomat; man, 40's, American 
newspaper man; Russian soldier; 





Also available are chorus | 


hi d femme | 
white male and sc und | Producer, David Merrick (246 W. 


| 


| row, 


American Marine; character man, 
50’s, Russian; a Russian and an 
American radio announcer. Mail 
photos and resumes, above address. 


“La Plume de Ma Tante” (MC). 


44th St., N.Y.; LO 3-7520). Part 


| available for dancer-comedienne, 
|must do point work. Send photos 
|}and resumes, c/o Michael Shurt- 


leff, above address. See also tour- 
ing notice. 

“Love A La Carte” (MC). 
ducers, Arthur Klein, in associa- 
tion with Conrad Thibault (St. 


James Theatre Bidg., 246 W. 44th | 


St., N. Y.; LO 5-6376). Available 


|parts: girl, 22; leading man, 30; 
;second leading man, 30; character 
;comedienne, 30. Accepting photos 
;and resumes, above address. 


“Nine Millionth Star” (D), Pro- 


Rudaw (340 E. 66th St., 


N. Y.; RE 4-1478). Available parts: 


| two men, 35-40, lanky southerners; 
man, 25-35, husky; girl, 20-30, at- | 
tractive; girl, 14; boy, 15; boy, 16. _ 


Mail 
above. 

“Once There Was A _ Russian” 
{C). Producers, Leonard Key, 
Morton Segal & Kenneth Schwartz, 
in association with Mel Howard 

120 E. 56th St., N. Y.; PL 2-4190). 
|, Accepting photos and resumes of 
character men and women, through 
agents only, c/o above address. 
| “Queen and the Rebels” (D). 

Producers, Marilyn Shapiro, Michel 

Bouche, Mark Shoenberg’ (65 

C.P.W., N.Y.; TR 3-1480). Avail- 
able parts: European general, 50- 
60; his swinish aide; man, 20's, op- 

portunist, foppish manner. Mail 
photos and resumes, c/o above ad- 

dress. s 

“Sound of Music” (MD). Produc- 
ers, Richard Rodgers & Oscar 
|Hammerstein 2d (488 Madison 
Ave., N. Y.); casting director, Eddie 
Blum. Auditions for possible future 
| replacements for girls, 7-16, and 
; boys, 11-14 all with trained voices. 
;characters. Mail photos and 
|resumes to above address. 

“Take Me Along (MC). Pro- 
| ducer, David Merrick (246 W. 44th 
|St.. N.Y.; LO 3-7520). Part avail- 
; able for a character actress, 35-45, 
who also sings, as understudy. 
photos and resumes, c/o 
Michael Shurtleff, above address. 


photos and resumes, c/o 


|; “The Count of Ten” (MC). Pro- | 


|ducer, Bsuby Berkeley (c/o Bob- 
Handman & Katz, 666 5th 
Ave., N. Y.; JU 6-1144). Available 


; mes, 


fight fans; pedestrians; thugs. Mail 
photos and resumes to Busby 
Berkeley, c/o above address. 

“13 Daughters” (MC). Producer, 
Jack H,. Silverman (152 W. 42d St., 
N. Y.; OX 5-3783). Auditions for 
Equity dancers, today (Wed.), at 
the ANTA Theatre (245 W. 52d 
St., N. Y.); open call dancers to- 
morrow (Thurs); Equity singers, 
Friday (2); open call singers, Mon- 
day (5); girls at 19 a.m.-1 p.m. and 
boys at 2-5 p.m., at Variety Arts 
Studio (225 W. 46th St., N. Y.). 





OFF-BROADWAY 
“Captain Jinks of the Horse 
Marines” (C). Producer, Scotti 


D’Arcy (66 W. 46th St., N. Y.; JU 
2-4860'. Available parts; plump, 
bubbly character woman; slender, 
sweet, character man, Itaiian ac- 
cent; elderly matron type; three 
very bad ballerinas; several bits 
and extras. Mail photos and resu- 
c/o above address. Script 
availabie at Samuel French Ine. 
(25 W. 45th St., N. Y.). 

“Epitaph for George Dillon” (D). 
Producers, Edward Hastings, Ricn- 
ard Lipsett & George Morrison (220 
W. 10th St., N. Y¥.; WA 9-4978). 





Roger L. Stevens & | 


Available parts: several under- 
istudies. Mail photos and resumes, 
c/o Morrison, above address. Script 
available at Drama Book Shop (51 


|W. 52d St., N. Y.). 


“Ladies Night in a Turkish Bath” 
(C). Producers, Anita & Harold 
Lawrence (319 Main St., East 
Orange, N. J.; Area code, 11, 
OR  4-8432). Available parts; 
man, 30's, girl-shy; man, 30's 
playboy; man, 30's, fun-loving; 
girl, 20's, collegiate, formal; girl, 
20's, attractive; woman, 40's, at- 
tractive matron; stripper; French 
maid, 20's, sexy; femme, 30's, at- 
tractive, man-chaser; woman, 40, 
stout, excitable; several extras. 
Mail photos and resumes, above 
address. 

“Leave It To Jane” (MC). Pro- 
ducers, Joseph Berhu & Peter 
Katz (c/o Sheridan Square Thea- 
tre, Seventh Ave. & Fourth St., 
N.Y.; CH 2-9609). Auditions for 





Pro- | 


119, tall, lean; 


male and femme singers as replace- 


iments, every Thursday at 6 p.m., 
| above address. 

“Poor Butterfly” (D). Producer, | 
Elie Horn (c/o Piscator Institute, | 
|5 feet, 4 inches to 5 feet, 7 inches 


39 W. 54th St., N.Y.; JU 6-8210). 
Available parts: ingenue, brown 


jhair; woman, 25-30, Bronxy; wom- 


an, 25-30, prostitute; character 


j}man, 45-55, bald, heavy-set; man, 


25-35, blonde, short, slight; boy, 
man, 45-50, comic, 
Accepting photos and 


c/o Ted Maurer, 


earthy. 
resumes, 


| address. 
“Sirictly Kosher” (tentative title) | 


(C). Producer, James J. Cordes 
(600 Tenth Ave., N. Y.; JU 2-5999). 
Available parts: five character men 
to play older Jewish types with 


authentic accents; man, 30-35, mus- | 


cular, Cockney accent. Mail photos 
and resumes c/o above address. 
“Student Prince” (MC). Produ- 
cer, Jack O. Brooks (c/o Student 
Prince Co., Box 223, Times Sq. 


Station, N. Y.). Available parts: 
leading man, 20-30, lyrie tenor; 
\leading lady, 20-30, lyric soprano; 


character baritone; soprano-dancer- 
commedienne 20-30; man, 30-40, 


non-singing comedian; man, 20-30, | 
non-singing comedian; soprano, 20- | 
30; lyric baritone; three young men, | N 


one tenor and two baritones; sev- 
eral chorus roles. Mail photos and 
resumes, above address. Auditions 
will be held the week of Dec. 5 
land contact will be made for ap- 
pointment. 

“To Damascus” (D). Producers, 
Angela Anderson, in association 


| with Marta Byer (c/o Byer, 4550 


193d St., Flushing, N.Y.; FL 7- 
7209). Available parts: character 
man, 45-50; woman, 25-35, attrac- 
tive, serious; character man, 40-50, 
educated Bowery bum, cynic; man, 


| 50-60, looks younger, polite, strong 
| features; 
|nervous, tired; man, 75, dignified 
| Austrian; 


woman, 45-50, thin, 
woman, 50-60, _ short, 
dignified, intelligent; various 
;extras, Mail photos and resumes, 
| above address. 

“Tree Grows in Brooklyn” (MD). 
| Producer, Dick York (c/o H,. L. 
| Stone, 521 Fifth Ave., N.Y.; MU 
| 2-7836, suite 1918). Available parts: 


“Gypsy” (MC). Producer, David parts: man, 235, tall, good-looking; soprano, 25, devoted wife; char- 


Merrick (246 W. 44th St., N.Y.; 


LO 3-7520 


/woman, 22-28, sophisticated, at- 


Available parts: girl, | tractive; intense man, 20; femme} Irish. 


acter man, 50; man, 30's, handsome, 
Mail photos and resumes, 


50-54 inches tall, must sing and do | blues singer, 26; suave man, 38;| above address. 


toe and tap dance work; man 


17-20, good-looking dancer, must | flashy 


also sing; boy singer-dancer, 7-11, 


under 54 inches tall; girl, 25, to| Irish man, 
sing, dance and play trumpet. Ac- | man, 


cepltling 


Michael Shurtleff, above address. 


“Happiest Girl in the World” | sports 


\likable character man 40-55; 
45; gold-digging 


operatic woman, 50; 


man, 
|femme, 35; 
48; 


gossipy woman, 38; 


photos and resumes, ¢ 9) character man, 60; small char- 


; acter man, absent-minded, intense; 
writers; character man, 


“What a Killing” (MC). Produ- 
jeer, Jack Collins (c/o Lambs Club, 
|130 W. 44th St., N. ¥.; JU 2-1515). 


48; portly, humorous! Available parts: man, 30’s, quiet, 


confident, must have comic touch, 
sing and dance; woman, 30, attrac- 
jtive, warm but brassy, versitile 


|singer; man, 35-40, big, tough, 





(MC). Producer, Lee Guber (140 | drunk; two patrolmen; bartender; |must sing and dance; man, 30's, 
}smooth, glib, must do comedy and 
l dance; character comedian, chub- 


W. 58th St., N.Y.; LT 1-3250). Avail- 
able parts: soprang, 30-35, attrac- 


|stage doorman; messenger _ boy; 
‘city policemen; bum; cab driver; 








above | 





by, dance some; girl, 25-30, com- 
medienne, must sing and dance, 
well - proportioned; man, 30's, 
stool-pigeon type, must sing; man, 
40’s. wry humor; man, track an- 
nouncer, must sing; character man, 
45-50, tough, menacing; two fem- 
me dancers, must work well to- 
gether; few male and femme night 
club type performers. Mail photos 
and resumes, c/o above address. 

“White Cargo” (D). Producer, 
Rio Kem Productions (545 Fifth 
Ave., N. Y.; Room 1208). Available 
parts: man, 20-25, dark, well-built, 
long black hair; two men, 20's, 
Madison Ave. types; man, 20-25, 
eager, wholesome, blonde; man, 
50-60, worldly; man, 40-50, tall, 
thin, ascetic; man, 50’s corpulent, 
uncouth; man, 20-40, small, wiry; 
five male Brazilian Indians, 15-50, 
dark, well-built, straight black 
hair.. Mail photos and resumes, 
c/o above address. 





OUT OF TOWN 
“Medium Rare” (R). Producer, 
Robert Weiner (146 CPW, N. Y.; 
SU 17-1914). Mail photos and 
resumes of character comedians 
and comics for future replace- 

ments, c/o above address. 





STOCK 
PUERTO RICO 

San Juan Drama Festival. Man- 
aging director, Barry B. Yellen 
(Tapia Theatre, San Juan, P.R.). 
Part available for several male and 
femme apprentices. Mail photos 
and resunies, c/o Leonard Stein, 
28 W. 47th St., N. Y.; CO 5-1076. 
Season will run from Dec. 26 
through March 5. 





TOURING 

“Destry Rides Again” (MC). Pro- 
ducer, David Merrick (246 W. 44th 
St., N. Y¥.; LO 3-7520). Auditions 
previously announced for this week 
have been cancelled. 

“Get On Board” (R). Producer, 
Manning Gurian (157 W. 57th St., 
N. Y.; CI 5-8221). Parts available 
for several male and femme Negro 
singers and dancers. Mail photos 
and resumes, above address. 

“La Plume de Ma Tante” (MC). 
Producer, David Merrick (246 W. 
44th St., N.Y.; LO 3-7520). Avail- 
able parts: soprano, 5 feet, 10 
inches tall, blonde, attractive; man, 


tall, actor who also dances; bari- 
tone, 5 feet, 8 inches to 6 feet, 1 


‘inch tall; two femme dancers who 
| will 
| resumes 


strip. 
c/o 
above address. 

“Miracle Worker” (D). Producer, 
Theatre Guild—State Dept. Reper- 
tory Co. (27 W. S3d St., N. Y¥: 
CO 5-6170). Part available for mid- 
dleage Negro couple with two chil- 
dren, 8-12. Mail photos and resu- 
mes, c/o Ruth Kramer, above ad- 
dress. 

“Sound of Music” 
ducers 
Leland Hayward & Richard Habli- 
day (488 Madison Ave., N.Y.). All 
parts available except femme lead. 
Mail photos and resumes, c/o Ed- 
ward Blum, above address. Script, 
published by Random House, avail- 
able at bookstores. Auditions Dec. 
6 for femme singers with legit 
voices; Equity call, 11 a.m.; open 
call, 2:30 p.m., at the Lunt-Fon- 
tanne Theatre (205 W.. 46th St., 
: Y) 


Mail photos § and 
Michael Shurtleff, 


(MD).  Pro- 


“World of Suzie Wong” (D). Pro- 
ducer, David Merrick (246 W. 44th 
St,N. Y.); casting director, Michael 
Shurtleff. Accepting photos and 
resumes of oriental actors and 


| actresses under 30 c/o casting di- 


rector at above address. 





SHOWS IN REHEARSAL 
BROADWAY 
“Beautiful Dreamer” (MD). Pro- 
ducer, Wickland Co. (c/o Madison 
Avenue Playhouse, 120 Madison 
Ave., N.Y.; PL 5-9134), in associa- 


jtion with Joseph Moon. 


“Midgie Purvis” (MC). Produ- 
cers, Robert Fryer & Lawrence 
Carr (234 W. 44th St., N.Y.; LA 4- 
2844), in association with Robert 
Whitehead & John Herman. 

“Show Girl” (MC). 
Oliver Smith & Charles F. Lowe 
(Mayflower Hotel, 15 CPW, N. Y.; 
CO 5-0060). 

OFF-BROADWAY 

“Borak” (D). Producers, Rich- 
ard Blofson, Gordon Davidson, 
Richard Jackson (Martinique The- 
atre, 32d St. & Broadway, N. Y.; 
PE 6-3058). : 

“Epitaph for George Dillon” (D). 
Producers, Edward Hastings, Rich- 
ard Lipsett & George Morrison 
(220 W. 10th St., N.Y.; WA 9-4978). 

“Jungle of Cities” (D). Producer, 
Living Theatre (530 Avenue of 
Americas, N.Y.; CH 3-4569). 

“Rules of the Game” (D). Pro- 
ducer, Stage Society (c/o Gramercy 


Rodgers & Hammerstein, | 


Producers, | 


Arts Theatre, 138 E. 27th St., N.Y3 
MU 6-9630). 

“Summer Pygmies” (C). Pro- 
ducer, Richard Mardirosian (c/a 
Jan Hus Theatre, 351 E. 74th St. 
N.Y.; LE 5-6310). 

“When I Was a Child” (D). Pro- 
ducers, M. Edgar Rosenblum & 
Arnold Tager (c/o 41st Street 
Theatre, 125 W. 41st St., N.Y.; BR 
9-3631). 


Cabaret 


Camelot Supper Club. (158 E. 
49th St., N.Y.; EL 5-4135). Audi- 
tions for singers, instrumentalists, 
comics and variety acts Saturdays, 
}1-4 p.m., at the Club. Call Miss 
| Bennett, above number, for ap- 
pointment. Auditions are by ap- 
pointment only. 





Dance 


Shirley Broughton Modern-Bal- 
let Co. Director, Shirley Broughton 
(112 W. 21st St., N. Y.; CH 3-4301). 
Parts available for male and femme 
dancers. Call above number for ap- 
pointment. 


Television 


“Camera Three” (educational- 
dramatic series). Producer, CBS 
(524 W. 57th St., N. Y.; JU 6-6000); 
casting director, Paula Hindlin. 
Accepting photos and resumes of 
general male and female dramatic 
talent, c/o above address. No dupli- 
cates. 

“Clearing in the Woods” (D), 
Producer, Play of the Week (NTA, 
10 Columbus Circle, N. Y.; JU 2- 
7300). Several male and femme 
parts available. Mail photos and 
resumes c/o Mare Merson, above 
address. Script available at Dra- 
matists Play Service (14 E. 38th 
1 St... N. ‘Y.). 
| King Variety Shows. Producer, 
| George King (117 W. 46th St., N.Y.; 
CI 17-1744, Room 202). Accepting 
photos and resumes of male and 
femme musical variety perform- 
/ers and comics, daily except Sun- 
|day, 2-7 p.m., above address. 

“Lamp Unto My Feet” (religi- 
ous-dramatic series). Producer, 
1CBS (524 W. 57th St., N. Y.; JU 
/6-6000); casting director, Paula 
Hindlin. Accepting photos and re- 
sumes of general male and female 
| dramatic talent, c/o above address. 
No duplicates. 

“Naked City” (dramatic series). 
Producer, Herbert B. Leonard 
|(Secreen Gems, 711 Fifth Ave, 
N. Y.; PL 1-4432). Accepting pho- 
|tos and resumes of general male 
| and female dramatic talent by mail 
| only, c/o above address. Appoint- 
| ments wilt be made for interviews. 

NBC-TV. (30 Rockefeller Plaza, 
N. Y.; CI 7-8300). Casting director 
| Edith Hamlin is accepting photos 
j}and resumes of male and femme 
| dramatic performers for several 
|shows. Mail information to her, 
c/o above address. 
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SAGA OF A RUGGEDLY 
INDIVIDUALISTIC STAR 


“Charles Macklin” by William 
W. Appleton (Harvard; $5) is a 
scholarly, eminently readable biog- 
raphy of the great English actor 
(1699-1797). Author, an associate 
prof. in English at Columbia U., 
jhas used untapped manuscript 
|sources at Harvard, the Garrick 
| Club in London, and at the Folger 
jand Huntington libraries. 

This is the first biography in 70 
jyears of an early player in the 
“naturalistic” style whose personal 
|integrity and rugged individualism 
| brought him a tempestuous life on 
and off the boards. Macklin once 
| Stabbed a fellow player (Thomas 
| Hallam) to death with his cane in 
an argument over a wig. In his 
nineties, the doughty actor bathed 





in warm gin. As a_ playwright, 
Macklin lived to see his major 
works, “The Man of the World” 


|and “Love a la Mode,” universally 
successful. Overshadowed in his 
lifetime by David Garrick, Mack- 
lin’s Shylock was, nevertheless, a 
beacon in performing art and 
Macklin played the role well into 
his eighties. 

This volume is a delightful addi- 
tion to stage lore, a tribute to its 
|author’s diligence, and a remark- 
ably complete portrait of a ne- 
glected artist. Rodo. 
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Peggy Cass, who withdrew re- 
cently from her costarring stint in 
“Thurber Carnival,” planed Satur- 
day (26) to Hawaii for a picture 
assignment, following a stay in Los 
Angeles for several Jack Paar tele- 
vision shows. The actress expects 
to rejoin her husband, legit general 
manager Carl Fisher; in New York 
around Christmas. 

British playwright John Osborne 
arrived in New York from England 
last Monday (28) en route to the 
Acapuleo (Mexico) Film Festival. 
He’s due back in Manhattan for a 
few days prior to returning next 
week to London, where his iatest 
play, “Luther,” is to be presented 
by the English Stage Co. next 
spring. 

Mrs. James Bridie, widow of the 
Scottish author and playwright, re- 
turned to Edinburgh last Saturday 
night (26) after a week's stay in 
New York, preceded by visits to 
Boston and Toronto. 


Michael O’Shaughnessy, moppet | ;) 


actor in “Take Me Along,” has 





changed his name to Patrick at the 
request of Actor’s Equity, to avoid | 
confusion with legit and screen ac- | 
tor Michael Shaughnessy. | 

John Gielgud will perform) 
“Shakespeare's Ages of Man,” his 
one-man show, Dec. 11, at the So- 
ciety of the Four Arts, Palm Beach, 
Fila. 

Frances Reid and Philip Bour- 
neuf will appear in Eugene 
O'Neill’s “A Touch of the Poet,” at 
the Actors’ Workshop, San Fran- 
cisco, opening Dec. 10. They will 
be members of the Workshop com- | 
pany, directed by Herbert Blau, | 
for the 1960-61 season. 

J. K. Oelbaum’s drama, “All | 
Else Is Commentary,” will receive | 
a cast reading at the American | 
Playwright’s Forum, Tuesday eve- 
ning (6), at 8 p.m. } 





bert is the first of four stars to be 
signed. 

Robert Whitehead, newly elect- 
ed president of the League of N.Y. 
Theatres, has been elected presi- 
dent of the Council of the Living 
Theatre, the public relations arm 
of the League. Other COLT offi- 


(Continued on page 70) 


Show Out of Town 


Holiday in Japan 
Cleveland, Nov. 16. 


Steve Parker presentation of revue in 
twe acts (15 scenes) by Parker; staging 
and choreography, Paul Godkin; musical 
director and arrangements, Ted ale; 
Japanese musical consultant, Hiroshi 
Watanabe; traditional settings and cos- 
tumes, Hachiro Nakajima; modern cos- 
tumes and sets, Nicky Nadeau; oe. 
tion manager, Edward Strum; lightin 
consultant, Larry Parker. Stars Izum 
Yukimura; features James Borges, Na- 
ata Kings, Rie Taniuchi, Smoky Rangers, 

ru Tominaga, Rocky-Fellers. Opened 
Nov. 14, 60, at the Hanna Theatre, Cleve- 
$5.50 top. 

Cast also includes Emi Higuma, Chu- 
siro Sato, Shizuko, Yagi, Hisoo Konuma, 
Taka Hoshino, Afsumi Nishimura, 
Kimihiko Saijo, Kenny Sato, Victor To- 
yota, chorus. 





Steve Parker has transformed 
his original all-Japanese package 
show, which toured major cabarets 
for nearly two years, into a fast- 
paced musical revue with lots of 
razzle-dazzle values. “Holiday in 
Japan” reflects smart showman- 
ship on the part of Paul Godkin 
as stager and choreographer. By 
glorifying ancient forms of Nip- 
ponese folk arts with lavish pagean- 
try in the first act, then accenting 
the robustly satiric impressions 


; modern Tokyo show-biz in the sec- | Don Ottavio 


ond, he makes the production a 
captivating novelty. 


‘IGUANA’ NEXT SEASON; 
2 PRODUCERS IN LINE 


No deal is set for the Broadway 
production of the new Tennessee 
Williams drama, “Night of the 
Iguana,” which was recently 
tested at the Coconut Grove Play- 
house, Miami. Viola Rubber, who 
was associated in the tryout presen- 
tation, is interested in doing the 
script in New York. 

Also a candidate to produce the 
play on Broadway is Cheryl Craw- 
ford, whose presentation of the 
same author's comedy, “Period of 
Adjustment,” is currently in its 
third week at the Helen Hayes 
Theatre, N.Y. ‘’s assumed that 
Williams and his agent, Audrey 
Wood, of Music Corp. of America, 
will have a substantial share in the 
show regardless of who gets for- 
mal billing as producer on Broad- 
way. Also, the play will probably 
not be done until next season. 

Miss Crawford, besides present- 
ing “Period of Adjustment,” also 
produced the author's “Rose 
Tattoo,” “Camino Real” and “Sweet 
| Bird of Youth” on Broadway. 











Goldovsky Opera Co. 
(DON GIOVANNI) 


Peoria, Nov. 11. 
Boris Goldovsky Grand Opera Theatre 


(New land Opera Theatre Inc.) pres- 
entation of Mozart's work Staged and 
conducted by Boris Goldovsky: associate 
conductor, Edward Alley; English trans- 
lation by Ruth sand Thomas Martin; set- 
tings, Dominic Poleo; costumes, Leo van 
Witsen. Scenic shell and multi-projection 
stage and develope by Dr. 
Elemer Nagy. At Shrine Mosque, Peoria, 





1.; $4 top. 
ED nsckce0seae ea Paul Ukena 
mna Anna....... Marguerite Willauer 


Don Giovanni 


Ronald Holgate 
|The Commendatore... 


.-~ Lucien Olivier 
James Wainner 






Donna Elvir .. Constance Fisher 
| Zerlina ... . Jeanette Scovotti 
Masetto ..... rer herill Milnes 
WE 60 csemepneses Harold van Geldern 


The show now runs about two. 
and one-quarter hours, but there | 


are no obvious signs of padding. | Touring by bus Goldovsky Grand 


Is a Substitute’ Just as Good? 





Paris Musicians Oppose Julian’s Drive to Pin Down 
Pitmen at Opera 





Louis Macloon Footnotes 
Clark Gable’s Career 


Albuquerque, Nov. 29. 

The death of Clark Gable in 
Hollywood last week brought out 
these remarks from a former Coast 
legit producer, Louis O. Macloon, 
who believes he gave Gable his 
“first theatre job.” 

Macloon, now connected with a 
lead and zinc mining concern in 
Silver City, N. M., stated, “I gave 
him his first job in the theatre, 
carrying a spear at $25 a week 
in ‘Romeo and Juliet’. Four 
years later he was my star in 
‘The Last Mile’ going from there 
into the movies.” 


Future Productions 


BROADWAY 

“Ballad of the Sad Cafe,” adap- 
tation by Edward Albee, from Car- 
son McCullers’ original drama; 
producers, Lewis Allen, Ben Ed- 
wards & Harry Rigby. For next 
fall. 

“Fidelity Lane,” musical 
comedy; book and lyrics by Alex- 
andre Breffort; music, Jean-Pierre 
Mortier; producer, Joseph Kip- 
ness. For next season. 

“Cook for Mr. General,” comedy 
jby Steven Gethers; producers, 
|Eleanore Saidenberg, Leonard 
|Ruskin & William Darrid. Sched- 
'uled for March. 
| “Natural Affection,” drama by 
| William Inge. To be presented in 
| April at Coconut Grove Playhouse, 
Miami, as a test for possible Broad- 
way production. 

OFF-BROADWAY 

“Beautiful Dreamer,” musical 

with libretto by Coleman Dowell 








Fred Coe and Arthur Cantor will ; Troupe of 65 Japanese performers | 


present “Gideon,” a one-act drama | works with considerable intensity, 
by Paddy Chayefsky, and an as yet | displaying delicate grace and ori- 
unwritten companion piece by the | ental beauty in eight traditional 
same author. |numbers. They offer genuine spec- 
Dore Schary will have a financial | tacles, with the benefit of bezuti- 
stake in William Mercer’s comedy, | ful costuming and inventive chore- 
“Hemingway and All Those ography by Hachiro Nakajima. 
People,” which will be presented One of the eye-catchers is a 
in late March by Laura and Allen “13th Century Procession of the 
Rivkin, in association with Walter | Courtesans,” in which several wear 
Reilly, Schary’s aide. | kimonas of multi-colored splendor. 
Martin B. Cohen and David Gor- Two other pictorially rich scenes 
don have joined Michel Bouche, | are a folksy “Hungry Raccoon” and 
Mark Schoenberg § and Marilyn | “Kyoto Doll.” The latter dealing 
Shapire in sponsoring Ugo Betti’s| with a courtesan, a doll and a 
drama, “Queen and the Rebels.” | sculptor of a iiving statue, has real 
With Viveca Lindfors starring, the | action when a dozen agile sumarai 


Opera Theatre from Boston dis- ; 
plays the ingredients that make for | 4nd music arranged by Isaac Van 
solid opera success artistically and | Grove, as co-ordinated by Joseph 
at the boxoffice here in a one-| Moon, based on the songs of 
nighter (7) before a full house at | Stephen Foster. Producer, Wick- 
the 1,800-seat Shrine Mosque with | land Co. (Joseph Moon supervising 
Mozart's “Don Giovanni.” | producer). To open Dec. 27 at 
Singers proved fresh, talented|the Madison Avenue Playhouse, 
and youthful. The production was |N. Y. 
| buoyant and fast-moving. Singing, “La Celestina,” drama by Fer- 
throughout was just short of mag-| nado de Rojas, adapted by George 
nificent. The result was a solidly | Christopoulos. Producer, Athan 
satisfying performance that should | Karras. To open at the Province- 
shape up as a gilt-edged entry | town Playhouse, N. Y., early in 


play has been slated for February | 
presentation. 

M. Edgar Rosenblum, owner of 
the Woodstock ‘N. Y.) Playhouse, 
and Arnold Tager will present 
“When I Was a Child,” dramatized 
stories for adults about children, 
beginning Dec. 8, at the 41st Street 
Theatre. Included in the program, 
which Tager adapted and directed, 
are stories by Dylan Thomas, Vir- 
ginia Woolf, Frank O’Connor, Shir- 
ley Jackson, Sholem Aleichem, 
Katherine Anne Porter and Kahlil | 
Gibran. | 

Ed Fisher's musical “ 
- and Corruption” has been | 
Te-titled “Wine, Women = and} 
Wed.” | 

The Broadway Chapel Players | 
will present Manuel Mendez-Bal- | 
lester’s “El Melagro” in English at | 
the Broadway Congregational | 
Church, Dec. 4-Feb. 5. Bill Penn | 
is founder-director of the group. 

Alfred de Liagre Jr. has post-! 
poned “Kwamina,’ the Richard 
Adler-Robert Alan Arthur musical, 
from May to next October. Tony 
Richardson is still slated to direct. 

The opening date of “All the} 


| 








° | 


warriors battle each other with 
huge swords. 

The second act contains a num- 
ber of bouncing humorous modern 
skits. Most of them rib such Yan- 
kee institutions as tv westerns and 
commercials, hillbilly singers, beat- 
niks, jazz and rock-'n’-roll music 
Satire follows familiar patterns but 
the gleeful Asiatic accents and 


witty incongruities makes a}l of it | 


unusually amusing. 

Outstanding entertainers are 
Izumi Yukimura, James Borges 
and Rie Taniuchi. Versatile in tra- 
ditional as well as contemporary 
impressions, their showmanship 
would be eloquent in any language. 

Miss Yukimura is a_ dainty 
beeuty with a surprisingly warm, 
lyric voice. Wearing American eve- 
ning gowns elegantly, she capably 
chants “3’ Wonderful.” “Loving 
That Man of Mine” and “Balls of 
Fire,” in addition to a vivacious Al 
Jolson medley in a man’s white 
tail suit. 

Borges, tall and dapper, has a 
pleasantly effective tenor, croon- 
ing “Poor Butterfly” in a medley 
as Frank Sinatra might do it. Rie 


either on the road, and not ex- 
cluding big cities. 

Goldevsky, the Boston impre- 
sario and network commentator, 
has brought some unique innova- 
tions to the opera. He has “re- 
stored” Mozart's opera to its orig- 
inal form by eliminating numerous 
interpolations, cuts and distortions. 
There is no prompter used in rper- 
formance. The singers are trained 
to execute their roles with rarely 
a glance at the baton, relying on 
{the music for cues. In rehearsals, 
they even went through the opera 
with their backs to the orchestra. 





| flowing performance with a simple 
|and unpretentious charm. 

Ronald Holgate was capable as 
Don Giovanni. He boasts a pow- 
erful, resonant voice which he 
employed in the dashing, swagger- 
ing vein of his role and he added 
a generous measure of plain good 
acting. His damnation scene was 
particularly gripping. 

His servant Leporelo was ex- 
pertly played by Paul Ulena who 
displayed a winning humor along 
with a virile, mobile baritone voice. 
| Marguerite Willauer sang her role 
;as Donna Anna with compelling 
| warmth. 

James Wainner as Don Ottavio, 
|added some memorable moments 
with his ringing tenor and Con- 





Way Home” at the Shubert Thea- | Taniuchi is the tawny, dynamic |stance Fisher was adequate as 


tre, New Haven, in a 
VaRIETY review of the pre-Broad- 
way tryout at that house should | 
have read Nov. 10. 


wheeling hips get a workout in 
“Beatnik Blues,” spicing it with 


recent | dance hit of the revue. Her free-| Donna Elvira, although hers was 


the only leading ro‘e in which the 
|English language lyrics were dif- 


brassy satire. It’s also a vivid show- | Gcult to understand. 
Out-of-town legit critics in New | case for the chorus of 25 dancers | 


Jeanette Scovotti as the peasant 


York this week include Stan An- | whose footwork is brisk in jazz or | gir] Zerlina was bright and spar- 


derson, Cleveland Press; Harlowe | 
Hoyt, Cleveland Plain Dealer, and | 
Virgil Miers, Dallas Times Herald. | 

Demetrios Vilan, managing di- 
rector of the Huntington Hartford 
Theatre, Los /scles, reveals that 
Huntington Hartford had an in- 
vestment of $10,000 in the unsuc- 
cessful Coast production of “Best 
Man,” which was financed at $40,- 
000. 

Jay Ingram will try out his new 
legit comedy, “The Lunic Affair,” 
On the Coast before taking it to 
P:vadway. He has booked it into 
wie Curran Theatre, San Francisco, 





for a Christmas opening. Billy Gil- 


folk ballets. 


|kling and Sherrill Milnes neatly 


What has emerged is a naturally | 


1961. 

“Poor Butterfly,” triloty of dra- 
mas by Gerald. Sanford; ‘producer, 
Elie Horn. For next season. 

“Say It With Flowers,” comedy 
by Luigi Pirandello, adapted by 
Edward Eagar. Producers, Nor- 
man Willock & Victor Gabriel 
Junquera. For Feb. 15 at an un- 
disclosed theatre. 

“Borak,” drama by Robert D. 
Hock; producers, Richard Blofson, 
Gordon Davidson & Richard Jack- 
son. To open Dec. 13, at the Mar- 
tinique Theatre, N.Y. 

Untitled pantomime double bill 
hased on Herman Melville’s “Bart- 
| leby the Scrivner” and Edgar Allan 
Poe’s “The Tell-tale Heart’; ner- 
jration written by Peter Sourian;: 
| producer-director, Herman Herrey. 
For this season. 

“Ladies Night in a Turkish 
| Bath,” revival of Cyrus Wood's 
' adaptation (previously titled “Good 
| Night, Ladies”) of the old Avery 
| Hopwood-Charlton Andrews. sex 
farce; producers, Harold & Anita 








Lawrence. Planned for next spring. | 





Cast Placements 


BROADWAY 


Walter Matthau, Albert Salmi. 
“Nine Millionth Star”: Daniel 

|O’Neal Vona, Audrey Orange. 

“Queen and the Rebels”: Viveca 





Lindfors. 
“Rhinoceros”: Lucille Patton, 
Flora Elkins, David J. Stewart, 


Leslie Barrett, Jane Hoffman. 
“Tenth Man”: Alan Manson 
‘succeeding Gene Saks), Ben Ham- 


Three Smoky Rangers shuck up | played the role of the bumbling |mer ‘succeeding Alan Manson). 


a boisterous hillbilly travesty but 


|Masetto. Harold van Goldern was 


“Thurber Carnival”: Peter 


it isn’t as funny as the Nagata/the statue of the Commendatore. |Hobbs (succeeding Peter Turgeon). 


Kings’ screwball baseball game or 
Chico Nagata’s sly dead-pan mock- 
ery aS a western badman on a 
killing spree. A quintet of Rocky- 
Fellers use a couple of lusty- 
voiced kids to show how the East 
meets the West in a session of 
heated rocking rhythms. 

These acts still have a strong 
nitery-vaude flavor, but “Holiday 
in Japan” has enough pict»reccue 
novelties to get along on th~ '«git 
circuit. Pullen, 


|His singing from behind an ar- | 


/mored faceplate was properly fun- 
ereal, but hardly intelligible En- 
glish. Lucien Olivier played the 
Commendatore before his death. 

The multi-purpose set was de- 
signed to help project the sin- 
| gers’ voices in the acoustical void 
of certain road halls or arenas. It 
was not needed here. While com- 
| paring favorably with more lavish 
| scenery, it suffered from a basic 
j (Continued on page 70) 








“Toys in the Attic”: Robert Log- 
'gia ‘succeeding Jason Robards Jr.). 
“Carnival”; Anna Marie Alber- 
ghetti. 
“13 Daughters”; 
Honey Sanders. 
“West Side Story”; Caro] Taylor 
(succeeding Carol Lawrence). 
“Donnybrook”; Susan Johnson. 
“Take Me Along”: Ronald 


Don Ameche, 


Schwinn (succeeding Chad Block), 
Tod Jackson (succeeding Pat Tol- 
(Continued on page 70) 





“Once There Was a Russian”: 


a 


Paris, Nov. 29. 

Here's a new twist in labor rela- 
tions. Ever hear of a strike by 
employees who are perfectly satis- 
fied with wages and conditions— 
but don’t want a contract? That’s 
what happened here a couple of 
times in the last couple of weeks 
between the musicians and man- 


agement of the Paris Opera. 

It’s more involved than that, of 
course. A. M. Julian, managing 
director of the Opera and Opera 
Comique, has two fine orchestras 
and wants to keep them that way. 
But it is customary in Paris for 
musicians to double or triple all 
over town. This is What Julian 
objects to. He wants musicians, 
to whom he guarantees a full 
weekly wage, to work exclusively 
for the Opera and Opera Comique. 
He doesn't care how mueh they 
play with other orchestras when 
he doesn't need them, but wants 
his own men and his own men 
only, when he calls them. 

The musicians (and their union) 
don’t feel the same way about it. 
|They admit that Julian ‘or any 
other employer) is entitled to a 
full complement of tooters when 
he calls them—and they are always 
careful to send him substitutes for 
j}any of the men when these latter 
| are employed elsewhere for a night 
|or two. This, they think, should be 
| satisfactory. 
| The difficulty comes from the 
fact, mostly, that there are eight 
|major symphony orchestras’ in 
| Paris, none of them playing more 
/than one concert per week—-some 
| weeks. The top Paris musicians 
| have a habit of shuffling from one 
orchestra to another, depending on 
| what the program is or who the 
{conductor is. They feel that they 
;are better musicians if they can 
| shift around, play with different 
| leaders, change their repertoires. 
| Just having a vear-round iob at 
| mutually satisfactory wages doesn’t 
| suffice for their “artistic needs.” 
| they claim. 
| Since Julian is holding out for 
ja contract (including the exclu- 
sivity clause) the musickers went 
jon strike tiwice in the past two 
| weeks. Half hour strikes immedi- 
| ately before the start of the show, 
delaying the beginning by that 
| long. What they want, they claim, 
is to continue as at present, same 
| hours, same conditions, same pay— 
but no individual contracts. 

(Editor’s note: AFM musicians, 
too, frequently double or triple 
| with various orchestras and thea- 
tres, or for recording sessions, al- 
ways supplying a substitute when 
“unavailable,” but this is usually 
with the aquiescence of manage- 
ment. Paris is not alone. Many 
European cities are notorious for 
substitutionitis, one set of faces 
showing for rehearsal, another set 
| for performance). 














| | Dance Review 








New York City Ballet 

Two new ballets in search of an 
“occasion” were the meat in a 
George Balanchine hero sandwich 
at the New York City Center last 
| Wed. (16) when capital was made, 
somewhat synthetically, of Italy 
being 100 years a nation. The 
salute to Italy sold some extra 
tickets, brought out the Italian 
diplomats and overtured with the 
| Italian anthem. 

“Monumentum Pro Gesulado” 
proved a_ seven-minute diverti- 
mento with the dancers in practice 
clothes. It had a certain profes- 
sional simplicity that commanded 
| respect. Following came ‘“Varia- 
‘tions From Don _ Sebastian,” a 
more elaborate shovpiece for the 
gloriously gay Melissa Hayden, 
with a notable assist from Jona- 
than Waits. 

Lew Christensen’s witty ballet, 
‘Con Amore” opened the program 
with much delightfulness as led 
by Violette Verdy, Edward Villela, 
Jiliana and her sundry lovers. 
Continuing in the Italianate idiom 
the closer was “La Sonnambuila.” 

The company and the soloists 
were in generally godd form 
though it is not possible to predict 
that either of the two new ballets 
will rank high in the Balanchine 
repertory. Land. 
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(As of Nov. 29, 1960, closing) 
Allyn & Bacon (OC).. 27 














Brooklyn Eagle Suspends 

About a month after the Brook- 
lyn Eagle resumed publication last 
Oct. 23 as a Sunday sheet it 
suspended, 

Publisher Robert Farrell, origi- 
nally the Broadway columnist for 
the old Brooklyn Eagle, refused 
to comment on a report it would 
not be published again. He had 
hopes of making it into a daily as 
in former years but, after the ini- 
tial fanfare, apparently there was 
not enough enthusiasm for a bor- 
ough sheet exclusively. Several 
metropolitan dailies have special 
Brooklyn (also Bronx, etc.) supple- 
ments, with accent on the local 
news. 

World's 40° Divvy 

In the continued bullishness of | 
the publishing stocks, World Pub. | 
Co. will pay a 4° stock dividend 
as of Dec. 8. 

This is in addition to the regular 
10c quarterly divvy. 

Dear Sir, You Cad— 
New York. 





Editor, VARIETY: 

A word about 
(Variety, Nov. 23) 
book, 
Best 


Scul’s notice 
of mv new 


Sellers Now in Your Spare 


Time and Become the First Author | 


Block Unless There's an 
Author Already Living on Your 
Block, In Which Case You'll Be- 
come the Second Author on Your 
Block and That’s Okay Too and 
Other Stories.” : 

Seul is unique. While many 
mewspapers have reviewed the 
book, Scul is the first to review the 
dust jacket. 

Why can't other critics do a little 
trail blazing, too? Conservative, set 
in their ways, all—all but Scul— 
have confined their remarks purely 
to the contents of the book. The 
stuffy old Chicago Tribune, for 
example, calls it the “best com- 
mentary on contemporary _best- 
sellers and a very funny spoof.” 

The Saturday Review — savs 
it’s a “colossal satire (which) 
devastatingly ridicules 
ing.” And the staid an@ tweedy 
King Features claims it’s a “bril- 
liant book, virulent, observant, and 
analytical.” 

Okay, maybe so. But why has 
only Scul had the courage to forge 
ahead: to track new frontiers in 
book reviewing? For Scul alone 
ignores the book itself, that obso- 
lescent feature known as the text. 
He'd rather talk about the photo- 
graph of the author (sorry, Scul; 
that’s how I look). 

George Kirgo. 

(Seul is, of covr-e, our own Sir 
Francis Scully.—Ed.). 

Bantam’'s H’wood Tieups 

Bantam Books’ new Book De- 
velopment Program will be dis- 
closed in Los Angeles next week 
with the arrival of president Oscar 
Dystel and associate editor Robert 
H. K. Walter for a series of con- 
ferences with writers. producers 
and motion picture studio execu- 
tives 

Dystel states the distinguishing 
characteristic of the new program 
of financial and editorial participa- 
tion in the development of both 
fiction and nonfiction in hard and 
softcover tomes will be “selection” 
and “quality.” 

Book execs 


on Your 





will) confer with 


studio heads on film-book tie-ins | se Pg sterner “ry Herald —— Continued from page 2 Se 
on Bantam _— soft - cover _ titles arold Rosenthal, N.Y. Hera thick iit i 
“Hawaii,” “The War Lover,’| Trib staffer, has pacted for book Peten teddy i oa ian 
“Spinster,” “Aiméz-Vous Bra- on top basebali managers, with | ious 14th ae tapestries 
hms?”, “Splendor in the Grass,” Macfadden doing paperback and|..\)teqd = blue-and-gold ceiling. 
“The Naked Edge” and “The Thomas Nelson hardcovers. Book, | ,oiden throne and red-velvet cano- 
Young Doctor.’ due for spring distribution, will | py was created in 1926 when the 
Impending purchases of film include takeouts on Leo Durocher, | Fy anciscans hoped that the Pope} 
rights to recent major books for Paul Richards, Danny Murtaugh.! \ould make the trip to Assisi to 
which Bantam has acquired paper-| Al Lopez, Charlie Dressen and mark the 700th anniversary of | 
back rights include John Hersey’s Casey Stengel. Francis’ death. The Pontiff never 
“The Child Buyer” (Knopf); Stan-| Segment on Stengel will triple made the journey, but the monks 
ley Ellin's “The Winter After This | others. |kept the vast layout intact in case 
Summer” (Rdndom House); Max”, a Pope ever came to Assisi. 
Fhrlich's “The Takers” (Harpers); | A Stylish Book Francis in the film is played by 
Tom Lea's “The Primal Yoke”| “Esquire’s Europe In Style” Bradford Dillman. The Pope is 
(Little. Brown): David Walker's ‘Harper; $4.95) edited by that mag's portrayed by 82-year old Finlay | 
“Where The High Winds Blow”; | travel editor, Richard Joseph, is | Currie. Players in this Triton-20th 
oy Frank Harvey's “The Lion as the title indicates a truly stylish Century-Fox production also in- 
os 


Democratic Digest May Fold 

The Democratic Digest, official 
mag of the Democratic National 
Committee, is winding up _ its 


eighth year in trouble, despite the | 


recent Kennedy-Johnson victory. 
The ¢xperiment of publishing po- 
litical messages monthly was a red 
ink adventure from the start, al- 
though national party headquarters | 
in Washington considered it worth 





“How To Write Ten Different | 


publish- | 








| American Book (AS)...46 — 1% 
‘ , Book of Month (NY)...18!54— %4 
the loss to keep up interest in @ Gonge Nast (NY) 11344 3% 
party which was outside the White Crowell-Collier (NY). : “36544 4 
| House looking in, _!Grolier (OC) 1.2 B94 WY 
Latest action at headquarters Hare’t. Brace (OC) Z1i4— 114 
involves shifting the Digest to a Searat (OC) bh ass 1134 a 
new non-profit corporation (it had Holt, R&W (NY)... 5014 1 
been handled on the Democratic L.A. Times Mirror (OC). 2414 
National Committee books previ- Macfadden (AS) ou%— % 
ously) and giving advertising a try- Maceniiion (OC) a ie at 58 
out. The special inaugural edition McCall (NY) eis: . 3544 1 
will accept ads, and on the basis of McGraw-Hill (NY)... 105 +1 
how that works, the decision will New Taster (OC) é 9 +1 
be made whether to fold the mag Seention Mal (AS). tue 39%44 11% 
or keep it going. At present no edi- Ran’es House (OC)... “341 14 14 
|tions are planned beyond the one Sestt Fereamen... vet 24% 
in January. H. W. Sams (M) ....... 36 + 2 
Western Pub (M)...... 69 — 11s 
Catholics’ ‘Obscenity’ Blast | World Pub (M)........ 125% 
Annuai report of National Office ___ 
for Decent Literature bewails OC—Over-the-Counter 
“continued exfremely liberal at-| NY —N.Y. Stock Exchange 
titude of higher courts” toward AS—American Stock Exchange 


|obscenity cases. The Catholic out- M—Midwest 


fit said in view of general ineffec- Note: IWidwest and over-the- 
{tiveness of Government action, job | Counter quotes are the Bid! 
‘of cleaning the racks of smutty | prices. | 


| paperbacks and magazines must be 
assumed by distributors and pub- 
lishers themselves. 

So far this year, NODL has found 
| 39 magazines “objectionable for 
| youth.” Of a monthly average of | 
111 paperbacks reviewed, 52 have 
been classed objectionable. 





with John Gunther, 
avio, Robert 
Sitwell, Eric 


Alberto Mor- | 
Ruark, Sacheverell 
Sevareid, Paul Gal- 
lico, Joseph Wechsberg, Andre 
Maurois, Aldous Huxley, Martin 
Mayer and others, not forgetting 
Scott and Zelda Fitzgerald. Despite 
war and holocaust Europe remains 
durable so the Fitzgeralds’ dual 
byliner holds up 30 years later. 





Bette, Marlene and Greta 

Bette Davis will have her auto- 
biography published by Putnam’s 
either in late ‘61 or early 1962. 
Putnam also has Greta Garbo's 
life-story slated for publication 
|next month. It’s by Swedish actor 
Fritiof Billquist, a longtime friend 
of the film star. 

“Marlene Dietrich’s ABC's,” due 
under the Doubleday imprint next 
summer, will be autobiographical 


Esquire says in his foreword, this 
is the 16th book that has derived 
from the pages of that once ribald 
now more staid monthly. Dick 
Joseph has done a tiptop job in 
culling his travelog pieces which, 
per the copyright credits, stem 
back to 1934 and yet have | 





be 
in an al fresco manner, presumably | ‘©™P°raty appeal. A 
as a prelude to her ultimate 
memoirs. The ABC’s portion re- CHATTER 


Mrs. Francois Jean Crouzet, 23, 
who crashed with her husband in 
their private plane en route to a 
Florida-Nassau holiday, was the 
former Victoria Brandt, daughter 
of late literary agent Karl Brandt 
(& Brandt! and herself onetime 
aide to Time-Life’s Maynard E. 
Womer. 

Fawcett Publications’ Michael 
Stern in for a week’s quickie set- 
ting financial details attendant to 
the duplex penthouse he and Es- 
telle bought in a Rome cooperative 
apartment. Correspondent Stern 
has been longtime stationed in the 
Italian capital. 


fers to her alphabetized attitudes 
on “S,” for example—sex, Sinatra, 
sugar, etc.—-with an opinion or ex- 
planation pertaining to each. 





Competi.ion From Within 

Experience has proved it possi- 
ble for newspapers in the same cily 
and in under the same ownership 
to “maintain competition and dis- 
tinct newsgathering and editorial 
policies,” Daniel E. Button, execu- 
tive editor of the Albany Times- 
Union, told members of Albany's 
Monarch Club at its meeting last 
week. 

The Hearst Corp., publisher of 
the Times-Union, recently  pur- 
chased from Gannett’s Press Com- 
pany the Knickerbocker News, an 
|afternoon sheet. Both are now lo- 
|cated in the Times-Union building, 


associate editor of the Saturday 
Evening Post replacing Clay Blair 
Jr., being promoted to the mag’s 
non-fiction department in Phila- 


- . delphia. 
although occupying separate news- eh ? ee 
[editorial department space, There ,,A'¢X, Atkinson, British, author 
is only one mechanical plant. (BBC, repertory theatre, Punch, 


Button spoke on 
Newspaper.” 


Your Daily etc.), a recent arrival in the US. 


following his appointment as an 
associate editor of Holiday maga- 
zine. He will live in Philadelphia 
where the editorial staff makes its 
headquarters. 

“The Great Hollywood Book 
Hunt,” article written by Columbia 
Pictures story exee William Fadi- 
nan for Saturday Review, will be 
included in Doubd!eday’s Hollv- 
wood anthology being compile'l by 
Laura Kerr and Allen Rivkin. 





Not Sensitive 

Hugh Burnett, BBC producer of 
tv's “Face To Face” and “Lifeline” 
programs, has just published a 
book of cartoons signed “Phelix,” 
and titled “Top Sacred.” 

It pokes witty, gentle fun at 
monks. Horror from the Church? 
Not a bit. The Abbot of Downside, 
top Roman Catholic school, says: 
“Being a monk or a friar is funny 
enough seen from within. What a 
pleasure it is to learn that it can 
also look funny from without.” | 























| book. This is no first-time, 
| book. 
It's a slick collection of sophis- 


how-to clude Dolores Hart as St. Clare 
and Stuart Whitman. Picture will 


do the interiors in Rome and addi- 


ticated closeups on the many lands ‘tional exteriors in Spain. It car- 
| that comprise the European scene, ries a $2,800,000 budget 
with legends and lore, gas (or| Producer Skouras this week! 


petrol) and gastronomy, hotels and 
| hospitality, showoffs and shopping 
ltied ina pleasant package, expertly 
served up by such byliners as the 
editor-anthologist himself, who is 
no mean reporter of the global 
; scene, and especially Europe, along 


pointed out that permission to use 
the Papal apartment not only gave! 
the film an added element of au- 
thenticity, but also represented a 
huge saving vis-a-vis the necessity | 
of having to construct such a set} 
'on a sound stage. He figured that 


As Arnold Gingrich, editor of | 


Newsman Don A. Schanche new | 





++? 


SCULLY’S SCRAPBOOK 


soeersoeeeeoeoes By Frank Scully eeveseseseeoeeee 


Eye Irritation, Calif., Nov. 22. 

Six days before the country’s plebes held their quadrennial plebescite, 
Steve Allen, who can get into more hot water than if he owned Virginia 
Hot Springs, aired the minds which NBC didn’t want to meet. Heaved 
off television last January, he eventually had his masterminds meet and 
discuss crime and punishment in a Beverly Hills school auditorium, 
'under the beneficence of the School for Nursery Years. No observer of 
| President-Elect Kennedy or President-Reject Nixon was there, but I 
traveled 250 miles to represent both of them. 

When NBC and/or/Plymouth cancelled the “Meeting of Minds” 10 
months ago on account it didn’t think minds ought to be meeting on 
Allen’s comedy program a dossier of protest piled up from coast to 
coast. Much of it was mighty good indignation stuff. Marie Torre of 
|the Herald Trib, Charles Denton of the L. A. Examiner, Hal Humphrey 
|of the L. A. Mirror-News (a sort of John Crosby trying to breast the 
tide of culture which normally flows from east to west), Jack Gould 

of the N. Y. Times and such outposts of horticulture as Larry Ingram 
of the Denver Post and Norman Shavin of the Atlanta Journal were 
particularly sharp in clobbering frontoffice interference with a seminar 
on such a cosmic cruelty as capital punishment. 


Who Was That Critic? 





| Harriet Van Horne aid Jack O'Brian were not represented in the 


brief and I was wondering if either of them was the tv critic whom 
Steve Allen meant when criticizing a critic by reducing him to 
anonymity in Steve's lively baby book, “Mark It and Strike It Rich.” 
| I meant to ask him that but he lives on top of a magnificent hill above 
| California’s San Fernando Valley and I was so out of breath on arriving 
ithere I kept talking to get my breath back and never did get around 
to asking him any questions. 

When I was leaving he asked if I wanted to see his workshop? I said 
sure. It was a tiny room with bound files of crime stories, a bridge 
table and some chairs. This is a workshop? This is where this boy- 
wonder of tv, stage, screen, radio, concert and the book world has 
turned out seven books and hundreds of poems, songs and skits? Why, 
it’s hardly big enough for him to stretch his six-foot-three frame 
without putting his tortoise-shelled skull out the smog-scented window. 
| Little Workshop, Big Overhead 

But Helen Colton Field told me he has an office on Ventura 
Boulevard staffed by several people. 

“If this overhead is on his cuff,” I said, “it will land him on Skid 
Row. It must cost $5.000 a month to handle this operation.” 

She nodded. “But he owns a flock of Polaroid stock,” she added. 
| “He'd better! Even with bestsellers he'll never make it as a writer. 
I know. Some of my best friends are bestsellers. I've had bestsellers 
myself. So has Somerset Maugham and H. G. Wells and they both 
aesiribed books as ‘90-day wonders.’” 

“He writes magazine pieces too,” she explained. 
| “Oh, well, that’s different. That's money. But books—that’s what we 
lost abroad. Prestige. Shredded wit tastes better than books or prestige.” 

Among the crix who approved of Allen’s standing up to the Philistines 
of Radio City was Bob Williams of the New York Post. But I did not 
see him, nor any other critic at this deferred Beverly Hills meeting of 
the minds. 

The Evening Post Of Yesteryear 

I couldn't help thinking how different this was from the New York 
Post of Fabian Franklin and Simeon Strunsky. In the era before the 
First World War the Post was the paper that didn’t bother to report 
a fire but showed up three days later to find out who caused it. Its 
staffers were scholars who wrote with quills. But good quills. 

I often feel today I’m a ghost of that staff because I don’t car? what 
the feud was about but how it was resolved. I don’t care if Caryl 
Chessman was fired, but how is the world getting on toward the 
abolition of all capital punishment? I don’t care about the first atomie 
bomb but when are we going to drop the rest of them into an 
unfathomable sea? 

Thus I'm just the guy to go to watch Steve Allen act as traffic cop 
while radio actors assuming the characters of Aristotle, Hegel, 
| Dostoevski, Freud, Montaigne and Darrow discuss whether hanging 
isn't too good for the human race. 

N.B.C. Should Have Let It Ride 


Allen explained to the audience that in his tv script he planned to 
have actors costumed as of their time and walking around while telling 
why they were against the death penalty. Whether he planned to have 
them talk in their original tongues, with translators cleaning up their 
dialog, like Khrushchev's boy-translator, Allen didn’t tell us. 

Some of the dialecticians he picked to act these pundits could have 
been helped by translators but having now read the script as well as 
heard it I am not sure anything could help it. NBC should have let It 
ride. In a Plymouth naturellement. 

Little George Hegel (1770-1831) was played by 
Stagira Aristotle (384-322BC) by Jan Arvan. 
(1533-1592) by Bob Duggan, Fydor Dostoevski 
Mencken. Sigmund Freud (1856-1939) by 
Darrow (1857-1939) by Michael Granger. 

Steve explained to the audience that except for a couple of cracks 
like “Good Heavens!” from Fyodor and expletives like ‘“Baloney” by 
|Darrow the dialog was from the authentic writings of these civilized 
igents. He added if what these scholars said wasn’t enough to rid the 
|listeners of the joy of having the state kill somebody for them they 
| should read “Reflections of the Guillotine” by the late Albert Camus 
— ‘Break Down the Walls” by old Anon. 


Has The Death Penalty No Friends? 

Seems to me Thomas Mott Osborne, George W. P. Hunt, Alexander 
Berkman, Ed Morrell and Jim Tuliy (especially in his “A California 
Holiday”) came up with livelier comments in the same gruesome field, 
| but it was comforting to know that even pagans, agnostics and anarchists 
don’t approve of killing as an instrument of social justice. 

Of the speakers Clarence Darrow as played by Michael Granger was 
loudest and seemed to have the best arguments. His crack about giving 
all prisoners the same treatment was like giving every patient in a 
hospital the same operation was cute. 

Not A Plug For Tracy and March 

Poor Aristotle had little to say but maybe it was his first time on a 
panel and even the most brilliant conversationalists have been known 
to become mute, inglorious Miltons on a panel show. 

I looked around to see if Stanley Kramer were in the audience but 
he wasn’t. So I guess Darrow stole the show on his merits and the 
whole thing was not a rigged trailer for “Inherit The Wind.” 

You have to watch for these rabbit punches. 

Especially in a political year. 


Robert Ellenstein, 
Michel de Montaigne 
(1821-1881) by Shep 
Byron Kane and Clarence 


| 





it would cost about $80,000 to cre- | Oct. 28 and should wind up around 
ate a replica of the 90 x 24 ft. room Christmas. It has been using a num- 
in a studio. | ber of historical locations although 

In addition to the _ priceless|the Lateran Palace scene was the 
|tapestries, the monks also lent the most impressive done to date. The 
production other valuable props,| Palace no longer exists and de- 
such as several 13th and 14th cen- | scriptions of its interior are rare. 
tury crosses and a number of very | Francis himself, however, who was 
irare antiphonari of the 15th cen-| born in Assisi and lived and died 
l tury, bound in pigskin and with jhere, told how he approached the 
beautifully illuminated letters. | Pope’s chamber via a corridor lined 

“Francis” has been shooting in| with huge mirrors. Effect was 
}the Umbrian hill country since | duplicated for the film. 
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“Exodus” ball F i into the Treadway Inn's “Publick” 
Broadway og f:- o> Sa London : deg readway Inn’s “Public 


Maitre d’hotel Lawrence of the 
Drake Room at the Hotel Drake 
celebrates 15th anni on Dec. 19, 
John isard is v.p. and g.m. 

Ed Ex-Paramounteer John Byram 
back in Naples, Fla., where he is 
in business with his brother-n-law, 
following a Mediterranean cruise 
with his wife. Marian Byram, ex- 
Broadway legit publicist. 

Jan Mitchell, owner of the Long- 
champs restaurants, has dispesed 
of five midtown buildings to realty 
investors, and will continue to 
eperate the rest of the chain, along 
with his Luchow’s on W. 14th St. 

Named as veepees of Rockefeller 
Center are J. Wayne Hisle, who 
was named treasurer of the project 
in 1958; Richard H. Norwood, sec- 
retary of the corporation, and Louis 
C. Sehoeller, veepee in charge of 
eperations. 

George Scheck, manager 
Connie Francis, stricken with a 
heart atiack and taken to Man- 
hasset Medical Center, suffering 
from smoke poisoning, following a 
fire which razed his $50,000 home 
in Flower Hill, L. 1, and which 
took the life cf his 7-year-old 
daughter, Marylin. 

Connie Soloyanis, former assist- 
ant to the late Danton Walker, tak- 
ing on special assignments from 
p.r. agencies on a freeiance basis. 
The Walker estate, by the way, is 
in litigation since some of the 
jaie coiumnist’s relatives are chal- 
lenging the amendments to the 
w.ll made by Walker. 

Actor Hume Cronyn owns the 
Children’s Bay Island, about 120 
miles south of Nassau, reportedly 
eyed by Fulgencie Batista, former 
dictator of Cuba, as a permanent 
island home in the Bahamas. He's 
now residing on Madgeira Islana. 
Cronyn’s pricetag on his tighf lit- 
tle isiand is $500,000. 

Former bandleader Michael Tree 
(Hotel Edison) now operating the 
Country Emporium & Restaurant 
in West Redding, Conn., with 
stockholders including Genevieve, 
Barron Polan, Franchot’ Tone, 
Gypsy Rese Lee, Pierre Bulitinck, 
Denny Beach, Jean Dalrymple and 
Jeiry Wald among other show biz 
personalities. 

Glickman Corp. is now owner of 
the Hotel Commodore's leasehold, 
purchased from Mrs. Evelyn J. 
Lubin, for $5,900,000, running un- 
til Dec. 31, 1967, when Zecken- 
dorfs’ management contract ex- 
p.res. Latter meantime has been 
modernizing the 26-story, 2,000- 
room hotel under a $2,000,000 build- 
ing program. Understood that 
when lease and management con- 





tracts expire the N. Y. Central 
Railroad, which owns the hotel 
and pvoperty, will operate the 
Commodore itself. 
Tel Aviv 
By Jeseph Lapid 
(52 Shiomo Hameich St.; Tel. 
28348) 


Mexican Film Fest closed here 
with moderate success. 

London Symphony to play in Is- 
rael through December. with An- 
tal Dorati conducting. 

“The Boy Friend,” British musi- 
cal, performed here by Little The- 
atre, English speaking group. 

Ninett Dinar, star of “They Were 
10," new Israeli pic, to attend 
atiend openings of film in U. S. 

Israeli singer Nechama Haendel 
last year at the Village Gate in 
N. Y., when disturbed by a noisy 
audience, took off her shoe and hit 
the table “a la Khrushchev.” 


Miami Beach 

By Lary Selléway 
(555 S. Shore Dr.; UNion 5-5389) 
Ben Novack returned from the 
Coast and booking trip for his 

Fontainebleau’s LaRonde. 
Shirley Booth a click at Coconut 


Grove for its first (twoweek) stock | f nA } 
“The Late | 5008 of Norway,” opening a four 


production of season, 
Christopher Bean.” 

Barcelona hotel took over shut- 
tered Empress (its neighbor) to 
become one of largest inns at the 
Beach. Manager Jack Parker mul- 
ling entertainment policy. 

Alan Gale debuts his Copa City 
Theatre experiment in dinnertime 
and mdnight vaude presentations 
on Dec. 1, with Arthur Treacher 
and Fran Warren as co-topliners. 

Local crix were junketed to N.Y. 
by “Exodus” producers. There’s a 
big e-n with Bonds For Isrzel 
drive on Dee. 3 here, with ah 


for | 





Jean §. Suits is new general 
manager of the Diplomat Country 
Club, after resigning Eden Roc 
post. George E. Fox, whom ke 
replaced, is now back at his zg.m. 
job at the Roe which he left two 
years ago to open the Diplomat. 

Murray Franklin moved to new 
—and larger—spot this winter. 
Old place being razed for new 
hotel. New locatign’s on site of 
original Five O'Clock (not current 
strippery). He's signed Jackie 
Heller for cohost and singing spot. 

By Beb Kees 
(4009 Xerxes Ave. So.; WA.6-6955) 

Grand Ole Opry’s Bobby Lord 
at Flame cafe. 

Andy Williams 
Freddies nitery. 

Radisson Flame Room offering 
comic Phyllis Diller. 

Twin Cities enjoying flurry of 
legit, the most in years. 

Theatre-in-Round Players offer- 
ing Paddy Chayefsky’s “Middle of 
Night.” 

Pianist’ Artur Rubinstein will 
appear with Minneapolis Sym- 
phony orchestra in all-Polish con- 
cert Dec. 13. 

Young Canadian pianist Glenn 
Gould set for next University 
Artists Masterpiece series presen- 
tation on Dec. 1. 

Danny Thomas set for local ap- 
pearance to kick off national fund 
drive for Aid to Leukemia Stricken 
American Children. 

Completely rebuilt Old 
theatre, Equity playhouse at 
suburban Lake Minnetonka. in- 
augurating new quarters with 
“Marriage-Go-Round” on Nov. 30. 
Will follow two week run with 
British comedy, “Breath of 
Spring.” 





appearing at 


Log 


Las Vegas 
By Forrest Duke 
(DUdley 44141) 

Danny and The Damsels a click 
at Flamingo lounge. 

Bob Crosby signed for four 
weeks in Riviera lounge starting 
Dec. 5. 

Dan Rowan in for a brief visit 
with fiancee Phyllis McGuire, now 
appearing at Wilbur Clark’s Desert 
Inn with her sister. 

Sahara high tama Milton Prell 
and wife Debbie off to Europe to 
inspect new acts and get ideas for 
renovating the Sahara Congo 
Room. 

Blues singer with the appropriate 
name of George E. Blues, who uscd 
to be with Charlie Barnett’s orch, 
now a casino exec at Fremont 
Hotel here. 

Jerry Colonna in for a quickie 
visit to the Tropicana where he 
signed for 16 weeks as lounge 
headliner in 1961, which supple- 


ments 20 frames at Harrah's in 
Reno and Tahoe. 
Frank Ray, Shecky Greene's 


manager, here for Greenes open- 
ing at Tropicana lounge, reveals 
that he’s inked singer Ralph Young 
to a contract and plans to team him 
with Greene for tv and films. 

Dardy (Mrs. Harold) Minsky tell- 
ing pals around the Dunes that 
she’s no longer an amateur artist— 
the Las Vegas Art League dis- 
played one of her oils and it was 
purchased by a New York couple, 
promoting her to the pro ranks of 
dar Jers. 


Milwaukee 


By James Gahagan 
(2547A. N. Booth St.; FR 2.0731) 
Martin Pflug opened at Fleur de 
Lis in Cudahy Tower Hotel. 


Marcel Marceau opened at 
Oriental Theatre on Nov. 26. 

National Council of Jewish 
Women set “Paces of 1960" musical 
revue for Dec. 10-11 at Pabst 
Theatre. 

Fred Miller Theatre auditioned 
principals, dancers and singers for 


week run at Miller Dec. 20. 

Milwaukee Players, Robert Frie- 
del directing. sponsored by Mil- 
waukee Dept. of Municipal Recrea- 
tion, set “Gigi” for Dec. 8-11. 

“Coventry Mystery Play,’ by 
Ludus Coventrice, in presentation 
by Marquette University Players, 
opened at Teatro Maria on Campus 
for extended run. 

Warsaw Philharmonic, on initial 
U.S. tour, inked for Skylight 
Theatre on Jan. 24. Maria Tall- 
chief, Lupe Serrano and Eric 
Bruhn and group of 100 
featured. 


(HYDe Park 4561/2/3) 

Milton Rackmil and Americo 
Aboaf due in for next week’s Eu- 
ropean preem of “Spartacus.” 

Associated British opening its 
next bowling alley in Dagenham, 
Essex next Saturday (Dec. 3). 
Barbara Velasco opened a four- 
| week run as cabaret headliner at 
the Society last Monday (28). 

Associated-Rediffusion’s “Double 
Your Money” is celebrating its 
200th edition tomorrow (Thurs.). 

Guiseppe Amato and Federico 
Fellini here for the dual West End 
launching of “La Dolce Vita” at 
the Columbia and Curzon. 

Irving Allen expected to be 
named next chief barker of the 
London Tent of Variety Club when 
the new cfew meets next month. 

About 500 mayors and heads of 
local authorities from northern 
towns attended gala opening in 
Manchester Monday (28) 6f “Ben- 
Hur” at New Oxford Theatre. 

Actor Ernest Thesiger went to 
Buckingham Palace last week to 
collect his award as a Commander 
of the British Empire which he 
received in the Queen's Birthday 
Honors. - 

Alexander H. Cohen in from 
N. Y. to see rehearsals of “Treas- 
ure Island,” the Mermaid Theatre 
production which will be the 
Christmas show at the O'Keefe 
Centre, Toronto. 

Current London visitors include 
Milton Press, owner of the Sahara, 
Las Vegas; Kurt Frings, who rep- 
resents Elizabeth Taylor; Italian 
producer Sabio Jegher; and Jack 
Lannen and Frank Rosenberg, ex- 
ecs of the Robert Mitchum produc- 
tion company. 

World preem of Charles H. 
Schneer’s “Three Worlds of Gul- 
liver,” at the Odeon, Marble Arch, 
Wednesday (30) night, will coin- 
cide with the 293d anni of the birth 
of Jonathan Swift, on whose c'assic 
book. “Gulliver's Travels,” the Co- 
lumbia release is based. 


Paris 


By Gene Meskowitz 

(66 Ave Breteuil, SUF 5920) 

Edith Piaf up and around. She 
is due to sing at the Olympia 
Dec. 29. 

Hungarian film director Felix 
Mariassy here to talk coproduction 
with local producers. 

Diahann Carrol in for a top fea- 
tured role in the presently shoot- 
ing “Paris Blues” (UA). 

“Trial of Sgt. Rutledge” (WB) 
out to be a nice grosser, 

Lionel Rogosin in from London, 
where he is preparing a film on 
pacifism, for opening of his “On 
the Bowery” at the arty La Pagode. 

Art Buchwald’s compilation of 


Forget To Write,” comes out in its 
French edition next month. Jul- 
liard publishes. 

French producer-director Henri 
Diamant-Bergere says he will start 
a pic on the Eichmann case, called 
“L’Affaire Eichmann,” to be made 
here and in Israel. 

Film director Alain 
(“Hiroshima Mon Amour”) on the 
directorial board of a new literary 
monthly mag, Meditations, to ap- 
pear early next month. 

Christiane Rochefort. head of 
the press office of the Cannes Film 
Fest, readying her second novel. 
Her first, “Warrior's Rest,” will be 
a play here with Raf Vallone. It 
was also a bestseller. 

Lyane Davde and Serge Golo- 
vine alternating with Rosella High- 
tower and Nicolas Polejenko as 
leads in full-length ballet, “The 
Slecping Beauty” in the Interna- 
tional Ballet of the Marquis De 
Cuevas which looms a hit here. 
The Marquis may not dissolve his 


his illness. 


Philadelphia 
By Jerry Gaghan 
(319N. 18th St.; Locust 44848) 
Hal Holbrook returns with his 
“Mark Twain Tonight,” Dec. 16, to 
the Academy of Music. 
Arthur Waters, vet Philly 
| Variety drama critic, in Hahne- 
mann Hospital with a broken hip. 





ductor of the Philadelphia Orches- 
ltra. Jan, 6-7 and in Carnegie Hall, 
| N.Y., Jan. 10. 


in for fine reviews and turning | 


his Herald Tribune columns, “Don’t | 


Resnais | 


company and still heads it despite 
} 


Annette. Madden, in the line at 
Celebrity Room last season, has 
taken the stage name of Tani 
Jones. Chirper has been set in 
booking deal with MCA, 

Tony Santore, comic impression- 
ist, leaves on a tour of German, 
French and Italian night spots. He 
will be booked into clubs, along 
with a European package, near 
U.S. military bases. It’s a gimmick 
worked up by German producer- 
beoker Gisela Gunther who has re- 
tained Sammy Paul, former musical 
director of the Four Aces, as her 
talent scout here. 


Frankfurt 


By Hazel Guild 
(24 Rheistrasse; 725751) 

Current count of theatres in 
West Germany is 7.185 permanent 
houses plus 446 roving theatres. 

German film directress Leni 
Riefenstahl te South Africa to 
make a documentary for the Hub- 
bard Assn. of Scientists Interna- 
tional. 

Swiss tele has started a new se- 
ries, “Show Boat,” featuring Ced- 
ric Dument orchestra. Conny, Ger- 
man film and record star, appeared 
on first show. 

The late German actor Hans 
Albers, who died in July, left a 
fund of $25,000 to establish a foun- 
dation to help retired needy sea- 
men in Hamburg. 

The popular Benatzky operetta, 
“White Horse Inn,” being remade 
as a modern musical film in St. 
Wolfgang, with Peter Alexander, 
Gunther Philipp and Karin Dor in 
the leads. Constantin to release. 

Latest record squabble here is 
breaking out over the rights to the 
popular platter “Lugano.” UFA 
used this piece as the reverse side 
of its platter “Laila,” which has 
sold 250,000 copies in West Ger- 
many plus 100,000 in Holland. 


Cleveland 


By Glenn C. Pullen 
(MAin_ 1-4500) 

Victor Borge date at municipal 
music hall Nov. 25 was sponsored 
by G. Bernardi. , 
| Reuben Silver staging new 
|Ernest Pascal melodrama set in 
| Haiti, “Pencil of God,” at Karamu 
| House for six weeks. 
| Blackie Nelson's Personalities 
Trio installed new policy of 
|intimate versatile combos in Hotel 


Tudor Arms’ Empress Room. 
| Nelson Eddy and Gayle Sher- 


wood due Feb. 20 week at Alpine 
ViNage, which currently has La 
Plata Sextet and Bob McFadden. 

Classic chamber music sessions 
by groups of musicians from Cleve- 
\land Symphony are building up 
| strong biz for LaPine’s Supper 
Club. 


Nadine Miles, who staged ‘“He- 
loise” as off-Broadway hit last year, 
again directing at Western Reserve 
University where she is drama pro- 
fessor and coach. 

Jules and Billy Weinberger, who 
picked up booking commitments of 
Mushy Wexler’s burnt-out Theatri- 
cal Grill, parlayed them into jazz 
band boom for their Hickory Grill. 

Noel Leslie, New York tele- 
radio-stage actor, returned to 
Cleveland Play House to guest-star 
four weeks in “Deadly Game,” with 
Dean Norton, another guest-actor 
from Manhattan. 


Pittsburgh 
By Lenny Litman 

(632¢ Burchfield; HA 1-2739) 
Joe Maize and the Chordsmen in 
|for 216 days at the Town House. 
| Marlene Dietrich at Syria 
Mosque for Shriners 

Local singer Cece Joy, under con- 
| tract to Columbia, in New York for 
|album talks with Frank Devol. 
Jodi D'Amour new singer at 
|King’s Garden with Art Lowry 
| Trio. Pianist Johnny Costa re- 
| mains. 
Local jazzman Charles Bell get- 


ting first big time date at Bird- 
land. 











release. 
Jack Reynolds, the African story- 
teller, moves out of the coffee 


| Lounge. 
| Robbee Records are about ready 
to release album by Roy Face and 


Columbia album is due for | 


Lou Rusoff back from Europe. 

Harry Bersen skied to Europe. 

Ernie Kovaks returned from 
Rome. 

Dimitri Tiomkin left for London 
to score “Guns of Navarone.” 

Hoot Gibson underwent second 
abdominal operation in Las Vegas. 

Jerry Bresler skied to Honclulu 
for start of “Gidget Goes Hawai- 
ian.” 

Artie Wayne recuping from heart 
attack at St. John's Hospital, Santa 
Monica. 

Anne Bauchens awarded Ameri- 
can Cinema Editors honorary life 
membership. 

Jo Morrow gathered up $3.300 
worth of U. S. Savings Bonds upen 
her 21st birthday. 

Steve Brooks returned from Eu- 
rope to confab with Yul Brynner 
on upcoming projects. 

Vincent Price will chair the 
celebrity art exhibit committee of 
Hollywood Museum Associates. 

Giny Tiu, aged seven, to be pre- 
sented with honorary life member- 
ship card in AFM on Perry Come 
Show Dec. 21. 

John N. Manson 3d resigned as 
veepee-general manager of Screen 
Gems de Mexico, S. A., effective 
Feb. 1, to set up his own organiza- 
tion in Mexico City. 


0 
(DElaware 7-4984) 


Bob Newhart was in for annual 
Cardinal Stritch dinner Tuesday 
(29) night. 


Encore Theatre launching “South 


Pacific” Jan. 6, with Charles 
Largent directing. 
Hucksters key club, which 


shifted from Rush St 
way Hotel, toasting 
anni. 

With Barbara Siegel moving to 
Lendon, Don Young supplants as 
Gate of Horn pressagent, adding te 
his string of show biz accounts 
here. 

“Ben-Hur” (M-G) getting regu- 
lar plugs at current Internatienal 
Livestock expo, per a “burlesque” 
of the chariot race “starring” four 
midget mules. 

Patrick Hoy, ex-Ambassador 
Hotels exec and now with Material 
Service, and Harold Weinstein 
named vice-chairmen of fund rais- 
ing body to restore Auditorium 
Theatre. 


to the Park- 
its seventh 


San Francisco 


By William Sieif 
(EVergreen 6-9201) 


Ronnie Schell touring with 
Kingston Trio. 

Hortense Morton, former Ex- 
aminer drama editor, writing a 
book. 

Frisco Opera president Robert 
Watt Miller seeking more city 


money to make up opera deficits. 

William G. Harley named new 
prexy of National Assn. of Educa- 
tional Broadcasters, succeeding 
Harry Skernia. 

Michael du Pont commuting by 
own plane between Frisco and Les 
Angeles, where he’s producing the 
low-budget, “The Answer.” 

Frisco city fathers frowning on 
Opera President Robert Watt Mik 
ler’s request for a hefty subsidy— 
opera now gets $15,000 a year. 

Board chairman Mike Naify and 
his sons, Marshall and Robert, 
president and veepee respectively, 
celebrating 35th anni of United 
California ‘Naify) circuit. 


Berlin 


By Hans Hoehn 
(710264) 

Number of West German tv set 
owners totalled 4,288,008. 

Kirk Douglas is reported due 
here in December to bally “Spar- 
tacus” ‘U). 

Kurt Hoffman, one of Germariy’s 
jtop film directors, observing his 
| 50th birthday. 

Israeli pic. “Hill 24 
| Answer,” released by 
Unitas in West Germany. 
| CCC's “Soldier Schwelk,” Heina 





Deesn't 
NWDF- 


Leopold Stokowski, guest con- | houses this week to the Gold Door |Ruehmann starrer, declared valu- 


‘able by West German classification 
board. 
Violin virtuoso Zino Francesat- 


Singing-pianist. Russell Bob|Hal Smith, the World Series iti here to appear as soloist with 


Evans off for London for tv ap- 
pearances and sixweek siand at 


the Astor Club in Berkely Square. | Six, who just closed at the Penn | 
Marian Harding, Curtis Institute | Sheraton, turned down 40 weeks of |“Schwarzer Kies” (Black Gravel), 


} 


;Birminghami Symphony, booked 


heroes. 
Benny Benack and his Iron City 


their profitable day jobs. 


ithe Berln Philharmonic for three 
\concerts. 
Helmut 


Kaeutner directing 


are |grad and former harpist wth the | work ,with the chain because of |for DFA at Hunsrueck, Western 
: Germany. 
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Miami Beach Bets On Show Biz 


Continued from page 1 








“free to guests only” gimmick that 
will veritable “Who's 
Who” here this season. 


bring a 


of talent 


This has become a “must” for the | 


competitive oceanfront es- 
tablisiments in recent years, 
sparked by the originator of the 
idea, Moriis Lansourgh, who mas- 
terminds the tortunes of the Miami 
Beach Associaied Hotels — the 
Deauviiie, Sherry-Frontenac, Casa- 
blanca, Versailles, Crown and Sans 


high! 


Souci. Lansburgh was also the first 
to “bie sell” the modified Ameri- 
ean plan, with the joining in this | 


method of operaiion by the major- 
ity of the larger hotels. Of the 
major hospices, only the Fontaine- 
bleau and Eden Roc now concen- 
trate on the European plan, with 
luxury overtones that are main- 
tained throughout the posheries 
and includes the bookings for their 
night club adjuncts. 


Free Extras 


In the Lansburgh case, his an- 
nual programs began to include 
more and more “free extras” with 
topper the “Cavaleade of Stars” 
concept, whereby his guests are 
bussed from the five member ho- 
tels to the Deauville, twice and 
three times weekly, there to gath- 
er in theatre-seat arrangements 
for over 3,000 persons in the huge 
convention auditorium. 

They see top acts that appear 
for one performance each and that 


will include this winter, such di- 
versified talent as Bobby Darin, 
Judy Garland, Carmen = Cav- 


aiiaro, Victor Borge, Betty Grable, 
Allen & Rossi, Myron Cohen, Jack 
Carter, Sophie Tucker, Mickey 
Rooney and Mitzi Green, Ray Bol- 
ger Robert Merrill, the Ritz 
Brothers. Jose Iturbi, Jimmy Dur- 
ante, Milton Berle, the McGuire 
Sisters and a host of others. 

Of aforementioned names, the 
top-draws such as the Ritz freres. 
Darin, Tucker, et al. will play full 
week runs in the Deauville’s “Ca- 
sanova Room,” a 650-seater that is 
in competition for public patron- 
age with the other biggeries on ho- 


tel row. In addition, there'll be 
Sacasas and his orch plus late- 
show features with acts of the Don 
Rickles caliber booked, in the 


open-til-dawn Musketeer Room, a 


250-sea‘er with direct entrance 
from the street. 

The Lansburgh setup was the 
first to achieve a solid lineup this 


season, thanks to the higher-offer 
base on which he can work; each of 
his inns is assessed so much per 











play their rooms until the contracts 
are signed, and sealed: case in| 
point—Belafonte. 

Intense Competition 


ports. In his local ad campaign, 
Gale stresses that his place is “not 
a nite club” but a “theatre” and 
that he is “bringing back vaude- 
ville in a big way” at “small prices 
... to fit the average man’s pocket- 
book.” There will be two shows 
nightly, at eight and 11 p.m., with 
all seats reserved. Worthy of note 





The intensity of the competition | 
between the Font, Roc and Deau-| 
ville, and resultant upping in bids | 
for acts they want, has led te the | 
return of the revue idea to several | 
hotels unwilling to chance too big | 
payoffs. The successful Lou Wal-| 
ters production now entering its 
third winter edition—it runs the 
year around at the Carillon, looks 
to have started a trend. 


Some of the big spots are talking 
about sheir own production ideas, 
‘come summertime. As of now, the 
Americana was to have had the 
|“Holiday In Japan” company for 
‘a February -through- March run, 
ibut the package broke up after its 
Latin Quarter, N. Y. run. The Tisch 
freres are reported setting up a 
production to replace, and that it 
iit being cast, planned and re- 
|hearsed in Manhattan. They pre- 
fer to stay out of the costly com- 
\petition for names, having taken 
la bath in past winters with their 
‘bookings of the mid-Beach “draws” 
to their Bal Masque and then see- 
ing them fade at the b.o. after big 
opening nights. However, they still 
are opening their season at Xmas 


lwith Eyde Gorme & Steve Law-| 


rence. 

| The Seville hotel, which several 
years ago was another competitor 
lfor the better acts, they dropped 
‘out after a couple of losing winters 
lin its Matador Room, is coming 
\back to the regular show scene. A 
‘revue staged by Jack and Marilyn 


Nagle—ex Walters aides—is being | 
|prepared for the season and will} 


|have Nejla Ates and comic Dave 
\Fisher (and White) as leads. The 
|Montmartre, which had mid- 
‘bracket comedians and singers last 
lvear, is also entering the revue 
lsweepstakes with a Jolson-dedica- 
‘tion theme and recapture in stag- 
\ing of the dances and music of his 
era: Normar Brooks, the Jolie 
| soundalike will be featured. 
At the Saxony 

| Diosa Costello, who headed the 
long-runner Latino wingding at 
the Lucerne, has moved to 
Saxony, where a new cafe has been 
built for her and in which she will 
present her own production, as 
well as operating the spot. The Lu- 
cerne is out of the pic, having gone 
bankrupt last Spring, with its 


show ideas. 

There are several little-revue 
packages being shown around the 
one-niter circuit. Incidentally, that 


the | 


builder-owner back and nixing any | 


is the fact that Gale is bringing in 
names that—give or take two or 


| three—have never appeared in the 


area’s niteries, although some have 
been offered to the posh spots. 
Of the indies, Murray Franklin's 


for standard brands, 73c tc hl. $l ———>K—KIxIxxIi—=—=*Kxx[_———>—>—————————————EEE 


Legit Bits 











|cers include Howard Lindsay, first 
|vice-president; Herman Shumlin, 
{second vice-president; Rebert L. 
| Joseph, third vice-president; Rob- 
jert E. Griffith, fourth vice-presi- 
}dent; Vinton Freedley, treasurer; 
| James F. Reilly, assistant treasur- 
jer, and Warren Caro, secretary. 

| Louise (Mrs. Martin) Beck, for- 


|mer president of the American 


Continued from page C7 LD 


the Mermaid Theatre’s Christmas 
show, with the locale switched 
from Berlin to London. 

Lionel Bart turns to direction 
with the first play by John Meo- 
|Grath, “Why The Chicken?”, due 
|to open at Wimbledon Theatre in 
February. 

Michael Wilding has started re- 
{hearsing under Nigel Patrick’s di- 








is the big biz puller again, off and | Theatre Wing and one of the own-| rection for his return to the stage 


| location around the corner from 
| his long-time base, opposite the 
Roney Plaza. That building is be- 
| ing torn down to make way for a 
| new inn, to be started next Spring. 
The new Franklin setting is on 
|the site of the original Five 
O’Clock Club (not the present club 
of like mame) and is a spacious 
spot, but Franklin kept seating 
down to 200, to retain the intimate 
atmosphere and leave room for his 
fabled foam - covered rocking 
chairs for the patrons. Back as 
his top draws are Paul Gray (who's 
a'so co-host and has a piece) and 
Kay Carole, the tiny femme .ven- 
tro-artists who made a big stir last 
season with her “everyone’s in the 
act” gambit. Added to the already 
potent draw at  Franklin’s_ is 
Jackie Heller who switched over 
from the Roc. The dynamic little 
songster has a big following on 
the Beach. He joins as co-emcee 
| with Gray and co-hosts with he and 
| Franklin, who is the show's winder. 
| The small El Patio—once Mother 
| Kelly’s—is bringing back Lenny 
Bruce, a click last year; and, there 
j are literally dozens of hotel bar- 
| lounge-clubs. The Font’s Boom 
Boom Room is getting a big play, 
thanks to the exposure on teevee’s 
“Surfside Six" series. The Roc’s 
Harry’s American Bar is always 
one of the crowded drink-dance- 
listen attractions with a fine Latin 
|crew batoned by Luis Varona and 
‘with solid jazz units. Pupi Campo 
|is featured at the Americana’s 
| Carioca Room; the Saxony is re- 
| opening the Beach's only roof top 
| cafe, the Ivory Tower with “harem- 
| type” entertainers to fit; on the 
same floor, there'll be a gourmet 
dining club on the key-club idea. 








sent one niters, of high and medi- 
um budget. All have a musical 
unit for accomps and for dancing— 
and that takes in over 100 hotels 
and motels. 








| Cost Plecoments 


emma Continued from page 6? =——_ 


room as a contrib to the budget for 
talent. Well over 2.090 rooms are| run has several duplicates of the |Sson/, V. Kane (succeeding Mar- 
involved Lansburgh “Cavalcade” with the |Jorie a oe Stevenson 
att ‘ most important the “Shower of | ‘succeeding Jane Marlo) 
: —— viding Stars” poe of hotels that will of- | OFF-BROADWAY 

Of annual interest to the trade/ fer at each hotel’s cafe through-| “Leave It To Jane”: Jolin Strat- 
is the battle for talent between] o¢ the week, such performers as ton (succeeding David Starkey) 
neighboring rivals, the Fontaine- Harvey Stone. Liberace, the Crew “Lite Mary Sunshine”: Dom 
bleau and the Eden Roe. As of now, | Cuts, Los Chavales, Lillian Ross, |De Luise ‘succeeding John McMar- 
the Roc’s prexy, Harry Mufson, has} G4 ‘Calloway. Mickev Kaiz. Botty | tin). 
set Paul Anka to start the season | Kean and Lew Parker, Tito Guizar “Tree Grows In Brooklyn”: Ben- 
at Xmas, with Johnny Mathis, a big | and others. All are booked on a 2Y Venuta, Bill Tabbert 
moneymaker in his Cafe Pompeii. | one-week guarantee. “Ballet Ballads”: Michael Ross 
coming in for the week before) “One of the biggest buzz-stirrers | Verona. 
New Years; Alan King and Anita “King of the Dark Chamber”; 


Bryant are January pactees; others 
on the Roc roster are Ella Fitz- 
gerald, Peggy Lee, Nat King Cole 
‘if his legit effort does not pre- 
vent); Tony Martin, Joe E., Lewis, 
Lena Horne and — although this 
ma\ denied—Harry Belafonie. 

Miss Lee is taking her first crack 
at this town, while the others have 
played—-and done well—in the big 
swankery. There'll be the usual 
complement of supporting come- 
dians, where there is a_ singing 
star. Two Roc staples of recent 
winters will be playing next door 
at the Fontainebleau; definitely, 
Sammy Davis Jr., and revortedly 
Louis Prima & Keely Smith, who 
got their first big break hereabouts 
at the Roc, several seasons back. 

The Font's season starts with 
Joey Bishop and a Latino revue in 


he 


support for the year-end holiday 
period. Mort Sahl arrives in Janu- 
ary, with the revue holding over 
for the month, and other toppers 
to fill out the three remaining 
weeks. Dean Martin is due as is 
Davis, Prima & Smith and of 


course, prexy Ben Novack’s buddy, 
Frank Sinatra. There’s been some 
the reason for 


talk arou;rd anent 
the switch to the Font by Davis 
and Prima-Smith stemming from 
the palships with Sinatra. It 
makes the competition the more 
intense between the two places. 
Both Mu‘son and Novack now play 


around town was Alan Gale’s take- 
over of Copa City, rebuilding its 
main room and converting it into 
a 950-seat theatre layout. In this 
setling he is introducing Thurs- 
day (1), the Copa Theatre with a 
vaude-type revenue, complete to a 
Boots McKenna line. First top- 
liners to join Gale, who will em- 
cee, do his own turn when re- 


—are Arthur Treacher and Fran 
Warren, with Arnold Dover and 
the Dave Tyler orch. 

Special material and _ sketch 
writers under contract to Gale set 
up and framed a vaude-cafe act 
for Treacher, as they will for oth- 
ers in his bookings group, requir- 
ing material; set 
Gardiner, Paul Winchell, Vivienne 
della Chiesa, 
| Linda Darnell, Imogene Coca, June 
| Havoc and Marion Colby. This is 
first-half-of-the-season lineup with 
others being dickered for. 

Ga'te Operation 

What makes the Gale operation 
a conversation piece here is the 
admissions structure and overall 
operation. There'll be no food or 
beverages served in the theatre 


quired—and just manage when not | 


are Reginald | 


Roberta Sherwood, | 


Bhaskar 
“Women of Trachis”; Julian Beck 


‘succeeding Leonard Hicks). 
“Ru'es of the Game”; Paul 
Sparer, Joanna Merlin, William 


Windom. 

“When IT Was a Child”; George 
| Bartenyeff, Gaye Glaeser, Nancy 
| Jones-Henry, Jerry Weiss, Robert 
Shattel, Crustal Field. 
| “Balcony”: Maggie Aldrich (suc- 
ceeding Dorothy Whitney). 
| OUT-OF-TOWN 
| “Medium Rare”: Lorrie Bentley 
(sueceeding Liza Stuart). 
| TOURING 
| “Sound of Music”: 
Henderson. 


Denendent Cuthack 


ome Continued from page 2 


Florence 


| 








| 





—e_ <— 
of bars and “hotels” which sur- 
round every base. They expect that 
the family-less GI will seek out 
their diversions. - 

The on-base military club should 
see a falling off of business. partic- 
| ularly on the officer and NCO 
level 3ut the decline is not ex 


} 


| 


Every oceanfront inn will pre-| 


section, with admissions charge set{ pected to be overwhelming since 


at $2.25 end $3.30 and no mini-| the men would visit the clubs more | 


In the lounge, there'll | frecuently 


mum cover. 














il ‘ta te vest before rendving 
official announcements on who will 


be livuors served and pre-show |often with local substitutes 
dinner (a one choice, steak and| Impact on theatres would be 
potato affair) for package price of | slight. The GI sees most of his pic- 


£650 vith shov included. Bever- | it » ard is not a factor 
age tariffs at the bar will be 57cjon tie civilian circuits, 


| for her late husband, has returned 
ito her, New York home from 
}the Harkness Pavilion, N.Y. after 
several days’ observation for 
an abdominal ailment. She's due 
for treatment and then surgery. 
| Frank Productions, song-writer 
| Frank Loesser’s legit management 
ifirm, has acquired the British 
|rights to the off-Broadway revue, 
|“The Fantasticks,” and the outfit’s 
| president, Allen Whitehead is in 
; London to dicker for a theatre. 
| S. Hurok is importing § the 
| Comedie Francaise company for an 
engagement Feb. 21-March 12 at 
the N.Y. City Center. 

Roger L. Stevens has joined 
Robert Whitehead as co-producer 
of “Midgie Purvis.” The Mary 
| Chase comedy is due Jan. 26 at an 
unspecified Broadway theatre, with 
Tallulah Bankhead as star. Robert 
Fryer, Lawrence Carr and John F. 
| Herman are associate producers. 

Dr. Kenneth L. Graham, of the 
Univ. of Minnesota drama school, 
is currently on leave on a Ford 
Foundation grant to observe the 
production preparations for the 
N. Y.-bound, “All the Way Home.” 
|He similarly sat in on the Broad- 
|wav launching of “Becket.” 

Tanya Alexander, who resigned 
several months ago as secretary to 
Carl Fisher, general manager of 
producers Robert E. Griffith and 
|Harold S. Prince, has returned 
from an acting stint in Germany 
and intends pursuing a _ Stage 
career. 


In a recent issue of Varrery, it | 


was reported that Henry Fonda’s 
|deal as star of “Critic’s Choice” 
stipulates that the show must play 
a house with a minimum potential 
|capacity of $40,000 and on the 
basis of his percentage of the gross 
his weekly salary, if the play were 
to sellout would be at least $6,000. 


The figure should have been $4,750, | 


since Fonda is to get 10° of the 
first $20,000 gross, 12'2° of the 
jtake between $20,000 and $30,000 


and 15° of the weekly gross over | 


' $30,000. 

| The text of the Jerome Law- 
rence and Robert E. Lee drama of 
last season, “The Gang’s All Here,” 
has been published by World Pub- 
lishing Co. The play also appears 
in the November issue of Theatre 
| Arts Magazine. 

Metro Welles has returned to the 
east of “The Hostage” following a 
four-week recuperation from a 
broken leg suffered in an onsiage 
scuffle 

Joe Calvin, who took a leave of 
absence as general stage manager 
of the Broadway production of 
“Wesi Side Story” in order to di- 
rect the Australian edition, has re- 
sumed his regular duties at the 
Alvin Theatre, N.Y. 

Gower Champion is in New York 
to work on “Carnival,” the David 
Merrick production he will direct 
and choreograph. 

New York theatre posters of the 
1870's and 1880's, including photos 
of the theatres and the performers 
who played in them at that time, 
are currently on display at the 
N.Y. ‘Historical Society daily, ex- 
cept Mondays, 1-5 p.m. and Satur- 
days, 10 a.m.-5 p.m. 


| 


Dean Smith has resigned as vice | 


{president and general manager of 
Kendall Associates. Inc., which in- 
cludes among its operations Thea- 
ltre Trains & Planes, Inc., and 
|Show Tours, Inc. 


Max Eisen is back as pressagent | 


of the Broadway production of “La 
|Plume de Ma Tante” succeeding 
Seymour Krawitz. Michael Sean 
O’Shea is associate p.a. on the 
French revue. 

Allan C. Dalzell, after a sojourn 
as company manager of the Broad- 
;way production of “Take Me 
| Along,” has gone to San Francisco 
as pressagent for the fouring “Des- 
try Rides Again,” currently at the 
Curran Theatre there. 

Howard Teichmann’s comedy, 


sans family members, | based on Oriana (Mrs. Brooks) At-| Town Hall. 


|kinson’s novel, “Over at Uncle 
| Joe's,” has reverted to the title 
“Jvlia, Jake and Uncle Joe.” 
Erich Kastner's children’s nlay. 
j“Emil and the Detectives,” will be 


running in a new and sumptuous | ers of the Broadway theatre named |in Arthur Watkyn’s new comedy, 


|The Geese Are Getting Fat.” 

Saint Subber is considering a 
production of “The Absence of 
| Cello,” which novelist Ira Wallach 
/is writing. 

Richard Bauman has _ joined 
, Artists Management Assn. as head 
of the legit and dramatic tv cast- 
ing department. 

Edward Greenberg will be stage 
director and assistant to general 
director Edwin Lester for the Los 
Angeles Civic Light Opera. 
Producer - director Robert D. 
|Hadley, recently discharged from 
|the hospital following a heart at- 
tack, plans to resume activity 
shortly on his projected Broadway 
presentation of “Coach and Four,” 
a musical with book and lyrics by 
George Marion Jr. and score by 
the late Harry Revel. 

Douglas Seale arrived from Lon- 
don last Friday (18) to complete 
the casting of Samuel Spewack’s 
“Once There Was a_ Russian,” 
| which he will direct for Broadway, 
j}under the auspices of Leonard 
| Key, Morton Segal and Kenneth 
| Schwartz, in association with Mel 


| 
| Howard. 

















' Opera Reviews 


Continued from page 77 =e 


| are ame 
Goldovsky Opera Co. 
;Sameness in the various scenes. 
| This was at least partly offset by 
| the advantage of quick scene shifts. 

The costuming was impressive 
and the orchestra excellent excert 
for a bit too exuberant finale 
| which almost drowned out the sin- 
gers. The ensemble work was out- 
| standing throughout and the young 
|singers not only sang like princi- 
| pals in an amorous adventure, but 
looked their parts. 

Goldovsky troupe was brought 
| here as a part of a four-event $8 
}concert series of the Amateur Mu- 
| sical Club of Peoria. Klein. 











Orfeo ed Euridice 
(TOWN HAT") 

American Opera Society, the 
foremost musical archeological or- 
| ganization operating in this coune 
try, excavated Gluck’s “Orfeo ed 
Euridice” for its premiere offering 
of its 1960-61 season. With Met 
mezzo Giuletta Simionato in the 
leading role, “Orfeo” was present- 
ed to a jammed Town Hall Tuesday 
night (1). 

Impresario Allan Sven Oxenburg 
did more than excavate the opera. 
| Tie went ferther end dug uvato‘al- 
ly unfamiliar orchestral dress for 
; the 1762 opus, an orchestral ver- 
sion made for a Paris production, 
tailored by Gluck himself in 1774. 
It calls for a smaller group of side- 
men than the Berlioz orchestration, 
and: the singing becomes more 
transparent, less romantic in style. 
{| Simionato had the evening to 
herself. She had the most import- 
ant vocal role, and she sang with 
| style, authority and great feeling. 
| She adhered to the classic tone, yet 
interpreted her text with warmth 
and fervor. Her portrayal is more 
|in the Italian operatic tradition 
| than that of the late Kathleen Fer- 
rier, the English contralto who 
|; sang in a more dignified and re- 
| strained vein. Simionata’s “Orfeo” 
|is more emotional and gripping, 
/yet Ferrier’s was perhaps more 
| moving. 

Opera Society also introduced a 
| young conductor, Antonia de Al- 
| meida, who made an excellent im- 
| pression. The Margaret Hills 
| trained chorus, which has the most 
|important assignment aside from 
the title role of Orfeo, performer 
its chores well. Mildred Allen and 
| Irma Gonzalez were adequate in 
| their parts. The astute Herbert 
; Barrett management, which in 
|earlier seasons had sold out Car- 
| negie Hall for these operatic rari- 
ties, naturally sold out the smaller 
Next year, it doubtless 
will return to Carneg’e. Booking 
of the hall and the important guest 
|artists had to be coordinated be- 
bore the rescue of Carne 
\ Wein, 
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OBITUARIES 


BETTY LAWFORD 

Betty Lawford, legit, film and tv 
actress, died Nov. 20 in New York, 
after a long illness. She was the 
daughter of the late Ernest Law- 
ford, a prominent leading man in 
the theatre of the 1920's and Janet 
Slater Lawford, an English actress. 

She began her career in 1926 
making her debut with the Play- 
ers Club in “Henry IV.” Miss Law- 
ford is best remembered as the 
“bathtub girl” in the Broadway pro- 
duction of “The Women.” Her 
Bway credits also include “The 
Lady Lies,” “Heat Wave,” There’s 


Wisdom in Women,” “Glamour 
Preferred” and “Walk With Mu- 
sic.” 


She also appeared in more than 
40 films produced at the major Hol- 
lywood studios. Included among 
these were “Old English,” with 
George Arliss; “Berkeley Square,” 


“Gallant Lady,” “Gentlemen of 
Press,” “Return of Sherlock 
Holmes” and “Lucky in Love.” 


She also appeared in numerous tele 
shows including “Robert Mont- 
gomery Presents,” “Studio One” 
and “Kraft Theatre.” 

Ad exec Barry Buchanan, her 
husband, mother, brother § and 
cousin, actor Peter Lawford sur- 
vive. 





KYLE CRICHTON 

Kyle Crichton, writer and 
editor, died Nov. 24 in New York. 

He began writing in 1922 and 
soon after was writing for the N.Y. 
newspapers and magazines. In 
1929, he came to Manhattan and 
became a book editor at Scribner's 
under Maxwell Perkins. During 
the depression years he took the 


GEORGE WALLACE 
George Wallace, 66, longtime 
Australian comedian, died recently 
in Sydney. Born in Aberdeen, 
N.S.W., he came from a theatrical 
family and made his debut at the 


prior to going to Los Angeles to 
join Fox West Coast. He remained 
with FWC as a house manager for 
24 years before resigning in 1954 
to enter the hotel biz in San Diego. 

Among theatres he managed on 
the Coast were Florence, Forum, 
Los Angeles; Arlinrton, Santa Bar- 
bara; Cabrillo, San Pedro, and the 
California, San Diego. 


EDITH LORAND 
Ecith Lorand, 60, concert violin- 








age of three. In 1919 he teamed 
with Dinks Paterson in a comedy 
turn billed as Dinks & Onkus. It 
was a favorite act for years with 
Aussie vaudeville audiences. 

A versatile performer, Wallace 
also starred in such films as “Let 
George Do It” and “A Ticket in 
| Tatts.” His talent was so varied 
|that he wrote hit tunes, authored 
j his own scripts and often produced 
| his own shows. In recent years he 
| appeared on Aussie tv. . 

Surviving is a son, George, a t 
performer. 








HELGA MIETZNER-THIEM 

Helga Mietzner-Thiem, 36, Ger- 
man stage and television actress, 
died Nov. 10 in Frankfurt, West 
Germany, after a short illness. She 
appeared as a comic operetta and 
stage star in roles from Shake- 
speare to Berthold Brecht in top 
German theatre. 

Since her marriage to a German 
\theatre critic, she appeared as 
| guest star in the State Theatre of 
; Wiesbaden, at Fritz Remond’s 
| Frankfurt Stage, and on televi- 
‘sion and radio locally. 
| She is survived by her husband 
|and twin three-year-old daughters. 








ROBBY GAY 
Robby Gay, 32, German dancer 
'and choreographer, died Nov. 17 
|in Berlin of a heart ailment. He 


pen name of Robert Forsythe and | collapsed Aug. 5 shortly after the | 


became editor of “The New Mass- | preem of his last revue in Berlin. 
es.” He turned out two books | 
which were sensations of the 1930s, |Germany’s most promising dancing 
“Redder Than the Rose” 
“Reading From Left.” ‘country’s best tap dancer. He 
In 1933, Crichton became asso-|choreographed many dance se- 
ciate editor of Collier's Weekly, | quences for German musicals. He 
serving on the now defunct magjwas teacher or partner of such 
until 1949. With the signing of |German film stars as Marion Mi- 
the Stalin-Hitler Pact in 1940, he chael, Germaine Damar, Caterina 
became disillusioned with Commu-' Valente, Kai Fischer and Susanne 
nism. Wags said he turned from Cramer. 
Marx to Marx Brothers. And dur- 
ing the 1940's, he took a year’s 
leave from Collier’s to do research 
on Harpo, Chico, Groucho, Gum- 
mo, Zeppo and their mother, Min- 
nie, which yielded “The Marx 
Brothers” (1950). He wrote, in 
collaboration with Mrs, Cordelia 
Drexel Biddle Duke Robertson, 
“My Philadelphia Father,” the 
story of Antheny Joseph Drexel 
Biddle. Later he dramatized it|the operation of 
and it was seen on Broadway as | WEDO. 
“The Happiest Millionaire.” | His wife, brother Morris, a prom- 
His wife, two sons, daughter, inent Pitt exhib; another brother, 


WILLIAM FINKEL 
William Finkel, 62, former exhib 





ety Club in Pittsburgh, died Nov. 
22 in Pittsburgh. He recently re- 
turned to Pitt to live after visiting 
‘in California with his son, Robert, 
|tv director and producer. His last 
| show biz association in Pitt was as 
assistant to Edward Hirshberg in 
radio station 





brother and sister survive. two daughters and son, Robert, 
= survive. 
ALEX HARRISON ——— 
Alex Harrison, 45, former gen- BARBARA CLARK 
eral sales manager of 20th Gen-| Mrs, Barbara Clark, 30, a daugh- 


tury-Fox. died Nov. 23 following a ter of Albert Alloy, electrician with 
heart attack in retirement at his the touring tryout musical, “Do Re 
home in Fallbrook, Cal. Survivors Mi,” was killed Nov. 23 in the 
include his wife Myrleen, sister | crash of a private plane at Warren- 
Mrs. Mort Thomas of Salt Lake ton, N.C. Also victims of the ac- 
City, and brother James of Boul- Cident were Victoria Crouzet, 23, 


der. Colo. daughter of the late literary agent 
Details will be found in Pic- Karl Brandt and his wife, Mrs. 
Edmund V. Pavenstedt, and de- 


Berlin-born Gay was one of | 


‘and past chief barker of the Vari- | 





tures section. 





PHYLLIS HAVER 

Phyllis Haver, 60, one of the ori- 
ginal Mack Sennett bathing beau- 
ties died Nov. 19 in Falls Village, 
Conn. Police listed her death as a 
suicide. She had appeared in doz- 
ens of Keystone comedies, several 
westerns and had moved upward 
to more serious pictures when the 
“talkies” forced her retirement. 

Miss Haver starred in “What 
Price Glory,” “The Way of All 
Flesh” and “Chicago.” Her suicide 
was attributed to despondency 
brought on by reading notices of 
Sennett’s recent death. Latter had 
given her her first break in films. 





GILBERT HARDING 


Gilbert Harding, 53. tv person- 
ality, collapsed and died Nov. 16 
on the steps of Broadcasting 
House, London. Harding, who had 
been in ill-health for years, was a 
former policeman and schoolmas- 


ter who became one of Britain’s 
outstanding personalities for his 
appearance on such shows as “20 


Questions.” “What's My Line,” 
“Round Britain Quiz,” and many 
others. 

Harding, a bachelor, gained a 
reputation for being cantankerous 
on tv. a legend that was success- 
fully fostered to his advantage. He 


appeared in several films. 


|}ceased’s husband, Francois Jean | 


| Crouzet. 
| Mrs. Clark is alse survived by 
her mother and two children. 





CHARLES HESS 
Charles Hess, 34, production 


fering from a heart condition for 
several vears, died Nov. 16 in New 
York. He had been with Lang- 
Worth for more than 12 years, 
serving in many capacities. He was 





Inc., producers and advertising 
| consultants. 


manager of Lang-Worth Feature | 
Programs, Inc., who had been suf- | 


also president of Sound Creations, | estra 


| ist and conductor of an all-male 
| orchestra for many years, both 
| here and abroad, died Nov. 23 in 
New York, after a long illness. 

| Born in Budapest where she 
studied, she later moved to Berlin 
| and lived there for 20 years. While 
there, she established the Edith 
Lorand Symphony of maie Hun- 
garian musicians. She took her 
'<-man orchestra on tour of Eu- 
rope and in 1935, made here US. 
‘debut in Carnegie Halt. 

Her husband survives. 


AUGUST F. STEIN 
August F. Stein, 70. onetime 
|vaude performer, died Nov. 18 in 
Milwaukee. He teamed with his 
brother Arnold in a comedy acro- 
|batic act which trouped in vaude 
|from 1911 until 1924. 

The Steins also appeared with 
|Bevering Bros. Circus. Later in 
\their stage career Ben Mundt 
joined the act which then became 
|bilied as Moreno, Nevaro & Mo- 
‘reno. The threesome worked the 
|major vaude circuits. 

| Surviving are a daughter, three 
| brothers and a sister. 

| 











JAMES W. HERRIES 

| James W. Herries, 85, playwright 
and onetime reporter with The 
Scotsman, Edinburgh, died Nov. 12 
in that city. His most successful 
play was a one-act drama tagged 
“Storm Island.” He also authored 
two three-acters, “The Red-Haired 
Venus” and “Train for Mount 
| Zion.” 

Herries was a longtime friend 
|of the late Sir James M. Barrie, 


and talents and was acclaimed as the | having attended the same school. 
| He’s also credited with starting the 


| first news story on the Highland’s 
| famed Loch Ness “monster.” 





ROBERT H. REID 
Robert H. Reid, 52, general sales 


| manager of Telenews News Film, 
'a division of Hearst Metrotone 
| News, Inec., died Nov. 23 in New 
| York. He had been sales manager 


| for the International News Serv- 
ice, another Hearst division, for 
| 25 years, before it was merged 
with the United Press. 

Reid was a pioneer for INS in 
the sale of tele tape and documen- 
tary films. The late composer, Sig- 
mund Romberg, was his uncle. 

His wife survives. 





ERNEST GARTSIDE 

Ernest Gartside, 64, veteran film 
executive, died Nov. 18 in London. 
He entered the industry in 1912 
and was later an executive with 
Gainsborough, 20th - Fox - British, 
|Columbia-British and Associated- 
Rediffusion tv. 

He was currently renewing an 
!association with Ben Henry which 
began with the making of early 
George Formby comedies, and at 
the time of his death was an exec 
with Hillerest and Zonic Produc- 
tions. 








FERNANDO PALACIOS 


film pioneer who was credited with 
discovering actress Maria Felix, 
died recently of a heart attack in 
'Mexico City. At various times he 
was a script writer, director and 
producer. 

In recent years Palacios had 
abandoned directing and produc- 
ing. However, he still turned out 
/an occasional script. 





MICHAEL VENTRE 
Michael Ventre, 48, Boston orch- 
leader, collapsed and died 
| Nov. 26 while visiting friends in 
|the Back Bay. One of nine brothers, 


| His wife, three daughters, par-| who at one time were all active 


| ents, brother and two sisters sur- 
| vive. 
| 
| MAYER H. MONSKY 
! Mayer H. Monsky, 64, Universal 
| Pictures’ branch manager in Den- 
‘ver since 1943, died of a heart 
attack Noy. 25 in Brooklyn, where 
he was visiting his daughter. 

Also surviving are his wife, two 





musicians, he had been been von- 

ducting his orch at a Brookline 

club earlier in the night. 
Surviving is his wife. 





LAURA B. TREADWELL 
Laura Butler Treadwell, 81, vet 
character actress, died Nov. 22 in 
|Hollywood. She specialized in 
grand dame roles, and last ap- 


Nov. 19 in Bogota, Columbia. 
Prior to working abroad in produc- 
tion, for years he was a lab super- 
visor In Hollywood. 

Wife, son, daughter and brother 
survive, 





Diane Rust, 41, wardrobe mis- 
tress for the off-Broadway produc- 
tion, “Three-Penny Opera,” for the 
last five years, died Nov. 8 in New 
York. She also was a costume de- 
signer and appeared from time to 
time on television. Her last ap- 
pearance was in “Dream Girl.” 





Arthur Martens, 64, owner of two 
restaurants and a former labor 
union leader, died Nov. 26 in New 
York. He was one of the pioneer 
film projectionists and former 
president of Local 650, Motion Pic- 





ture Operators Union. His two 
sisters survive. 
William P. Kelgard, 79, first 


president of the Professional En- 
tertainers of New York, died Nov. 
20 in New York. He had appeared 
in vaudeville in the early 1920’s 
as a singer and piano player. Two 
daughters survive. ; 





Stanley S. Friedman, 58, vice- 
president and treasurer of the 
Weiss Amusement Corp., operator 
of the Stamford and Avon Thea- 
tres, died Nov. 23 in Stamford, 
Conn., after a brief illness. His 
wife and two brothers survive. 


Mrs. Josephine Kryl White, 63, 
concert violinist and wife of Dr. 
Paul White, conductor of the 
Rochester Civic Orchestra, died 
Nov. 20 in Rochester, N.Y. Also 
surviving are four daughters and 
a sister. 





Clethilde Operti Gobbi, 
probably the last surviving per- 
former of the Metropolitan Opera's 


104, | 


Beck Theatre to the 54th St. Thea- 
tre at a cost of about $25,000 for 
hauling, advertising, signs, etc. The 
musical, which had to move from 
the Beck because of a prior hook- 
ing commitment by the theatre, 
has an arrangement whereby it 
can move to the Shubert Theatre, 
regarded as more desirable than 
the out-of-the-way 54th St., when 
the Shubert’s current “Take Me 
Along” vacates. 

The picture version of “Bi die” 
is scheduled to get rolling late 
next fall, with the Broadway man- 
agement producing. 





MARRIAGES 


Moira wx athleen -e.:i. 1ger to 
Mark Munn, New Carlisle, Ind., 
Nov. 26. He's director of research 
for WGN Inc. in Chicago; she’s for- 
mer NBC employee. 

Anne Richardson to Angus 
Hamilton, London, Nov. 22. He is 
an actor and playwright. 

Bertha Prasse Quinn to William 
B. Roche, Washington, Nov. 5. 
Bride recently joined RCA'’s Wash- 
ington office after 19 years with 
NBC in D. C.; he formerly was 
promotion manager of WFBR, Bal- 
timore. 

Albeth Paris to Clancy Grass, 
San Francisco, Nov. 27. Bride is 
one of the Paris Sisters trio. 

Sheila . Gabrilove to Ronald I. 
Richardson, Albany, Nov. 19. Bride, 
formerly with Grey Advertising 
Agency in New York, is the daugh- 
ter of Harold Gabrilove, ex-chief 
barker of Albany Variety Club and 
prez of R. T. A. Distributors. 

Patricia Garwood to Jeremy 
Paul, Thames Ditton, Eng. Nov. 
26. Both are legit players. 

Sheila Beth Silverstone to Rich- 
jard L. Veron, Nov. 20, New York. 
She’s the daughter of Emanuel 
Silverstone, vice-president of 20th- 
Fox International Corp. 


opening-night production in 1883, 


of Gounod’s “Faust.” died Nov. 7 Debbie Reynolds to Harry Karl, 





in New York. She was a member Nov. 25, Beverly Hills, Calif. She's 
of the chorus, retiring in the late |the fiim actress; he's the Los 
1890s. Angeles shoe tycoon twice previ- 

ously marrier to Marie (‘The 





Robinson F. MacLean, Canadian Body") MacDonald. 
radio announcer in the 1930s and |, Lana Turner to Fred May, Nov. 
director of newsreel crews for the | 27, Santa Monica, Calif. She's the 
Canadian government in World | film actress. 


War Il. died Nov. 15 in San Jose, | 1, —_ ey 7 Larry oe 
Cal. Wif ‘ _ | Houston, ov. ‘ e 18 a vocalist, 
vive. ife and four brothers sur | Joan Caulfield to Dr. Rober! H. 


Peterson, Beverly Hills, Ca!., Nov. 
/24. Bride's the actress. 





Howard Carr, 79. conductor, 
composer, arranger, died Nov. 16 
in London. Though primarily a 
|serious composer, he also wrote an 
operetta and contributed to the 
score of “The Lilac Domino.” 








BIRTHS 


Mr. and Mrs. Joiin F. Kennedy, 
Nov. 25, Washington, a son, John 
F. Kennedy Jr. Child is gr nd- 

Mrs. Maude Bickle, head of the|son of Joseph P. Kennedy, {or- 

Metre contract department, died |mer president of Film Booking 
Nov. 5 in Dallas. Her husband, | Office and RKO Theatres. 
Leroy Bickle, was Metro exchange Mr. and Mrs. Edmund J. Denis, 
manager in Dallas until his retire- | son, Ottawa, Nov. 16 Father is a 
ment several years ago. | flack for touring music shows and 
|a quondam impresar'o. 

Lallah Davis, 82, former princi- | Mr. and Mrs. Richard A. Moore, 
pal boy, died recently in England. } son, Pasadena, Cal., Nov. 21. Fath- 
|'Her last appearance was in “Jane er is prexy of Times-Mirror Broad- 
Eyre” in 1947. casting Co., L.A. 

} Mr, and Mrs. Maurice Richlin, 

Frank H. Beiles, 64, projection- , daughter, Van Nuys, Cal., Nov. 19. 
ist for the Warner Theatre, | Father's a film writer. 
Youngstown, O., for 35 years, died| Mr. and Mrs. Marty Wilde, 
Nov. 11 in that city. His wife and | daughter, London, Nov. 18. Father 
two daughters survive. iS a pop singer. 




















Mr. and Mrs. Jack Morgan, 
Milton Garfield, 52, theatrica] | daughter, New York, Nov. 14. 
agency head, died of a cerebral| Father is a radio sales rep for 


Fernando Palacios, 70, Mexican | 





hemorrhage in Hollywood Novy. 20. 
| Survivors include his wife, two 
| sons and two brothers. 





Lady Cochran, 81, widow of the 
late theatre impresario, Sir Charles 
|B. Cochran, died Nov. 19 in Lon- 
don. 


Edward Gabriel, 79, retired pro- 
jectionist, died Nov. 13 in Chicago. 
Survived by a son. 


Brother. 70, of Jerry Bergen, 
nitery-tv comedian, died Nov. 3 in 
California. 





Wife of Sol M. Sachs, manager 
of Lopert Film exchange in Dallas, 
died Nov. 4 in that city. 


“Bye Bye Birdie’ 


———_s Continued from page 63 




















Avery-Knodel station rep firm 
Mr. and Mrs. Chuck Goerth, 

daughter, Cleveland, Nov. 18. 

Father is assistant director of pub- 


lic relations for KYW-AM-TV, 
Cleveland. 

Mr. and Mrs. Donald Logan, 
daughter, Englewood, N.J., Nov. 


|28. Father is on staff cf Rogowski 
Co., printers of VARIETY. 

Mr. and Mrs. Ronnie Hilton, 
daughter, Leeds, Eng., recently. 
Father is a stage and tv pop singer. 

Mr. and Mrs. Eddie O'Boyle, 
daughter, Albuquerque, Nov. 18. 
Father is sales manager of indie 
station KDEF there. 

Mr. and Mrs. Ronald Rogers, 
daughter, Nov. 14, New York. 
Father is a singer. 
| Mr. and Mrs. Milton Golden- 
tyer, son, Philadelphia, Nov. 17. 
|Mother is daughter of Milt Young, 
;vet Columbia flack there. 
| Mr and Mrs. Bob Brock, son, 
| Dallas, Nov. 24. Father is radio- 





| =< tv editor of The Dallas Times Her- 


| Stewart (book), Charles Strouse 
(music) and Lee Adams 


lyrics) | 


ald. 
Mr. and Mrs. Stan Harris, son, 


sons, three brothers and two sis- | peared in “Strangers On a Train.” | property have thus far been repaid Toronto, Nov. 24. Father is pro- 


ters. 





| JOHN D. LESPERANCE 


John D. Lesperance, 65, vet film | 


theatre manager, died of a heart 
attack Nov. 20 in Hollywood. He 
was a theatre manager for Fam- 


She also appeared in 


severai | 70% ($210,000) of their stake. The |ducer-director of variety and dra- 


| Broadway plays during her early | production is maintaining a large ma tv shows for the Canadian 


| career. 
Sister survives. 


| RAYMOND R. WINDMILTER 
Raymond R. Windmiller, 54, 


reserve, principally for the finan- 
; cing of the touring production, 
which is budgeted at $190,000. 
The Broadway pro“uction, cur- 
rently in its 32d week of oneration, 


Broadcasting Corp., mother was 
formerly with Young & Rubicam. 

Mr. and Mrs. Barry Coe. son, 
Senta Monica, Cal.. Nov. 23. Moth- 
er is former Miss Norway; father’s 


lous Players of Canada for 10 years! newsreel and film producer, died! moved recently from the Martin jan actor. 




















HAIR WAVING 
£4103,000 


HOME PERMANENTS 
£5,550,000 


FACE POWDER 
£8,285,000 





sf 


FACE CREAMS | 
£9,450,000 : 


ROUGE 
. £573,000 





PERFUMES 
£8,900,000 












LIPSTICK 
£4,615,000 





tnanaasaniil aia 
MORE MONEY FOR PRETTY FACES THAN HEALTHY BODIES 


Two years ago in Britain, almost £55,500,000 ($155,400,000) were spent 
on beauty pr=parations and treatment. (Some are itemized above. ) 


In the same year, the government's bill for new hospitals was £31,000,000. 


Feminine habits add up to startling statistics. Granada documented them for 
television in a special program: The Price of a Pretty Face. Fashion magazine 
editors, models, beauty parlor owners, chemists and psychologists were inter- 
viewed. English husbands were edified. 


a E GRANADA TV NETWORK, ENGLAND 
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